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DANGER—TY COMICS AT WORK © 





$1,300,000 in Berlin's Xmas Stocking; 
Plus ‘No Business Like’ $600,000 


Hollywood, Dec. 14. 


1954’s biggest musical parlay, 
“White Christmas,” for Paramount 
release, and “There’s No Business 
Like Show Business,” for 20th-Fox 
release, will benefit most from 
“Christmas.” Under his deal he 
collects a 30% interest in the net 
profits on top.of the $300,000 down 


for 


i ment by which Paramount se- 
cured his services. This picture 
was brought in for $3,800,000 but 
its grossing capacity is now esti- 
mated, worldwide, at $12,000,0000. | 
If that works out, Berlin’s share 
will amoun to $1,000,000, or 
$1,300,000 in all out of the one re- 
lease 

(‘Berlin did “Holiday Inn” for 
Paramount in 1942, thea got 10% 
of the gross, which meant he took 


out about $1,000,000 within a year 
or so on “Inn’s” total take of 
und $10,000,000.) 


With respect to “White 


al 


Christ- 


| mas,” Bing Crosby also shares in 
while | 
. Par- 


ts to the extent of 30% 
Danny Kaye gets another 10% 


amount, the producing organiza- 
tion, has 30% of the final net 
profit 


“There's No Business Like Show 


Business” is 100% owned by 20th- 
Fox Studio paid Berlin a flat 
$600,000 for his services and 
brought the negative home for | 


$4.000,.000 


Kravetz Suit Discloses 
Chaplin’s 25% of UA Now 
Vested in Oona 0’ Neill 


i - 4 
Charl now in self- 
itzerland, has signed 
ownership in United 
wife, Oona O'Neill. 
reportedly has divested 
U. S. properties. 
on the UA participation 
light over the past week 
N. Y. Supreme 
which Mrs. Max 
plaintiff. She, in 
ing case in- 
ler late husband. Kra- 

| ty h 

z had complained that the deai 
vVhich the present UA manage- 
‘ators (Arthur B. Krim, 
Benjamin, ete.) took 
Violated his rights as al- 
folder of options on the 
( no + 
. olling: Stock. In agreement 
“napiin and Mary Picktord, 
i et. al., su¢ceeded the Paul 
Sime In management. 
ill worked out that Miss Pick 
nd Chaplin each retained 
the company and the bal- 
t 30 went to Krim and ‘his 
tz estate aims 
this entire stock setup. 
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Nickelodeon as ‘Shrine 


| To Picture Industry’ 


Philadelphia, Dec. 14. 
Leaders of the film industry will 
take part in the dedication of the 








|major agencies and sponsors who 





VIDEO BREEDING 
HANGE SPECIE: 


G 
By GEORGE ROSEN 


These are worrisome days for} 











‘Mont’! Pianist’s 21-Hour 


Marathon for Comeback 
Montreal, Dec. 14. 


|} have investments of millions of . td 
dollars in television comics, par-|_ Andre Mathieu, 25-year-old) 
‘ticularly those doing live shows. | Montreal pianist, claimed a world 


Nickelodeon in Franklin Institute, | 


Jan. 18, with ceremonies jointly 
sponsored by Motion Picture As- 
sociates and the Institute. 

MPA will also hold its $25-a- 
plate dinner the same night in the 
Bellevue-Stratford honoring pio- 
neers of the industry. Proceeds of 
the dinner will go to MPA’s wel- 
fare committee. William Goldman, 
donor of the Nickelodeon, 
| eral chairman of the dinner com- 
mittee. 


Planned as a 


“shrine to the in- 


pianothon record when he wound 
up last Wednesday (8) at 10:16 p.m. 
after playing continuously for 21 


It all stems from the pressures and 
tensions resulting from the “show 


| biz in a hurry’’—a situation that, : 
in the last few months, has brought | hours. _ ; : 
Mathieu, a former child prodigy 


is gen-| 


dustry,” the Nickelodeon is a rep- 
lica of the turn-of-the-century 
movie houses, forerunners of to-, 


day’s giant film theatres. 





Phenix City Asks 
CBS Apologize For 
‘Studio One’ Show 


Phenix City, Dec. 14. 
Hugh Bentley, head of the Rus- 
sell County Betterment Assn. here, 
thinks the “Studio One” play, 
“Short Cut,” which starred Jackie 
Gleason as a crusading legislator 
| Monday (6), was too close a paral- 
lel to the vice cleanup here and 
has wired Westinghouse and CBS 
asking for a retraction on the air. 
Bentley termed the original by 
Carey Wilbur, originally entitled 
“Peacock City,” 

ley and his association. 
After seeing. the show, 
consulted with his attorneys, 
Gov. James Alien, ‘Gadsden 
Roberts Brown, 
(Continued on page 44) 


Bentley 
Lt. 





Murrow’s ‘Person’ Has 


A Date With Truman 


Edward R. Murrow 
ducer Jesse Zousmer 
TV “Person to Person” 


and copro- 
of the CBS- 
had a date 


with Harry S. Truman in Philadel- 


phia 
has 


on Monday (13). Murrow 
long sought to “P to P” the 
former President at his Independ- 
ence home. HST some time back 
had agreed to the remote, but was 
looking toward the day when his 
Missouri homestead would be re- 
decorated and include the project- 


ed Truman Library. The latter 
got its biggest push in Philly on 
Monday via a lunchon that 
launched a fund-raising drive 

When Murrow televisits Inde- 
pendence, Mr. Truman’s cast will 
include wife Bess and daughter 
i Margaret. 


is libelous to Bent- } 


& | 
speaker of the Ala- | 


such personalities as Milton Berle, 


Jackie Gleason, Bob Hope and Red Who disappeared from public view 


Buttons, among others, into head- several years ago as a_ concert 
line prominence. whiz, planned the marathon for 
: ‘ - se? straight publicity purposes as part 
were _ ad — F sung of his*comeback routine. Some 
8 7 af oe ng ° - vid. tthe 25,000 persons paid 50c each in 
nas. But if they require Kid-glove the Show Mart to hear Mathieu 


treatment and supersensitive han- 


dling and care, it’s because of the | range through 73 of his own com- 


positions and many other classics 


toll being exacted by the most 2- he established this record. 
nga of all entertainment In the 21 hours. he drank 20 


| glasses of orange juice, three bot- 
tles of vichy water, meat extract 
equivalent to 12 steaks and vitamin 
pills. 


Gandhi Biopic 
To Be Made With 
Nehru’s Advice 


Film on Mahatma Gandhi, 


The recent incidents of Gleason 
threatening to walk out of rehear- 
sals turned out to be something of 
a public relations nightmare. Fact 
that the comic has been under 
considerable strain through doub- 
ling into major guest shot ven- 
tures (not to mention his two- ead 
stand at the Paramount, N 
hasn't contributed toward allev oa 
ing the situation. 


Berle had no 
from the Ruthie 
and his collapse 
than a whole new 
set in when his sponsor (Buick) 
and agency (Kudner) let it be} 
known that they had a Gleason 





sooner recovered | 
Gilbert impasse 
from overwork 
chain reaction 


which 





gleam in their eve for next season, Otto Preminger is prepping, will 

(see separate storv). At the mo-| Toll in India at the end of 1955 

ment the Berle hour is one of the | When weather conditions are the 

(Continued on page 43) most favorable, the producer dis- 
closed in N. Y. last week. 

Preminger, who recently re- 

turned from India where he dis- 


cussed his project with Prime Min- 
ister Nehru, said his idea had been 
received with enthusiasm by In- 
dian officials and that Nehru had 
promised to read the script and 
possibly make suggestions to give 
it added historie realism: 


Heirs Authorize 


FDR Film Story 


14. 


Hollywood, Dec. 


a oe Neither financing nor a release 
Probability is that a biopic of | deal have been set by Preminger 
the late President Franklin D.| who goes to the Coast this week 


Road Just Like Old Times—Almost; 
Compares With Best Postwar Years 


By JESSE GROSS 


The road is making a comeback. 
After reaching an all-time low last 
season, touring biz is generally 
jumping. Odd factor in the upbeat 
is the relative dearth of touring 


‘editions of last season's Broadway 


| category 


| duo 


| Roosevelt will be made some time} He said the film would be made 
next year, only 10 years after his | in India, but with London as base 
death. William Morris office is of- | of operations. An Indian is ex 

fering rights to the story of FDR's | pected to be cast in the part of 
(life to the film companies fol- | (Continued on page 62) } 


{this week with Mrs. 


lowing completion of arrangements 
Eleanor Roose- 
velt and Robert H. Nolan, who will 
act as coordinator of the project. 
Roosevelt family previously felt 
that the time ‘wasn’t right for such 





WB Spurns Sinatra’s 50% 
Of Net for ‘Sierra’ Remake 
Hollywood, Dec. 14 


a biopic because it would have Warner Bros., planning a remake 
been too soon after FDR's death. of “High Sierra,”” has nixed terms 
Heirs are now in agreement that of Frank Sinatra, wanted by the, 
the biopic can be made, following Burbank studio to play the lead, 
talks with Morris’ Abe Lastfogel. | enacted in original 1941 version 
Producer Stanley Kramer formerly by Humphrey Bogart. 

had an option on the property It’s understood Sinatra asked 
while at Columbia, but when his 50° of net. Consequently War- 
deal with the studio went sour, ners is now seeking Jack Palance 
this among other properties was on straight salary deal W. R. 

bandoned. It was then that the Burnett, who wrote original stor; 
heirs decided to let the Morris years ago, is penning a new screen- 
' agency handle it. play. 


hits. 

Since mid-August, 
been progressively bettering the 
°53-'54 stanza. Gross for the first 
27 weeks of the current season, 
ending Dec. 4, was $1,864,500 
ahead of the corresponding period 
last year. 

Total of $10,108,400 was on a 
par with the figures for the cor- 
responding period during the last 
five years. However, the take was 
a long way from the $11,674,500 
cralked up for the same span dur- 
ing the boom 1948-49 season. 

Only five of last season’s Broad- 
way shows have gone out so far this 
semester. Two of those are second 
companies and the other three are 
the original productions, in some 
cases with revised leads. Latter 
includes “Wonderful 
“Fifth Season” and “Oh 
Oh Women,” while former 
comprises “Caine Mutiny 
Court Martial” and “Tea and Sym- 
pathy.” 

Road holdovers from the previ- 
ous season still running as of Dec. 


receipts have 


Town,” 
Men 


4 included “King and I,” “Seven 
Year Itch,” “South Pacific’ and 
“Time Out for Ginger.’’ Other 
holdovers were “Picnic” and 


“Porgy and Bess,” the former a 
subsequent folderoo and the latter 
going overseas. Another road closer 
was the twofer “Twin Beds.” 
Biggest out-of-town grossers this 


season have been “King,” “Caine 
Mutiny,” “Midsummer Night’s 
Dream” and “Peter Pan.” Latter 


had an extended Coast tryout prior 
to coming to Broadway. Another 
New York entry which had a 
lengthy out-of-town tuneup is “Mrs. 
Patterson.” 
A flock of twofers have been in- 
(Continued on page 62) 





Communist Influence 
1007, Eliminated; Coast 
Can Be Proud—Brewer 


“The power and 
munism once had in Hollywood has 


influence Com- 


been completely destroyed, but it’s 
still necessary to remain on the 
alert.”” That’s the opinion of Roy 
M. Brewer, former Hollywood rep 
of the IATSE and one of the in- 
dustry’s most vigorous opponents 
of Communism 

Now an exec with Allied Artists, 
Brewer said in New York this 
week that Hollywood should be 
proud of the job it’s done in elim- 
inating the menace. “Few people 
have been hurt,” he added, “and 
those who have cleared themselve: 


‘are our allies now.” 
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Phony Promise To 


Produce Kellys 


For Telethon Cost Kates CPA Job 


Pittsburgh, Dec. 14. 
A lot of innocent people were 
caught in the middle of a bizarre 
series of circumstances in connec- 
tion with a local charity television 
show last week, and the resultant 


headaches extended from one} 
coast_to the other and cost at least | 


one figure in the center of it all 


his job. He was Jerome B. Kates, | 


who was dismissed by the Cerebral 
Palsy Association, for which he 
has been staging telethons over the 
country for the last several years. 

The incident came down on 
many heads, among them Gene 
Kelly and his brother, Fred Kelly; 


Metro-Goldwyn-Mayer; the Pitts- 
burgh Y.M.C.A.; the Dubin and 
Feldman advertising agency of 


Pittsburgh and, indirectly but only 
within inside circles and not to the 
public, the CPA, all of whom were 
completely blameless. Whole thing 
happened this way: 


Y.M.C.A. is out to raise $5,000,- | 
000 for a building fund, and when | 


WDTV agreed to preempt a Sun- 
day night spectacular to give the 
“Y” that valuable hour to make a 
pitch, Joe Feldman, with WB in 
(Continued on page 20) 


British Theatre Chain 
In United States Okayed, 
But Where’s the Capital? 


London, Dec. 14. 
During his latest visit to the 
United States, the operating head 
of the J. Arthur Rank Organization, 
John Davis, secured approval of 





the U. S. Government to go ahead | 


with the erection or purchase of a 


chain of film houses in America. | 


There remains the question of Brit- 
ish Government unfreezing of the 
necessary capital. 

Davis holds to the view that only 
through consistent showcasing in 
downtown areas of American cities 
can an audience and taste for Brit- 


ish films be created among Yanks. | 
So long as British films get step- | 


child treatment from American 
theatre operators, the Bvitish prod- 
uct will never “catch on” and ob- 
tain the share of dollars Davis in- 
sists is prover. 


+ 





‘Ann Sothern, Girl Producer 


Hollywood, Dec. 14. 

Ann Sothern has upped herself 
from “Private Secretary” to film 
producer, with the formation of 
| her own Vincent Productions. Pro- 
gram calls for at least two indie 
| films. 
Miss Sothern will also star in 
|the pictures, first of which will 
| be lensed next summer when she 
|has completed her current line-up 


of tv films. 


‘U.S, Finland Still Deep 
In Struggle Over Rights 
To 752 Olympics Films 


| Although the Olympics, held 
once every four years in a differ- 
ent nation, were begun as much to 
| cement international goodwill as to 
| demonstrate physical prowess, 
'there have been squabbles during 
(and because of) the big event 
that have only left international 
hard feelings. Latest to take place 
is the year-old (but unpublicized) 
hassle between the Finnish Olym- 
pic organizing committee and the 
U. S. Olympic Committee over 
film rights to the 52 Olympics. As 
a matter of fact, the problem was 
finally almost straightened out last 
i; month, but something happened to 
'make both groups start “muscling” 
each other anew. 

The U. S., though few realize 
has never been treated to an 
official film version of the ’52 
'Olympics. That celluloid edition 
is two hours long and, according 
to J. Lyman Bingham of the U. S. 
Olympic Committee, covers nearly 
every event that took place in the 
Helsinki, Finland, games. Only 
film seen here has been what Bing- 
ham described as a shorter “boot- 
leg” reel by the Army. 

As is the case with each Olym- 
pics setup, the nation in which the 
games are held has exclusive rights 
‘for a period of one year following 
the event, Bingham explained. 
| Where the ’°52 Olympics are con- 
(Continued on page 62) 
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Picture Payoff 
In Dividends 
opping 1953 


Washington, Dec. 14. 

Film business, as reflected by in- 
dustry dividends, continues on the 
upbeat. For the first 11 months of 
this year dividends totaled $22,- 
747,000, compared with only $18,- 
519,000 for the same period of 
1953. The November take for in- 








the U. S. Dept. of Commerce, was 
a fat $2,533,000, more than twice 
the $1,018,000 for November, 1953. 

The November difference is re- 
flected in the melons cut by three 
companies. Columbia Pictures, 
which distributed $237,000 in No- 
vember, 1953, upped it to $787,000 
this November. National Theatres, 
which distributed nothing in No- 
vember, 1953, made it $346,000 this 
time; and Stanley-Warner circuit 
paid out $619,000 this year as 
against a zero a year earlier. 

Warner Bros. paid the same 
$742,000 to stockholders in both 
| years, and Loew’s Boston theatres 
| disbursed $39,000 each year. Com- 
| merce Dept. stresses that these 
| publicly-reported dividends amount 
| to only 60 or 65% of all paid out 
in any industry. 


German Producer . 
Snoots U.S. Money 


Unlike other European produc- 











ers who are beefing about their 
limited market in the U. S. and 


expand it, some of the German 
distribs are taking a cut-off-my- 
nose-to-spite-my-face approach to 
the problem. 

After appraising the potential in- 
come from German language the- 
atres in the U. S., and finding it 
inadequate, they’re refusing to do 
business with U. S. importers. 

First such instance came to light 
recently when an indie made a bid 
|for a series of German produc- 
| tions. Along with it he submitted 
| estimates to show that a German 
| feature could gross approximately 
$14,000 in the 10 leading German- 
language showcases in this coun- 
| try. It was estimated that this 
| (Continued on page 71) 








dustry stockholders, as reported by | 


| are looking for ways and means to | 





American Humorist 


| Arthur Kober 
has written a tiptop 
Tribute to 
Maurice (‘Splash’) Evans 
and George (‘Brudder’ ) 


Raft 


7 * * 


a bright byline piece in the 
forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 











tle, Dec. 4. 


pic Hotel. 
in Seattle.) 


closing performance. 


it on the stage at dead center. 


from the wings and had the bagpiper with the show play “Old 
Lang Syne” as the audience filed out of the theatre.) 


Wednesday, December | 15, 1954 


—<—____, 


Farewell to a Theatre 


(Curtain speech by Helen Hayes at the final performance of 
“What Every Woman Knows” at the Metropolitan Theatre, Seat. 
The following day, workmen began demolishing the 
building, which is to be replaced by a new entrance to the Olym.- 
Hereafter, touring shows will play the Moore Theatre 


“Dear wonderful audience: It has seemed to us all evening that 
there was a special emotion and feeling in response to our efforts. 
I believe we were not mistaken in that because, after all, for you 
as well as for us this is no ordinary performance—and no ordinary 


The dying 


Then she called the entire cast 








BEST TV FILM DIRECTOR 





Five Nominees: Asher, 


Kellino, Post, Webb 


Florey, 





Hollywood, Dec. 14. 

Sereen Directors Guild has 
picked five nominees for its second 
annual Television Film Directorial 
Achievement Award: William 
Asher, Robert Florey, Roy Kellino, 
| Ted Post and Jack Webb. * 
| Nominees will submit what they 
|consider their 
| films of the year, after which the 
; entire membership will pick the 
| winner. Last year the award was 
won by Robert Florey, for ‘‘Last 
Voyage.” 








Negro-White Theme Into 
Ohio as State Censorship 


Law Is Knocked Out 


Cleveland, Dec. 14. 

Emanuel J. Stutz, manager of 
ithe Circle Theatre here, wired 
| Ohio newspapers he was opening 
|‘*Without Pity,” an Italian picture 
;rejected by Ohio censors four 
| times, as “a celebration of a truly 
| historic victory for all of Ohio”— 
| the end of film censorship by court 
| decree. 

Stutz hailed his booking as ‘‘the 
first picture to-play in Cleveland 
without a censor seal since the re- 
cent Ohio State Supreme Court 
ruling against the censor law.” 

“Without Pity,” directed by Al- 
berto Lattuada, is a bilingual film 
dealing with the devotion of an 
American Negro GI (John Kitz- 
miller) for an Italian girl (Carla 
del Poggio) who saved his life. 


BOTKIN’S CITY SLICKER 
STUFF OK ANTHOLOGY 


By JO RANSON 
The absorbing folklore 








of the 


Traditions, Customs, Songs, Stories 
and Sayings of Cityfolk’”’ 
Merrill; $5.95). Here the city 
asphalt aficionado will have him- 
self a glorious romp sampling 
some of the~more notable essays 
and other writings of urban be- 
| havior. 

Botkin, one of the country’s top 
students of folklore and the edi- 





tor of a flock of books, among 
them “A ‘Treasury of American 
Folklore,” convends that the city 


is as rich as the country in tra- 
ditions, collective symbols, myths, 
|folkways and folk-say, and sets out 
| to prove it in admirable style. The 
|result is one of the few complete 
word pictures of city life to come 
| off the presses in a long. time. 
| Moreover, “Sidewalks of America” 
contains a king-size assortment of 
ishow biz anecdota, articles, songs 
|and appropriate illustrations. 

| Divided into 16 sections, Botkin 
| has researched virtually every ma- 
jor magazine and book. Each sec- 
tion carries a thoughtfully-penned 
introduction by the editor and 
from show biz literati he has 
chosen sections of Harry Reichen- 
bach’s “Phantom Fame,” 


| (Continued on page 62) 


|recently signed with the Scre 
best half-hour tv | y sig reen 





| metropolis is herring-packed in} 
|B. A. Botkin’s “Sidewalks of | 
America: Folklore, Legends, Sagas, | 


(Bobbs- | 





| will 


N. Y. Talent Reps ; 
To Actor Guilds: 


‘Coast Ain't AIT } 


In addition to an agreement 


Actors Guild, a group of East 
Coast talent agents (so far 50 out 
of -N. Y.’s 87) plan talks with 
AFTRA and Actors Equity. Moves 
are prompted by a feeling that the 
unions have been doing all their 
gabbing with reps on the West 
Coast, “and although they may be 
acting in perfectly good faith, 
agents on the Coast have quite 
different problems from ours.” An- 
other factor in organizing an agent 
group in the East is to ‘insure dis- 
ciplinary action for refusal to fol- 


(Continued on page 62) 





Beef Brings Promise To 
Catch Vallee Act Again; 
Critic May Even Clap 


London, Dec. 14. 

Arthur Helliwell, columnist on 
the People, a London Sunday sheet, 
whose comment on Rudy Vallee at 
the Cafe de Paris, ‘‘Vallee flops,” 
has reportedly been picked up by 
the American press, has accepted 
a challenge from the artist to catch 
the act a second time. 

In a letter to Helliwell, from 
‘vhich the columnist quoted iast 
week, Vallee wrote: ‘‘Now you have 
completely demolished me _ both 
here and in the UnitedSiates, I 
think it only fair that you come in 
and catch my act again, just to see 
that without a mean head-cold I 
croak less badly and that my prese 
ent selection of numbers might be 
more to your taste. I never pres 
tended to a rich singing voice. It 
was only because my vocal at- 
tempts were“so different that in 
one year I became the toast of 
New York.” 

Vallee concluded by opining that 
if the columnist “was really fair” 
he would change his mind about 
his reception. Helliwell com- 
mented: “I’ll even clap myself if 
you are as good as you think you 
are.” 


Merman’s N.Y. Quickie 
For Pic Preem, TV Huddle 


Back in Denver for a brief rest 
after the third of her tv outings 
(on the “Panama Hattie” specola), 
Ethel Merman planed out of her 
home base in Colorado on Satur- 
day (11) for New York. She and 
husband Robert Six, airline topper 
and oil company exec, will put up 
at the Ritz Tower Hotel until the 
19th. They’ll attend the Roxy pre- 
miere of ‘“‘There’s No Business Like 
Show Business,” in which 
Miss Merman costars, tomorrow 
(Thurs. ). : 

While in N. Y., Miss Merman 
huddle with CBS-Chrysler 
Corp. on her Jan. 20 appearance on 
“Shower of Stars.” She’ll return 
to Denver for the holidays and 





ac | _ : : , 
Douglas | hack to Gotham early in January 


for rehearsals on “Shower.” 











“This is a very special perfermance, and it cannot help being PF 
a sad occasion, bécause this is the last time you people in Seattle Po 
will be able to walk into this theatre to see a play. 
of a theatre is a very sad thing, because I suppose there is no build- 
ing in a community, excepting a church, in which so many people 
can share so many hours of such spiritual uplift... 

“After the matinee today, I had a call from New York from 
an ex-citizen of Seattle—Mr. Guthrie McClintic, a great producer 
and the director of all Katharine Cornell’s plays, and incidentally | 
and unimportantly to that phase of their lives, her husband. Guthrie 
said that when he was a highschool kid he used to stand outside 
the alley door—just as kids do today—and dream of some time 
getting through that door and getting to the center of the: stage. 
He asked me to kiss the center of the stage where he never stood, 
and so I am planting a kiss on the stage center.” 

(Miss Hayes thereupon kissed the palm of her hand and placed 
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Saluting The Exhibitor 


Metro’s pitch to m 
exhibitor” might well 
perhaps the best New 
as a whole. 


It’s about time. 
many tiffs as the 
One 
problems h 
shoestring and 


ake 1955 a “salute to the theatre and the 
become an all-industry, alltime credo. And 
Year’s resolution for the picture business 


Probably no other business indulges in as 
wholesalers and retailers in the film industry. 
is dependent upon the other, and recognition of mutual 
as been traditional with the picture business from its 
storeshow days to the affluent era of Hollywood. 


As vet indie exhibitor Sam Rinzler once cracked, “One more 


C 
proved I 
tion that 


1S SO 


-overnmental assistance to ‘improve’ our lot and we'll be im- 
ght out of business.” He was referring to the realiza- 
t block booking wasn’t the big bad bogey of the industry 
many other exhibitors alleged. Result is that, in the quest 


for “quality” product, the film selling has become a seller's 


market. 


Metro’s spearheading of its next year’s showmanship and 
salesmanship borders on statemanship at a time when it’s most 
badly needed to cement relations and improve the bonds between 
the Hollywood production-distribution line and the exhibitors, 


the middlemen. 


The exhibitor is not the congenital freeloader always. He must 
get it up to meet technological progress and its demands for new 
media of projection and exhibdition—new sound, new screens, 


costlier equipment. 


Of course the best way to “salute” the exhibitor is to give him 
good pictures. The Metro move, in all events, is not only an in- 
stitutional pitch by one major outfit but a good formula for all. 


Abel 





Eastman Kodak 
New Color Film 


Due in Spring 


Eastman Kodak has _ set 
spring as the target date for pro-| 
duction of its new color film 
which is expected to bring down 


| operators of the 
| Cambridge, 
_Janus Films, to distribute foreign 
| films, are now set to enter the pro- | 
| duction biz, with plans to produce | 
next | a short based on James Gould Cos- | 
zens Pulitzer Prize winning novel 


at least slightly. | 
The new print material is sim- | 


BOSTON PAIR PRODUCING 


Use Scollay Sq. Theatre as Studio | 


For ‘A Clerical Error’ 


Boston, Dec. 14. 
Bryant Halliday and Cy Harvey, 
Brattle Theatre, 


who recently formed 


of some years ago, “A Clerical Er- 


|ror.” Pic will be directed by Miles 
| Morgan and co-star Martin Kos- | 
the price of the EK tint rawstock | leck and Ward Costello. 


The Scollay Square 
which is slated to be torn down to 


make room for a parking space, | 


pler to make and has been in the | wil] be used as a studio. Pic, aimed 


developmental 
months. 


stages for 
Instead of the seven lay- 


many | at art house circuit, is expected to 
be ready for distribution in Feb- | 


ers of which the current material | Tuary. 


is made up, the new base will have | 
only four layers and will therefore , 
be easier to handle. 

Work being done by EK on the} 
new positive was _ disclosed in| 
VARIETY Over a year ago. It was | 
strenuously (and sarcastically) de- 
nied at that time not only by East- 


man, but also by the Technicolor 
rep in N.Y. 
Just what difference the new 


film base will make to producers, 
Whose print supply cost has sky- 
rocketed since the advent of 
CinemaScope and the extensive 
use of Eastman color in preference 
to Technicolor’s imbibition process, 
isnt certain. It’s expected that the 
crop will be slight, at least at the 
Start. As volume production gets 
under way, it may become more 
Signincant, 

It’s the 


; current price of the 
Eastman 


tint rawstock—4.15c per | 
1oot—which, the labs say, is keep- 
Ings print costs up, Eastman color 


| Plaisirs” 


| for 


positive is being turned out at | 
about 6.25e per foot, which com- | 
Pares with Techni’s 5.25¢c for im- 
bibition prints. It’s understood 


nat Eastman cannot reduce the 
Price of the rawstock currently in 
use since, from the very start, it 
Was computed on the basis of vol- 
ume turnout. 


Allied Artists Recruits 
8 Actors as Core‘of Its 
First Steck Company 


: Hollywood, Dec. 14. 

‘na move to develop young play- 

f sto fit in with the company’s 
‘nsion plans, Allied Artists will 





0 nize its first stock company, 

ting in January. As a starter, 
a rding _to executive producer 
“aller Mirisch, eight thesps will 


Sned and more added later. 


ila : i 

‘tent scouts will seek promis- 

youngsters both here and 
a a for gcreen tests shortly 
a. 


er the first of the year, 


. 





| Delay Burstyn Award 


To View ‘Game of Love’; 
‘Hulot’ and ‘Gate’ Rate 


Selection of a foreign-language 
film to receive the 1954 Joseph 
Burstyn award from the Independ- 
ent Motion Picture Distributors 
Assn. was delayed last week to 
give the group’s award committee 
a chance to view a latecomer, the 
French “The Game of Love” which 
opened in N. Y. yesterday (Tues.). 

Arthur Mayer, IMPDA prexy, 
acknowledged that the choice this 
year would be difficult due to the 


limited number of top foreign pix | 


imported, Prominently in the-run- 
ning are the Japanese “Gates of 
Hell” and two French pix, “Les 
and “Mr. Hulot’s Holi- 
day.” There’s some sentiment also 
the Italian “Bread, Love and 
Dreams.” 

From a strictly commercial point 
view the most successful b.o. 

(Continued on page 20) 


of 





-GLAMOR PENETRATES 





TO DEEPEST IDAHO 


Hollywood, Dec. 14. 

Hollywood Coordinating Com- 
mittee booked eight players to en- 
tertain servicemen at the isolated 
Mountain Home Air Force Base in 
Idaho on Christmas Day. All 
entertainers have toured abroad in 
previous years but have been pre- 
vented from going overseas 
year because of prior commit- 
ments. 

Troupe consists of Eddie Fisher, 
Patti Nestor, Debbie Reynolds, 
Barbara Ruick, Bill Shirley 
Tucker, Gloria Winters and Keen- 
an Wynn. They will be the first 
group from Hollywood to visit the 


'Iidaho site. 


Theatre, | 


the | 


this | 


Bobby | 


———__—___ ——-- 


UFFBEAT FILMG 
GAN HYPO B.0. 


By WHITNEY WILLIAMS 
Hollywood, Dec. 14. 





out of their rut and not be afraid 
| to take unusual themes to the pub- 
|lic, according to producer-director 
| Elia Kazan, prior to leaving Holly- 
wood for N.Y. 

| Taking issue with industry “os- 
triches” who “continue to stick 
/ their heads in the sand and make 
the same movies their fathers 
| made before them,” Kazan pointed 
|to the historical box-office success 
| of films which had departed from 





|the standard tradition of “young 
|}love, boy meets girl, father in 
|trouble or just plain nonsense 


| themes.’ 
| The industry, he said, can con- 
| tinue to make money if it con- 
|tinues to stray from the straight 
| and narrow path of conforming to 
| tradition. 

| In discussing the point Kazan 
| would mention only his own “East 
|of Eden” and “On the Waterfront” 
| as examples of his theory. ‘“Eden’s” 
| success remains to be proven, but 
| Columbia’s anticipated world-wide 
| gross on the Sam Spiegel produc- 
tion done by Kazan is now esti- 
mated at $8,000,000,, he reported. 
Historically, however, Kazan has 
| been associated with a succession 
of “different” films including ‘‘A 
Streetcar Named Desire,” ‘“‘Gentle- 
men’s Agreement”—for which he 


(Continued on page 21) 








Universal’s Sales Manager 


Charles J. Feldman 


Discusses 
Prints: Depends on 
the Film’s Selling 


* 


* * 


an editorial feature in the 
forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


Hollywood producers should get ' 














Customary pre-Christmas slump 
is at hand. Only in St. Louis was 
there any apparent resistance 
the drastic downbeat. Most ex- 
hibitors are coasting with current 
fare or juggling playdates, with 
reissues or any available product 


to tide them over until later this 
month. 
Even such boxoffice champs as 


(Par) and “Last 
(M-G) are feel- 


“White Christmas” 
Time I Saw Paris” 
ing the opposition from Xmas 
shopping. But these are two of 
the few films still to do excellent 
trade in a majority of spots. 

“Xmas” is No. 1 at the wickets 
for seventh consecutive week, in a 
tight race with “Paris.” 
Crosby-Danny Kaye starfer is good 
to brisk in most locations, show- 
ing some amazing strength in such 
southern keys as Miami Beach, At- 
lanta and Montgomery,-Ala. In 
several keys, it is playing pres- 
ently in sixth and seventh weeks. 
Pie went eight smash weeks at N.Y. 
Music Hall. 

“Paris,” 
playing in some 
by VARIETY, with 
ning from good to 
“Cinerama” (Indie), 
tling the offish tone 
many other pix, 1s 
money. 

} ‘Desiree’ (20th) is 
fourth, holding up well 


| 
| 


11 keys covered 
showings run- 
hot generally. 
which is 
better 
taking 


bat- 
than 
third 


finishing 


“Carmen 
| 


Jones,’ also from 20th-Fox, is 
llanding in fifth’ spot. “Star I 
|Born” (WB) is holding to sixth 


position, 


+ 


National Boxoffice Survey 


The Bing | 


second-place winner, is, 


STILL IN RUT 











Tight Titles 


Hollywood, Dec. 14. 

Selection of a film title 
seems to be a simple job, but 
not according to Robert L. 
Lippert whose ‘Adventure in 
Rio” was changed because it 
conflicted with “So This Is 
Rio” and “Star of Rio.” 

So he tagged his picture 
“They Were So Young,” only to 
find that it conflicted with 
“You're Never Too Young,” 
“The Good Die Young” and 
“The Young in Heart.” 


Exhibs Go to TV 
For Kid Stuff 


Failure of the filmmakers to 
make suitable pictures for the Sat- 











| contemplating the use of tv mate- 
| rial. This was indicated by Denver 


| circuit operator Pat McGee in a 


| talk last week before the South 
| Dakota Exhibitors Assn. 
| McGee complained that his Sat- 
| urday afternoon prograni was de- 
| teriorating because he could find 
ino replacements for pictures cur- 
|rently being shown and that exhibs 
| were being forced to repeat fea- 
| tures already shown. 

“It has reached the point in 
| my booking problem,” McGee said, 
“that I am giving a lot of thought 
'to picking up some of the tv pro- 
| grams, such as those of Mickey 
| Rooney and ‘My Little Margie.’ 
| Surely producers could make 
worthwhile kiddie programs on 
which they could at least break 
even. If they can be made for tele- 
vision why can’t they be made for 
this especial purpose?” 





Row; ‘Paris’ 2d, ‘Cinerama,’ ‘Desiree’ Next 


( “Track of Cat” (WB), 
strong in many places, is doing 
enough biz to get seventh place. 
“Black Knight” (Col), with a batch 
of fresh bookings, is winding up 
eighth. “Athena” (M-QG), also with 
additional playdates, is landing 
ninth position while “Sitting Bull’ 
(UA) is taking 10th. 

“Phffft” (Col), “Passion” (RKO), 
“Bengal Brigade” (U) and “She- 
Wolf’? (Rep) are runner-up pix in 
that order. 

Few newcomers currently. ““‘Deep 
in My Heart” (M-G) is standout, 
| with a terrific opening session at 


| 
| 


Chayefsky's Credo: A Writer Must 
Protect His Script By Producing It; 
So He's Boning 


Up On Film Biz 


By FRED HIFT 


Far from being discouraged by 
his bitter-sweet taste of Hollywood 
via the making of, “Marty,” the 
Hecht-Lancaster production, tv 


| writer Paddy Chayefsky is now en- 


| tering 
| apprenticeship 


of pic biz 
he hopes, 


a course 
which, 


upon 


| will eventually land him in a pro- 





; 
| 
i 
| 


| And 
urday kiddie trade has exhibitors | 


Pre-Holiday Clips Biz; ‘Xmas’ Champ for 7th Wk. In || 





while not 


N. Y. Music Hall. “Reap Wild 
Wind” (Par), out on reissue, is| 
brisk in Chi and fair in K.C. 

“Sabrina” (Par), which has fin- 
ished most of its bigger key city 
dates, still is good to fancy in 
some four locations. “Barefoot 


Contessa’ (UA), in much the same 
category, shapes neat to tall in 
some five keys. ‘On Waterfront” 


(Col) looms fine in a couple of ké@y 
cities. 

“Drum Beat” (WB) looks neat in 
Chi and good in Boston. “Fire 
Over Africa” (Col) is trim in Bos- 
ton and oke in Cincy. 

“Trouble in Glen” (Rep) is doing 
nicely in St. Louis. “Glenn Miller 
Story” (U), out on reissue, is rated 
good in Toronto 

“Down 3 Dark 
good in Cleveland 
Washington, D. C. 


Streets” (UA), 
shapes lively in 
Boxoffice Reports on 
Pages 89) 


(Complet 


ducer’s chair on che Coast. 

First of the tv scribes to make 
the transition from livingroom to 
theatre screen, Chayefsky gets both 
screen writer credits—he adapted 
“Marty” from one of his own tv 
shows — and associate producer 
credits in the film. And while he’s 
still a writer at heart he feels that 
the only way he’ll ever make a go 
of it in Hollywood is by turning 
out his own pix. 

“T can’t understand a writer do- 
ing a script and then just leaving 
it alone for someone else to tamper 
with,” he said in N. Y. last week. 
“That’s why I wouldn’t agree to 
sell some of my scripts, although 
I've had very good offers for them. 
of course I’m aware of the 
(Continued on page 20) 


Opera Into Its 
Own Via Stereo, 
Says Birnbaum 


Music department at 20th-Fox is 
making every effort to fill the 
fourth or “surround” soundtrack 
on its CinemaScope pictures, ac- 
cording to Leon Birnbaum, head 
music film editor at 20th. 

In N. Y. to help plug “There’s 
No Business Like Show Business,” 
on which he worked, Birnbaum 

(Continued on page 24) 
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Global Remittances in 1954 
Held Own Sans Windfalls: 
Johnston Clarifies Picture 





Although Eric Johnston, Motion¢ 


Picture Export Assn. prexy,, said 
in N.Y. last week (10) that the 
theoretical net foreign revenue of 
the American film companies in 
1954 was about $210,000,000—same 
as in 1953—the figure actually is 
deceptive in that it implies a gain 
of between 10% and 15% in actual 
earnings abroad during the past 
year. , 

Conceding that, in the absence 
of statistical data, he was “guess- 
ing,” Johnston said the theoretical 
N.Y. share from abroad, including 
Canada, was $210,000,000 and ac- 
tual N.Y. remittances ran to be- 
tween $170,000,000 and $175,000,- 
000. The 
constitutes coin available after ex- 
penses. Some of it was indirectly 
remitted via investment in produc- 
tion etc. 

On the basis of actual earnings, 
including fixed remittances and 
period compensation deals, the 
MPEA companies in 1953 ran up a 
N.Y. share of about $188,000,000 
including Canada. The difference 
between that figure and the $210,- 
000,000 quoted by Johnston was 
made up for by a series of “wind- 
fall’’ remittances, constituting 
earnings blocked over a period of 
years. 

Windfalls of 1953 

In all, the 1953 “windfalls” 
amounted fo approximately $28,- 
090,000, including some $12,000,- 
000 from Brazil, $5,000,000 from 
France, $10,000,000 from Japan, 

(Continued on page 20) 





Now ‘Cyclotrona 
Joins Parade 


Of Innovations 


Cyclotrona joins the list of new 
widescreen film processes _ this 
week. It’s a new photographic and 
projection technique providing a 
camera range of more than 146 de- 
grees and using a single camera 
with standard 35m film. New proc- 
ess is the invention of Frank Cald- 


well, independent producer and 
director. 
Caldwell is currently in New 


York to set up the business struc- 
ture for the exploitation of the 
new process. The company will be 
known as Cyclotrona, Inc. Involved 
with Caldwell in the project is 
Fred D. Gearhart Jr., a Wall St. 
broker who was connecteé with 
the financing and organization of 
Cinerama Ine. 

System, according to a spokes- 
man, allows for three frames of 
standard 35m film to run horizon- 
tally through a single camera. The 
exposed. area is 75m in length, or 
16 perforations of standard 35m 
film. 

It’s said that the new process 
would be suitable for any theatre 
following “minor” changes in the 
theatre architecture and the seat- 
ing arrangement. Cost factors have 
not been determined yet and 
equipment won’t be ready for an- 
other year. 





Rathvon’s German-Made 
Feature to Columbia 


Columbia Pictures has acquired 
worldwide distribution rights for 
the N. Peter Rathvon pic, “Special 
Delivery” (formerly “Embassy 
Baby”’). 

Film, in which Col has a cut, 
stars Joseph Cotten and is lensing 
in Germany. 





Scribe Producing Hope 


Hollywood, Dec. 14. 
Scribe Productions, headed by 
Jack Rose and Melville Shavelson, 
closed a deal with Hope Enter- 
prises to produce three Bob Hope 


starrers for Paramoumt release 
during the next five years. 
This is the same sort of deal 


under which the two companies co- 


produced Hope's “The Seven Little | 


Foys” in association with Para- 
mount. In the three future films 
Rose and Shavelson will write, di- 
rect and produce, 


$210,000,000 figure| 


Western Nations’ Staffers 
Get Regular Bids To 
U.S. Films in Mescow 


Claremont, N. H., Dec. 14. 

Americans see motion pictures 
in Moscow more often than out- 
|siders from other western nations, 
according to Staff Sgt. Frank E 
| Echols, who has been visiting his 
|home here after spending nearly 
'a year in the Soviet capital as a 
security guard at the United States 
Embassy. 
| He reported that American 
House, near the Embassy, has films, 





'a bar and dance hall, with nightly | 


ifilm shows for Americans and 
|thrice weekly programs for other 
westerners. Echols said Moscow 
itheatres show no American prod- 
uct and that Russian television 


| propaganda. 





Arthur Shutters 
St. Louis House, 
Blames Shortage 


St. Louis, Dec. 14. 

Blaming a shortage of new films, 
Fanchon & Marco last week shut- 
tered its 3.500 seater Missouri, in 
midtown, for an indefinite period. 
Edward B. Arthur, gen. mgr. 
F&M, said the house will be made 
available on a rental basis to or- 
ganizations and groups for meet- 
ings and programs and to touring 
attractions. 

Arthur said that with fewer 
films being produced it has been 
found impossible to obtain suf- 
ficient production for the three 
large theatres in the same neigh- 
borhood. The other houses are the 
St. Louis, a 4,000 seater and the 
Fox, with 5,000 seats and the 
largest seating capacity of any 
flicker houses in the burg. Both 
are operated by F&M and the St. 
Louis Amusement Co., a F&M sub- 
sidiary. The Missouri has been 
operating on a split week policy 
for the past several months with 
many of the films being revived. 





Screening War Films For 
Fear of Jap Sensitivities 
Motion Picture Export Assn. has 

a committee all ready to screen 

Hollywood war pix exports to 





Japan, but there haven't been any | 


films for it to review. 

Five-man group, made 
tirely of MPEA staffers, was set up 
in the face of State Dépt. and in- 
dustry concern over the possible 
negative effects of American war 
films being sent to Japan. 
originally been planned to include 
in the review team a number of 
| unbiased outsiders. However, that 
he was abandoned, 

Issue of Japanese reaction vs. 
war pix arose when Warner Bros. 
preemed “Task Force” in Tokyo. 
A Japanese producer, visiting in 
N. Y. recently, said Japanese audi- 
ences appeared to like the Ameri- 
can war films and seemed to show 
no resentment whatever’ about 
them. 





Harry Mersay, 20th-Fox print 
department manager, marking his 
27th anni with the company. 


of | 


up en-| 


It had | 





20th-Fox Story Editor 
Henry Klinger 


is of the opinion that 
no matter the year or gear, 


The Story’s Always 
The Thing 





(Credit: Shakespeare) 
| 7 + * 
another editorial feature 


in the forthcoming 
|| 49th Anniversary Number 
of 


VARIETY 








| OUT SOON 





s. | Foreign Data Skimpy, 





Johnston Concedes, And 
Improvement Dubious 


| Eric Johnston, Motion Picture 
, Export Assn. prexy, sees a great 
/need for more statistical data on 
, the industry. However, he believes 
|present prospects for obtaining 
them are dim. 

Asked in N.Y. last week for facts 





topper acknowledged that, like 
everyone else, he was in the dark. 
Sueh figures as he had, he said, 
were ‘wild guesses.” 

Johnston agreed that, in seeking 
the pertinent information, MPEA 
was blocked by the twin problem 
; companies’ own hesitancy to di- 
vulge income data. The Motion 
Picture Assn. of America at one 





|Robert Chambers which did a 
| thorough nosecount of U.S. thea- 


14 


ures, 


| Two projects are an adaptation 


The office was later dissolved.|of Jules Verne’s “Around The 


Twentieth-Fox is keeping close 
circuit theatre tv field. 
by its investment in Eidophor, 
color tv unit. 


in filmgoing. 
Skouras has longrange plans 


circuit field. 


if it will include the production 


aeeneeeeel 


Skouras Dossiers Theatre-TV Events 


tab on developments in the closed- 


Company’s interest, of course, is prompted 


the Swiss-developed large screen 


Prexy Spyros Skouras had pushed Eidophor two 
years ago, but shelved it temporarily in favor of CinemaScope. 
Latter was seen aS a more immediate need to resurrect interest 


for Eidophor. The 20th topper 


feels that when another lull threatens the picture business, large 
screen color tv may be the thing to arouse the b.o. 
20th is ree@iving detailed reports of just what’s happening in the 
theatre tv field, from programming to equipment. 

Every time there’s a closed-circuit entertainment event, local 
20th branch managers clock the tiieatres and report fully to the 
home office on the general reaction to the presentation. 
time comes to advance, Skouras will have the experience of others 
at his fingertips and have a good idea how to move into the closed- 
20th has never officially stated whether its interest 
will be merely in providing the large screen color equipment or 


As a result, 


When the 


of special programs as well. 














Tedd Sets British Plans, 
Promises Early Showing 
Of His System in London 


London, Dec. 14. 
Plans for the launching of two 
! major productions in the Todd A-O 





London last week by Michael Todd 
and Phil Reisman. They are due 
to return to New York tonight 
{(Tues.) but will come back here 


time had a research bureau under | .ariy in the New Year for an ex- 


tended stay. 


In citing his estimates of the in-; World In 80 Days,” which starts 


said it was difficult to establish 
without company cooperation. Fig- 
ures he cited, for instance, were 
based on official remittance rates. 
“We rarely get those,” he quipped. 


SIX DISNEY CARTOONS 
FOR RKO IN C’SCOPE 


Six Walt Disney cartoons on the 
RKO releasing Hneup for 1955 will 
be in CinemaScope. However, sub- 
sequent to the playoff of the 
C’Scop version, the animated shorts 
will be made available in standard 
format. 


First of the six is ‘‘No Hunting,” 





Jan. 14 release date. 

Disney is continuing to distrib- 
ute cartoon shorts through RKO 
although his features are now go- 
ing through Buena Vista. 





TAUROG ON KID KICK 








Picks Nine-Year-Old Boy and a 
Story To Match Him 





Hollywood, Dec. 14. 


Norman Taurog, whose direction 
|of “Skippy” won him an Oscar, 
| thinks now is the time to develop 
child stars and start a new cycle 
of kid pictures. With that end in 
view, he is negotiating for a book 
about a small boy and his father, 
and has picked out the boy, nine- 
| year-old Richard Eyer, currently 
|in “The Desperate Hours” at Para- 
| mount, 
} 





“Basically,” Taurog explained, 
“there is no change between now 
and 20 years ago as far as family- 
type enterfainment is concerned. 
| There is always room for family 
| pix, and what is better for mass 
| family appeal than kid pix? Today 
| there’s a brand new generation of 
kids, both for the screen and the 
! boxoffice.” 








come to the Palace. 


in clear plastic. 


The Motion Picture Export 





along,” he explained. 


Calls On Japanese Emperor 


While visiting in Tokyo last week, Eric Johnston had an hour’s 
audience with Emperor Hirohito, the first American film man to 
Johnston presented the Emperor with two 
documentaries on marine life and with a rare jelly-fish encased 
Hirohito is greatly interested in these subjects. 
Assn. 
how he was the only visitor to see the Emperor without the tradi- 
| tional striped-pants and cutaway outfit, 


prez told in N.Y. last week 


“I just didn’t have any 


Donald Duck entry, which has a} 


dustry’s foreign income, Johnston | location lensing next March with 


Carol Reed as director, to be fol- 
lowed later in the year by a filmiza- 
tion of “War & Peace.” The first 
project is budgeted at around 
$3,500,000 and the Tolstoy classic 
is likely to involve an investment 
of about $7,500,000. 


Before leaving on a quickie for 
Rome and Belgrade last week, 
Todd told Variety that they in- 
tended to establish a full-scale or- 
ganization in Britain in the New 
Year and appointments would be 
made as quickly as possible. He 
was already on the prowl for suit- 
able town offices and was also 
negotiating for studio facilities. 

He hoped to be able to arrange 
an early demonstration for the 
British industry and press of the 
Todd A-O process and was also 
planning for “Oklahoma” to be 
brought to London as soon as 
possible after its Broadway open- 
ing. He anticipated it would preem 
in New York towards the end of 
March and would be brought to 
London a few weeks later. As an 
immediate target he envisaged that 





about 15 theatres would be re- 
tooled to show “Oklahoma” in the 
Todd A-O system, as against the 
50 theatres planned in America. 
Similar arrangements were also 
being made for the continent. 





N. Y. to Europe 
Mitchell Benson 
Sidney Bernstein 
Stanley Goldsmith 
Gaston Hakim 
Henry Henigson 
Alfred Hitchcock 
Herbert Jacoby 
Elkan Kaufman 
Arthur Lesser 
George Lourou 
William Primrose 
Peter Riethof 
Ciro Rimac 
Robert C. Schnitzer 
David Whitfield 


Europe to N.Y. 


Sonia Arova 

John Byram 

Paul Vincent Carroll 
Alfred Crown 
Merriman Holtz Jr. 
Edward Kook 

Paul N. Lazarus Jr. 
Irvin Marks 

Al Martino 

Rodney Millington 
Guy Mitchell 

Elliot Nugent 

Ethel Linder Reiner 
Joseph Szigeti 





Mai Zetterling 


Yanks Scent ‘Cartel’ in Italy's 
Scheme for European Film Pool 


\shows are dull, usually featuring | and figures on the foreign and do-| 


| | + Proposal for the formation of a 
operas and concerts, plus Red }mestic earnings picture, the MPEA | 


European Film Pool, originating 
with ANICA, the Italian industry 
organization, was noted with con- 
cern by film industry exees in 
N. Y. last week. It was recalled 
|that last time this idea came up 
|it was within the framework of the 
{International Federation of Film 
|'Producers Assns. The Americans 
at that time threatened to ankle 


| of legal complications and the | process were being developed in|the outfit if the project went 


| through. 

| Observers in N. Y. now feel that 
| the pool idea has been revived 
‘outside the scope of the Federa- 
| tion so as to circumvent American 
|criticism. Motion Picture Export 
'Assn. prexy Erie Johnston has 
taken the position that any such 
pool, at least as originally pro- 
posed, constituted a cartel arrange- 
ment and that, under American 
law, the MPEA could and would 
not be part of it. 

Additionally, Johnston, a firm 
supporter of freely competitive 
trading, feels that any pool setup 
was bound to involve restrictive 
features. In springing the sur- 
prise news of the pool study dur- 
ing an American Chamber of Com- 
merce speech in Rome, Eitel Mo- 
naco, ANICA prexy, went out of 
his way to stress that this was 
not an anti-Yank move. 

He said the arrangement would 
allow for continued coproduction. 
However, he noted—and this didn’t 
get much Italian press attention— 
that there had been comparatively 
little coproduction on the part of 
the major U. S. companies. 

Agreement to establish a coordi- 

(Continued on page 20) 


L. A. to N. Y. 


Dana Andrews 
Cleveland Amory 
Myer P. Beck 

Sid Blumenstock 
Walter Campbell 
Burt Champion 
Harry Cohn 

Dan Dailey 

Olivia De Havilland 
Sidney Deneau 
Howard Dietz 
Nina Foch 

Joe Glaser 
Dolores Gray 
James Lipton 
Virginia Mayo 
Myron McCormick 
Norman Moray 
Sam Nathanson 
E. K. O’Shea 
Frank Sinatra 
Jerry Pickman 
Milton Pickman 
Irving Rapper 
Johnnie Ray 
Victor Saville 
Aubrey Schenck 
A. W. Schwalberg 
George P. Skouras 
Herb Steinberg 
Dan Terrell 


N. Y. to L. A. 


Steve Brodie 
Wendell Corey 
Yvonne DeCarlo 
Alan Dexter 
Paul Douglas 
Vernon Duke 
Eddie Elkort 
Jose Ferrer 
Bob Hope 
Mike O’Shea 
Jules C. Stern 
Les Thomas 








George Wolf 
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BLAME STAR COSTS ON EXHIBS 


Sol Siegel Sees Vigorous Future THF ITRES | CK Warners Financing: $18,536,733, 
For Hollywood Via Indie Units 'NEW' PLAYERS, Double-Plus Unit Outlay In ‘3; 


PICTURES 5 
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Following a trend which he sees + 
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as “the best thing that could hap- 
pen to the business,” Sol C, Siegel 
has set up his own production unit, 
Sol C. Siegel Productions, and is 
now committed to deliver 10 pic- 
tures to Paramount over the next 
five years, the producer revealed 
in N. Y., Monday (13). ; 
Par will provide the major 
financing for his pix but, after 
script approval, “I'll have full art- 
control over everything I 


istic \ 
make,” Siegel said. His first film 
under the Par deal goes before 


the cameras next summer and is 
likely to be a musical, he dis- 
closed. 

Without disclosing the exact na- 
ture of the property, Siegel said 
negotiating with Irving 


he was \ : 
Berlin, whose “There’s No Busi- 
ness Like Showbusiness” he pro- 


duced for 20th-Fox as the last pic 
under his contract there. It’s fig- 
ured that what he may have in 
mind is “Miss Liberty” to which 
Berlin recently acquired all rights. 
Siegel indicated he’s also working 
on another musical project. His 
Par release lineup is expected to 
cover a wide range of subject mat- 
ter. While in England recently, 
he acquired the book, “The Cap- 
tain’s Table.” 

Siegel, whose last three pix have 
been in the CinemaScope medium, 
said he wasn’t at all dismayed at 
the prospect of switching to 
VistaVision. “I like ’em both,” he 
declared, “and, frankly, I don’t 

(Continued on page 24) 


DeLuxe Lab Will 
Double Capacity 
By Next April 


of DeLuxe Laborato- 
ries, N. Y., a 20th-Fox subsidiary, 
currently stands at 2,100,000 feet 
a week and will be doubled by 
next April when a new processing 
machine will be ready, according 
to Alan E, Freedman, DeLuxe 
prexy. 

DeLuxe has been handling most 





Capacity 


of 20th’s print processing and also 
has been doing considerable tv 
film work. Freedman said the new 


equipment would boost production 
to anywhere between 4,000,000 
and 5,000,000 feet weekly. 


Establishment of Technicolor 
processing facilities in the east, 
for which DeLuxe has been li- 


censed by Techni, is hanging fire 
pending the decision of a zoning 
board in Englewood Cliffs, N. J., 
Where DeLuxe has an optional deal 
for an 11!%-acre plot of ground. 
Should the zoning authorities re- 
fuse to clear the area, another site 
in N. J. has been tentatively picked 
oul 

Freedman said that, once a new 
location has been picked, DeLuxe 
would move its “volume plant” 
there, ie., between 60° and .65°% 


of all of its facilities, including 
the Techni machinery. DeLuxe at 
present 1s geared for Eastman 


color, 


on the Coast and in London, with 
a French plant a-building. 


Hakim Scouts Continent 


Gaston Hakim, who’s been dis- 
tributing the Swedish import, “Il- 
licit Interlude,” in the Americaa 
market for the last three months, 
leaves for Europe the end of the 
week to scout’fresh product. While 
abroad he’ll visit Paris, Rome and 
a French Congo among other 
AAACECS 
_iakim just returned from the 
Coast, Where he set a deal with 
Robert Kronenberg’s Manhattan 
Films International to handle “In- 
terlude” in the 11 western states. 
“nilar deals were previously 
made on the film with Charles Tei- 
‘el in Chicago, Albert Dezel in 
Detroit and Harold Schwartz in 
Alias, 





Half a Loaf 
Hollywood, Dec. 14. 

Billing and screen credit, 
which concern stars second 
only to salary, are being 
waived by Jan Sterling under 
a curious situation at Warner 
Bros. In connection with the 
upcoming Academy Awards, 
the Warner lot is all-out for 
the main Oscar in the femme 
category to go to Judy Gar- 
land for “A Star Is Born.” 
Miss Sterling meanwhile has 
come along in “The High and 
Mighty,” with star billing. 

Studio suggested, and Miss 
Steriing accepted, reclassifica- 
tion of herself into “support- 
ing player” status, which 
Academy rules, permit and 
which may make her eligible 
to grab the runner-up Oscar. 








Only other Techni labs are | 





British Product 
‘Wide Open’ To 


Yankee Video 





Film companies were quick to 
reply to the exhibitor charge that 
Hollywood is neglecting to develop 
new personalities. Hollywood, tal- 
ent execs .in New York point out, 
has been doing its best to bring 
to the fore new, fresh performers, 
but has been stymied in its efforts 
by the adamant attitude of theatre- 
men who refuse to buy pictures un- 
less they contain established name 
stars. 

“Just try to sell an exhibitor a 


picture with an unknown person- | 


Hotels Grab Sales 


dios maintained elaborate schoois | 


Meeting Rentals 
From Theatres 


ality and see how far you get,” 
commented one talent digger. He 
pointed out that many of the stu- 


which aimed to develop new play- 
ers. Columbia and Universal, he 
noted, have comprehensive systems 
for the indoctrination of new stars 
Columbia has been giving the new 
players an airing via important 
supporting roles and by lending 


; them out to other studios. Purpose 


is to keep them before the cameras 
as much as possible so they obtain 
audience identification. 

The main trouble with intro- 
ducing new players, it’s noted, is 
overcoming the resistance of ex- 
hibitors. “If they practiced what 


they preached, this industry would | 


be able to develop at least five new 
personalities each year,” a talent 
exec stated. “‘The attitude of ex- 
hibitors is strange. They'll turn a 


British producers are placing no, film down without even seeing the 


restriction on the showing of their | 
theatrical films on television | ; 
| got a name, it 


theatre.’ What’s the sense of Hol- | other 


new 
in the United States. The so-called 
“dossiers” 
panies’ obligations and rights in 
connection with each picture con- 
tains no time limit on the avail- 
ability of the film for tv. 


“There are no restrictions on 
performance of the film on televi- 
sion,” 
cept that if the film is shown by 
means of sponsored television, no 
artist’s name or photograph may 
be used to suggest that the artist 
personally uses or recommends 
any commercial goods’ thereby 
publicized.” 





Rosensohn’s Presidency 


Box Office Television, closed-cir- 
cuit promoters and producers, has 
to 
He | 


upped William P. Rosensohn 

president of the company. 

was formerly executive v.p. 
Rosensohn succeeds 


the board. 


of the English film com- 


a typical dossier states, ‘‘ex- 





| its 


Milton 
Mound, who moves up to the new- 
ly-designated -office of chairman of 


| performance of a newcomer. Their | 


‘if the hasn’t 


in my 


reaction is picture 


won't go 


lywood investing thousands in 


| grooming new personalities if it 


meets this attitude?” 
Film company answer 
(Continued on page 62) 


Metro's Own Print 
Output Speeded 


was 





Stepping up its own print out- | 


put, Metro is now in a position to 


| process 2,800,000 feet of color foot- 


age a week at its cwn Coast lab. 
Company is handling the prints for 
entire CinemaScope output, 
which is lensed in Eastman Color. 

Installation of a new 
is upping the capacity of the M-G 
lab to. 2,800,000 ft. from a former 
1,300,000 ft. a week. About 100,000 


(Continued on page 21) 








| the 
closed-circuit meetings favor more | 


| closed-circuit business is 


machine 


Current Ea 





WB Common’s 30c 


Board of directors of War- 
ner Bros., meeting in N. Y. 
Friday (9), declared a divi- 


dend of 30c per share on com- 
mon stock. 


Slice is payable Feb. 5 to 


stockholders of record Jan. 14. 





| $18,536,733 for 





Scramble of hotels to get into 
closed-circuit tv is placing theatres 


in a secondary role as far as busi- | 


ness meetings are concerned. Thea- 
tres, with large-screen theatre tv 
installations, have eyed the com- 
mercial rentals. side-money possi- 
bilities during off hours. However, 
companies sponsoring the 


orthodox and convenient hours 
and, as a result, have been shifting 
their business to the hotels. 


This new trend does not mean 
that theatres are completely shut 
out of the conventions, sales and 
business meetings. They'll 
still be used when the sponsoring 


orgs require large seating capaci- | 
The more intime sessions, | 


Yank Film Lag 


ties. 
featuring heart-to-heart talks from 
company toppers rather than musi- 
cal revue type go-get-’em sales 
pitches, are seen as more suitable 
for the hotel ballroom or parlors. 
The entry of hotels into the 
paving 
(Continued on page 20) 





George Jessel for Philly 

George Jessel will be toastmas- 
ter at the annual dinner of Phila- 
delphia’s Motion Picture Associates 
at the Bellevue Stratford Hotel, 
Philly, Jan. 18. Proceeds from the 
$25-a-plate affair will go to MPA’s 
Welfare Committee. 

Howard Minsky, Paramount di- 
vision manager, and theatre opera- 


‘tor Harold Seidenberg are co-chair- 
|men 


of the entertainment com- 


mittee. 


| ductions, 


| pleted productions 


| report 





| acknowledging concern with 
| lywood’s position in India, said in 
| N. Y. last week that he expected 


| the-spot 
| the American film take from India 
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rnings Equal $1.60 


Warner Bros., continuing its pol- 
icy of financing independent pro- 
ducers, advanced a total of 
indie production 
during the 1954 fiscal year. This is 
a considerable jump over the sum 
shelled out for this purpose in 
1953 when the company’s outlay 
was $8,536,954. Breakdown of the 
amount advanced as of Aug. 31, 
1954, end of the fiscal year, in- 
cluded $3,636,519 for released pro- 
less estimated amounts 
unrecoverable; $5,090,698 for com- 
not released, 
and $9,809,556 for productions in 
process. 

Company, according to financial 
covering the fiscal year, 
chalked up a net profit of $3,976,- 
000. This is equivalent to $1.60 
per share on the 2,,474,329 shares 
outstanding. Comparison figures, 
combining the operations of War- 
ner Bros. for the firsf six months 
of 1953 and those of the _prior- 
divorcement company (excluding 
theatre operations) for the six 
months ending Feb., 1953, shows a 
net profit of $2,908,000 for the pre- 


vious fiscal stanza. For the _ six- 
month period, following the 


Stanley Warner Corp.’s takeover 
of the theatre assets, the net profit, 
ending Aug., 1953, was $1,575,000, 


| equivalent to 63c per share on the 
' 2,474,414 shares outstanding at 


that time. 
Domestic film rentals declined 
(Continued on page 30) 





In India Draws 


MPEA Spotlight 


Motion Picture Export Assn. is 
still concerned with finding ways 
and means of expanding the Indian 
market for U. S. pix which are 
earning but a fraction of the b.o. 
share there. 

Eric Johnston, 


MPEA prexy, 


Hol- 


to go to India next year to survey 
the situation and conduct an on- 
investigation. Last year 


ran to all of $600,000. 

Problem is primarily one of mak- 
ing Indian audiences accept the 
Hollywood fare. Many regional lan- 
guages also loom large plus In- 
dian censorship, among the tough- 
est in the world. MPEA recently 
appointed its own rep in India, and 
Johnston said he was hopeful that 


some of the current and most 
pressing problems would be un- 
raveled by the time he got to 


India personally. 

In Japan, meanwhile, MPEA is 
still looking for a permanent field 
rep and a Japanese adviser. John- 
ston said Irving Maas, the MPEA'’s 
Far Eastern supervisor, would con- 
tinue to work out of the N. Y., 
homeoffice. Maas arrived in N, Y. 
from Tokyo Monday (13) and is ex- 
pected to return there after the 
holidays. He will spend consider- 
able time in Japan pending con- 
clusion of current negotiations and 
the appointment of a new field 
rep. 





Technicolor’s 2 Divvys 


Technicolor board in N. Y. last 
week declared a 25c. a share divi- 
dend on the $1 par common stock 
and a 50c. per share divvy on the 


old no-par common stock not 
' exchange. 

In addition a special 10c. per 
share yearend dividend was de- 


clared on the new stock and 20c. 
on the old no-par common stock. 
Divvies are payable Dec. 30, 1954, 
to stockholders of record Dec. 17, 


' 1954. 
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20.000 Leagues Under 
the Sea 
(COLOR—C’SCOPE) 


A special event for any man’s 
theatre. 





Disney 
James 
sup- 


release of Walt 
Stars Kirk Douglas, 
Mason, Paul Lukas, Peter Lorre; 
ported by Robert J. Wilke, Carleton | 
Young. Percy Helton, Ted de Corsia, J. | 
M. Kerrigan, Ted Cooper. Directed by 
Richard Fleischer. Screenplay, Earl Fen- 
ton: from the classic by Jules Verne: 
camera (Technicolor), Franz Planer; spe 
cial effects photography, Ralph Ham- 
meras; underwater photography, Till 
Gabbani: special processes, Ub Iiwerks: 
special effects, John Hench and Josh 
Meador: editor, Elmo_ Williams; music, 
Paul Smith: song. “A Whale of a Tale, 
by Al Hoffman and Norman Gimbel. Pre- 
viewed Beekman Theatre, N.Y., Dec. 9. 
*54. Running time, 120 MINS. 

Ned Land Kirk Douglas 
Captain Nemo... ....seeeee James Mason 
Professor Aronnax Paul Lukas 


Buena Vista 


production. 


Seer .. Peter Lorre 
Mate on “‘Nautilus”’.....Robert J. Wilke 
John Howard .seeees Carleton Young 
Captain Farragut ......... Ted de Corsia 
oS PR ee. fOr re «e+. Percy Helton | 
Mate on “Lihcoln” ........._Ted Cooper | 
Shipping Agent ....-..-.- Edward Marr } 
Casey Moore . Fred Graham 
Bally J. M. Kerrigan 


(Aspect ratio: 2.55-1) 


Walt Disney is at hand wkh a 
new cinema wonder. 

His production of 20,000 Leagues 
Under the Sea’”’ is very special kind 
of picture making, combining pho- 
tographic ingenuity, imaginative | 
story telling and fiscal daring. That 
lest, conversely, might also be 
termed confidence in the business. 

Disney went for a bundle (say 
$5,000,000 in negative costs) in 
fashioning the Jules Verne classic. | 
But it’s the end result that Price 
Waterhouse wants to know about 
and this can be kingsized up in 
giamorous terms: Ultra high box- 
office around the world. « 

A-mean man with a crystal ball, 
Verne penned “Leagues” in the 
pre-atomic and pre-submarine year | 
of 1870. He wrote of a weird and 
wondrous submersible ship and the 
awesome powers of the universe. 
To truly capture this great adven- 
ture in a film meant an undertak- | 
ing of rare dimensions; there were 
few precedents to be guided by. 

The project has been a success. | 
For Disney and his army of col- 
laborators have packaged a grand 
assortment of exciting entertain- 
ment values. The story of the 
“monster” ship Nautilus, astound- | 
ing as it may be, is so astusety de-| 
veloped that the audience imme-| 
diately accepts its part on the ex-) 
cursion through Captain Nemo's | 
underseas realm and partakes of | 
iis thrills and terrors. There’s no 
quibbling about plausibility. 

James Mason is the Captain. a 
genius who has fashioned and 
guides the out-of-this-worid crait. | 
Kirk Douglas is a free-wheeling, | 
roguish harpoon artist. Paul Lukas | 
is a kind and gentle man of sci-!| 
ence and Peter Lorre is Lukas’ 
fretting apprentice. They have the 


major roles and are on camera 
90°o of the time, each registering 


with conviction. 

But it is the production itself 
that is the star. Technical skill was 
lavished in fashioning the fabulous 
Nautilus with its exquisitely ap- 
pointed interior. The underwater 
lensing is remarkable on a num- 
ber of counts, among them being 
the vivid Technicolor tinting and 
special designing of 2qualungs and 
other equipment tc match Verne’s 
own illustrations, 

Story cpens in 
where maritime men have been 
terrorized by reports of a mon- 
strous denizen of the seas which) 
has been sinking their ships. An 
armed frigate sets out in pursuit 
and is itself destroyed, with Lukas, 
Douglas and Lorre the survivors. | 
They're picked up by the Nautilus 
which, they learn, is the nemesis 
of the sea merchants, an uncan-| 
nily devised vessel used by Mason | 
to satisfy his hate of warring na- 
tions and men. 

Thus the audience is introduced 
to the wonders of Captain Nemo’s 
and his men’s life below the sur- 
tace of the water. 

There are some light moments, 
including a fro'icsome chanty bary- 
toned amusingly by Douglas. Hu- 
morous bit has Mason hosting a 
dinner that’s enjoyed by Douglas 
and Lorre until they learn the del- 
icacies of the table are sea snake, 
octupus, etc. 

“Leagues” and CinemaScope 
prove naighly compatible. Wide- 
screening was a must in this wide- 
screen era for the story and back- 
grounding are of vast scope and a 
limited cone of vision would have 
meant loss of some of the pictorial 
excitement. Some of the filming ob- 
viously was done under difficult 
conditions, vet all of the finished 
product comes through with excel- 
lent = clarity. The sterophonic 
sound is a plus, too, adding to the 
onlooker’s sense of participation. 

Richard Fleischer’s direction 
keeps the Disney epic moving at a 
smart clip, picking up _ interest 
right from the start and deftly de- 
veloping each of the many tense 
moments, Unusual'y well staged is 
a pulse-quickening scene showing 


San Francisco | 


| (Arwin) 


; Julius J. 
| tion. 
| Fannie Hurst; camera (WarnerColor), Ted 
| MeCord; 
| songs, 
| Fain, 
| and . 
' Al Rinker, Mack Gordon and James Van 


| Alex Burke 


the men of the Nautilus in close- 
quarter combat with a giant squid. 
Earl Fenton’s screenplay looks to 
be a combination of the best in the 
Verne original and new material 
to suit the screen form. It’s a fine 
job of writing stimulating pic fare. 
Technical credits— underline the 
underwater photography —are ex- 
cellent. Of the supporting players, 
Robert J. Wilke is the most promi- 
nent, doing a competent job as 
Mason’s mate. Gene, 





Young at Heart 
(SONGS-COLOR) 





Topflight romantic drama with 
songs, Doris Day, Frank Sinat- 
ra and prosperous b.o. pros- 
pects, 





Hollywood, Dec. 21. 
Bros. release of Henry Blanke 
production. Stars Doris Day, 
Sinatra, Gig Young, Ethel Barry- 
Dorothy Malone; features Robert 
Elisabeth Fraser, Alan Hale Jr., 
Chapman, Frank Ferguson. Di- 
by Gordon Douglas. Screenplay, 
Epstein, Lenore Coffee; adapta- 
O’Brien; from a_ story by 


Warner 


Frank 
more, 

Keith, 
Lonny 
rected 


Liam 


editor, William Ziegler; new 
Paul Francis Webster and Sammy 
Ray Heindorf, Charles Henderson 
Don Pippin, Floyd Huddleston and 
Heusen. Previewed Dec. 7, ‘54. Running 
time, 116 MINS, 


Laurie Tuttle 
Barney Sloan 


aitcalek es cadens] Sn see 
Frank Sinatra 
ae hee se Gig Young 
.... Ethel Barrymore 
.. Dorothy Malone 
; Robert Keith 
. Elisabeth Fraser 
Pre cterree Alan Hale Jr. 
.. Lonny Chapman 
Frank Ferguson 
Marjorie Bennett 
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Aunt Jessie ........ 
Fran Tuttle 

Gregory Tuttle 
Amy Tuttle 
Robert Neary 
Ernest Nichols ....... 
PAGO  oo.n0 ce vm be gaeeee 
Mrs. Ridgefield 


(Aspect ratio: 





Romance in drama and song is 
effectively sold by Doris Day and 
Frank Sinatra in this __ slickly 
framed Warner Bros. offering. It 
looks headed for prosperous box- 
office, particularly in view of its 
appeal to the family and younger 
sets among the ticket buyers, who 


| should take to the good new songs 


and the sock old ones, as well as 
the sentimental romantics that 


| make up the story. 


For both Miss Day and Sinatra, 
“Yeung At Heart” is a topflight 
credit. They give the songs the 
vocal touch that makes them solid 
listening, and score just as strong- 
ly on the dramatics, seemingly 
complementing each other in their 
scenes together to make the dra- 
matic heart tugs all the more effec- 


ive. 

She is first heard on “’Til My 
Love Comes Back To Me,” with 
lyrics by Paul Francis Webster to 
Felix Mendelssohn’s “On Wings 
Of Songs,” and follows it with 
“Ready, Willing, and Able,” by 
Floyd Huddlest and Al Rinker; 
“Hold Me In Your Arms,” by Ray 
Heindorf, Charles Henderson and 


‘Don Pippin; and “There’s A Rising 


Moon For Every Falling Star,’ by 
Webster and Sammy Fain. Behind 
the credits Sinatra sings the title 
tune, following up later with 
“Someone To Watch Over Me,” 
“Just One of Those Things” and 
“One For My Baby.” Miss Day 
and Sinatra pair on the finale “You 
My 
James Van 

The Henry Blanke production 
has been smoothly fashioned so 
there is not too strong a resem- 
lence to the “Four Daughters” pro- 
duction on which it was based. 
The girls in that 1938 release have 
been reduced to three, Warner- 
Color has been added for gloss 
and, of course, the songs are new- 
comers to the plot. Script credit 
for this version goes to Julius J. 
Epstein and Lenore Coffee, who 
did the first from a story by Fannie 


Heusen. 


Hurst, and Liam O’Brien did the 
adaptation. The writing for this 
version is firstrate, being well- 


dialoged and plotted. 

Gordon Douglas’ direction give 
the picture responsible guidance. 
He makes overy use of the tale’s 
sentiment, but never lets a scene 
get sticky, and the able cast re- 
sponds to his handling with ex- 
cellent work. Story details how 
romance comes to each of the 
three Tuttle sisters, played by Miss 
Day, Dorothy Malone and Elisa- 
beth Fraser. The trio lives with 
the father, Robert Keith, and the 
aunt, Ethel Barrymore. 


The different angles the romanc- | 


ing takes as the various males 
comes into the girls’ lives color 
the footage, but the main concen- 
tration is on Miss Day and Sinatra, 
the latter a moody, frustrated mu- 
sician called in by Gig Young to 
arrange a musical comedy the 
latter is writing. Miss Day and 
Young are engaged, but she and 
Sinatra elope. With no faith 


himself, he can never believe she | 
really loves him and it is only 
after a near-fatal, planned auto 


accident that almost costs his life, 


does he come to recognize the 
trutn. 
The Misses Malone and Fraser 


come over strongly as the sisters, 


as do Gig Young, Alan Hale Jr., 
and lI onny Chapman, assorted 


| suitors, Miss Barrymore is a big 


Love,” by Mack Gordon and | 


in | 


asset to the east and Keith makes 
his father spot a real winnig job. 
Ted McCord’s cameras are used 
to advantage on the footage and 
players and the other technical 
contributions are good, Brog. 


Bad Day at Black Rock 
(COLOR—C’SCOPE) 
Tight suspense drama _ with 
western setting but no oater. 
Spencer Tracy, Robert Ryan to 
help prospects generally. 





Hollywood, Dec. 14. 

Metro release of Dore Schary produc- 
tion. Stars Spencer Tracy, Robert Ryan; 
co-stars Anne Francis, Dean Jagger, Wal- 
ter Brennan, John Ericson, Ernest Borg- 
nine, Lee Marvin, Russell Collins, Walter 
Sande. Directed by John Sturges. Screen- 
play, Millard Kaufman; adaptation, Don 
McGuire; based on a story by Howard 


C. Mellor; editor, Newell P. Kimlin: 
music, Asdre Previn. Previewed Dec. 8, 
54. Running time, 81 MINS. 

John J. Macreedy ........ Spencer Tracy 
ee Robert Ryan 
Liz Wirth Anne Francis 
MN EEE scdevsedcndiscas . Dean Jagger 
Te: - WED. Wa css adnans cere Walter Brennan 
eee John_Ericson 
Coney Temple .....ccss Ernest Borgnine 
Blecter DAviéd ...cccsccccces . Lee Marvin 
Mr. Hastimgs .ccoccccse . Russell Collins 
Sam Walter Sande 





Considerable excitement is 
whipped up in this suspense drama, 
and fans who go for tight action 
will find it entirely satisfactory. 
With the names of Spencer Tracy 
and Robert Ryan bellwethering the 
marquee values, it looks likely to 
give a good account of itself in the 
overall release if well-sold. While 


setting, it is not of the oater school, 
being a gripping drama in modern 
dress with a 1945 dateline for the 
action. 

Besides telling a yarn of tense 





placency, whether in a whistlestop 
ment purposes, the makers have 
wisely underplayed this 
angle so it seldom gets out of hand 
except in those few sequences that 
are inclined to be overtalky. The 
fact that it’s there isn’t likely to 
bother those who wouldn’t receive 
the message anyway since they’ll 
be pretty well wrapped up in the 
good plotting to be found in Mil- 
lard Kaufman’s script, in the taut- 
ness of John Sturges’ direction that 
makes for exciting expectancy, and 
in the really sock performances 
turned in by the entire cast. 

Basis for the smoothly valued 
Dore Schary production is a story 
by Howard Breslin, adapted by 
Don McGuire. To the tiny town of 
Black Rock, one hot summer day 
in 1945, comes Spencer Tracy, war 
veteran with a crippled left arm. 
He wants to find a Japanese farmer 
and give to him the medal won 
by his son in an action that left 
the Jatter dead and Tracy crippled. 
Instead of help in his mission, 
Tracy is greeted with an odd hos- 
tility and before the bad day is 
over his own life is endangered 
when he puts together the reason 
for the cold, menacing treatment. 
At the height of anti-Jap feeling 
after Pear] Harbor, the farmer had 
been killed by Robert Ryan, 
rancher, in a mob scene in which 
the other townsmen had partici- 
pated. 

Film is paced to draw suspense 


ing as the plot crosses the point 
where Tracy could have left with- 
out personal danger and plunges 
him into deadly menace when he 
becomes the hunted. Windup, how- 
ever, finds the killer dead and the 
participants in the mob on their 
way to justice. 

There’s not a bad performance 
from any member of the cast, each 
socking their characters for ful 
| value. In addition to Tracy and 
| Ryan, credit goes to Anne Francis, 
Dean Jagger, Walter Brennan, 





John Ericson Ernest Borgnine, Lee | 


Marvin, Russell Collins and Walter 
Sande. Scene in which the one- 
armed Tracy beats to a bleeding 
pulp the gross, bullying Borgnine 
is one of several real tough action 
sequences. 

The CinemaScope photography 
in Eastman Color by William C. 
Mellor is standout for showing the 
stark, magnificent beauties of the 
desert location with its mountain 
backdrop. Andre Previn’s score is 
good, although overemphasized on 
| occasion. Editing and other techni- 
cal assists are expert. Brog. 





This Is Your Army 
(COLOR; DOCUMENTARY) 


Movietone News production in coopera- 
tion with the United States Army spon- 
sored by Council of Motion 
ganizations. Produced by Edmund Reek. 
Associate producer. John J. Gordon: nar- 
rator, Joe King: script. James Altieri. 
|} Joseph Kenas; editors, Bill Kosh, John 
Hughes; cameras (Technicolor), Jack 
Painter, William Storz; music, Jack 
Shaindlin. Previewed in New York, Dec. 
8, ’54. Running time, 55 MINS. 


This Technicolor 
on today’s army, 
exhibited as a_ public 
more than satisfactory’ theatre 
fare. Although it's obviously a 
| studied public relations effort on 





documentary 
which will be 


Breslin; camera (Eastman Color), William | 


the story spins off in a western | 


| suspense, the picture is concerned | 
| with a social message on civic com- | 


or city. Fortunately for entertain- | 


social | 


tight and keep expectancy mount- | 


—_ 


Picture Or- | 


service, is | 


their artistic and entertainment 
houses. 
only as secondary features. 


era, 


TV Bally as Alien Salvation 


Spotting of foreign film stars on national television shows in 
the United States may serve.as the “open sesame” for the general 
acceptance of pictures from a’road in the American market. The 
exposure of the foreign personalities on tv, it’s felt, will build 
nationwide recognition @or such stars. And once they become known 
via the video medium, it’s maintained, the public would be willing 
to buy foreign pictures in which these personalities appear 

Up to now, the films from abroad, while critically accepted for 


content, have languished in art 


Few have received circuit or general bookings and then 








the part of the Army, it rates more 
attention than the usual Govern- 
ment handout simply because it’s 
got an interesting story to tell and 
it tells it well. 

“This Is Your Army” deals with 
the latest in weapons and person- 
nel. It’s a post-Korean War study 
of the service and explores every 
avenue of offense and defense, 
from the “sky-sweeper” radar-con- 
trolled anti-aircraft guns to the 





film shows the training and devel- 
opments in every branch of the 
service from infantry on up to the 
Rangers. There’s much that’s new 
in it to the American public, and 
much that is comforting. 

Topping off the content is an 
outstanding production job by Fox 
Movietone. Color footage, shot by 
Movietone cameramen Jack Painter 
and William Storz, is right in the 
middle of the action, and the color 
is excellent. Editing by Bill Kosh 
and John Hughes crams a maxi- 
mum of information into the 55- 
minute running time. The James 
Altieri-Joseph Kenas script, though 
besplattered by the usual cliches, 
is tightly written, and Joe King’s 
| narration is excellent. Jack 
Shaindlin’s score rides well with 
| the footage. COMPO can take a 
bow for its participation too. 

Chan, 








The Bamboo Prison 


P.O.W. melodrama localed in 
North Korea. Good actioner 
for the programmer market. 





Hollywood, Dec. 14. 
Columbia release of Hryan Foy produc- 
tion. Stars Robert Francis, Dianne Foster, 
Brian Keith: features Jerome Courtland, 
E. G. Marshall, Earle Hyman. Jack Kelly, 
Richard Loo, Keye Luke. Murray Mathe- 
son, King Donovan, Dick Jones, Pepe 
Hern, Leo Gordon, Weaver Levy. Directed 
by Lewis Seiler. Screenplay. Edwin Blum, 
Jack DeWitt; story by DeWitt; camera, 
Burnett Guffey; editor, Henry Batista. 
Previewed Dec. 2, °4. Running time, 79 
MINS. 
Robert Francis 
Dianne Foster 
Brian Keith 


et, Wee MONE oc icccsense 
Tanya Clayton 
Corporal Brady 
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Clayton . Murray Matheson 

op AS eT ae ree King Donovan 
Ee OT TILECTE ET eT Tere Dick Jones 
EAR Serres eee Pepe Hern 
Pike seh a'e sn athe n dhbeenen Leo Gordon 
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(Aspect ratio: 1.85-1) 





A timely topic gives this pris- 
oner-of-war action melodrama a 
good chance as an entry for the 
general program market. It does 
an entertaining job that is up to 
|all release intentions, as well as 
| showcasing the newer talents of 
| Robert Francis, Dianne Foster and 
| Brian Keith, who form a starring 
; trio that comes off acceptably in 
| putting over the film. 
| While time of the action is laid 
{during the peace treaty negotia- 

tions at Panmunjon, plot projects 
| the thought that some of the seem- 
ing collaborators among the Reds’ 
American prisoners are actually 


;gerous assignments even now. 
Francis plays one of these, a man 
scorned by his fellow prisoners be- 
cause he has succumbed to Com- 
munism as a means of getting in- 
formation useful to the peace nego- 
tiations. Windup has him still stay- 
ing with the Reds to continue his 
dangerous mission, even though it 
|means he has to give up Miss 
Himget a Russian who had aided 
| nim. 


The usual prison camp antics, 
although with less stress on bru- 
| tality, are shown during the film- 
|ing under Lewis Seiler’s direction. 
He moves the show along at a good 
pace, mixing the values in the 
script by Edwin Blum and Jack 
| DeWitt with a practiced hand and 
| getting easy performances from his 
| cast. There are several twists to 
the story, such as having a priest 





a prisoner along with the soldiers, | 


|and then revealing him as a fraud 
hiding behind a dead father’s garb 
to spy on the P.O.W.’s. 

Working with Francis in the 
| deadly spying job is Keith and 
| both do well, as does Miss Foster, 
wife of an American traitor now 
propagandizing for the Russians. 
Murray Matheson does the traitor 
and E, G. Marshall appears as the 
phony priest. They along’ with 
j Jerome Courtland, Earle Hyman, 


new atomic cannon. The 55-minute | 


intelligence men carrying on dan- 
' 


Jack Kelly, King Donovan, Dick 
Jones, Pepe Hern and Leo Gordon, 
among the prisoners, and Richard 
Loo and Keye Luke, chief North 


Korean officers, contribute cap- 
ably to the makebelieve. 
Bryan Foy’s production super- 





vision gives the picture all it needs 
| to carry it in its market and the 
| teehnical assists are expertly han- 
dled. Brog. 


Devil's Harbor 


Mediocre British-lensed meller 
for lesser bookings. 





Hollywood, Dec. 14. 
20th-Fox release of Charles Deane pro- 
duction. Stars Richard Arlen. Greta Gynt, 
Donald Houston, Mary Germaine: fea- 
ttures Elspet Gray, Vincent Ball. Howard 
Lang, Anthony Vicars, Edwin Richfield, 





Directed by Montgomery Tully. Screen- 
play. Charles Deane; camera, Geoffrey 
Faithful; editor. Peter Seabourne. Pre- 
viewed Dec. 10, °54. Running time, 70 
MINS. ° 
SGDR. ovcccccccdsocctscess Michanl Arlen 
Ps 008s once d eseccsces Greta Gynt 
NE 6.0 6% Dealkages .- Donald Houston 
EE iva ns by a ods + 6:09 .. Marvy Germaine 
Bere. Wallor@ .. iss six iak'a' Elspet Gray 
oS Sees .» Vincent Ball 
ES Sal oak, ate eae ee a Howard Lang 
Emepettor Hunt. ....6c-ss Anthony Vicars 
Daller Edwin Richfield 
Bennett . Michael Balfour 
Mark Arnold Adrian 
Enson , Sidney Bromley 
_ ER Gt Se TE Stuart Saunders 
Me ase weer Saipeacd ee ° Patricia Salonika 
Ee Ee eee Doreen Holliday 
Oar ree eee Peter Bernard 


(Aspect ratio: 1.33-1) 


The melodramatics in this Brit- 
ish-made thriller that 20th-Fox is 
distributing come off poorly and it 
is best suited for fill-in bookings 
in the lesser situations. Only famil- 
iar name is that of Richard Arlen, 
| balance of cast being Britishers. 

Charles Deane both produced 
and scripted a story that tells of 
how Arlen, operator of a Thames 
River freight boat. accidentally 
breaks up a gang that has been 
Stealing medicine and drugs. Arlen 

stops a dock fight one night and 
| comes into possession of a mysteri- 
| ous package. Efforts of the gang to 
| get it back eventually lead to the 

denouement. The basic plot idea 
|} furnished a good enough spring- 
| board for a program meller, but it 
falls apart in the script develop- 
ment, giving the players little to 
work with. Montgomery Tully’s di- 
rection is no help, either. so there’s 
no plausibility to the action. 

The technical contributions 
substandard. 





are 
Brog. 


The Other Woman 


Hugo Haas low-budget sex 
thriller, again starring Haas 
and Cleo Moore. Looms as 
moderate grosser but can be 
circused. 














_20th-Fox release of Hugo Hoeas produce 
tion. Stars Hugo Haas and Cleo Moore, 
Directed and written by Haas. Camera, 
Eddie Fitzgerald; editor, Robert S. Eisen; 
music. Ernest Gold. Tradeshown in N.Y. 








Dec. 10, °54. Running time, 8} MINS. 
Darman ....... See ORAL Se Re Mugo Haas 
| Sherry aa ehiwenee os tee Cieo Moore 
Nee SE cate Lance Fuller 
BEG. PASMAN sccccscccss Lucille Barkley 
Lester nad etaeeau eka Ses Jack Macy 
Papasha SAE? baer sates e John Qualen 
REE wesccesinse sc Saveeced Jan Arvan 
| Marion sense tesesoes sees Carolee Kelly 
First asst. director . Steve Mitchell 
Second assistant Senne Mark Lowell 
eS eer ere Melinda Markey 
This is #bout the seventh Hugo 


|Haas screen production to come 
\from this independent producer 
| who, as in this one, generally stars, 
directs and produces besides script- 
| ing. Most recently, Cleo Moore has 
| been co-starred, which is all to the 
|} g00d. “The Other Woman” sug- 
| gests that Haas, perhaps should not 
jtry to star, write and direct but 
|delegate some of these tasks to 
|others. Because this might have 
|been much better if he had not 
jtried to do it all by himself. De- 
|spite this criticism, this pic should 
| Suffice, has enough sex and drama 
i for lesser situations, 

| Haas is a foreign director-pro- 
ducer, who has insured himself a 
job with an American film com- 
pany by marrying the daughter of 
|the producing company prexy. Ac- 
| tion revolves around Miss Moore's 
| oHorts as an extra to get even 
with Haas because he rejected her 
work in a bit role. She gets him 
into what appears to be a com- 
|}promising situation, and then de- 
|mands $50,000 to hush up the s0- 
|called affair. A tricky strangling 
iscene and efforts by the police to 
land Miss Moore’s slayer behind 
| (Continued on page 28) 
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niversal Shooting the Bankroll 


+ 


PPEL RAPS 





Flexible Policy on Prints—Open Valves for Picture- 
By-Picture Ballyhoo 
+ 





This is going to be “up the budg- 
et” year at Universal. 

Company’s production, sales and 
ad-pub exees, at a Coast sales con- 
fab last week, heard U toppers out- 
line plans to make 1955 the biggest 
vear yet for the outfit which in 
‘1954 has set new earnings records 
both at home and abroad. 

Bigger pictures, supported by 
upped preselling budgets to mer- 
chandise the product, are th® 1955 
keynote for U whose execs reaf- 
firmed their determination to serv- 
ice the largest number of custom- 
ers with the widest variety of qual- 
j product. 

“We believe in all systems. We 
will produce in any system the ex- 
and the public demand,” 
declared Alfred 
v.p ‘But. basically, we believe 
in giving the public the best we 
‘an in subject matter, performance 
and production value because- we 
believe the motion picture audi- 
ence buys its entertainment on the 
basis of three vital factors. They 
want entertaining stories, they 
want outstanding performances by 
personalities, and they want good 
values which embrace 


iL) 


hibitor 


production 


directing and preducing talent... 
We believe we are getting more 
dollars on the screen today, and 
we will continue to maintain the 
overall improvement in the qual- 
ity and boxoffice value of our 
proat ct, 


In 
ter” the 
the sales session that the company 
had allocated the highest produc- 
tic budget in its history 


line with U’s “bigger and bet- 
Milton R. Rackmil told 


ne 


? 
OL; 


And David A. Lip- 


E. Daff, U exec, 














SULATION BID 








By HERMAN A. LOWE 


Washington, Dec. 14. 

Opposition to Government regu- 
lation of motion pictures or any 
subsidy for exhibitors has been de- 
clared by Sen. Andrew F. Schoep- 
pel (R., Kan.), chairman of the 
Monopoly Subccmmittee of the 
Senate Small Business Committee. 

Schoeppel made his points in re- 
ply to a letter from Albert Hanson, 
chairman of the trade relations 
committee of the Southern Califor- 
nia Theatre Owners Assn. 

Schoeppel, obviously angry, ac- 
cused Hanson of writing ‘“‘misstate- 
ments of fact,” “half-truths,” ‘‘com- 
plete falsehood,” “insults to the 
Senate” and of seeking to use the 
Monopoly Subcommittee asa 


Author-Actor 


Bill Halligan 


Recalls 





Some Great News- 
papermen I Have 
Known—and How! 


* * * 
a bright byline piece in the 
forthcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 








to the | 





“catspaw” to pressure the film dis- 





tributors. 

The senator reasserted that the 
Small Business Committee  fa- 
vored industry arbitration but saw 


Sales Policy 


j no fairness in arbitrating film 
e ;rental prices. He declared that, 
eeps Ma 1es | despite Hanson's charges, there 


was no proof a monopoly in mo- 
tion picture production was re- 
sponsible for a product shortage. 

“You suggest as one of three so- 
lutions for the problems of the in- 
dustry,” wrote Schoeppel, 
lation by the Government. If I 
were an exhibitor, I would think a 
long time before I would urge 
Government regulation of my busi- 


In Foregroun 


Hollywood, Dec. 14. 
Universal will continue its policy 
of selling standard widescreen 
prints simultaneously with the re-| ness) Government regulation is no 
lease of anamorphic prints on all) one-way street. 
CinemaScope productions in the “I would not want the Govern- 
iulave Chevies J. Welamen ment telling me what price I could 
1: gis charge at the boxoffice, what re- 
veepee, disclosed at the conclusion 


turn I could get on my investment, 
of sales session held at the studio. and having bureaucrats drawing up 


sales 


Company started practice with Schedules telling me what pictures, 
its first C’Scoper, “The Black I could play, for how long, and 
ee: 4 él ‘ When. Nor do I see how Govern- 
Shield of Falworth,” so that exhibs | ment regulations would cure the 
not equipped for C’Scope films | product shortage, unless you also 
wouldn't be obliged to wait for) expect the Government to enter 
C’Scope showings to exhaust them- into, or subsidize, picture produc- 
selves before having a crack at the tion. 
| pictures. Service, it’s felt, will be Analyzes Problem 
on particular value to small town “Tf I follow your argument cor- 
exhibs and operators of smaller | rectly, it boils down to the conten- 
theatres in cities. tion that small motion picture 

Coming under the sales policy houses cannot afford to pay the 


1955 product. 
ton, v.p., stressed the extent to 
which U would go in exploring | 
every publicity and advertising me- | 
dium in plugging its pix. 
Feldman’s Sales Drive 
Kicking off the new year for U 
\ be a 17-week “Charles J. Feld- 
man Annual Drive,” which starts | 
Jan. 3, 1955, and runs through 
April 30. According to Feldman, 
U v.p. and general sales manager, 
t rst four months of 1955, cov- 


ering the drive period, will see 
the release of 13 top pix, three in 
CinemaScope and all but three in 
Technicolor. Two of the releases 
will be J. Arthur Rank productions 
C idered to be of wide commer- 
Clal appeal. 
Feldman, 
‘’s releasing policy, said 
three CinemaScopers 
> made available with both 
netic and optical tracks and 
could be booked also in regular 
Standard widescreen form. 
Promotional activities py U on 
behalf of its release lineup in °55 
are expected to reach a new peak, 
according to Lipton. “In 
Hor the normal pre-selling 
Channels, we also are reaching into 


mag 


lo 


more specialized magazine, televi- 
eae and promotion fields -with 

th nirrlin Page 2 ~ a . 
Ol pudilcity and advertising in 
ord 


er to create a real impact on 


addi- | 


| more importance on the small the- 
| atres, 


stressing the flexibil- | 


will be such upcoming pix as ‘Sign rentals paid by larger houses, and 


of the Pagan,” “Captain Light-| that some arrangements must be 
foot,’ “Chief Crazy Horse’ and made to insure smaller houses 
“To Hell and Back,” all filmed in| getting pictures for lesser sums. 
the 2.55-1 medium. If the exhibitor is to be guaran- 
Company is placing more and teed against losses, some kind of 
subsidy is entailed. I don’t .know 


whether motion picture producers 
and distributors would favor a sub- 
support one.” 
sidy, or in fact 
Schoeppel agrees 
arbitration system would be the 
industry’s best solution but adds 
that the Government cannot ‘‘prop- 


according to Feldman. One 
of the reasons why studio upped 
its production schedule next year 
to 32 films was to help out such 
exhibs, he said. 

Big key theatres don’t require 
so many releases, he indicated, be- 
cause they get longer runs on their 
bookings, but the smaller operator 
is in need of as many good pic- 
tures as he can get. 

To reach audiences for the small 


whether they can 
an effective 


tration formula.’ He reminds that 
“the Committee on Small Business 
felt that film rentals are not prop- 
erly a matter of arbitration for the 


| re ‘a if has arte aking ¢ - 
ere Se on — ag es very simple reason that a seller 
> Fe ? -ekly, a smal : ee 
om ee 5 t cova , be “ cannot be expected to do_ busi- 
»me as é “ans O : : 
en eee ee ee (Continued on page 21) 
advising them of what’s coming | 


the infrequent as well as the fre- 
quent moviegoers,” he stated. 

Part of its promotional blue- | 
Print ls a stepped up campaign to 
uuilize tv both in the key and the | 
suD-Key situations. Acceleration of | 
Ul company’s national merchan- | 
Gising tleups also is in the works. 

First step in an intensified use | 
or tv came Sunday (12) when the 
( sale Comedy Hour on NBC de- 
Voted its entire time to plugging 

50 lhis Is Paris,” the latest U 
musical from U. Stars of the film 
—Tons Curtis, Gloria de Haven 
a « Gene Nelson—appeared on the 
and so did Jeff Chandler, | 

o warbled a tune he had re-| 
co ced for Decea. Similar “teaser” 


WS, amounting in effect 


to an 


Fo dorate traiter for new pix, will 
_ arranged in the future and 
: lea ae be restricted to 
: als, execs said in N. Y. 


they were delighted 


with and excited over the impact of 
ne Colgate program which, in 
ol ‘' Opinion, demonstrated the 
t 


‘Xtent to which U ean go in using 
¥ to “sell” its films, 


| Daff, executive veepee, during the 





) 





up, Feldman reported. Studio like- | 
wise plans to send players to ‘small 
towns on personal appearances, in 
‘onj ti i ig-city tours. a's et 
conjunction with big-cit: tours. Universal Worried About Lag In 
“We believe that as the exhibitor C‘Scope Installations 

has success so will we have suc- : se 

cess,” Feldman stated. | With one CinemaScope picture 
| already in release and at least: one 


; . other completed, Universal is now 
$36,000 in Prizes For | 2 


pushing the Australian chain book- 
iv f | screen medium. 
Universal Sales Staff {screen medium. 


DAFF TO AUSTRALIA 








ing its pix to install the wide- 


exec v.p., left 

- ~ for Australia from the Coast last 
During 17-Week Drive week (11), part of his mission be- 
Hollywood, Dec. 14. ing to discuss such installations 

Total of 13 pictures will be re-| With Greater Union Theatres, the 


J. Arthur Rank chain, which plays 


leased by Universal during its 

“Charles J. Feldman Annual ithe U films ‘in Australia, Other 
Drive.” starting Jan. 3 and ex-|U. S. outfit concerned is Columbia. 
tending 17 weeks. Releases will 20th-FoX and Warner Bros. go 
be backed by one of the com- | through Hoyts which, being 20th 


pany’s strongest ad-promotion cam- | 0W ned, is fully geared for C’Scope. 
paigns, according to Alfred E. U is facing similar problems in 
New Zealand and also on the Rank 

sales conclave at the studio. circuits in Britain. Latter, how- 
Program for the Feldman drive 
calls for the disbursal of more than | 
$36,000 in prizes to U’s domestic 
division, district, branch and office 
managers, salesmen and bookers | 
for the best selling results. 


atres equipped for C’Scope by the 
end of ’54. Rank houses in Canada 
have C’Scope and theatres in Sin- 
gapore, in which Rank owns a mi- 


“regu- | 


erly dictate the terms of an arbi- | 


ever, are expected to have 400 the- | 





BE MURDER’ 


PR's Same Song, New Words 











Independent Theatre Manager 


John A. Goodno 
voices the indie exhibitor's prayer: 


Good Pictures at Fair 
Terms 


* * * 
one of the many editorial features 
in the upcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 














Military to Run 


Films Fortnight 


' 
| 
Washington, Dec. 14. 
Although Pentagon officials have 
not made any official decisions, In- 
dications are that they'll agree to 
a plan whereby theatres on mili- 
tary posts will play new pictures 
two weeks after competitive local 
first-run houses. Present agree- 
ments with the film industry gives 


the military situations three-weeks’ 


the first runs in 
areas. Exhibitors have 
beefed that this cuts in on their 
trade unfairly, particularly since 
admission prices are relatively low 


clearance over 


| their local 


at Army, Air Force and Navy 
bases. 

Reps of both distribution and 
exhibition already have had two 
meetings with D. Walter Swan, 


Deputy Assistant Secretary of De- 
i fense for Public Affairs. Pic indus- 
try is now trying to work out a 
map showing which of the Army 
and Air Force posts are so close 
to commercial theatres that the 
present three - week 
should be abandoned. 

Presence is seen for the Defense 
Dept. relaxation of the clearance 
advantage. Not long ago the Pen- 
tagon abolished low prices of goods 
in many post exchangas when mer- 
chants in nearby towns complain- 
ed, 





Denver Telecast Cost 


$1,500 Theatre Rentals, 


Los Angeles, Dec. 14. 
Eagle Lion Classics has filed suit 
for $51,500 in Superior Court, con- 
| tending that television showings of 
'*My Outlaw Brother” ruined its 
| theatrical bookings in Denver. De- 
fendants are Benedict Bogeaus 
Productions, Quality Films, Bo- 
geaus and Charles Weintraub. 
Plaintiff claims that Bogeaus, al- 
though under contract to Eagle 
Lion, gave prints of the picture 
to Quality and one of them was 
shown over KFEL-TV, Denver, 
causing a loss of $1,500 in can- 
celled bookings. In addition to the 
$1,500, another $50.000 is asked for 
depreciated value of the film, 





Christmas Shutdowns 
Oklahoma City, Dec. 14. 
Two downtown theatres closed 
here last week until Christmas be- 
cause of lack of new pix. Harber 
Theatre will reopen Christmas 
day. The Warner will 
Dec. 22. 
| Eddie Thorne, Cooper 
tion theatres’ general 
| here, said the Harber’s doors were 
i definitely closed because of ‘“‘the 
| shortage of pictures. No one 


Founda- 


jnority interest, also are’ equipped. i releasing any in December.” 


manager | 


is | 
\ “Port,” same date, $265,059. 


| 
| 


Behind Theatres? 


| many 


j 


/ wide 


{Thomas A. 


clearance | 


| sell” 


Film Industry Clings to Traditional Picture-by-. 
Picture Selling—Neglects Broad Public Relations 





The film industry, while the 
most active user of bally methods 
to exploit pictures, are still ne- 
glectful in selling the industry as 
a whole, experts in the public re- 
lations field point out. All efforts, 
it’s noted, are pointed toward the 
exploitation of an individual pic- 
ture and no comprehensive plan 
has been established to bring 
about a favorable reception of the 
industry. The advertising series 
of the Council of Motion Picture 
Organizations in Editor & Publish- 
er to explain the industry to news- 
paper publishers and _ editors 
considered a step in the right di- 
rection, but is regarded as merely 
scratching the surface. 

Metro’s announcement this week 
that it will spearhead a drive ‘to 
the local theatre as a force 
in the community is also rated on 
the plus side. However, it’s main- 
tained, that the industry rarely 
takes advantage of its own special 
annis as a teeoff point ‘to sell” 
the industry as whole. There are 
of these milestones which, 
properly exploited on an industry- 
basis, could benefit all seg- 
ments of the industry. 

These annis, as listed in Leonard 
Spinrad’s Day & Date Service, in- 
clude many historical dates which 
the industry can latch on to. For 
example, Feb. 11, the birthday of 
Edison; April 3, the 
birthday of the Pony Express, a 
date can be used for a nationwide 
celebration of western films; April 
14, the anniversary of films, being 
date of the opening of the first 
Edison Kinetoscope parlor; July 6, 
anni of first all-talking picture 
(preem of “Lights of New York” 
on Broadway; July 12, birthday of 
George Eastman, 1954 being his 
100th anni. (Eastman’s invention 
of flexible film made possible films 
as we know them today.) 

In addition, there was the cele- 
bration during the year of ‘Lights 
Diamond Jubilee,” which was 
marked on tv by the nation’s elec- 


is 


| tric companies but had no film in- 


electric 
of films, 


dustry connection. Since 
light is a basic essential 


| it’s felt that the pix business could 


| have 


entered the celebration in 


some manner. 


Coming up in 1955 will be the 


| 75th anni of the New York’s Great 


White Way. This, it’s felt, should 


iserve Broadway houses as a jump- 


Eagle Asserts in Suit 


ing off point to promote the down- 
town theatres. The first electric 
lamps were lighted on Broadway, 
from 14th to 26th streets, on Dec. 
20, 1880. 





‘SUE BRYAN FOY ON 


resume | 
| made 


PRC CONTRACT ANGLE 


Hollywood, Dec. 14. 
Chesapeake Industries and Con- 
temporary Productions have filed a 
$25,000 breach of contract suit in 
Superior Court here against Bryan 
Foy seeking to recover coin al- 
legedly owed because his last two 


PRC features failed to make 
money. 
Complaint recites that Foy in 


1946 was PRC producer at $1,500 
per week when he got chance to 
switch to Warners. To escape his 
contract, he signed agreement that 
he’d make “Trapped,” and ‘Port 
of New York,” for PRC with un- 
derstanding that any unrecouped 
coin by time these films were in 
release. Eighteen months could be 
recovered by PRC from Foy’s 15° 
of net profit on his first two Warner 
features, which were “Great Jewel 
Robbery,” and “Highway 301.” 
Former made no coin but latter 
net of $117,614 as of last 
year-end, and more since, so that 
Foy’s share is $25,000. Plaintiffs 
who took over PRC setup say un- 
recouped coin on “Trapped” as of 
Aug. 31, 1954, was $196,124; on 
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Only Extended-Runs Stout in L.A.; 
‘Wave’ $15,000, ‘Queen’ 136; ‘Cry’ 116, 
All Lean: ‘Christmas’ Solid 166, 7th 


Los Angeles, Dec. 14. + 
Other than a few well-extended 
longrun bills still showing some 
‘stamina, first-run grosses are drag- 
ging this week, being well under 
the same frame a year ago as Yule 
shopping takes over here. 
Indicative of the status of biz 
is the slow $15,000 shaping for 
“Crest of Wave’ in two theatres, | 
the thin $13,000 for “Cattle Queen | 
of Montana,” also in two sites, and 
the light $11,000 expected for “Cry 
Vengeance” and. “This Is Your 
Army,” playing in_ three spots. 
Among the holdovers, the sev- 
enth frame of “White Christmas, 
in two houses, is standout with a 
solid $16,000. Also good is the 
$10,000 seen for fourth week of 
“Desiree” and the $6,000 for the 
sixth session of ‘Barefoot Con- 
tessa’”’ at the Fine Arts. _Elsewhere, 
Xmas shopping is hurting. 





Broadway Grosses 


Estimated Total Gross 
This Week $450,500 
(Based on 22 theatres.) 
Last Year $524,700 
(Based on 24 theatres.) 


Knight’ Hot 166, 
Philly; ‘Xmas’ 176 


Philadelphia, Dec. 14. 
Pre-holiday slump is here, with 
only “White Christmas” and ‘‘Car- 
: . men Jones” warranting holdover. 
Estimates for This Week “Black Knight” looms as top new- 
State, Egyptian (UATC) (2,404;| comer with a stout session at the 
1,536; 70-$1.10)—“Crest of Wave” } Goldman. “She-Wolf” is rated fair- 
(M-G) and “Atomic Kid” (Rep). | ish at Stanton. “Cattle Queen of 
Slow $15,000. Last week, with dif-| Montana” and “This Is Your Army” 
ferent units. shapes mighty light at Mastbaum. 
Hillstreet, Hawaii (RKO-G&S) Others, including extended-runs, 
(2,752; 1,106; 60-$1.10) — ‘“‘Cattle| are sagging sharply this week. 
Queen Montana” (RKO) and “She | “White Christmas” still is socko in 
Wore Yellow Ribbon” (RKO) (re-} seventh Randolph round, and may 
issue). Thin $13,000. Last week, | stay again. 
Hillstreet with oe. baton Estimates for This Week 
“Black Knight” (Col) anu “Canni- Arcadia (S&S) (625; 80-$1.35)— 
bal Attack” (Col) (2d wk), $11,300.| «Rear Window” (Par) (eth ry 
Warner Downtown, Wiltern, New | Fair $2,800 in last five days. Last 
Fox (SW-FWC) (1,757; 2,344; 965; | week, $4,500. 
70-$1.10)—"“Cry — Vengeance” (AA) Boyd (SW) (1,430; $1.25-$2.60)— 
and “This Is Your Army (20th). | “Cinerama” (Indie) (62d wk). Okay 
Light $11,000. Last week, “Track | $3500. Last week, $8,700. 
of Cat” (WB) and “Shanghai Story”) Fox (20th) (2,250; 90-$1.40)— 


(Rep) (2d wk), $15,300. OT) 03 i. ; 
United Artists, Four Star, Vogue |, Desiree” (20th) (4th wk). Modest 


. c # ~ | $12,000. Last week, $16,000. 
(UATC-FWC) —“She-Wolf” (Rep) | * 

(2d who. So-so $6,500. Last week, | Goldman (Goldman) (1,200; 65- 
UA only, $5,500. | $1.30) — “Black Knight” (Col). 

El Rey (FWC) (861; 70-$1.10)—)| Sturdy $16,000. Last week, “Phffft”’ 
“Earrings Madame De” (Indie) (2d | (Col) (2d wk), $11,000. 
wk). Dull $2,200. Last week, Mastbaum (SW) (4,370; 75-$1.30) 
$3,000. —“Cattle Queen Montana” (RKO) 

Hollywood (FWC) (756; 70-$1.10)| and “This Is Your Army” (20th). 
—‘“Sabrina” (Par) (3d wk). Slow} Barren $10,500. Last week, “Crest 
$3,800. Last week, with Orpheum, | of Wave” (M-G), $11,500. 
$10,500. Midtown (Goldman) (1,000; 74- 

Ritz, Loyola, Rialto (FWC-Metro- | $1.49)—“Barefoot Contessa” (UA) 
politan) (1,363; 1,248; 837; 80-/| (7th wk). Tasty $8,000. Last week, 
$1.25) — “Woman's World” (20th) | $11,000. 
and “Deadly Game” (Lip) (3d wk). Randolph (Goldman) (2,500; 75- 
Modest $11,000. Last week, with- | $1.49)—‘‘White Christmas” (Par) 
out Rialto, and with Palace, Iris, | (7th wk). Socko $17,000. Last week, 
$18,000. | $18,000. 

Chinese (FWC) (1,905; $1-$1.75)| Stanley (SW) (2,900; 74-$1.30)— 
—‘“Desiree” (20th) (4th wk). Good) “Carmen Jones” (20th) (4th wk). 
$10,000. Last week, $14,200. | Brisk $15,000 or over. Last week, 

Hollywood Paramount (F&M) $19,000. 
(1,430; $1-$1.50)—“‘Last Time Saw; Stanton (SW) 























(1,473; 50-99)— 


Paris’ (M-G) (4th wk). Okay | “She-Wolf” (Rep) and “Make Haste 
$6,500. Last week, with State, $15,-| to Live” (Rep). Fairish $8,000. 
300. | Last week, “Fire Over Africa” 

Wilshire, Los Angeles, _ Iris; (Col) and “Miss Robinson Crusoe” 


{FWC) (2,296; 2,097; 814; $1-$1.50) | (20th), $6,300. 

—Carmen Jones” (20th) ‘6th wk).| — Trans-Lux (T-L) (500; 80-$1.50)— 

Finished sixth frame Wilshire, | “Sabrfna” (Par) «(8th wk). Trim 

L. A. Sunday (12) with niee $10,-} $5,000 or near. Last week, $5,500. 

200, plus $3,000 for first Iris week.| Viking (Sley) (1,000; 75-$1.50)— 
Fine Arts (FWC) (631; $1-$1.75), “Athena” (M-G) (4th wk), Slow 


‘Knight’ Lusty $10,000, 
Seattle; ‘Queen’ NG 56 


Seattle, Dec. 13. 

Mighty sad biz outlook at first- 
runs here this round with the usual 
Xmas shopping blamed. Best bet 
of new pix is “Black Knight” which 
shapes good at the Coliseum. “Sa- 
brina,” in sixth stanza at Music 
Box, looms at top longrunner, with 
fancy takings. ‘Desiree’ shapes 
fairly good in third Fifth Avenue 
session. Elsewhere, the tidings are 
nearly all gloomy. 

Estimates for This Week 
Blue Mouse (Hamrick) (800; 90- 
$1.25)—“‘Beauties of Night’ (UA). 
Sad $2,000. Last week, ‘‘She-Wolf” 
(Rep), $3,900 in 10 days. 

Coliseum (Evergreen) (1,829; $1- 
$1.25)——“Black Knight’ (Col) and 
“Law Vs. Billy Kid’ (Col). Good 
$10,000. Last week, “Track of Cat” 
(WB) and “Jungle Gents’ (AA), 
$7,500. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—"Desiree” (Col) (3d wk). 
Good $7,000. Last week, $8,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—“Sabrina” (Par) (6th wk). 
Fancy $6,000. Last week, $5,700. 

Music Hal] (Hamrick) (2,300; 90- 
$1.25)—"“Beau Brummell” (M-G). 
Mild $6,000. Last week, “Last 
Time Saw Paris’ (M-G), $6,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Rogue Cop” (M-G) and 
“This Is Your Army” (20th). Dull 
$6,000. Last week, “Rear Window” 
(20th) and “Dawn Socorro” (U) 
(4th wk-5 days), $5,700. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “Cattle Queen Mon- 
tana” (RKO) and “This Is My 
Love” (RKO). Sad $5,000. Last 
week, “Black Widow” (20th) and 
“Return from Sea” (AA) (2d wk), 
$4,800. 


‘Passion Okay 9G, 
Frisco; Paris 106 


San Francisco, Dec. 14. 

Pre-Yule shopping activity is 
taking a toll as usual this round 
but some spots are holding up 
fairty well. ‘‘Passion” at Golden 
Gate is rated okay. But bulk of 
strength is coming from longruns. 
“Last Time I Saw Paris” shapes 
good in third Warfie'd week. 
“Carmen Jones” is rated trim in 
fourth round at St. Francis. ‘Cine- 
rama” continues at high level at 





Orpheum while ‘‘Ugetsu” still is 
fine in fourth session at arty 
Vogue. 


Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—‘“‘Passion” (RKO) and “This 
Is My Love” (RKO). Okay $9,000. 
Last week, “4 Guns To Border” 
(U) and “Yellow Mountain” (UV), 
$10,600. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Desiree” (20th) (4th wk). Slow 
$8,500 in 6 days. Last week, $12,- 
500. 

Warfield (Loew’s) (2,656; 90-$1) 
—"‘Last Time Saw Paris” (M-G) 
(3d wk). Good $10,000 or close. 
Last week, $13,000. 

Paramount (Par) (2,646; 90-$1)— 
“Fire Over Africa” (Col) and 
“They Rode West” (Col), Sluggish 





—‘Barefoot Contessa” (UA) (6th } $4,000. Last week, $8,000. 
wk). Neat $6,000. Last week, Trans-Lux World (T-L) (604; 99- 
$7,000. | $1.50)—“Suddenly” (UA) (9th wk). 


Warner Beverly, Downtown Par- | Mild $3,000. Last week, $3,500. 


$10,000. Last week, “Phffft” 
(Continued on page 26) 





ameunt (SW-ABPT) (1612; 3,200; | -—————_—_—_—_—"— 
90-$1.50)—“White Christmas” (Par) | 





"lee ise gg «029 ‘AUD Hobbled by Pre-Xmas; Bull Fair 


—‘‘Star Is Born” (WB) (11th 1 
Previews upping this to okay $9,- 
000. Last week, $8,000. 


Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 
(85th wk). Into current fram Dec. | Boston, Dee. 14. 


12 after medium $19,200 last week. | 

Canon = ‘ABC~-Rosener) (533; this week with downtown firstruns 
$1.10) — “Bread, Love, Dreams” | just marking time. Of the two 
(JFE) (6th wk). Fair $2,200. Last 
week, $2,600. 


Shopping Hits Toronto; 
‘Passion’ NSH at 76, 
‘Xmas’ Tall $12,000, 6th 


Toronto, Dec. 14. 
With Xmas shopping beginning 
to cut in, biz is generally spotty. The 
only two new major newcomers, 
“Pushover” and “Passion,” are not 
getting far. Town's top coin still 


There's no Christmas cheer here 


State and Orpheum shapes best, 
iwith fairly good total. “Fire Over 
| Africa,” shapes okay at the Pil- 
\grim. Balance of city is holding 
lover with various degrees of suc- 
cess. “Carmen Jones,” fast in sec- 
ond Memorial round, and “Last 
Time I Saw Paris,” oke in fourth 
Astor week, loom best in this 
category. 
Estimates for This Week 
Astor (B&Q) (1.500; 70-$1.10)— 
“Last Time I Saw Paris” (M-G) 
(4th wk). Off to oke $7,000 or near 
following $11,000 last week. 





is going to “White Christmas” in Beacon Hill (Beacon Hill) (800: 
sixth frame at the Imperial, with 50-$1) — “Hobson’s Choice” (UA) 
a fancy total. “Last Time I Saw (7th wk). Neat $3,500 following 
Paris” looks trim in third Loew’s $4,200 in sixth week. 

stanza. “Barefoot Contessa’ in Boston ‘Cinerama Productions) 
fourth round at the Odeon is (1,354: $1.20-$2.85) — “Cinerama” 


staunch. 
Estimates for This Week 
Downtown, Glendale, Scarboro, 
State (Taylor) (1,059; 955; 698: 694: 
40-70)—"“Operation Manhunt” (UA) 
“Golden Mask” (UA). Light $11.-) ond frame. 
500. Last week, “Duel in Jungle” Fenway (NET) (1.373; 75-$1)— 
(Continued on page 26) i“Drum Beat” (WB) and “The Raid” 


(Indie) (50th wk). Good $12,500 
following $13,500 in previous week. 
Exeter (Indie) (1,300: 


“Inspector Calls” (Rank) (3d wk). 


newcomers, “Sitting Bull,” at the! 


60-$1)—}| 


Fair $4,500 following $5,600 in sec- | 


2G, Carmen’ Fast 14G, ‘Paris’ 76 


1(20th) (2d wk). 
| week, $5,000. 

Memorial (RKO) (3,000; 50-$1)— 
“Carmen Jones” (20th) and ‘“Out- 
ilaw’s Daughter” (20th) (2d wk). 
i|\Fast $14,000 after last week’s 
| $21,500. 
| Metropolitan (NET) (4,367; 50- 
'$1)—“Desiree” (20th) and “BoWery 
to Bagdad” (Indie) (3d wk). Dull 
|$9,000 following $15,000 for second. 
| Orpheum (Loew’s) (3,000; 65-$1) 
j}—‘Sitting Bull” (UA) and “Captain 
| John Smith and Pochahontas” (In- 
idie). Fair $14,000. Last week, 
“Barefoot Contessa’ (UA) (2d wk, 
$12,500. 

Paramount (NET) (1,700; 75-$1) 
—‘Drum Beat” (WB) and “The 
Raid” (20th) (2d wk). Fine $10,000 
following $13,500 in first, 

Pilgrim (ATC) (1,800; &5-95)— 
i“Fire Over Africa’ (Coli and 
“They Rode West” (Col). Trim 
$9,000. Last week, “Down 3 Dark 
Streets” (UA) and “Khyber Patrol” 
(UA) (2d wk), $7,000. 

State Loew’s) (3,500; 65-$1)— 
“Sitting Bull’ (UA) and “Captain 
John Smith and Pochahontas” (In- 
idie). Mild $8,000. Last week, 
|*Barefoot Contessa’ (UA) (2d wk), 
' $7,000, 


Oke $3,000. Last 





Pre-Noel Nips Cincy But ‘Paris 
Lush 12456; Fire 66, Xmas’ 7G, 7th 





Key City Grosses 


Estimated Total Gross 

This Week-........ $1,898,100 
(Based on 23 cities, and 213 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .........$2,136,200 
(Based on 23 cities and 222 

theatres.) 


‘Athena’ Fat 146, 
Cleve.; ‘Xmas 106 


Cleveland, Dec. 14. 

Mild and mushy is how first-run 
biz shapes this stanza. “Track of 
Cat” at the Allen looms standout 
with a nice total. “Athena” at 
State and “Down Three Dark 
Streets” at the Hipp shape fairly 
good. “White Christmas’ in 
seventh Stillman week still is 
sturdy. 

Estimates for This Week 

Allen (S-W) (3,000; 60-$1) — 
“Track of Cat” (WB). Nice $10,- 
500. Stays. Last week, “Drum 
Beat” (WB), (2d wk), $9,500. 

Hipp (Telem’t) (3,700; 60-90) — 
“Down 3 Dark Streets” (UA). 
Fairly good $12,500. Last week, 
“Phffft” (Col), $14,000. 

Lower Mall (Community) (585; 
60-90)—“‘Marihuana Story” (Indie) 
and “Cowboys” {Indie). Mild 
$2,000. Last week, “Movement of 
Truth” (Indie), $2,200. 











Ohio (Loew’s) (1,200; 60-90) — 
“Last Time Saw Paris” (M-G) 
(m.o.). Oke $6,000. Last week, 


“Barefoot Contessa” (UA), $5,000. 

Palace (RKO) (3,287; 60-90) — 
“Yellow Mountain” (U) and “Ric- 
ochet Romance” (VU). Droopy 
$7,000. Last week “‘Carmen Jones” 
(20th) (2d wk), $9,000. 

State (Loew’s) (3,500; 60-90) — 
“Athena” (M-G). Fairly good $14,- 
000. Last week, “Last Time Saw 
Paris” (M-G) (2d wk), $8,000. 

Stillman (Loew’s) (2,700; 60-$1) 
— “White Christmas” (Par) (7th 
wk). Winding up run with solid 
$10,000. Last week, $11,500, 


Pitt Also Slipping But 
‘Paris’ Fair at $11,000; 
‘Bengal’ 7G, ‘Athena’ 8G 


Pittsburgh, Dec. 14. 
Pre-Xmas slump is beginning to 
blanket the Golden Triangle and 
nobody expects anything now until 
after the holidays. ‘“‘Last Time I 
Saw Paris” looks like tops at the 
Penn but even it’s sagging after 
the three smash _ stanzas. with 
“White Christmas.” “Athena” is 
very dull at the Stanley but “Ben- 
gal Brigade” at Harris shapes mod- 
est. “Desiree’’ is skidding to rock- 
bottom in final (4th) stanza at Ful- 
ton. “Cinerama” is up slightly at 

Warner on first anni ballyhoo, 

Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.10)— 








“Desiree” (20th) (4th wk). Doubt- 
ful if it’ll go much over $3,500 on 
windup. Run has been rather dis- 
appointing. Last week, nice $6,500. 





Harris (Harris) (2,165; 65-85)— | 
“Bengal Brigade’ (U). Will have | 


to settle for modest $7,000 or less. 
Last week, “‘Phffft’” (Col) (2d wk), 


helped by sneak preview, okay 
$8,500. 

Penn (UA) (3,300; 65-$1)—‘Last 
Time Saw Paris” (M-G). No help 


from the crix but title and mar- 
quee names are giving it some lift. 
Looks fair $11,000, or over. Last 
week, “White Christmas” (Par) (3d 
wk), solid $20,000, and only a prod- 
uct Jam eased it out at such an im- 
posing figure. 

Squirrel Hill (SW) (900; 65-85)— 
“Julius Caesar” (M-G). Popscale 
run, with special cut-rate ducats 
for students, paying off at nice 
$2,500. Last week, “Little Kidnap- 
pers” (UA) (4th wk), $2,000. 

Stanley (SW) (3,800; 65-85)— 
“Athena” (M-G). First Metro pic- 
ture to play this deluxer in years. 
Reviewers murdered it and biz is 
mighty sad at $8,000 or under. Last 
week, “Track of Cat” (WB), $9,500. 

Warner (SW) (1,365; $1.25-$2.65) 
—‘‘Cinerama” (Indie) (54th wk). Up 
slightly on big first anni ballyhoo 





with lots of newsaper coverage. 
Okay $7,500 mark. Last week, | 
$6,700. 


Cincinnati, Dec. 14. 

Noel nearness is evident in the 
extended slowup of ‘biz this week 
at downtown picture houses even 
though there’s no reaching for red 
ink gt most of them. Top new bill, 
“Last Time I Saw Paris,” is good 
at the big Albee. Other newcomers 
are “Athena” at Palace and ‘Fire 
Over Africa” in the Grand both 
okay. Keith’s continues to glisien 
with “White Christmas” in its 
seventh week. It holds to Dec. 23. 
“Cinerama” is heading for lowest- 
of-engagement take this. stanza 
(25th) but figure is still tall. 

Estimates for This Week 

Albee (RKO) (3,100; 75-90) — 
“Last Time Saw Paris” ‘(M-G). 
Good $12,500. Last week, “Desiree” 
(20th) (2d wk), $9,000. 

Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — ‘‘Cinerama” 
(Indie) (25th wk). Maybe $17,000, 
lowest of entire engagement but 
still tall for length of run. Last 
week, $17,500. 

Grand (RKO) (1,400; 50-84) — 
“Fire Over Africa” (Col) and 
“They Rode West” (Col). No com- 
plaint at $6,000. Last week, “Drum 
Beat” (WB) (m.o.), $6,500 at 75-90c¢ 
scale. 

Keith’s (Shor) (1,500; (1,500; 75- 
$1.25) — ‘White Christmas” (Par) 
(7th wk). Holding to bright $7,000 
after sixth stanza,’ $8,500. 

Palace (RKO) (2,600; 50-84) — 
“Athena” (M-G). Okay $8,500. 
Last week, “Track of Cat” (RKO), 
$9,500. 


H. 0.’s Blunt Balto Biz 
‘Knight’ Fairish $8,500, 
‘Xmas’ Rousing 86, 6th 


Baltimore, Dec. 14. 

Start of pre-holiday recession is 
evident in firstrun film grosses 
here this week. Holdovers are 
prevalent with many exhibs mark- 
ing time, with new product not due 
until Xmas. “Athena” is mild at 
the Century. “The Black Knight” 
shapes fairish at the Town. “On 
Waterfront” shapes okay at the 
Hipp in eighth round. “White 
Christmas” is holding strongly in 
sixth week at Keith’s. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 25- 
80)—“‘Athena” (M-G). Mild $8,000. 
Last week, ‘‘Last Time Saw Paris” 
(M-G) (2d wk), $7,000. 

Cinema (Schwaber) (466; 50-$1) 
—“‘Daughters of Destiny” (Indie) 
(2d wk). Weak $2,500 after $2,800 
opener. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Sabrina” (Par) (10th wk), 
Fine $3,500. Last week, $3,800. 

Hippodrome (Rappaport) (2,100: 
50-$1)—‘“‘On Waterfront” (Col) 
(8th-final wk). Okay $5,500 after 
$5,800 last week. 

Keith’s (Fruchtman) (2,400; 50- 
$1)—‘‘White Christmas” (Par) (6th 
wk). Holding staunchly at $8,000 or 
over, after $9,000 in fifth. 

Mayfair (Hicks) (980; 20-70)— 
“Yellow Mountain” (U). Starts to- 
morrow (Wed.). In ahead, “She- 
Wolf” (Rep), modest $3,000. 

New (Fruchtman) (1,800; 35-75- 
$1.25)—“Barefoot Contessa” (UA) 
(5th wk). Trim $6,000. Last week, 
$6,500. 

Playhouse (Schwaber) (420; 50- 
$1)—‘‘Rear Window” (Par) (8th 
wk). Okay $3,000. Last week, $3,300. 





Stanley (WB) (3,200; 30-$1)— 
“Private Hell 36” (FM). Dull 
$5,000. Last week, ‘Drum Beat” 


(WB) (2d wk), $4,800. 

Town (Rappaport) (1,600; 35-80) 
—‘“Black Knight” (Col). Fairish 
$8,500. Last week, “Phffft” (Col) 
(2d wk), $8,000. 


‘ROGUE’ LIVELY 116, 
ST. L.; ‘GLEN’ HOT 56 


St. Louis, Dec. 14. 

St. Louis is doing a sv itch, with 
invasion of Xmas_ shoppers in 
downtown sector, credited with 
helping first-run film biz currently 
instead of slough pix trade as 
usual. However, there are few 
new entries currently, exhibs ap- 
parently figuring it smart to coast 
with product they have running. 
“Rogue Cop,” now in second week 
of moveover date at Orpheum, 1s 
credited with boosting biz at house 
to best level in months, being now 
paired with “Captain Kidd and 
Slave Girl.” Lone newcomer, 
“Trouble in Glen,” looms hep in 
two arty houses. “Last Time I Saw 
Paris,” “Desiree” and “Star Is 
Born” are all strong on holdover 
or extended-run. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 

$2.40)—"Cinerama” (Indie) (46th 





(Continued on page 26) 
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Cold Snap, Xmas Shopping Bop Chi; 


Dr. Jekyll’- Face 


Fine at $10,000, 


‘Paris 256, 3d, Xmas’ Hot 296, 6th 


Chicago. Dec. 

There's nothing new along the 
Main Stem this round except the 
first bite of winter. This, coupled 
with seasonal competish from de- 
stores, is cooling off the- 


artment , , 
: sharply. Pre-Christmas 


biz 


atre : ; , . 
jopoft has hit all situations but 
come are feeling it worse than 
others. 


cole starter this week is a pair 
“reissues, “Dr. Jekyll and Mr. 





Hi de” and “Woman’s Face,” going 
for a fine $10,000 at Monroe. An- 
other reissues, “Reap _the Wild 
Wind.’ leoks bright in second 
week at the Loop while “Track of | 
Cat’ and “Bob Mathias Story 
chapes faney at Roosevelt. 

“Last Time I Saw Paris” is brisk 
in third frame at Woods as is 
“pPhift at McVickers. “Desiree 
looks fair at Oriental in third, 
while “Drum Beat” is tidy at the 
Grand. In fourth, “Carmen Jones” | 
is stout at United Artists. é 

“White Christmas” is having a} 
smash sixth frame at the State- | 


Lake while “Mr. Hulot’s Holiday” 
regiaers par in the seventh at the 
Su : r “ 

Chicago is yielding “Star Is | 
Born’ after an unimpressive ninth 
round. At the Palace, “Cinerama’” | 
continues bulky in the 72d session. | 

Estimates for This Week | 

Carnegie (Telem’t) (480; 95)—| 
“Mmtimate Relations’ (Indie) (2d 
wk). Trim $3,000. Last week, $3.- 
700 

Chicago (B&K) (3,900; 98-$1.50) | 
—'‘Star Is Born’ (WB) (9th wk). | 
Winding at dull $16,500. Last 
week. $22,000. 

Grand (Nomikos) (1,200; 98-| 
1.25\—"Drum Beat” (WB) (3d 
k). Neat $9,500. Last week, $11,- | 


0) } 


Loop (Telem't) (606; 90-$1.25)— | 
Reap Wild Wind” (Par) (reissue) | 
2d wk). Brisk $7,300 after 
veek’s $12,500. 

MeVickers (JL&S) (2,200; 
$1.25\—“Phffft” (Col), (3d 
Solid $18,000 after $23,500 
week 

Monroe (Indie) (1,000; 65-87)— 
“Dr. Jekyll and Mr. Hyde” (M-G) 
“Woman’s Face” (M-G) (reis- 


$ 
" 
7 


( last 

| 
65- 

wk). 
last 


ana 


week, “This Is My Love” (RKO) 
and “Africa Adventure” (RKO) (2d 
wk), $4,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—'Desiree” (20th) (3d wk). Tidy 
515.500. Last week, $26,000. 

Palace (Eitel) (1,484; $1.25-$3.40) | 
—Cinerama” (Indie) (72d wk). 
Good $25,000. Last week, $33,500. 

Roosevelt (B&K) (1,400: 65-98) 
— Track of Cat” (WB) and “Bob 
Mathias Story” (AA) (2d wk). Fast 
$14.000 after $18,000 last week. 

State-Lake (B&K) (2,700; 98- 
$1.50\—"White Christmas” (Par) 
6th wk). Bright $29,000. Last 
week, $34.500. 

Surf (H&E Balaban) (685: 95)— | 
“Mr Hulot’s Holiday” (GBD) (7th | 
wk) ‘ Okay $3,000. Last week, | 
$3.70 


_, United Artists (B&K) (1,700: 98- | 





<9)— "Carmen Jones” (20th) | 
(4th wk). Plump $18,000. Last | 
week, $26,000. 
_ Woods  (Essaness) (1,206; 98- | 
$1 25 -“Last Time I Saw Paris” | 
(M-G) (3d wk). Staunch $25,000. | 


® st week, $33,000. 

World (Indie) (697: 98)—“Bread. 
Love and Dreams” (IFE) (5th wk). 
Oke $2,700. Last week, $3,500. 


‘Athena’ Staunch $8,000, 
Port.; ‘Phffft’ Loud 7¢' 


Portland, Ore., Dec. 14. | 


Downtown biz has taken a pre- | 
Oliday nosedive. Most first-runs | 
are just marking time awaiting the | 
arrival of the year-end holidays. 
Jwo- holdovers should fare best, 
.esiree” being good in third inn- 
1g and ““Phffft” neat second week. 
Duel in Sun” . at Paramount 
Shapes dull. “Athena” looms just 
OKay at Broadway. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 








= Athena” (M-G) and “Return 
= rom Sea” (AA), Okay $8,000. 
roe week, “Cattle Queen Mon- 
foe (RKO) and “Africa Adven- 


re” (RKO), $6,200. 

Fox (Evergreen) (1,536; $1-$1.25) 
~ desiree” (20th) (8d wk). Good 
$ 000, Last week, $7,000. 

Guild (Indie) (400; $1)—“Young 
Vives Tale” (Indie) and “Laughter 





m Paradise” (Indie). So-so $2,500. 
$1000 “Always a Bride” (U), 


Liberty (Hamrick) (1,875; 65-90) | 
(Continued on page 26) 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e. 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


D.C. Droops But 
Paris Plush 156 


Washington, Dec. : 
Main stem biz is settling into 
the annual pre-Yule doldrums, 
with biz generally off. ‘Down 
Three Dark Streets” at Loew’s Co- 
lumbia_ is surprisingly sturdy. 
“Last Time I Saw Paris’ shapes 
pleasing in second session at 
oew’s Capitol. “Desiree,” in 
third stanza at Palace, looks so-so. 
Most other spots are in lower b.o. 
registers. 
Estimates for This Week 

Ambassador (SW) (1,400; 60-80) 








|} —“Black Knight” (Col) and “This | 


Is Your Army” (20th). Slow $4,000 


| in 8 days. Last week, “Three Hours 


to Kill” (Col), same. 


| Sunday. 


‘Track’ Oke $8,500 in 

Indpls; ‘Jungle’ 6G 
Indianapolis, Dec. 4. 

Cold weather and Christmas 
shopping have sent first-run biz 
here into a seasonal tailspin this 
stanza, ‘Track of Cat” is boxoffice 
ileader, with moderate figure at) 
|Circle “Black Knight” at Loew’s | 
| 





i 


‘and “Human Jungle,” at Indiana 
are sluggish. 
Estimates for This Week 


Broadway film business is swing- 


Circle (Cockeill-Dolle) (2.800: 50- ing low this session, with Xmas | 
80\—“Track of Cat’ (WB) ‘and shopping and a plethora of ex- 
“Atomic Kid” (Rep) Judk cahey tended-runs blamed for the down- 
'$8,500. Last week. “White Christ-| eat. Most first-run theatres are 


holding their current product until 
they are ready to open their 
; Christmas week bills. As a conse- 


mas” (Par) (5th wk). Solid $11,000, 
total of $85,000 on run at $1 top. 





Indiana (C-D) (3,200; 50-85\—! quence. few ses are diavlavine | 
‘Human Jungle” (AA) and “Port of aah ae ee ee 
Hell” (Indie). Slow $6,000. 9 Last Qutstanding exception to the 
week, “Carmen Jones (20th), downbeat, of course, is the Music 
$13,000. Hall with its Christmas stageshow | 

Loew’s (Loew's) (2,487; 50-80)— and “Deep In My Heart.” Opening | 
“Black Knight” (Col) and “Gog”! a week later than has been the 
\(UA). Modest $7,000. Last week.! custom in recent years, the Hail | 


was swamped last Saturday with a | 
| $35,000 gross on the day, one of | 
the peak Saturdays in the history 


|*Athena,” (M-G) and “Crest of 
Wave” (M-G), $7,500. 


Lyric (C-D) (1,600; 35-70)—‘Sar- 





atoga Trunk” (WB) and “Big of the house. It is heading for a 
Sleep” (WB) (reissues). Dim $4,-| wow $172,000, one of the great 
000, Cowboy Copas stage show re-| opening rounds for the Hall's 


Sunday 
“Jesse | 


{placing second feature 

lonly at $1.25. Last week, 
}James’ Women” (UA) and “Big) 
|Chase” (Lip), $5,500, same setup 
jwith Pee Wee King. onstage 


Christmas show. 

Long lines both Saturday and 
Sunday helped nearby theatres 
since they got the overflow. Sold- 
out situation last Saturday, when 
an extra early morning show was 
| given, was complicated by the fact 
| that special bus loads of out-of- 


‘ ? _ | towners arrived in the city with 
t ena | the visitors intent 
| Hall’s show. Even 


on seeing the 
| seats for the early Saturday morn- 


all reserved 
| | * h K (’ ing show were sold out before the 
n Suggish A.C. 


house opened that day. 

“Star Is Born” continues very 
| staunch with $27,000 racked up in 
the ninth stanza at the Victoria. It 
| continues, with end of run not in 
sight until after the holidays. “‘Last 





3 Kansas City, Dec. 14. 
en, maid entries on tap here as 
| ristmas shopping becomes the | S$}! aa : 
main draw. Holdovers and reissues | Time I Saw Paris” is holding well, 
hold forth at most fronts. New| With a solid $27,000 or near likely 
entries are “Athena” at the Mid- |in the current (4th) session at the 





Capitol (Loew’s) (3.434; 70-95)— 
“Last Time Saw Paris’ (M-G) (2d 
wk). Cheerful $15,000 after some- 
what disappointing. but still solid 
$23,000 opener. Stays. 

Columbia (Loew's? (1,174; 60-80) 


—“Down 3 Dark Streets” (UA). 
Very lively $9,500. Holds. Last 
week, “Sitting Bull” (UA) (2d wk), 
$5,000. 

Dupont (Lopert) (372; 65-$1)— 
“Ugetsu” (Indie) (3d wk). Slim 


$3,000 after $3,500 last week. Goes 
another round. 

Keith’s (RKO) (1,939; 75-$1.25)— 
“White Christmas” (Par) (7th wk). 
Fast $8,000 after $10,000 in sixth. 
Stays on. 

Metropolitan (SW) (1,200; 60-80) 
—“‘Black Knight” (Col) and “This 
Is Your Army” (Indie). Fair $6,000 


in 8 days. Last week, ‘3 Hours to 
Kill” (Col), ditto. 

Palace *tLoew’s) (2,370; 75-$1)— 
“Desiree” (20th) (3d wk). So-so 
$11,000 after $16,000 last week. 
Stays 

Playhouse (Lopert) (435; 55-$1) 


—‘‘Rear Window” (Par) (15th wk). 
So-so $3,500 for second consecu- 
tive week, with house on a “night 
only” basis during installation of 


CinemaScope. Stays. 
Warner (SW) (1,300; $1.20-$2.40) 
|} —‘‘Cinerama” (Indie) (58th wk). 


Slim $9,000 for second consecutive 
week, but solid advance sale for 
Christmas week bolstering hopes. 
Staying on. 

Trans-Lux (T-L) (600; 70-$1)— 
“On Waterfront” (Col) (13th wk). 
Mild $3,800 atter $4,000 last week. 
Stays. 


‘BENGAL’ BRISK 116, 
DENVER; ‘CARMEN’ 146 


Denver, Dec. 14. 

Pre-Christmas activity here has 
put a crimp in biz, and has dropped 
the usual seven and eight first-runs 
to four in current session. Other 
houses are using reissues and not 
getting too far. Top newcomer is 
“Bengal Brigade,’ which looms 
good at Paramount. “Carmen 
Jones” is fine in second week at 
the Denver, and continues on, “‘De- 
siree” looms fine in fourth stanza 
at the Centre, and holds again. 
“Private Hell 36” shapes fair at 
Orpheum. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)—‘“De- 

siree” (20th) (4th wk). Good $9,090, 





jand holding. Last week, $12,000. 


Denver (Fox) (2,525; 60-$1)— 
“Carmen Jones” (20th) (2d wk). 
Fine $14,000. Stays over. Last 
week, $23,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Private Hell 36” (FM) and ‘Race 
for Life” (Lip). Fair $8000. Last 
week, “This Is My Love” (RKO) 
and “Kisenga”’ (Indie) $7,500. 

Paramount (Wolfberg) (2,200; 60- 
$1) — “Bengal Brigade” (U) and 
“Crest of Wave” (M-G). Good $11,- 
000. Last week, “Last Time Saw 
Paris” (M-G) (2d wk), $14,000. 


land and “Shield for Murder” at | Capitol. 


the Missouri, both doing only fair. Despite the all-day rain yester- 
day (Tues.), the Japanese import, 


} 
} 


|““Reap Wild Wind” at the Para- | [ey - ws Se > 
/mount and “Farmer’s Daughter” | “Gate of Hell opened with long 
|with “Notorious” at Fox Midwest | lines at the Guild. “Passion” with, 


vaudeville is heading for a nice 
$22.000 or close at the Palace. 


Elsewhere, biz is sagging for the 


| first-run trio are just mild even | 
for oldies. Latter pair at tnese | 
Fox Midwest Routes Yo light. | most part. “Track of Cat’ looks 
Estimates for This Week | only mild $26,000 in second round 
Fairway (Fox Midwest) (700; 65-| at the Paramount. “Desiree” like- 
85) — “Desiree” (20th) (3d wk). | wise shapes only fair at $36,000 in 
May go 10 days, and only $3,000/ fourth frame at the Roxy, with 
on long haul. Last week, oke| “No Business Like Show Business” 
$4,000. | preeming tomorrow (Thurs.) night. 
Glen_ (Dickinson) (750; 85-$1)— | eisai eee Chin: Cenk 
“High and Dry” (U) (6th wk) and | ye : inelsg 
“The Promoter” (U) (2d run). Light} Astor (City Inv.) (1,300; 50-$1.75) 
$1,200. Holds. Last week, $1,300|— On Waterfront” (Col) | (21st- 
for “High” alone. | final wk). Held with good $13,000 


: Jickinson) (504: 85-$1)-—| in 20th stanza ended last night 
“nee Pape pay ie wa |(Tues.). The 19th week was $14.- 
Barely okay $1,300. Last week. | 900. Holds only 5 days of current 
$1.500. ; , ar ’) week, with “20,000 Leagues Under 


Midland (Loew’s) (3,500: 60-80)— ! Sea” (Disney) opening Dec. 19. 


“Athena” (M-G) and —‘Masterson Little Carnegie (Indie) (528; 
off Kansas” (Col). Moderate $8,000. | $1.25-$2.20) — “Aida” (IFE) (5th 


Last week. “Last Time Saw Paris’? | Wk). This session winding today 

(M-G) and “Diamond Wizard” | (Wed.) shapes to get nice $9,500 

(UA) (2d wk), $7,000. | after $11,400, over hopes, in fourth 
Missouri (RKO) (2.650; 50-80)—| week. Stays on. 


“Shield for Murder” (UA) and} Baronet (Reade) (430; 90-$1.55) 
“Scarlet Spear” (Indie). Lean |—“Game of Love” (Indie). Opened 
$6,000. Last week. “Drum Beat” | yesterday (Tues.). In ahead, “No- 


torious” (Indie) (reissue) (3d wk-4 


(WB) and “Sins of Rome” (RKO) de 
days), was good $2,500 after $4,200 


(2d wk), at 65-90¢c scale, $8,000. 


Orpheum (Fox Midwest) (1.913: in second full week. This pic did 
75-$1) — “Carmen Jones” (20th) | the best of any film here for some 
(3d wk). Fair $6,000, and -house | ime. 


Capitol (Loew’s) (4,820: 85-$2.20) 
—“Last Time Saw Paris” (M-G) 
(4th wk). Current round winding 


likely will close for one week fol- | 
lowing this. Last week, $6,000. 


Paramount (United Par) (1,900; 
60-80)—“‘Reap Wild Wind” (Par) , tomorrow (Thurs.) looks to get 
(reissue). Fair $6,000. Last week, | S0lid $27,000 after $33,000 for 


| third week. “Vera Cruz” (UA), a 


“White Christmas” (Par) (4th wk), | U ‘ 
Technicolor Superscope produc- 


fancy $10,000, to wind one of best 


Bway Slow But ‘Heart’ Fast 1726, 
Star Firm 276 Sth, Paris’ 276 4th, 
Passion -Vaude 226, ‘Gate’ Opens Big 


(4th-final wk). Present stanza fin- 
ishing tomorrow (Thurs.) is head- 
ing for okay $3,500 after $3,300 in 
third week. “Big Day” (Indie) 
opens Friday (17). 

Palace (RKO) (1,700; 50-$1.60)— 
“Passion” (RKO) and vaudeville. 
Week ending tomorrow (Thurs.) 
looks to land nice $22,000. , Last. 
week, “Atomic Kid” (Rep) and 
vaude, $24,000. 

Paramount (ABC-Par) (3,664; 85- 
$1.75)—‘“‘Track of Cat” (WB) (3d 
wk). Second stanza ended last 
night (Tues.) was mild $26,000 
after $31,000 opening week. “Sil- 
ver Chalice’ (WB) opens Christ- 
mas week. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Bread, Love, Dreams” 
(IFE) (13th wk). The 12th frame 


ended Sunday (12) was okay $6,500 
after $8.000 in 11th week. Stays 
on, with “Animal Farm” (Indie) 


due in next, probably right after 
Xmas day. 


Rivoli (UAT) (2,092; 85-$2)— 
“Carmen Jones” (20th) (7th wk). 
Current frame ending tomorrow 


(Thurs.) is heading for good $12,- 
500 after $19,000 in sixth week. 
“Prince of Players” (20th) set to 
come in as Christmas pic. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘‘Deep In 
My Heart” (M-G) with annual 
Christmas stageshow. Soaring to 
wow $172,000 in first session end- 
ing today (Wed.). Holding, natch! 
Had biggest opening day of any 
Christmas show while Saturday, 
which hit $35,000, was near peak 
for non-holiday Saturday. In 
ahead, “White Christmas” (Par) 
and stageshow (8th wk), $122,500. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘‘Desiree” (20th) (4th-final wk). 
This round concluding today (Wed.) 
looks like fair $36,000 after $40,- 
000 for third week. Helped over 
weekend by overflow from Hall. 

State (Loew’s) (3,450; 78-$1.75) 
—'‘Phffft” (Col) (6th wk). Fifth 
stanza ended last night (Tues. 
was mildish $11,000 after $13,500 


for fourth week. “3-Ring Circus’’ 
(Par) opens Dec. 24. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (16th wk). 


The 15th frame ended Monday (13) 
was Oke $4,500 after $5,000 for 
14th week. “Romeo and Juliet” 
(UA) opens Dec. 21. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50) “Little Kidnappers” 
(UA) (15th-final wk). Current round 
of eight days winding today (Wed.) 
looks like good $3,700 after $3,600 
for 14th week. “Hunters of Deep” 
(DCA) opens tomorrow (Thurs.). 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—‘‘Lili’” (M-G) (93d wk). 
The 92d week ended Monday (13) 
was nice $3,900 after $3,800 in 
91st week. “Tonight’s the Night’ 
(AA) opens with gala preem (open 
to public) night of Dec. 22, with 
regular run starting Dec. 23. 

Victoria (City Inv.) (1,060; $1-$2) 
—‘‘Star Is Born” (WB) (10th wk). 
Held with sturdy $27,000 in ninth 
round ended Sunday (12). The 
eigth week was $30,600. Continues 
on. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —“Cinerama” (Indie) 
(80th wk). The 79th week ended 
Saturday (11) was big $34,000 after 
$35,000 in 78th week. Stays on. 





tions. opens Dec. 25. 

Criterion (Moss) (1,700; 50-$1.85) 
—‘‘Country Girl” (Par). Opens to- 
night (Wed.) with a benefit preem 
for U. S. Olympic Fund; regular 
run starts Dec. 16. In ahead, ‘‘Sa- 
brina”’ (Par) (12th wk), was good 
| $10,000 after $11,000 in 11th week, 
| to make an unusually strong long- 
run here. 

Fine Arts (Davis) (468; 30-$1.80) 
|—‘*The Detective” (Col) (7th wk). 
| The sixth round ended Sunday (12) 
continued solidly with $7.200 after 
| $8,300 for fifth week. Continues 


runs ever at this house. 

Roxy (Durwood) (879: 70-90) — 
(Desiree” (20th) (8d wk). Fairish 
$4,000; may hold. Last week, 
$6,000. 

Tower, 


Uptown, Granada (Fox 
Midwest) (2,100; 2,043; 1,217; 65- 
85)—“Farmer’s Daughter” (RK) 
and (Notorious” (RKO) (reissues). 
Blah $6,000. Last week, “Trouble 
in Glen” (Rep) and “Hell’s Out- 
post” (Rep), $10,000. 

Vogue (Golden) (550; 75-$1) — 
“Pickwick Papers” (Indie) (2d wk). 
Moderate = $1,500. Last week, 





| on. 

$1,600. | Globe (Brandt) (1,500; 70-$1 50) 
‘ 499 |—“This Is Your Army” (20th). 
She-Wolf Smooth 5G, | Opened yesterday (Tues.). In 
| ahead, “Battleground” (M-G) and 


Omaha; ‘Athena’ 10G 


Omaha, Dec. 14. 

Pre-Xmas_ slack, first snow of 
the year and icy streets all are de- 
livering body blows to first-run 
takes this session. “She-Wolf” is 
above average at the Brandeis, 
however, for a good total. “Athena” 
is okay at the Orpheum. ‘4 Guns 
To Border” is okay at the Omaha. 


’ 


“Asphalt Jungle’ (M-G) (reissues) 
(3d wk-4 days), okay $5,000 after 
$8,500 for second full week. 

Guild (Guild) (450; $1-$1.80)— 
“Gate of Hell” (Indie). Opened 
Monday (13). In ahead, ‘Lavender 
Hill Mob” (U) and “Tight Little 
Island” (U) (reissues) (3d wk-5 
| days), oke $2,700 after solid $3,800 
in second full week. Had long lines 


“She-Wolf” (Rep) and “Tobor the | wk). Current stanza ending today 
Great” (Rep). Flashy campaign | (Wed). looks to reach fair $11,000 


helping this to good $5,000 or near, 
excellent for season of year. Last 
(Continued on page 26) 


Normandie (Trans-Lux) (592; 95- 
}$1.80)—“Heart of Matter” (Indie) 





“Last Time I Saw Paris” is wind- | yesterday (Tues.) after paid pre-| 
ing at the State after three weeks. view Monday. 

Estimates for This Week | Mayfair (Brandt) (1,736; 79- 

Brandeis (RKO) (1,700; 55-75)— | $1.80)—‘“Sitting Bull” (UA) (3d 


| after $14,500 for second week. | 


Next “Cinerama” pic is due here 
in February. 


Pre-Xmas, Cold Slough 
Mpls.; ‘Tonight’ Okay 96 
‘Bengal’ 7G, ‘Jungle’ 66 


Minneapolis, Dec. 14. 

As Christmas grows nearer, pix 
grosses continue to diminish. Bad 
weather also is helping downward 
trend here. Such sturdy newcom- 
ers aS “Tonight's the Night,” “Il- 
licit Interlude’ and “Bengal Bri- 
|gade” will suffer from both condi- 
tions currently. However, ‘“To- 
night,” helped by a great cam- 
paign, and ‘Interlude,’ aided by 
its daring, promise to come 
through respectably. It’s the 35th 
week for the stil! high-flying “Cine- 
rama.’ Other holdovers comprise 








the amazing “Karamoja,” in_ its 
fourth week, and “Phffft’” and 
i“Track of the Cat’’ in their second 
lones. 
| Estimates for This Week 
Century (S-W) (1,140; $1.75- 
$2.65)—"‘Cinerama” (Indie) (35th 
i|wk). Holding to remarkably fine 
ipace. Apparently not too much 
lhurt by pre-holiday and weather. 


Tal! $16,000. Last week, $17,500. 
Gopher (Berger) (1,600; 65-85)—~ 
(Continued on page 26) 
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IN U.S. FRENCHMEN GO IT ALONE; 
MONEY DOESN'T JUSTIFY COOPERATION 


The individualisti¢cally - minded ¢~ 
French producers cannot see the 
point of undertaking an industry- 
wide effort, to push French fea- 
tures in the U. S. and instead pre- 
fer going their separate ways, sup- 
porting only those films that show 
definite commercial appeal. 

It is this attitude, along with the 
realization that funds available are 
insufficient to meet the require- 
ments of exploitation in the Amer- 
ican market, which has ruled out 
any possibility of establishing a 
French industry office in N. Y., ac- 
cording to George Lourau, leading 
French producer-distrib and presi- 
dent of Unifrance. Latter is the 
org set up by the French to pro- 
mote their pix in markets abroad. 

Unifrance is expanding outside 
the U. S. New offices will be es- 
tablished in London and Madrid in 
January, Lourau said. As for the 
U. S.: “We just don’t have enough 
money to do a job here. There’s 
no use spending just a_ small 
amount. It’d just be lost,” he 
commented. 

Asked whether he didn’t think 
that the job done by Italian Films 
Export in publicizing Italo star 
names in this country was of value 
at the b.o., Lourau agreed, but 
countered with another question: 
“Do you think IFE has been a suc- 
cess?” Answer, which Lourau 
failed to supply, is that—finan- 
cially—the Italo agency has been 
running’ in the red, partly due to 
a lack of top attractions during 
the first half of 1954 and partly 
due to overhead. 

Significantly, Lourau has been 
talking a deal for his ‘Wages of 
Fear” with IFE, indications being 
that the Italians are hot after the 
property on which bidding has 
been heavy. Lourau, who’s repped 
in the U. S. by John G. McCarthy, 
said he wasn’t talking either for 
any of his other pix or for films 
from other French producers. 

Play Up ‘Big’ Ones 

He said he believed basically in 
the ability of the indies to release 
French films in the American mar- 
ket, but oceasional “big”  pic- 
tures would come along which 
needed different handling. Lourau 
said the French government would 
not allow French producers to ac- 
cept lira guarantees from IFE for 
French films that might be taken 
on by IFE in N. Y. There was con- 
cern among the indies that, were 
such deals allowed, the Italians 
could easily outbid any American 
indie. 

McCarthy explained reports that 
he would become IFE prexy, say- 
ing that he and the Italians had 
been discussing theoretical devel- 
opments, should IFE take’ on 
“Wages of Fear.” “I'd want to be 
in a position to supervise distri- 
bution of the picture, and for that 
I would have to be close to the 
organization,” he stated. 

Lourau is one producer who be- 
lieves firmly that the French 
should continue making their films 
primarily for their own domestic 
audiences and not with a view to 
their potential in the U. S. mar- 
ket. He said 40°% of the French 
industry's revenue now comes 
from abroad—it used to be 25°o— 
and that of the 40°, only 10% 
maximum is derived from. the 
American market. With the ex- 
ception of making films that also 
happen to appeal to U. S. audi- 
ences, there is little the French 
industry can do to better its Amer- 
ican take, he felt. 

McCarthy added that one of the 
problems of the foreign producer 
was that the U. S. is “self-con- 
tained.” Unlike exhibs elsewhere, 
American theatremen ¢an_s get 
along without imports, he opined. 
“So the best we can do is just 
nibble around the edges of the 
market and hope to get as muh 
of it as possible,” he added. ~ 

C’Scope-Slanted 

Lourau’s production 
via his Filmsonor outfit is being 
slanted towards CinemaScope, a 
tendency common to other Euro- 
pean producers. “More and more 
theatres are equipping for Cinema- 
Scope, and they need the product,” 


program 


he observed. He thought that, 
with the proper’ subjects, the 
C’Scope tag might aid French im- 


ports in grabbing off a more siz- 
able slice of business in the Amer- 
ican commercial houses. 

Slated for C’Seope treatment by 








Lourau next year is a story based 
on the Lido show in Paris, a musi- 
cal revue which will be done in 
color; and a new Rene Clair film, 
“Les Grandes Maneuvres,” which 
rolls next April. A comedy-drama 
played against the background of 


a small French cavalry garrison 
town in 1912, it'll star Gerard 
Philipe. 

urau is also coproducer of 


thé Sacha Guitry film, “Napoleon,” 
which is due for completion at the 
end of January. It was shot for 
the wide screen but not in Cinema- 
Scope. 





Asked whether he was con- 
cerned about American censor ac- 
tivity, the French producer an- 


“We pro- 
said. 


swered in the negative. 
duce for Europe,” he 
don’t care particularly 
the censors do here.’ He _ said 
that, in France, films occasionally 
drew criticism from the Catholic 
Church, but that such condemna- 
tion didn’t carry the same b. o. 
weight as it might in the U. S. 
Re: Festivals 

On the question of the Cannes 

and Venice film festivals, Lourau 


“We 
about what 





said that, privately, he wasn’t sure 
that one such event a year wasn't | 
sufficient. However, he added, “I | 
am a good citizen,’ pointing out | 
that both the French and the Ital- 
ian governments had declared that 
the festivals would continue to- 
gether. As president of Unifrance, 
Lourau said he would support | 
both festivals every year. The In. | 
ternational Federation of Film | 

| 

| 

| 


Producers Assns. at its last meet in } 
Madrid decided that, starting in| 
1956, it would only support one 
competitive international film fest | 
a year. It urged Cannes and Ven- 
ice authorities to agree on an ar- 
rangement under which they’d go 
on alternate years. 








Heart Clinic By Circuit 

A special closed-circuit session 
for doctors over a coast-to-coast | 
network is scheduled for 8:30 p.m. 
Feb. 9. Telecast, presented by the | 
American Medical Assn., will con- | 
cern heart disease. 

The ‘‘videoclinic” will be trans- | 
mitted by coaxial cable and micro- 
wave relay by the Tele-Sessions | 
division of Theatre Television Net- 
work to hotels and auditoriums in 
about 50 cities. At locations where 
the TNT telecast is scheduled for | 
showing, local county medical so- | 
cieties will serve as hosts. More} 
than 18,000 doctors are expected to 
witness the telecast. 


| on “Wonders” 


| Carty 


Crack. Mag Interviewer 


Maurice Zolotow 


has his own Ideas of 


The Quiet Ones 


(Interviewees That Is) 
* * * 


one of the many byline pieces 
in the upcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 











Cooper Producing Third 
Cinerama for Thomas; 
Wages to Whitney Corp. 


Hollywood, Dec. 14. 
Merian C. Cooper, who recently 
inked a straight five year deal as 
production veepee of new C.. V. 
Whitney Pictures, 





| Commandments. 
; more picturesque, for the oxen that were used in the period... 





Senn Lawler from Kansas City 


“Coincidental announcements by 


they (each or both) intended to make “War and Peace” 


New York Sound Track 











++ 


(Fox) writes VARIETY as follows: 
Mike Todd and David Selznick that 
prompts one 


to wonder if the millions of people who never progressed beyond 
Page 10 in the book should be regarded as a potential audience for 


the picture.” 


' One of the oldest and most celebrated props on the Universal lot 
is no more. The 60-by-40-foot rug, purchased about 30 years ago for 
| $8,500 by the late Carl Laemmle when he saw it in the foyer of the 


La Scala Opera House in Milan, 
Reason was a hurry-up call for 
travelers in a St. 


a story dealing with a period when carpet bags were common. 
. Cecil B. DeMille taking liberties in lensing “Ten 


they cut the rug. 


He’s substituting 


has come to an ignominious end. 


150 carpet bugs to be carried by 
Louis railroad station for a sequence in “Tacey,” 
So 


camels, presumably because they’re 
Asso- 


ciated Motion Picture Advertisers holds its 38th annual Christmas party 


Dec. 21 at the Piccadilly Hotel... 
and veepee and treasurer Charles 


Loew’s prexy Nicholas M. Schenck 
Moskowitz, postponed their trip to 


the Coast because of the illness of production chief Dore Schary. 


.Alan Stone named assistant account €xec under Fred Golden in the- 
atrical department of Blaine-Thompson ad agency... 


Praesens Films 


' of Zurich, Switzerland, headed by Lazar Wechsler, has signed licensing 
agreement to produce all forthcoming pix in Perspecta stereophonic 





Inc., with per- | 


mission by Whitney for extra du- | 
| ties, has closed verbal agreement | 


“Seven Wonders of the 
which will be Cinerama’s third re- 
lease, 

Cooper explains that whatever 
salary he receives from Cinerama 
will go to Whitney company. 

Cooper and Thomas had worked 
idea earlier. Thomas 
recently resigned presidency of 
Cinerama to set up Lowell Thomas 
Productions under whose banner 
“Wonders” will now be made. 

Cooper has already completed 
story line. Over weekend he sent 
Andrew Marton to Athens to re- 
place Ted Tetzlaff, who became 
hospitalized while directing camera 
unit. 

Paul Mantz, who previously had 


| headed camera unit in other parts 


of world, also was dispatched to 
Far East with another unit. 

Max Steiner will compose, Lou 
Forbes directs music score, 





Milburn McCarty Associates, 
Inc., has been chartered to conduct 


a motion picture, advertising and 
publishing business in New York, 


with capital stock of $10,000, $1 
par value. Directors are: Milburn | 
McCarty and Eleanor White Mc- | 


Millard L. 
Midonick were 


Midonick. 
filing 


and 
Polier & 


' attorneys. 





‘Wages Into Paris, 


Skipping any distribution tieup | 
with Italian Films Export for the 
present at least, International Af- | 
filiates will handle the N.Y. first- | ° 
run bow of George _ Lourau’s 
“Wages of Fear.” French pic is 
due to open at the Paris cee es 
around next February. | 

Decision to go it alone for the| 
opener was taken by Lourau and | 
John G. McCarthy, International | 
Affiliates topper and Lourau’s U.S. 
rep, prior to the French producer’s 
departure for Paris Monday (13). 
Failure of IFE and Lourau to 
agree on a deal is attributed to 
IFE’s reluctance to allow McCarthy 
to assume the kind of control in} 
the Italo agency which Lourau be- | 
lieves is necessary to insure proper | 
handling of his pic or pix, as the | 
case may be. | 

Discussions while Lourau was in | 
N.Y. centered on the possibility of | 
McCarthy moving in as IFE prexy. 
In such a case, it’s reasoned, the | 
entire Lourau lineup would likely 
have gone into the IFE fold which, 
though now bolstered by some} 
strong product, could stand more | 
b.o. films. 

It’s understood that IFE also| 
wasn't exactly happy about a | 
proposition under which it would! 
take over “‘Wages of Fear” follow- 
ing the firstrun engagement in 
N.Y. It did agree to such an ar- 
rangement on two prior occasions, | 
one in the case of “The Little! 





| World of Don Camillo” 


N. Y., on Own: 


without a middleman. 
and the 
other—in modified form — with 
‘Bread, Love and Dreams.” In 
| both instances IFE did handle the 
publicity end of the runs. 
For a producer to handle 
N.Y. firstrun himself is a_ policy 
| that entails a certain risk. If the 
| pic clicks, he’s in a position to ask 
tall coin from a distrib. If 
doesn’ t—and this was the case with | 
“Don Camillo’—it doesn’t 
any price. On the other 
there are obvious economic advan- 
tages in milking the N.Y. release 


the 





Ex-'Variety’ Reporter 


Claude Binyon 


has written his own private 
viewpoints on 


1954—More or Less 
i oe _ 


a humorous byline piece in the 
forthcoming 
49th 


Anniversary Number 
of 


VARIETY 


DUE SOON 











{Among the 


Lourau-ltalian Deal Snags 





it; the nickelodeon era, will be hon- 


bring | of Philadelphia at a dinner in the 
hand, | 


| ator 


sound . 
man Story.” 
léader, 


Carroll Pictures. 


. Frances Langford signed for Universal’s 
It’s the thrush’s second role in a film biog of an orch 
first being ‘“‘The Glenn Miller 
Waxman to handle publicity-exploitation of ‘‘Princess Cinderella” 


“The Benny Good- 


inti > Oe A. P. 


for 


Story,” also for 


Tyrone Power said at a press luncheon in Toronto last week (while 
there in “The Dark Is Light Enough”) that he has really liked only 


four of his 40 Hollywood films— 
“Nightmare Alley” and “The Long 
Ford. 


‘Blood and Sand,” 


“Razor’s Edge,” 


Grey Line,’ his new one for John 


William A. Harper named associate producer by Fred Feldkamp’s 
newly formed FF Productions, independent company which has sched- 
uled two untitled features for 1955. Harper headed the Marine Corps 
Photographic Dept. on the staff of the Commandant during the Korean 


war, 


Actor Alan Dexter, 


more recently in tv and commercial film production in N.Y. 

the Hollywood version of the Afan Dreeben 
| with Lowell Thomas to co-produce | known to Broadway legit, in town last week to see the plays 
World,” 


.- Despite 


Cecil B. DeMille’s offer to pay half of the $25,000 needed to save the 


old DeMille home place in Washington, N. C., 


get up their half. 


townspeople failed to 





Schine Trial Opens With Federal 
Request Witnesses Be Excluded; 
Allege Tricky Legal Devices 





FILM MEN RAISE FUNDS 


Mulvey, Depinet, Schwartz Spark | 
N. Y. Charities 


Trio of film industry execs in 
N.Y. is taking an active hand in 
fund raising. 

James A. Mulvey, president of 
Samuel Goldwyn Productiogs, is} 
film division chairman for the} 
N. Y. Visiting Nurse Service's | 
campaign, which has a quota of | 
$425,000. Ned E. Depinet, RKO | 
consultant, is seeking contributions | 
for the Young Women’s Christian | 
Assn. Sol A. Schwartz, president | 
of RKO Theatres, is working in be- | 
half of the Arthritis and Rheuma- | 
tism Foundation. 

Schwartz, incidentally, manned 
a telephone on the ABC telethon | 
benefit for the ARF Saturday (11). 
contributions he ac- | 
knowledged was one for $1,000} 
from Albert A. List, RKO Theatres | 
board chairman. RKO audience | 
collections provided over $3,000 
for the same cause. 


‘NICKLEODEON’ BANQUET 
HONORS FOUR VETS 


Philadelphia, Dec, 14. 
Four film pioneers, veterans of 





ored by Motion Picture Associates 


Bellevue-Stratford Hotel, Jan. 18. 


They are William C. Hunt, oper- 
of a chain of theatres in the 
Jersey resort area; Abe Sablosky, 
who began in Norristown, Pa., and 
later became a v.p. of the Stanley 
Co. of America; Benjamin Amster- 
dam, who began as a distrib and 
later formed Atlantic Theatres, 
South Jersey chain, and Albert R. 
Boyd, indie exhib who also became 
a Stanley Co. v.p. and for whom 
the Boyd Theatre here was named, 

The diwner will be held in con- 
junction with the dedication of the 
“Nickelodeon,” replica of an early 
type of film house which has been | 
set up in the»¥Franklin Institute, | 
under the sponsorship of William | 
Goldman, indie exhib and produ- | 
cer. 


Nickeloden is planned by Gold- | 





man as a shrine’ to the industry. | 
George Jessel will be the toast- 
‘master at the MPA dinner. 


Buffalo, Dec. 14. 
Trial of Schine Theatres Inc. 
and associated defendants in Fed- 
eral Court here on charges of 


| criminal and civil contempt opened 
i last 


week before Judge John 
Knight. The Government attorney, 
i John G. McDowell, immediately 
requested the judge to order the 
courtroom cleared of witnesses 
because he feared there was “‘dan- 
ger of recollections being altered 
if witnesses hear each other.’ The 
| judge granted this request. 

Prior to the trial Judge Knight 
had denied a motion by Schine 
counsel which would have required 
the Government to produce cer- 
tain documents and reports claimed 
i'to be germane to the case. 

In opening the proceeding Mc- 
Dowell charged the defendants had 
used ‘“‘schemes and subterfuges” in 
many separated parts of the United 
| States in a further conspiracy to 
conceal their interest in and op- 
eration of the theatres of which 
they had been ordered to divest 
themselves in Federal Court in 
1949. The use of dummy corporate 
organizations such as Hildamart, 
Darnell and Elmart corporations 
were cited as being the means by 
which the subterfuge was carried 
on. 

In Wooster, O., the Justice 
Department attorneys stated, cer- 
tain theatres were supposed to 
have been turned over to one 
Joseph Cohen whom the Govern- 
ment alleges never operated any 
theatre there and that the claimed 
sales to him were fictitious opera- 
tions defeating the Government 
requirement that Schine dispose 
of the theatres. 


Fostoria, O., was also cited by 
McDowell as a situation in which 
Schine interests had made os- 
tensible disposition of the theatre 
to a Schine-owned subsidiary, on 
the strength of which, Schine chain 
was permitted to keep a theatre in 
| Tiffin, O., in consideration for 
giving up Fostoria. 

Schine counsel claimed a three- 
year limitation on matters of con- 
tempt barred proof of acts alleged 
to have occurred before March 


17951, 
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Reade Group in Legal Bout With 
Damis Partners Over Drive-Ins’ Buy 


WORDING NEXT. 
RENTALS OUT 








Hardtop theatres may be diffi-¢ 
to dispose of these days but 
hold true with respect 
to ozoners. For Walter Reade The- 
atres and a group headed by Frank 
1 Damis, who resigns Jan. 1 as 
ervisor of Stanley Warner The- 


cult ; 
that doesn t 


Humeorist 


Max Shulman 
has authored a bright vignette 








After nearly eight years of meet- | 
ings, agitation and pressuring for | 
and against, a system of arbitra- | 
| tion of film industry disputes ap- | 
| pears near (or almost) at hand. | 
|/One of the key points agreed to 








ARBITRATION SYSTEM SET--BUT 


Pursuing Anew That Elusive Unity, 
But Where's the Boat Big Enough 


To Hold All Exhibs—Myers, Too? 





SIMPP Prexy 


superv Ses : 5 

atres in casa oe age Bae The Imperfect | by film companies and a group of | Ellis Arnall 
tussling ove - theatremen is that complainant | gg 

take over the ap et anti on Squelch 'exhib parties to any proceeding | details why and how 
Corp. and its se a< Bae 'will be entitled to collect, as a/| 


the north Jersey area. 

Reade organization which thought 
their deal to acquire Eastern was 
in the bag at one time, is suing 
Eastern for $1,000,000 damages in 
a breach of contract action brought 
in Superior Court, Trenton, N.J. 
Instead of turning over the chain 
to it, the Reade circuit charges, de- 
fendants James J. Thompson, 
Monroe E. Stein and _ William 


of 








another editorial feature 
in the forthcoming 


VARIETY 
DUE SOON 


maximum, the equivalent of double 
their actual adjudged damages for | 
| the period of two years prior to 
| their filing the arbitration com- 


49th Anniversary Number | plaint. | 
| 


| Accord on this and various other 
issues has been reached among | 
| negotiators for the Motion Picture | 
| Assn. of America and Theatre Own- | 
ers of America. Although TOA so 
far has been the only theatre or- | 








Scully reneged and sold out to 
Damis’ syndicate. 

With trial of the suit scheduled 
for Jan. 17 in Trenton, Reade con- 


Grainger Names 


ganization to participate in the 
huddles with MPAA, all theatre- | 
men will be privileged to avail 
themselves of the _ arbitration | 


The Seven Lean Y 
Are Over 


* * 7 


in the forthcoming 


of 


VARIETY 


DUE SOON 


an interesting editorial feature 


49th Anniversary Number 


ears 


+ Can the Utopia of exhibitor 
unity, and in a larger sense any 
true industry unity ever be truly 
achieved? 

The pessimists, and there are 
quite a few habitual ones in the 
business, are of course denying 
any such goai—even the compara- 
tively limited one of exhib solidar- 
ity—is unattainable for reasons 
both practical and imagined. 

But, without there being any 
sign of definitive action on an ex- 
hib get together, indications are 
multiplying that industry crises 
are bringing theatremen closer to- 
| gether than ever. And there have, 








of late, been more calls for a unit- 





tends that no purchase can be con- 
summated until the action is set- 
tled. On the other hand Damis 
claims that he and his associates 
bought all seven ozoners two 
months ago and expressed con- 
fidence that no hitches would arise 
in the acquisition. From another 
source it was learned that while 
the contract is signed transfer of 
title is not to take place until 
danck. 

In contesting the sale to the 
Damis’ group, 
the defendants had virtually turn- | 
ed over the drive-ins to it but “we 
were defrauded into postponing | 
the signing.” Plaintiff seeks a rul- 
ing to compel Eastern to convey 
title or in lieu of that $1,000,000 
damages. Defense recently moved 
for dismissal of the suit on the 
ground that the complaint was 
“without merit” but the court de- 
nied the motion and set a trial | 
date. 

Reade’s legal maneuver was | 
characterized by a spokesman for | 
Eastern this week as “totally with- 
merit” and brought “solely for | 
the purpose of disrupting the pres- 
ent deal.” While purchase price in- | 
volved in the transaction could not | 
be learned, trade circles feel that 








out 


such a sale would call for an in- || 


| Economical Toll-TV Needs Wavelengths | 


vestment ‘well over $1,000,000.” | 

Associated with Damis in his at- | 
tempted Eastern purchase are Ben, | 
een Sheldon Smerling and | 

naries 
inet Corp. Latter outfit overates | 
candy concessions in a number of | 
theatres and also services vending | 
machines, After stepping out of | 
his longtime Stanley Warner post, | 
Damis will assume active manage- 
ment of the Eastern loop. In addi- 
tion he’ll be v.p. of Confection | 
Cabinet. 

Seven Eastern ozoners include | 
Route 22 in Union, Route 10, Mor- | 
ris Plain; Route 46, Totowa: Route | 
1, New Brunswick; Paramus Drive. 
In as well as The Shore and Fly- 
In, both in Farmingdale. In event 
the Damis takeover is consummat- 
ed he will move Eastern’s admin- 
istrative headquarters from N.Y. 

_ Repping Reade in the legal tilt 
1s Arnold Krakower, 








ANY TRUTH IN REPORTS? 





That Distrib-Exhib Relations Im- 
prove—Allied Investigates 
\llied States Assn. is preparing 
urvey of its regional units to 
determine if conditions have im- 
pro ed in the trade relationships 
wees exhibitors and distribu- 
ors, rhe results of the survey will 
Cetermine what action Allied’s 
board will take in reference to the 
Proposed bill for Federal Trade 
inden regulation of the film 
.,.. © Measure, prepared by Allied 
gene! al counsel Abram F, Myers, 
: > Presented and approved by the 
iembership at the exhib org’s na- 





a 


ser convention at Milwaukee in 
. ne er, The membership, how- | 
— moved that no action be 

en In seeking introduction of 


one bill in Congress until the board 
ermined if conditions had im- 
p : \ “ before its next meeting. 

© Doard meets in February at St. 


YUlS, 





sition” that it has enjoyed since | 


| “Seven Bad 


Stern of Confection Cab- | | 


broad, oral form. 


12 Due Via RKO 


Hollywood, Dec. 14. 
James R. Grainger, RKO presi- | 





all the principal 


matter 


| underwrite 
| setup. 


| Howard Hughes took control, with ganization of arbiter. panels in 
Reade asserts that | Six independent producers ready to 


turn out a minimum of 12 quality | sentative each 


pictures in 1955. 

Lineup includes Edmund Grain- 
ger Productions with “The Treas- 
ure of Pancho Villa” and ‘Oh, 
Promised Land”; Benedict Bo- 
geaus, with “Escape to Burma” just 
completed and an untitled Barbara 
Stanwyck starrer starting in Feb- 
ruary; David Butler with ‘Miracle 
at Santa Anita”; King Bros. with 
“The Boy and the Bull” and “The 
Two-Headed Spy”; Nat Holt with 
Men” finished and a 
second film starting in six weeks, 
and Sol Lesser with Tarzan’s “Hid- 


| source. 
the American 
| will be used but 


| function. 


Arbitrable 
| Importantly 


| basis in his area. 


machinery as it is established. | 
Agreement so far has been in 


of reps of both MPAA (meaning 


|and TOA to reduce this to writing. 
While all parties to any arbi- 
dent, declares that the company is | trated 
in the “strongest, most mobile po- | fees, actually the distributors will 

the expense of 
This provides for the or-| 


will 


|each area comprised of one repre- 


; distribution and a so-called neutral 
The physical facilities of | 
Arbitration 


|not be a part of the arbitration 


Arbitrable Issues 
matters 
| agreed to include all questions of | 
|runs, clearances and pre-releases. | panies affiliated with the Motion 
among 
| whether a theatreman is entitled | weeks ago to discuss the machinery 
| to bargain for films on a first-run| for setting up the session. Aim of | 


| cluded is how much the distributor 





It’s now the job 
film companies) 


Confab Got Lost 


Theatre Owners of America will 
attempt to hold talks with the dis- 
| tribution companies on an_ indi- 


pay specified 





the 


vidual basis if the proposed 
from exhibition, | all-industry confab fails to ma- 
|terialize. The idea for an _ all- 


industry meet, proposed recently 
by 20th-Fox sales chief Al Licht- 
man, received enthusiastic backing 
| from all segments of the industry. 
| However, no concrete steps have 
| been taken as yet to organize such 
reportedly | a session. 

| The sales managers of the com- 


| 
Assn. 


AAA itself will 


these is| Picture Assn. of America met two 


Significantly ex-| the proposed meet was to thrash 
out the many trade differences 


den Treasure” completed and an-|Charges for film, Allied States that is resulting in the current 
other feature to follow. (Continued on page 243 75 (Continued on page 26) 
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Friends and foes of toll-tv, still without knowl- 
edge as to the exact time or method of a Federal 
Communications Commission move to handle the hot 
subscription video issue, are taking their battle out 
into the open and to the public. 

Exhibition’s Joint Committee on toll-tv in N. Y. 
last week reiterated its position re pay-as-you-see 
and also promised a drive to “inform the public of 
the true facts” about the new proposed medium. 

Zenith Radio Corp. spokesmen on the other hand 
were busy looking for support among both the pub- 
lic and industry. Millard C. Faught, Zenith’s east- 
ern economic consultant and _ perennial toll-tv 
praiser, spoke before the Ad Club in Hartford, and 
legit theatre interests were told of the benefiis 
tee-tv might have in store for them. Coincidentally, 
Ralph Bellamy, Actors Equity prez, spoke his piece 
—favoring toll-tv—in an article in Theatre Arts 
Magazine which has since been reproduced as paid 
ads in the trade press. 

Exhibition’s position, as voiced by Truemaa 
Rembusch of Allied, one of the cochairmen of the 
toll-tv committee, boiled down to this: Theatremen 
are concerned lest the pay-as-you-see broadcasters 
establish themselves in a preferred economic posi- 
tion which, they maintain, may be tantamount to a 
monopoly in communications. Therefore, exhibs 
will fight to see that, should toll-tv be authorized, 
this be done “on the same economic basis as the- 
atre-tv.” 








No Special Franchise! 

By this they mean that the FCC should not au- 
thorize use of “free” air channels for anything but 
telecasts on the present commercial basis. “This 
committee has no objections to toll-tv” as long as 
it’s being done the same way as theatre-tv, i.e., via 
lines to each individual set, Rembusch maintained. 
Argument that the expenses involved would make 
any such system uneconomic is being shrugged off 
by the theatremen as they continue their battle to 
preserve freedom of the airwaves. 

Rembusch and Theatre Owners of America coun- 
sel Herman Levy revealed that the committee had 
retained the law firm of Marks & Cohn as its coun- 
sel in Washington to prepare a protest to the FCC on 
the question of authorizing pay-as-you-see on the 


' 





| 


| USE OF LINES AS IN THEATRE—TV TOO COSTLY—ADVOCATES AND OPPONENTS | 
| TAKING THEIR ARGUMENTS TO PUBLIC—MEANWHILE FCC STILL STALLS 





present proposed basis. Meanwhile, the committee 
has asked the Commission to delay any decision re 
the Zenith application which asked for immediate 
authorization of its Phonevision system, without a 
hearing. 

It was pointed out by Rembusch and others on 
the exhib committee that, should subscription-tv be 


cperated on a closed-circuit basis, same as theatre- | 


tv, it could go into operation immediately witheut 
the need for FCC okay. 
Fig) see Exhibs Raise Battle Fund 


—————— 


The exhib toll-tv group is going to raise funds to 








carry on its fight and will invite advertising agen- | 


cies and other interested parties to work along with 


That All-Problem : 


~— 


|ed exhibition stand than ever be- 
| fore. 

One of the outstanding facts, as 
| men with their fingers close to 
| exhibition pulse see it, is the basic 
—— taking place in the busi- 
| ness, a change which started with 
| larger screens and is ending up 
| with fewer but bigger pictures. 
| “The product shortage,” widely 
| decried by exhibitors; the basic 
|concern about the continued flow 
of the stuff that makes the b.o. 
|tick is making many exhibition 
|leaders realize the futility of the 
| split in exhibition ranks. 

| There have been two recent ex- 


pressions along those lines. One 
came from S. H. Fabian. In a 
speech in Oklahoma City he as- 


serted that one big exhibitor or- 
ganization would move the indus- 
| try five years ahead in its thinking 
on the basis of only six months of 
concentrated effort. Were a refer- 
|}endum taken today, “our theatre 
|; owners would be overwhelmingly 
|in favor of one central organiza- 
| tion.” 
| In Memphis, Tenn., last week, 
E. D. Martin, president of Theatre 
| Owners of America, stated: “There 
| is no reason why exhibitors should 
| not unite and present a solid front 
for we all have the same _ prob- 
|lems.” He called for “an end to 
| the civil war that is sapping our 
strength and join together if we 
are to be effective.” 

That exhibs can, and will, work 
| together harmoniously once con- 
vinced of the urgency of the cause 
has been demonstrated on various 
occasions. They pulled together in 
| the fight to reduce the Federal in- 
|cOme tax; and they now stamd to- 
gether, without division, on the is- 
| sue of subscription-tv as witnessed 
by the press conference held at 
| TOA headquarters in N. Y. last 
week by Allied’s Trueman Rem- 
busch, one of the cochairmen of 
exhibition’s Committee on Toll-Ty. 

While there are few exhibitor 


it. Theatres plan to bring the issue to the public’s | ;, ae ; . 

: ‘ 8 : -aders who will not give pein 
attention “as best we know.” It was admitted that} joe to the srt Re | x20 bo 
this might well include use of theatre screens.} harmony, it’s felt in certain pee hg 


Exhibs particularly resent toll-tv’s claim that it can 


remain a supplementary service, pointing out that, | 


in one-station markets, use of the air for fee-tv 
would automatically deprive viewers who 
want to pay off their chance to tune in on “free” 
shows. It’s pointed out further that the Zenith 
reference to its Chicago test is misleading since the 
outfit since then has switched to other ‘“over-the- 
air’’ systems. 
Bring Product To Audience 

In his Hartford speech, Faught maintained that 
toll-tv would provide “an instantaneous economical 
electronic distribution system” and that such a 
modern service was “acutely needed” since 
present obsolete merchandising methods of 
“cultural commodities” requiring a boxoffice fee 
are dependent on moving the audience to the prod- 
uct instead of delivering the product to the audi- 
ence. 

He stressed, too, that the new subscription service 
would be an addition, not a substitute to 
sponsored tv and would double the number of tv 
stations economically supportable in the U. S. 

Exhibition’s toll-t_v committee is centering i |. fire 
primarily on the Zenith application due to its time 
aspect. Once the FCC has made it clear just what 
it has in mind, th: application filed by Matthew 
Fox for Skiatron-TV also will undergo exhib 
scrutiny. 





don't | 


the | 
most | 


regular | 


| ters that there are two prime ele- 
| ments standing in the way of unity. 
| One is the simple but honest dif- 
ference between “the little fellow” 
and “the big guy.” 
“They just don’t have the same 
, Interests when it comes to the 
| everyday running of the business,” 
| one exhibition leader commented. 
“No more so than the owner of a 
shoe factory has anything much 
more than shoes in common with 
ithe little shoemaker store around 
the corner.” 

The other big factor standing in 
the way of exhibitor unity is a 
human and not easily definable 
one. Impression is gained that, in 
| Allied at least, even if the mem- 
bership were to favor unification 
of exhibition under one roof, the 
org’s leadership—and more specif- 
lically Allied counsel and _ board 
chairman, Abram F. Myers, 
wouldn’t allow it. Such comment 
| comes not only from men in the 
| vival camp, but also from observ- 
ers who might be called objective 
jin every way 
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West End Still Bright; ‘Shall Not’ 
Fine $8,400, ‘Pagan’ Smash 116, 2d, 


‘Lagoon’ Lively 


London, Dee. 14. + 

The brisk pace of firstrun  busi- 
ness, which has been a feature of 
West End theatpes through most 
of the year, continues without let- 


tip. 

Strong newcomers in the last 
session included “Sign of the 
Pagan,” which did a sock $11,000 


in the second week at the Odeon, 
Leicester Square, after a smash 
initial round; “A Lion Is in the 
Streets,” with a surprise $10,000 
or over likely opening week at the 
Warner, and the British made * ‘Sea 
Shall Not Have Them,” which is 
heading for a fine $8,400 in preem 
starza at the Gaumont. 

Also unusually stout is “Crea-, 
ture from Black Lagoon” at Lon- 
don Pavilion. It looks to get 
$8,000 opening week. 


Holdover biz also is sturdy with L 


“Garden of Evil,” okay $7,000 in its 
third session at the Odeon, Marble 
Arch. Standout is “White Christ- 
mas” with a big $8,500 in its fourth 
Piaza round. 

Estimates for Last Week 

Carlton (20th) (1,128; 55-$1.70) 
“Broken Lance” (20th) 4th wk). 
Fair $4,500. Previous round was 
$4,900. “Long John Silver” | (20th) 
preems Dec. 17. 

Casino (Indie) (1,337; 70-$2. 15)— 
“Cinerama” (Robin) (5th wk) Get- 
ting okay $11,000. 

Empire (M-G) (3,099; 55-$1.70)— 
“Beau Brummell” (M-G) (4th wk). 
Fair $11,000. “Under Caribbean” 
(BEL) and “Make Me An Offer” 
(BL) opens Dec. 9. 

Gaumont (CMA) (1,500; 30-$1.70) 


—‘‘Sea Shall Not Have Them” 
(Erros). Set to do solid $8,400. 
“Svengali”’ )Renown) opens Dec. 
16. 


Leicester Square Theatre (CMA) 
(1,53; 50-$1.70)—‘‘Magnificent Ob- 
session” (GFD) (3d wk). Finishing 
run at good $6,000 after $6,500 
last week. ‘“Phffft’’ (Col) preems 
Dee. 9. ‘ 

London Pavilion (UA) (1,217; 50- 
$1.70)—"Black Lagoon” (GFD). 
Heading for fine $8,000 or near, 
Stays. 

Odeon, Leicester Square (CMA) 
$2,200; 50-$1.70)—‘‘Sign of Pagan” 
(GFD) (2d wk). October $11,000 
looms, sock. Smash $12,000 in open- 
ing week was $12,000. “One Good 
Turn (GFD) bows in Dec. 16. 

Odeon, Marble Arch (20th) 
(2,200; 50-$1.70) “Garden of Evil” 
(20th) (3d wk). Dipping to okay 
$7,000 or near. Previous week. 
$8,900. “Long John Silver” (20th) 
opens day date with the Carlton 
Dec. 17. 

Plaza (Par) (1,092; 70-$1.70)— 
“White Christmas” (Par) (4th wk). 
Still big at about $8,500. Con- 
tinues. 

Rialto ,20th) (382; . 50-$1.30)— 
“The Egyptian” (20th). Hitting 
average $3,000 or more. Stays. 

Ritz 4«M-G) ($432; 50-$?.70)— 


8G, ‘Xmas’ $14, 4th 


Sir Henry L. French 





(D'recter General of British Films 
‘Preducers Assen.) 


has his ewn idee of « pregram of 


Films for Children 
Only 


. * * 


an interesting byline piece 
in the apcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


lrish Censorship 
Getting Tougher 


Dublin, Dec. 7. 


Distributors here are complain- 
ing that censorship under Martin 
Brennan, who took office from 
Richard Hayes on the latter’s re- 
tirement earlier this year, is get- 
ting tougher. Recently, “Barefoot 
Contessa” (UA) has run into a 
hassle over last reel scenes re- 
cently while “The Young Lovers” 
(GFD) was scissored to shorten 
kissing scenes and take out some 
dialog. 

The Kinematograph Renters’ So- 
ciety here has protested to the 
censor on his severity. One mem- 
ber says that increased severity is 
shown by the increase in number 
of appeals going before Appeals 
Board—not over rejections but be- 
eause of censor’s demands for 
scissoring. Current Appeal Board 
schedule shows five appeals in two 
weeks. 


Leggy dance sequences are in- 
clined to arouse censor’s ire in 
musicals and he has been cracking 
down on so-called “excessive bru- 
tality.” Publicity on pix also has 
been coming in for some heavy 
bluepencil work. 

The film trade does not seem to 
have much public sympathy on 
their protests. The general view 
current is that the censorship is 
“not too bad” and “some pictures 
have been asking for scissoring.” 














Uruguay Fete Prize To 
Pic Best for S. America 


‘London, Dec. 7. 


An innovation is to be intro- 
duced at next month’s Film Festi- 








“Barefoot Contessa’ (UA) (3d wk). 
Nice $3,200. Continues. 


“Lion in Streets” (WB), Likely to} 
top okay $10,000 in first and only | 
week. “Carrington, VC” (IF D) | 
opens Doc. 9. 


Mex Hotelmen Agree To 
Give 4% of Gross Biz 
To Plug Tourist Trade! 


Mexico City, Dec. 7. 

Hotelmen in Mexico made his- 
tory at their annual convention in 
Acapuleo when they voted to con- 
tribute 4° of their gross take to 
help the government finance an 
intensified tourist trade publicity 
drive. The government recently 
allowed hotels to hike their tariffs | 
15°. This is the first time in Mex- 
ican history that hotelmen have 
backed fourism with their coin as 
a unit. 

The 4° > donation was formally 
accepted for the government by | 
Gustavo Ortiz Hernan, chief of the | 
administration’s tourist depart-} 
ment. The hotelmen figure the 
4°o contribution will amount to 
about $16,000,000 annually. 

Hernan revealed that the drive 
will use radio-tv as well as litera- 
ture in newspapers and mags, all | 
aimed primarily at attracting the | 
U. S. tourist, but with attention to 
Canada, 
ica. 








Europe and Latin-Amer- | 
‘ance of the company’s studios. 


val at Punta Del Este in Uruguay, 


hwhich will operate for all future 
Warner (WB) (1,735; 50-$1.70)— | tetes 


in South America. There 
'is to be a prize for the mest suit- 
; able film for the South American 
market. The Festival runs from 
Jan. 14 to Jan. 31. 

The. British Film Producers 
Assn., Which has been invited to 
nominate three pix for screening 
at the Festival, have named John 
Sutro as its official delegate. It 
also has been urged by the Uru- 
}guayan ambassador in London to 
send a strong star contingent. 





Brit. Lion Studio Co. 
Passes Common Divvy 
London, Dec. 14. 
With a drop in profits from $187,- 
600 in 1953 to $44,300 for the year 
| ended last March 31, the British 
which operates 





, Lion Studio Co., 


ithe Shepperton Studios, is passing 
payment of their common. stock 
dividend. Last year dividend dis- 


tribution cost the company around 
$32,000. 


The company is a subsidiary of 
British Lion Film Corp., which 
has been in the hands of a receiver 
and manager since the National 
Film Finance Corp. foreclosed 
earlier in the year. The board re- 
| ports that confab is proceeding with 
the NFFC in regard to ‘related 
debts and to insure the continu- 





More West German Pix 
Nearly Doubles Biz At 
East Germany's Cinemas 


Berlin, Dec, 7. 
According to statistics here, 
there has been a strong increase 
of film theatre attendance figures 
within the last three years in 
Soviet-occupied Germany. There 


were 260,000,000 patrons this year | 


as against 210,000,000 in 1953 and 
140,000,000 patrons in 1952. West 
German observers say the reason 
for this upbeat lies in the fact that 
there are more and more films 
from West Germany and other 


| western countries being shown in 
| East Germany. 


Some of the foreign pix cur-; 


rently running in this part of Ger- 
many include ‘“‘Clochemerle,” ‘‘La 
Respecteuse Prostitute,” “Les Va- 
cances de M. Hulot,” “Monsieur 
Taxi,” all French pix; Italy’s “Vul- 


cano” and “A Penny Worth of 
Hope”; England’s “Pickwick Pa- 
pers” and “Moulin Rouge”; the 


Swedish films, ‘One Summer of 
Happiness” and ‘‘Ardent Loves of 
My Youth.” The number of West 
German films shown in East Ger- 
many is particularly big. 


Other statistics reveal that 1,133 
export orders for German films 
were fulfilled during the distribu- 
tion year 1953-54. Leading Were 
the German-speaking countries — 
Austria (182), the Saar (165), Swit- 
zerland (120), Luxembourg (106), 
Holland (66), Belgium (53), France 
(45), United States 44), Italy (18), 
England (17), Middle and South 
American countries (42), Canada 
(41), Sweden (32), Denmark (28), 
Turkey (26), Portugal (24), Norway 
18), Finland 16). 


See Higher Brit. 
Film Earnings: 
Hurting U. S. 


London, Dee. 7. 


The peak earnings being racked 
up by British pix in the domes- 
tic market, which are currently 
running approximately 25% ahead 
of the same period last year, are 
hurting the boxoffice take of for- 
eign imports and mainly at the ex- 
pense of Hollywood product. 

This is the informed trade opin- 
ion based on returns and an anal- 
ysis prepared by the British Film 
Production Fund, the company re- 
sponsible for distributing the coin 
paid by exhibitors into the Eady 
pool. It is emphasized, however, 
that the British pic receipts in- 
clude the earnings of films made 
in this ‘country by’ the American 
majors, and some :of these have 
been top grossers during the past 
year. 

Total cumulative rentals earned 
by British films for the year ended 
July 21 last were slightly in ex- 
cess of $20,600,000, and that figure 
was roughly $550,000 better than 
in the previous year. 

In the first quarter of the new 
Eady accounting year, Aug. 1 to 
Oct. 30, the total soared to over 
$5,745,000 as against $4,603,000 
for the same quarter in 1953. 

Of the total rentals accruing to 
British pix for the last quarter, 
over $5,300,000 was earned by fea- 
tures and the remainder by shorts. 
In the previous year, future film 
rentals amounted to just over 





' $4,000,000. 


Partly as a result of the higher 
earnings, but mainly because of 
the lower Eady levy in operation 
at that period, the payoff to pro- 
ducers from that fund has been 
sliced to 23%, whereas the average 
for the whole of 1953 topped 36%, 
and in 1954 was 34°o. 


Stross, British Indie, 





Plans $700,000 Musical 


London, Dec. 14. 

Independent film producer Ray- 
mond Stross, who has been mak- 
ing “‘As Long As They’re Happy,” 
with Jack Buchanan, Jean Carson, 
Jerry Wayne and Diana Dors,- is 
planning a $700,000 musical pic 
for next year. 

Stross is flying to Hollywood in 
a few weeks to open negotiations 
with Donald O'Connor for the male 
lead. Jean Carson and Diana Dors 
are to play main feature roles, Sam 
Coslow is writing the music, 





Ernest Turnbull 
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CScope in 2,089 


European Houses 


Paris, Dec. 14. 

First anni. of C’Scope in France 
is this month, and figures show a 
steady growth in boxoffice installa- 
tions all over France and the Con- 
tinent. As of now, there are 401 
C’Scope houses in France, with 
2,089 throughout Europe. About 
123 houses are now being outfitted 
for C'Scope. 

Most of them have stereophonic 
sound, but Perspecta has also 
made inroads, 55 houses using it. 
Most films have been from 20th- 
Fox but Warners has had two and 
Metro is preparing an Xmas issue 
of “Knights of the Round Table.” 
Top grosser with 104 bookings was 
“The Robe” (20th) with $1,473,000. 
Next was “How to Marry a Million- 
aire” (20th), in 60 spots, for $399,- 
$$$, “Khyber Rifles” (20th), $384,- 
000 for 41 runs, “Twelve Mile 
Reef” (20th), 61 spots, $342,000. 

Others have since come out, in- 
cluding “Garden of Evil’ (20th), 
“The Command” (WB) and “Rich- 
ard the Lion Hearted” (WB). 

A Gallic anamorphoscope proc- 
ess already has been used for 
“L’Or Des Pharoans” (“Gold of 
the Pharoahs.” It is called Cine- 
panoramic. This also will be the 
process on “Hunchback of Notre 
Dame.” Two pix are rolling in 
C’Scope, with 20th-Fox to disfrib, 
the Franco-German “Oasis” and 
the Gallic “Fortune Carre” 
(Squared Fortune), 


Fodor’s ‘Chimney’ Opens 
In Edinburgh Jan. 31 


Edinburgh, Dec. 7. 

Joan Greenwood and David 
Knight are set for leading roies 
in “The Moon and the Chimney,” 
new play by Hungarian playwright 
Ladislaus Fodor, which will have 
its world preem at the Lyceum 
here Jan. 31. Miss Greenwood is 
recently back from Hollywood, 
where she filmed with Stewart 
Granger and George Sanders in 
‘“‘Moonfleet” for Metro. Knight is 
the young Boston, Mass., thesper 
who starred in the new British 
film, “The Young Lovers.” 

Another new play for Edinburgh 
will be the Edwardian comedy, “A 
Kind of Folly,” starring Flova 
Robson and Jean Kent. It opens 
at the Lyceum Feb. 7, also under 
the Sherek banner. Author is Owen 
Holder, 








British May Censor 
Dirty Film Posters 


London, Dee. 7. 

A warning to the picture indus- 
try that censorship may be ex- 
tended to film posters if the indus- 
try’s pledge to clean them up is 
not observed was made by Arthur 
T. L. Watkins, secretary of the 
British Board of Film Censors, 
when addressing the British Kine- 
matograph Society in London. 

Watkins charged a number of 
industryites with trying to cash in 
on the “X” certificate (adults 
;only), and exploit the fact that 
“X” stands for sex and advertise 
“for adults only” in letters six feet 
high. 

Although he emphasized that the 
BBFC did not want to censor ad- 
vertising, it would have to consider 
entering this field if misleading 
advertising continued, 








Skouras, In London For C’Scope Anni, 
Sees Eidophor As Cinema B.0. Aid 


London, Dec. 14. 

At a Savoy luncheon to celebrate 
the first anni of CinemaScope in 
Great Britain, Spyros P. Skouras, 
the 20th-Fox topper, gave details 
of the progress being made with 
Eidophor, the theatrical television 
process which he acquired in Swit- 
zerland some. time ago. Full scale 
demonstrations -of the process were 
promised within the next few 
months. 

Skouras forecast that the devel- 
opment of this process would stim- 
ulate an even greater return to 
the theatre than had been accom- 
plished by C’Scope in the course of 
a year. He anticipated it would 
lead to a new enthusiasm on the 
part of the picturegoing public. 

In a brief resume of the develop- 
ment of C’Scope, the 20th-Fox 
chief pointed out that when “The 
Robe” was screened in September 
last year, only one theatre in the 
U. S. had been retooled with the 
anamorphic system. The total had 
mounted and by last Nov. 27, 9,771 
theatres had been equipped 
throughout America. Not only 
were they making all their prod- 
uct im that medium, but every ma- 
jor producer, with the exception 
of Paramount, also was filming 
some pix in CinemaScope. And to 
meet the quota requirements of 
British exhibitors there would be 
eight to 10 British-made anamor- 
phic films each year. 

Skouras also confirmed that his 
studios were now developing a new 
wideangle anamorphic lens which 
would have a radius of 80 degrees 
against the present 65 to 70 de- 
grees. The aim was to continue 
developing until 20th-Fox had 
achieved an angle of at least 120 
degrees, which would enhance the 
visual appeal of every C’Scope pro- 
duction. 


‘White Christmas,’ ‘Star,’ 
‘Waterfront’ Top Films 
(pening in Berlin Xmas 


Berlin, Dec. 7. 

Beginning of the Christmas sea- 
son sees Hollywood films playing a 
top role in the Kurfuerstendamm 
(preem house) theatres. Seven out 
of 12 first-runs are currently show- 
ing American pix, as against three 
Teutonic films, one British feature 
and one Franco-Italian product. 

A number of topflight U. S. pic- 
tures will still be preemed this 
month, such as Warner's ‘Star Is 
Born,” due to have its European 
first performance Dec. 21 at Film- 
buehne Wien, “On the Waterfront” 
(Col) at Delphi, Dec. 30, and likely 
Paramount's first VistaVision film, 
“White Christmas” at Filmtheatre 
Berlin. 

Current Yank pix here include 
“Executive Suite,” “Gone With 
Wind,” “All Brothers Were Val- 
iant,” “Escape From Fort Bravo” 
(all Metro), “Living Desert” ‘RKO), 
“Hasty -Heart’” (WB) and “Phan- 
ary of Rue Morge,” Warner pie in 

Of the new crop, local scribes 
liked “Heart” best. Also “Execu- 
tive Suite”. found above-average 
appraisal. “Wiad” and “Living Des- 
ert,” both on an extended run 
here, now as before are luring big 
crowds. 

Both the public and crix liked 
“Hobson’s Choice,” a British film 
starring Charles Laughton, which 
was preemed at the Astor. 

The most discussed German film 
here is still “08/15,” now in its fifth 
week at the Gloria Palast. Film, 
¢hich depicts German prewar 
Army barrack life, is becoming a 
“must+see” item with the public. 
Marmorhaus preemed “Tanz in der 
Sonne” (“Dance in the Sun’’), Ger- 
man musical starring France’s Cec- 
ile Aubry. After seeing it, a ma- 
jority of crix had to admit again 
that there’s nothing to beat Holly- 
wood musicals. 


202 U.S. Pix Exhibited 
In Mexico This Year 


Mexico City, Dec. 7. 
It won't be any photo finish for 
Hollywood pix winning again in 
Mexieo this year. Up to Nov. 30, 








,of the 333 pix exhibited down 


here, 202 were American films. 
Mex pix, with 76, were second 
best on playdates. France was 


third with 28, Italy, 27; Spain, 13: 
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reaffirms its highly popular policy of delivering 


ALL types of pictures...for 
ALL types of theatres...for 
ALL types of screens! 


»-e-and reaffirms its conviction from years of 
YOUR experience that BIG Pictures 
are those that can make BIG Profits! 


For the CHARLES J. FELDMAN 
ANNUAL DRIVE 


we have selected with Special Care 


a powerful program of pictures... 


a Golde “BAKER’S DOZEN”... 


‘with that Universal appeal...all of them 
Pre-Sold...all with “BUILT-IN” Exploitation 
values in the best box-office tradition 


of Universal’s successful Showmanship. 


We cordially invite Exhibitors everywhere to 
again profitably participate as in the past. 
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The wonderful story of Three sailors on leave... 
Three girls in love 


and Five little orphans 


in trouble! 









see 









starring 


TONY CURTIS 
GLORIA DeHAVEN 


GENE NELSON 
CORINNE CALVET 
PAUL GILBERT 


with 
MARA CORDAY : 
“MISS UNIVERSE OF 1954” CHRISTIANE MARTEL 
“MISS U.S.A. OF 1954” MYRNA HANSEN 


rp 


~~ 


















Directed by RICHARD QUINE 
Screenplay by CHARLES HOFFMAN 
Produced by ALBERT J. COHEN 
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legend of 
“DECKER”... 
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"MARTHA". ... the t “¥ 
trusting oA 
sweetheart 


LORI NELSON & 4 ' 








Suggested by ‘ ee ” 

reaeial a> “BARNABY™... 

“DESTRY RIDES AGAIN™ od the bottle-loving 
. “pe sosheriff 


Directed by GEORGE MARSHALL 

Screenplay by EDMUND H. NORTH ym 
and D.D. BEAUCHAMP 

Produced by STANLEY RUBIN 
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“a love-bargain is like 
barbed-wire.-- fight it 
and you'll get hurt!’ 
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| KIRK DOUGLAS 


bringing a new kind of outdoor excitement 


JEANNE CRAIN 
CLAIRE TREVOR 
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A CROOK, AND THE STRANGE 
BARGAIN THEY MADE}!........ 
that is the unsolved secret behind 


the greatest armed robbery in the 
t 
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APRIL 30ry 


“JULIE ADAMS 
GEORGE NADER 


with 
JAY C. FLIPPEN - SAL MINEO 
Directed by JOSEPH PEVNEY 


Screenplay by SIDNEY BOEHM 
Produced by AARON ROSENBERG 
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ANTHONY STEEL e S| 
Story and Direction by HARRY WATT - Produced by LESLIE NORMAN « Screenplay by MAX CATTO and JACK WHITTINGHAM » A MICHAEL BALCON Production 
A 4. Arthur Rank Organization Presentation » A Universal-International Release 
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THEY CONQUERED | 
_A SAVAGE WORLD 
~_«.. TIMELESS AND_ 
THE J. ARTHUR RANK ORGANIZATION "s . _ TERRIBLE! 
presents : | = : $¥ “er : me Ac ually filmed in 

| New Zealand! - 










starring 


ACK HAWKINS 
GLYNIS JOHNS 











BREE OPES: 






vith NOEL PURCELL * LAYA RAKI + INIA TE WIATA 
Screenplay by WILLIAM FAIRCHILD « Direc ted by KEN ANNAKINe Produced by GEORGE H, BROWN A UNIVERSAL-INTERNATIONAL RELEASE 
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Brewer Tours 
AA Exchanges; 





Tight Rem Due 


Need for a closer rein on Allied 
Artists’ domestic distribution facil- 


ities is behind the recent appoint- | 


ment of Roy M. Brewer as super- 
visor of the company’s exchange 
operations. The onetime 
wood rep of the IATSE who joined 
AA last year as prexy 
Broidy’s executive assistant » will 
handle his new chores with New 
York as his permanent headquar- 
ters. 

Prior to leaving for the Coast 
Monday (13), Brewer’ explained 


Holly- | 
| Charles J. 


Steve | 


that the company’s aim is to “ex- | 


ercise a tight central control” over | 


branches in the 31 exchange areas. 
In the past, administration of ex- 


changes was not inclined to be | 
rigid and authority was divided 
following the shift of Lloyd Lind 
to the berth of v.p. with Inter- 


state Television Corp., an AA sub- 
sidiary. 

Originally exchanges were 
pervised by Lind. Following his 
move to Interstate some of Lind’s 
Cuties were absorbed by AA v.p. 
Ed Morey and the balance of the 
chores was spread around the or- 
ganization. Policy of the 
echelon now is to standardize ex- 
change operations through Brewer 
in light of big budget pix sched- 
uled to come out of the production 
hopper next year. 

Brewer who expects to return 
to New York early in January, will 
visit key exchange cities in the 
next few weeks to get a “picture 
of the problem.” 
has 100% ownership of some 17 
exchanges and is 50% owner in 
two others. Remaining 12 ex- 
changes are held by franchise 
holders. Company's recent policy 
of buying out franchise holders, 
it’s understood, will be continued 
whenever the opportunity presents 
itself. 

Although IATSE contracts with 
exchange personnel recently ex- 
pired, Brewer will not represent 
the AA management in their nego- 
tiations for a new pact with the 
union. He pointed out that one of 
the conditions under which he 
joined the company in 1953 was 
that he was not to be involved in 
any labor parleys. In time, he 
added, he may sit in but not in 
the near future. 


~ Scent ‘Cartel’ 


m—ee Continued from page 4 
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nating committee to study forma- 
tion of the pool, to which Ger- 
many has already been asked with 
other invites to follow, was reached 
at the recent Paris meeting of the 
mixed Italo-French film accord 
commission. 

Initiative for the creation of the 
pool is being provided by the Ital- 
ians, the American homeoffices 
have been told. Study group was 
set up to allow the Italian Parlia- 
ment to ratify pending new Italo 
film legislation which would pro- 
vide the Rome industry with funds 
to sponsor the pool. 


25-YEARERS GET FEED 


AND KALMUS TICKERS 


Hollywood, Dec. 14. 

Dr. Herbert T. Kalmus, presi- 
dent of Technicolor, tossed a ban- 
quet honoring 17 employees who 
completed 25 years of service dur- 
ing the current year. He also hand- 
ed each one a gold \-atch. 

Recipients were 
Ames, David L. Balser, 
Blanco, A. E. Carlson, Gifford 
Chamberlain, Russell W. Conant, 
Fd Cook, Louise Corkran, Melville 
Covo, Thomas Di Sessa, Francis J. 
Downey, Paul W.  Fasanacht, 
Fitzsimmons, Florence 
Harris, Arthur G:; Jacobs, David J. 
Johnson, Floyd Lee, Gerald Mack- 
enzie, Walter Myron, Glen Twom- 
bley and Clarence Warme. 





DOCUMENTARY QUEST 





Oscar Committee Invites Entries 
From All Over U.S.A. 





Hollywood, Dec. 14. 





| Academy’s 
}-Committee, 


Su- | 


higher | 


At present AA | 


Harry Tytle, chairman of the 
Documentary Award 
has sent letters to 
| every production unit in the U. S. 
| inviting entries in that section of 
| the Oscar Derby. 

Screenings have already started 
but entries will be open until Jan. 
3 in two documentary categories— 
a short, 3,000 feet or less, and a 
feature. 








Phony Promises 
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| Pittsburgh for years as pub-ad 
| director and later assistant zone 
‘chief and now partnered with 
| Julius Dubin in an ad agency, was 
| engaged to put together a program. 
On the lookout for a name, he 
|went to New York and phoned 
| Kates, with whom he had done 
| considerable work on the CPA 
telethon here last year, and asked 
if there were any well-known per- 
sonalities appearing on cerebral 
telethons in the east who might be 
available. 

Kates said he’d let Feldman 
know in a day or so, then came up 
with the names of Gene and Fred 
Kelly. He told Feldman the Kellys 
would be in Baltimore the night 
before for a CPA telethon and 
would be glad to do something for 
the “Y” in Pittsburgh, especially 
since it was their home town. Feld- 
man was naturally delighted be- 
cause the Kellys were big news lo- 
cally and he knew it would mean 
a lot of space in the papers. It 
did, too. All of them went 
overboard. 


But No Kellys 


Kates said the Kellys would ar- 
rive here Sunday morning, leaving 
Baltimore right after the program 
there. Came Sunday and no Kellys. 
There was a hasty call to Balti- 
more. They hadn’t showed up in 
Baltimore either. Feldman imme- 
diately got on the phone. He 
learned from the Kellys’ mother 
here that Fred was in Reading 
staging a Junior League Show. A 
call to Fred revealed that this was 
the very first he had heard about 
any Pittsburgh. commitment. A 
call to Gene Kelly in Hollywood 
turned up the same information. 
What about “Baltimore? Neither 
|one Of the Kellys had known a 
‘thing about that booking either. 


The program for the “Y” went 





Pending governmental action on} on as scheduled but without the 


the pix law also was the 
for the renewal rather than the ex- 


reason Kellys, of course. 


The actual cir- 
| cumstances couldn’t be revealed to 


tension of the Franco-Italian copro-|the general public because they 
duction agreement of 1949 which} would have been too bizarre to be 
now in good through March 31,) believed. So in the middle of the 


1955. 
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Burstyn Award 
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attractions from abroad this year 
have been “Hulot” from France 
and the Swedish “One Summer of 
Happiness.” According to William 
Shelton of Times Films, the dis- 
trib of “Summer,” the pic has re- 
versed a prior pattern by racking 
up 2,000 dates throughout the coun- 
try without the benefit of a N. Y 
opening. Film has had many circuit 
bookings even though it’s subtitled 

In the past it’s been the practice 
to launch a foreign film in N. Y. 


and build its circulation from there 


on in, taking advantage of the na- 
tional publicity derived from the 
metropolitan showcasing. 


show, a telegram was read from 
the Kellys explaining their genuine 





regret, on account of circum- 
stances beyond control, at being 
unable to get back to their old 
stamping grounds for the _ big 
doings. 


| 
| In the meantime, Feldman got in 
touch with CPA headquarters in 
New York to try and track down 
at least what happened to 


a Cerebral Palsy pitch. He learned 
that they hadn’t even been con- 
tacted for that city, even though 


full of 
he also 


| had been 
pearance; 


the Kellys’ ap- 
learned that 


Kates, for understandable reasons, | 


also 
promised 


was no longer with CPA. It 
seems that Kates had 
Bert Parks to m.c. the Baltimore 
program even though Parks had 
told him three weeks previously 
jthat he couldn’t make it. 





Burnet Hershey 


has written an interesting 
showbiz vignette 


A Nose By Any 
Other... 





Malcolm’ H. | 
Alfonso | 


the | 
Kellys in Baltimore since that was | 


|the papers, just as they were here, | 


* * * 


an editorial feature in the 
forthcoming 


49th Anniversary Number 
of 
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WILL ROGERS HOSPITAL 
FUND DRIVE UNDER WAY 


Annual drive in behalf of the 
Will Rogers Memorial Hospital, 
Saranac Lake, N. Y., is underway 
with mailing pieces, including 
“Christmas Salute’ membership 
cards, circulated throughout the 
industry. Charles J. Feldman and 
M. A. Silver are chairmen of the 
distributor and exhibitor commit- 
tees, respectively. 


Donations are made within the 
industry and by the public at the- 
atres. Each contributor receives 
the membership card in acknowl- 
edgement. 





METRO’S PANAVISION 





Now Uses Only One Camera For 
Anamorphic and Flat Prints 





Hollywood, Dec. 14. 

Metro has adopted the use of the 
Panavision Micro-Panatar anamor- 
phic optical printing attachment 
for the processing of all Cinema- 
Scope films. Hitherto the studio has 
been using two cameras in filming 
C’Scope productions for both an- 
amorphic and flat prints. Now it 
uses only one. 

The new attachment will enable 
the company to give the exhibitor 
his choice between the curved 
widescreen print or a print for a 
flat wide-screen of any aspect ratio. 
While about 11,000 film houses are 
reported equipped for the anamor- 
phic medium, more than 7,000 still 
depend on flat film. 


Continued from page 5 














the way for opening the medium on 
a big scale. The hotels took the 
play away from theatre during 1954 
and are making plans to consoli- 
date the advantage during the next 
year. The theatres will still get 
the b.o. entertainment events, oc- 
casional business meetings, public 
service events, and closed-circuit 
pitches to the general public. On 
special occasions, theatres have 
been willing to drop their regular 
picture programs in favor of a biz 
session, but have demanded a pre- 
mium rate for relinquishing prime 
playing time. This has upped the 
cost of the meeting for sponsors 
and is one of the factors that have 
pushed them toward hotels. Latter 
has the advantage, too, in being 
able to cater luncheons and re- 
freshments in conjunction with the 
closed-circuit session. 

Hotels, so far, haven't gone over- 
board for permanent installations, 
but this is seen as their next move 
to hold on to this lucrative busi- 
ness. Only five hotels of the Shera- 
ton chain have permanent installa- 
tions. The other hotels are em- 
ploying mobile units provided by 
either the Tele-Sessions division of 
| Theatre Network Television or Box 
| Office Television. 

TNT recently purchased 50 
mobile General Precision units at 
a cost of $500,000. These units are 
stored in warehouses in various 
cities and placed in hotels for a 
scheduled event. The local RCA 
Service Co. handles the installation 
| and servicing. BOTV ‘has about 
| 30 portable units available and fre- 
quently makes use of units of 
Wells TV. An outfit that special- 
| izes in providing hotels with home 

tv sets. 

| These mobile units are occasion- 
ally used in theatres to bolster the 
lineup for a big entertainrfent 
event. However, the theatre use 
is limited since the temporary in- 
stallation is too costly for film 
houses. Hotels are ideally suited 
for the mobile units because of the 
flat service and wide areas of the 
hote! ballrooms. Installation is a 


i} comparatively easy task. 





CRITICS ‘DISCOVERY’ OF 
TATI BRINGS REVIVAL 


Riding in on the shirttails of the 
successful “Mr. Hulot’s Holiday,” 
another Jacques Tati film, “The 
Big Day” (Jour de Fete) is being 
revived and given a big play by 
the arties. Film is slated for the 
Normandie Theatre, N. Y., and is 
set for other key bookings. It first 
opened at the 55th St. Playhouse, 
N. Y., back in 1951 to scant b.o. 
attention. 

Since then the French comic has 
been “discovered” by the critics 
| and distrib Edward R. Kingsley has 
been able to shove “Day” back into 
the limelight. 





$87,000 SETTLEMENT 





Lawrence Antitruster Had Been 
Before Jury Three Weeks 





Boston, Dec. 14. 


A $3,000,000 suit filed four years 
ago by Victoria Amusement Corp. 
of Lawréfce against Warner Bros. 
Theatres and all film distributors 
was settled out of court here last 
week with the plaintiff agreeing to 
call off the litigation on payment 
of a sum reportedly near $87,000. 
Trial had been going on for three 
weeks when_ settlement was 
reached with attorney George S. 
Ryan handling the case for Vic- 
toria. 

An unusual angle in the case was 
the transporting of the jury, hear- 
ing the case in Boston, to Law- 
rence, about 20 miles away to look 
over the plaintiff’s and defendant’s 
theatres. 








Eric Johnston 
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etc. By contrast, extraordinary 
thawings in 1954 didn’t account for 
nearly such tall coin even though 
some of the 1953 transfers went on 
the 1954 books, notably some of 
the monies from Brazil. 

The film companies themselves 
acknowledge that their 1954 for- 
eign biz is up. by a sizable margin 
variously estimated between 15% 
and 20%. While some of this gain 
has been eaten up by rising dis- 
tribution costs abroad, it neverthe- 
less had to be reflected in the °54 
income. 

Having just returned from a 
month-long trip to the Far East 
where he visited Australia, the 
Philippines and Japan, Johnston 
disclosed that he had submitted to 
the respective governments propo- 
sitions for compensation deals 
amounting to about $12,000,000. 
That covers about all the coin 
frozen in the three countries, i.e. 
$500,000 in Australia, $4,000,000 in 
the Philippines and $7,000,000 in 
Japan. Deals, which Johnston said 
are of a type that would not harm 
the local economy, are now under 
consideration. 


Johnston observed that the ma- 
jority of the industry’s foreign 
earnings was now coming out via 
swap deals. Other sources thought 
the percentage of coin derived 
from such arrangement was closer 
to 15% or 20%. Like Johnston, 
they stressed, however, that no ac- 
curate figures are available. 

Admitted ‘Wild Guesses’ 

Engaging in what he smilingly 
called “wild guesses,” the MPEA 
prexy estimated that tthe industry 
foreign b.o. gross in ’54 ran to 
about $2,000,000,000 with a gross 
distrib take of between $550,000,- 
000 and $600,000,000. Of this the 
theoretical net N.Y. share then 
boils down to $210,000,000. 


MPEA representation abroad 
may have to be expanded, Johns- 
ton said, indicating that he may 
station men next in Australia and 
in Indonesia. MPEA recently ap- 
pointed a rep in India and is cur- 
rently on the prowl for a 
permanent man in Tokyo. 


Japan Wobbly 


Johnston, who expects to go 
again to the Far East for President 
Eisenhower in January, indicated 
that he may have to return to 
Japan prior to the start of the new 
film year there, which is April 1. 
Due to a huge trade deficit in ’54, 
the Japanese economy is in a much 
more precarious position than that 
of other countries and there is a 
problem of getting film earnings 
out, he reported. 
Tokyo 
tially the total cf 102 import per- 
| mits now allowed the MPEA. Total 
|1954 remittances from Japan 











}should run to about $9,000,000. 


Furthermore, | 
wants to reduce substan- | 
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fact that, working ‘with a major 
company a writer can’t possibly ex- 
pect to retain control of his work. 
So, I have just one choice—make 
my own pictures.” 

For the moment, Chayefsky, who 
intends to continue turning. out tv 
scripts whatever his final goal, 
feels he isn’t ready to start pro- 
ducing films, even though he’s had 
offers. “I don’t really know enough 
about the business,” he admitted, 
“I know how to put a show togeth- 
er, but that isn’t enough. I’d want 
to find out how the New York end 
works, too. And that takes time.” 

Another Film Deal 


With “Marty” in the can at $400,- 
000, and three days ahead of sched- 
ule at that, Chayefsky is currently 
talking another film deal for which 
the producer and financing are all 
set and some talent has already 
been tapped. Contracts are expect- 
ed to be signed soon. Pic is likely 
to roll next August, with Chayefsky 
again doing the script. He said he 
had a one-film-a-year offer from 
Harold Hecht but had turned it 
down as conflicting with some other 
of his obligations. 

Apart from that, the tv writer 
is mulling the possibility of doing 
a film with Sid Caesar. The com- 
edy star is anxious to break into 
the Hollywood bigtime and Chay- 
efsky said he thought a pic starring 
Caesar would be a great hit. “That 
man is a genius,” he remarked 
cryptically. 

For ‘‘Marty,” Chayefsky got paid 
only as a screenwriter, but he has a 
piece of the pic. In views of all 
the time he spent on the film, he 
feels he lost money. In the future 
he intends to demand a 10% cut of 
any pic he may do. ‘That’s a lot, I 
know,” -he admitted, “but why 
not?” 

Apart from his various film proj- 
ects, which seem to be uppermost 
in his mind, Chayefsky said he was 
also set to do a play on Broadway 
in 1955, and he’s been signed to 
turn out one of those NBC “spec- 
taculars” for Fred Coe. According 
to Chayefsky, it'll be the first origi- 
nal theatrical to go int> that slot. 

As for the play, Chayefsky said 
he was in a curious position in that 
he had everything set, including 
$85,000 in financing, but not the 
script. Plan is to adapt ‘“‘The Bache- 
lor Party,” another one of his tv 
shows, to legit. He admitted that 
he wasn’t too happy about the idea 
of going back and reviving a work 
he’d done before. “I’d rather do 
something new,” he said. 


His Hollywood Troubles 

As for “Marty,” which was di- 
rected by Delbert Mann, like Chay- 
efsky a graduate of the Philco- 
Goodyear TV Playhouse on NBC, 
Chayefsky conceded that the tv 
mentality and conception of a show 
wasn’t an ideal testing ground for 
budding film producers and die 
rectors. ‘I wrote ‘Marty’ more or 
less as a film,” he said, “‘so it wasn’t 
too difficult to adapt it. Where we 
ran into trouble was in realizing 
that a motion picture must move 
all the time. In tv you more or less 
set up your camera and let the play 
| 0 by. For the movies you have toe 
be a lot more inventive.” 

Mann and Chayefsky were to- 
gether on the set all the time and 
the writer now thinks he has a fine 
picture with an “arty” touch. That’s 
all right with him, since he feels, 
anyway, that Hollywood is consiste 
ently underestimating its audience. 
“After each of my tv shows I get 
a flood of letters from all over the 
country with people saying they 
liked it or they were moved. If I 
can get that same quality on the 
large screen, I think we'll be all 
right.” 

Chayefsky conceded all didn’t go 
smoothly between him and pro- 
ducer Hecht. “There had to be 
compromises,” he said. ‘“‘They shot 
part of the film in New York. I 
gave in on the casting. I guess they 
just weren’t used to a writer want- 
ing to have his own way. And out 
in Hollywood I found I had too 
many people to account for. That’s 
when I decided that the only way 
to get into the film business is as 
an independent producer.” 

Chayefsky said as shooting went 
along, he became fast friends with 
Hecht, to the point where the lat- 
ter offered him a very tempting 
deal. “I think some people have 
gotten the impression that I’m sore 
at*Hollywood,” he commented. “It 
isn’t true. It was our first picture, 
and we had trouble. But actually I 
found my six weeks out there very 
exciting. In fact, I love the place. 








And I'll be back there.” 





a 








PICTURES 21 


VARIETY 


 MEXICO’S GLOBAL SALES PUSH 


- AN FEATURES FROM Film Stocks Display Stamina 


Wednesday, December 15, 1954 














——— + 


Amusement Stock Quotations 























(Quotations furnished by Dreyfus & Co.) 


—_—__— 


* Actual volume, 











Kazan: Studios Still In Rut 
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copped an Academy award—and , people in the industry hit some- 
thing more than the Pump Room 


among others. 
‘Lost Audience 

“If a picture has something to 
say, and says it well, then the in- | 
dustry egn stop wondering about | 
the ‘lost audience,’” Kazan re-| 
ported. 
it’s just waiting. 

“A few years later ‘The Iron 
Howse’ broke the western tradition | 
and a lot of attendance records. 
‘Horse’ dared to make human be- 
ings of the automatons the western 
stars had been, Since that time, 
with a few rare exceptions—possi- 


“Pinky,” 


bly ‘High Noon’ and ‘Shane’—the | 


western continues to revert to 
type. And any exhibitor will tell 
you which westerns do the best: 
those that stand for something or 
those that stand for nothing. 


“That audience isn’t lost, | ented cre 





“Warner Bros. had the courage 
to make ‘Public Enemy’ and the 
imitators leapt in. ‘All Quiet on 
the Western Front’ showed that 
men, live human beings, also are 
soldiers. ‘Home of the Brave’ dem- 
onstrated that some of these hu- 
man being soldiers were even 
colored, 

: “Let some producer make 
‘Grapes of Wrath’ today, making 
it as well as did John Ford, and 
See if his releasing company isn’t 
in the embarrassing position of 
having a smash on its hands. 
‘Bigger and Better’ 

“Leaders of the industry are al- 
Ways making speeches about big- 
ger and better pictures. Sure, a 
lot of bigger and better pictures 
are done by some talented writers, 
Producers and directors in Holly- 
wood, but for the most part bigger 
means wider screen and better 
means improved projection or hot- 
ter popcorn, 

“I've got nothing against Cine- 
MaScope or any of the other wide- 
Screen processes. Just to indulge 
in a platitude, it still isn’t how you 
Put it on the screen, but what you 
put on the screen that counts. 

Audiences don’t have a 12-year- 
Old mass mind. Look at the suc- 
cess of ‘Hamlet’ and ‘Henry V.’ 
Audiences have minds just like 
Writers, producers, directors and 
actors and they respond to quality 
Just as readily, Let our talented 


| that’s 


they’ll learn a lot more about the 


| February 


} 
nee 











in Chicago or 21 in New York and 


‘mass mind.’ 

“John Huston, William Wyler, 
George Stevens and the other tal- 
ators of Hollywood touch 
They don’t look down 
They're willing to do 
different. To try. To 


the people. 
on them. 
things 
create.” 

Speaking of “Waterfront,” 
Kazan declared, ‘Sure, this picture 
was set against the background of 
the docks. But Terry Malloy could 
have been a salesman, farmer, car- 
penter, studio grip or prop man. 
He was a universal character and 
that’s why audiences respond to 
him. 

“Marlon (Brando) is great, but so 
is Buddy’s (Schulberg) story and 
the reason why audiences 
are happy to see this picture that 
almost every major studio rejected | 
at one time or another. ‘Too dif-| 
ferent,’ they said, The proof is in 
the grosses.” 

Kazan’s future plans in the in- 
dustry appear indefinite at this| 
time, although he has single-| 
picture commitments with both 
20th-Fox and Warners. He returns 
to N.Y. to start prepping for a 

staging of Tennessee 
“Cat on the Roof.” 


Williams’ 








week, Azteca will have a call on 
between 80 and 90 of the pix turned 
out annually in Mexico. This 
would leave only 10 for Clasa- 
Mohme which, however, is said to 
be interested in entering Mexican 
production. 


According to Max Ehrenreich, 
Clasa-Mohme general sales man- 
ager in N. Y., his outfit isn’t wor- 
ried. ‘We finance films in Mexico 
now through advances to. pro- 
ducers,” he said. “We _ handle 
about 52 pictures a year, includ- 
ing Argentine and Spanish _ pro- 
ductions. We'll get pictures. I’m 
not at all worried.” 

It’s understood that Cimex, 
which is government-supported 
and works on a non-profit basis, has 
already expanded into the world 
market by buying out Peliculas 
Mexicanas, a Southamerican distri- 
bution channel extending also to 
Europe. Purpose of the Cimex 
combination is to improve Mexican 
films and push their global circula- 
tion. 

There may be expansion, too, in 
the U. S. where Aztec has spent 
$15,000 on new quarters. The en- 
tire Aztec personnel has_ been 
taken over by Cimex. Ruben Cal- 
deron is staying on as general man- 
ager. Eastern U. S. sales are han- 
dled by Egon ,Klein and Arturo 
Sanchez. 

According to Zacarias, Azteca 
under its new management will 
seek to expand U. S. outlets for 
Mexican releases. Some may be 
dubbed. Total of some 500 to 600 
houses now are playing Mexican 
pix on a full or parttime basis. 
About 25° of Azteca’s income 
comes from 
houses in the N. Y. area. Azteca’s 
annual biz is put at between 
$3,000,000 and $4,000,000 a year, 








Metro Prints 
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ft. of the 2,800,000 is allocated to} 
rushes, negatives, etc. 

Even though the _ processing 
equipment is built on the M-G lot, 
there is no indication that the cost 
of the color C’Scope prints made 
at the studio is any lower than it 
would be, were the work to be 
handled by an outside lab. It’s still 
figured that the prints cost M-G 
around 614c. to 7c. per foot. Since | 
the Eastman color stock has to go 
through 22 baths, and the raw stock 
price is the same for everyone, | 
both items are fixed. Only hope to} 
bring costs down is when Eastman 
reduces the price of the rawstock. - 


Vet WB New England Field Man 
Art Moger 
discourses humorously on how 
°A Scar Is Born’ 

. a * 

a bright byline piece 
in the forthcoming 
49th Anniversary Number 
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greater than at any time in the 
past. To get our fair share of the 
amusement dollar we 
better selling job.” 
that $500,000 is being allocated for 
research in advertising and pro- 
motion, he adds, “I feel the re- 
search projects that come to our 
attention must originate with the 
theatre manager. He in turn should 
talk to the district manager and 
the two of them should decide on 
detailed plans. Then the proposed 
project should be submitted to this 
office and the money will be fur- 
nished to find out if your new idea 
is practical and will get results.” 

Next year, he predicted, NT will 
be in a position to expand, either 
by buying or building theatres on 
the west coast and other areas 
where populations are increasing 
rapidly, 
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ness with no authority over his sell- 
ing price.” 
Hanson “We 


wrote: have. sin- 


and the Senate Select Committee 
on Small Business. We had great 
hope that the Senate Select Com- 
mittee on Small Business and the 


tives of all the people, would gen- 


action by the Department of Jus- 
| tice through which we could obt@in 
relief from conditions which are 
Un-American and illegal.” 





Vogue, Bronx, Antitrusts 
Eight principal distributors, Na- 
| tional Theatres, Skouras Theatres 
and Metropolitan Playhouse were 
slapped with a $1,800,000 antitrust 
suit in N. Y. Federal Court yes- 
| terday (Tues.). 

| Plaintiffs are the present and 
' predecessor operators of the Vogue 
Theatre, Bronx, N. Y., who allege 
a conspiracy depriving them of an 
equitable crack at product. 
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| bring further 
| shares this month. 
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| 9214, 


erate sufficient pressure to create | 


tra melon cutting plus the usual 
quarterly prompted the ad- 
Techni was “all over the 
tape” Friday morning in large 
blocks. Tips that its earnings 
were greatly improved, and that 
they might be better in 1955 may 
demand for the 
The 1614 price 
is equal to 3214 on the old stock 
before the two-for-one split about 
a year ago. 
RKO Theatres’ New High 

RKO Theatres was the fourth to 
hang up a fresh ’54 high, edging 
to 958 for a 25c gain on the week. 
Stanley Warner (unchanged on 
the week), National Theatres (no 
change) and ABC-Paramount The- 
atres also stayed near their best 
prices of the year to make a very 
strong film theatre group. Last- 
named wound up at 2314, only an 
eighth away from the best 1954 
quotation. 

Aside from 20th-Fox and Uni- 
versal, both of which were down 
better than a point,~ film issues 
were mostly off minor fractions or 
ahead in like degree. Columbia 
Pictures was an exception being 


cerely tried over a period of three | ahead one point to 3214. In the 
and a half years to present Our | ease of U and 20th-Fox it ap- 
case to the Departmeni of Justice; | peared to be a matter of traders 
the Federal Trade Commission, | taking their profits. , 


Zenith led the radio-tv group 
with an advance of two points to 
This compares with the ’54 
peak of 96. 

Of the lower-price shares, Trans- 
Lux showed a gain to 3°% where 
it was only three-eighths from the 
highest ground of the year. Same 
was true of Allied Artists which 


|climbed to 434 for a gain of 25c 


| the 


on the week. The preferred went 
to 10, or just 75c from the year’s 
peak. Allied Artists product has 
been showing some excellent gains 
lately, returns from “Human Jun- 
gle” alone being bigger than even 
most optimistic official had 
expected. 

Also in the lower-priced bracket, 
Skiatron, on Over-the-Counter, has 


|held very steady in the past 
month at 21% bid and 3 asking 
price. Shares are considered in a 


strategic position to cash in on 


|indicated promising developments 


lin the pay-for-viewing television, 

Hoff Again Omaha Barker particularly compared with other 

Omaha. | higher-priced issues which would 
J. Robert Hoff was reelected) benefit with the arrival of such 

chief barker of the Omaha Vari- | type of tele. 

ate = P are Max} ~- A 

Don Hammond, second assistant week, RC A continued a — 

barker, Walter Creal, property | in& price of 375% being ittle mons 

|master and Henry McGrath, than a point below the 1954 ig 
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24. PICTURES 
OFF 4944 4464646664464646664 4 
Clips From Film R 
$44444 444464 $4446 
$25-a-plate dinner to benefit MPA 
NEW YORK welfare fund. 
Louise Leonard, manager Of} Merton Shapiro, co-owner of the 


Loew's Lexington Theatre, recov- 
ering from an operation. ; 
Al Gutterman, manager of 
Loew’s Coney Island Theatre, con- 
valescing at home after hospitaliza- 
tion for a back injury. 
Altec Service Corp. inked a pact 


with Stepamclau Inc., a Brandt 
Theatres subsid, covering sound 
equipment in 14 New Jersey 


Deal was negotiated by 
Marty Wolf, Altec assistant sales 
manager, and - “igual 
who repped Brandt, ; 

William Moclair, Roxy Theatre, 
nN. Ya 


houses. 


back on the job this week. 


CHICAGO 

Package show of four short 
subjects produced by George K. 
Arthur opening at Carnegie for 
Xmas. rex : 

Oriental Theatre painting in- 
terior for first time since it opened 
in 1926; also mulling the “fiving 
C’Scope screen for possible stage 
shows. -_ : 

Variety Club of Illinois present- 
ed additional checks amounting to 
$75,000 to La Rabida Sanitarium, 
partly from work done by women’s 
group of the local tent. 

Chicago : 
five-hour show last week in pre- 
viewing 98-minute “So This Is 
Paris” and uncut version of “Star 
Is Born.” j; 

Bill Carroll, Chicago American 
amusement editor, starting new 
midweek feature to bally the best 
films currently playing here as 
picked by critic Ann Marsters. 

John Balaban, B&K topper, back 
from his resort in La Quinta, Calif. 


LOS ANGELES 


Herb Kaufman, former manager 
for Hal R. Makelim enterprises in 
the midwest, upped to veepee of 
company, succeeding John Wolf- 
berg, resigned. 

Dave Boyd assigned as manager 
of Fox West Coast's Culver City 
merchandising warehouse follow- 
ing the retirement of Murray L. 
Mosby. ; 

George Bagnall & Associates, 
Inc., signed George Green as sales 
rep covering 11 western states, 
with headquarters here. He for: 
merly was with KGO-TV, San 
Francisco. 

William B. Hughes, with Ansco 
for 14 years, upped to manager of 
company’s L. A. sales district, cov- 
ering California, Nevada and 
Arizona. 

M. Spencer Leve appointed su- 
pervisor of southern California di- 
vision of Fox West Coast. He for- 
merly was supervisor of circuit’s 
northern California division and 
more recently assistant to Edwin 
F. Zabel, FWC’s general manager. 


MANCHESTER, N. H. 


Mt. Mansfield Co., operator of 
the skiing area in Stowe, Vt., 
produced a new film, “Stove Flur- 








ries.” Ted Powers of Station 
WDEV in Waterbury is narrator 
for hour-long color pic showing 


skiing activities in this area. 
Edward H. (Pooch) Pucci, former 
Washington Redskins football star 
and film actor, is new athletic of- 
ficer with rank of second lieu- 
tenant at Ethan Allen Air Force 
Base here. 
gridiron star in four football pix. 
Gerald Shea, prexy of the chain, 
said Armand Pepin will be trans- 
ferred from. Westfield, Mass., to 
rcplace Scribner in Nashua. 
Albert W. Foley. who has been 
manager of the Strand, operated 
here by the Jamestown Amus, Co., 
promoted to manager of company’s 
Lawler Theatre, Greenfield, Mass. 
Louis Masson, assistant at the 
chain’s loca] theatres, temporarily 
took over management of the Am- 
herst, in Amherst, Mass. 


PHILADELPHIA 


Wendy Theatre, Darby, Pa., pur- 
chased by Art Silber, Abel and 
Silber Theatrical Enterprises. 


Jean Ferguson, former ‘Miss 
Pennsylvania,” signed for role in 
“Girl Rush.” 


Ed Karpen changed name of 
Edgmont Theatre to 
also acquired the Broadway, in 
Palmyra, N.J. 

Mickey Greenwald resigned as 
Republic booker to join Jack Har- 


ris’ Exploitation Pictures. Lew| 
Fortunato, formerly with Para- 
mount, replaces her 

William Goldman, indie exhib 
and producer, named general 


Chairman of the Picture 
Associates dinner committee. In- 
dustry pioneers will be honored at 


\lotion 


Sommer, | 


managing director, bedded | 
by virus attack, but hopes to be | 


Theatre held nearly a! 


He appeared as a} 


Bridesburg, 


Arcadia, Merben and Mayfair, suf- 
fered broken leg in an auto acci- 
dent, in which his wife also was 
injured. 

Don Battles, manager of the 
RDA Club, one of the midtown’s 
jlarger private clubs, played host to 
ithe entire Vine Street film colony 
lat a pre-holidays cocktail party. 
Jack Beresin named to handle 





| Pennsylvania, Delaware, Ohio, 
| Maryland and D.C. territory for 
jamusement division of National 


'Conference of Christians and Jews. 
i Jay Emanuel, trade publisher, will 
serve as city chairman for Beresin. 

Gene Tunick named local branch 
manager for United Artists, suc- 
ceeding Mort Magill, who resigned 
to become division sales manager 


jfor Walt Disney’s Buena Vista. 
|Tunick formerly was_ Eagle-Lion 
jbranch manager in Indianapolis 
land N.Y. 


} 


] 
| 








Opera Aid 


aus Continued from page 3 sa 








also opined that audiences are now 
ready for more good music on the 
screen. Via CinemaScope and ste- 
reo sound, opera may well come 
into its own in film theatres, he 
thought, adding there was no rea- 
son why someone couldn't take the 
CinemaScope cameras into the 
Metropolitan Opera and film a 
show directly off the boards for 
excellent musical and visual ef- 
fects. 

Birnbaum, who works under A\Il- 
fred Newman, the studio’s music 
director, said three days had been 
spent at the studio to record mu- 
sical effects for the sidewall speak- 
ers. “However,” he commented, 
“there has to be a purpose to it. 
If we used that track indiscrimi- 
nately, we’d get complaints. Exhibs 
have held that the studios are wast- 
ing the fourth track and that there 
was no purpose in investing in the 
necessary speakers for it. 

With the studio since 2938, Birn- 
baum said a definite attempt was 
being made now to get moze music 
into pix and that orchestration and 
content was more important than 
ever in view of the big screen. Too 
many composers, he thought, have 
a tendency to let their music domi- 
nate a scene. At 20th, he said, New- 
man was careful not to let the mu- 
sic intrude on the dramatic quali- 
ties of a scene. 





EXHIB OVER THE LINE 


City Orders Podoloff to Move 
Theatre Back Five Inches 








Minneapolis, Dec. 14. 

Joe Podoloff, owner of the local 
| neighborhood Vogue theatre, has a 
| headache, It’s caused by an order 
| from the city council to move back 
| his showhouse five inches, the cost 
| of which would. be $5,000 an inch 
| or a total of $25,000. 

The order was issued after a re- 
‘cent eity street widening project 
| revealed that the theatre encroach- 
}es on city property to the extent 
mentioned. 

| Podoloff now is frying to per- 


| suade the council to permit him to 
try to work out some other solution 


{of the problem. 








—_—— 


‘Calico Pony’ for Col 


Hollywood, Dec. 14. 
“Calico Pony,” originally to have 
|} been one of late Leonard Gold- 
|stein’s 10 pix for United Artists, 
|has been purchased by Copa Pro- 
ductions, 


| 





| It will be that indie’s initialer 
for Columbia release. Ted Rich- 
mond will produce, George Sher- 


man direct, Van Heflin star. 
| 2 








Champion's ‘Me, Too’ 
Hollywood, Dec. 14. 

John Champion, indie producer, 
jhas issued a statement that he 
agrees with the. Screen Actors 
Guild in its recent request to the 
|U. S. Immigration Department to 
restrict secondary foreign 
ers who fill roles that American 
thesps are capable of playing. 


tlations for two European actresses 





play- | 
| “very friendly,” 
| ing 
As a result he has dropped nego- | 
ito obtain a 


America Oughta Get Into 
International Festival 


Act, Thinks A. W. Smith 


Washington, Dec. 14. 
An International Film Festival 
to be held in the U. S. was urged 


as “a wonderful thing” last week 
by Andrew W. Smith Jr., just re- 
signed as head of the motion pic- 
ture service of the U. S. Informa- 
tion Agency to return to private 
business. 

The veteran film industry exec 
recommended such a festival for 
“Hollywood or some other Ameri- 
can city,” 
lot toward improving international 
relations. Smith also recommend- 
ed that American studios continue 
to exhibit at foreign film festivals 
and to send only their best, despite 


such troubles as occurred last 
summer at the Venice Film Fes- | 
tival. 


Smith said there was great sur- 
prise when J. Arthur Rank’s “Ro- 
meo and Juliet” took top honors 
away from “On the Waterfront,” 
and also expressed regret. that 
Frank Capra turned down the in- 
vitation to serve on the Venice 
award jury. This, he explained, 


left this country without a man to | 


observe the closed sessions at 
which decisions were made. 


Sol Siegel 


wae Continued from page 5 =e 


think there’s going to be much dif- 
ference between the two in the 
long run.” 

East to plug ‘“Showbusiness,” 
Siegel said he thought the future 
of the industry might well rest 
with the independents and he ap- 
plauded the move towards produc- 
tion decentralization. “It gives a 
producer much more time to con- 
centrate on one or two pictures at 
hand, and it also provides him 
with a great deal more freedom,” 
he opined. 

Siegel said that, like most other 
producers in Hollywood, he was 
concerned over the industry’s fail- 
ure to build a sufficient reservoir 
of star names. Development of 
marquee talent was extremely 
important, he held, but tempered 
this by stating that the casting of 
big names alone was no longer 
enough. 

“Under present conditions, the 
talent insurance policy has been 
torn up,” he observed. “If you have 
a star in a good picture, it helps 
tremendously. If the film is no 
good, no big name is going to save 
it.” Siegel plans to sign up a 
limited number of contract players 
for his own forthcoming films. 
Shortage of leading stars was re- 

















sponsible for “top-heavy” talent 
deals, he observed. 
Siegel agreed that the moral 


standards of the audience had 


changed a good deal within the | 


last two decades but opined that 
Hollywood was right in staying 
away from controversial themes. 
“We know by now that they don’t 
want to see politics in movies,” 
he said. “They may agree 100% 


with what we are saying, but they | 


just don’t think it’s entertainment. 
So what do you have left that’s 
really controversial? Occasionally 
you come across exciting plays on 
Broadway. From a personal point 
of view, I’d probably be eager to 
make films out of them. But as a 


realist I wouldn’t do it. It’s easy | 
‘phony’ |! 
quick | 


enough to conjure up a 
controversy, but making a 


buck isn’t a way of insuring audi- | 


ence acceptance of such themes.” 
Feeling in general today is that 


greater pictures are being made, | 


Siegel thought. “There’s more in- 
dependence all around and gradu- 
ally the area of tolerance on the 
part of both public and industry is 
growing.” 

Siegel admitted he 


had given 


up any idea of “educating” the pub- 
| lic to an appreciation of the func- | 
tions of a producer, but said he | 


wished some of the leading crit- 
ics would develop a better under- 
standing of the activities and re- 
sponsibilities of producers. “They 
have a tendency to forget that a 
producer is ‘creative,’ 
said, “He has to be. He has to be 
able to ‘collaborate’ in a very 
real sense with a lot of people, 
from his director to his actors.” 
His departure from 20th was 
that Darryl F. Zanuck, 20th 


production topper, had helped him 
release from his con- 


lo appear in two ot his pictures, | tract which still had four years to 


“Laredo” and “Gambler’s Lady,” 


run, 


asserting it could do a'! 


too,” he | 


Siegel said, relat- | 


i boff publicity achievement. 


Inside Stuff—Pictures 


Hollywood datelined piece by Victor Riesel in the N.Y. Mirror Dec. 
13 headlined “Soviet Uses Movies To Stir Hatred Against Us” was 
promptly branded by Eugene W. Castle as “part of the campaign to 
get more funds for the United States Information Agency.” Riesel 
story hit four days before the opening of a seminar on the USIA at 
the Center for International Studies at Cambridge, called by PR 
counsel Edward L. Bernays. 

Criticizing a statement of Riesel with respect to India’s propaganda 
films, Castle declared, “He forgot to say that Indian exhibitors are 
obliged to purchase these films, but they do not show them because 
they are distasteful to their patrons.” Long critical of the whole 
concept of propaganda-angled films, Castle argues that no country, 
not even Russia itself, will willingly accept ideological “sell.” He 
argues that most of the costly cellulofd made by the Government is 
never seen by the people it is supposed to influence. “Americans would 
resent and resist films plainly designed to indoctrinate them with a 
foreign point of view, and the citizens of all lands react in the same 
way. The fact that propaganda is made in the U.S.A. gives it no 
special appeal. Propaganda is poison anywhere and anytime. America 
needs none.” 





Exhibitors came to the defense of Warner Bros. last week following 
some sharp comments by N.Y. Times critic Bosley Crowther on the 
cutting of “A Star Is Born.” Most N.Y. exhibitors consider the cuts 
justified from a theatreman’s viewpoint as the picture is overlong 
at three hours. However, they agreed with Crowther in that the picture 
should have been trimmed before being shown at all. Lengthy pic- 
tures disrupt the regular program and particularly upset schedules 
in double feature territories. They feel that many of the current films 
could benefit by judicious cutting. Metro, for example, has tightened 
its Sigmund Romberg biopic, “Deep in My Heart,” to 212 minutes 
for general release by eliminating an Esther Williams-George Murphy 
sequence. For the N.Y. Music Hall run, starting last Thursday (9), 
it has trimmed an additional 12 minutes sisce the Hall won’t play 
| a film longer than 200 minutes. 





More than 400 employees of the National Film Board will move 
into the new Montreal headquarters building early in 1956, aceording 
to A. W. Trueman, govt. film commissioner and NFB chief. Wet 
weather in the summer held up construction of the building on Mon- 
treal’s Cote de Liesse Road, but Trueman said he expected equipment 
and personnel would begin moving late in 1955 with the major switch 
coming in 1956’s winter. From Ottawa to Montreal will go production, 
technical, distribution and administrative staffs where, for the first 
time in the board’s 16-year history, they will all be housed under one 
roof. Facilities will include the first studio the Canadian govt. film- 
producing organization has ever owned. 





RKO’s Chi publicist Ralph Banghart has set a “Hansel and Gretel” 
children’s coloring contest with the Chicago Tribune to promote the 
pic before it opens the Loop Theatre on Dec. 22. Similar contest was 
staged earlier this year by United Artists for “Heidi.” Present contest 
runs three weeks, up to Christmas day, and is expected to build antici- 
pation among the moppets for the film. Over 2,500 prizes are involved, 
with firstprize winner getting trip to California, accommodations at 
Sheraton-Huntington Hotel in Pasadena, and airline passage by TWA. 
Revere Camera was tied in for two cameras and two projectors as 
prizes. 


Saranac Lake, N.Y., won the premiere of the picture, “The Silver 
Chalice,” that will be held at the local Schine Pontiac theatre Dec. 17. 
The little health city rated first in a contest that was national for the 
sales of Christmas Seals. It rated a per-capita of 84.92 in contribu- 
tions, with McCormick, So. Car. and Zanesville, Ohio, following. Vir- 
ginia Mayo, Pier Angeli, Jack Palance and Paul Newman all are skedded 
te appear at Saranac premiere. Town is agog over the coming event. 
Nothing like it since the late William Morris brought a show in at 
the Pontiac theatre with Sir Harry Lauder, Al Jolson, Eddie Cantor, 
Belle Baker and other standard acts. 





One advantage accruing to motion picture companies which operate 
television film subsidiaries is that the picture execs can be kept well 
informed on video developments. At least that’s the idea at Screen 
Gems, the Columbia subsid, which is turning out a weekly newsletter 
for “Columbia executives.” It’s a weekly wrapup, compiled largely 
from the trades, of tv developments of interest to the picture fraternity, 
Newsletter’s being turned out by Screen Gems publicist Frank Young. 





French and Belgian distribution rights to two Walt Disney films 
| have been assigned to George Lourau, French producer-distrib. Pix 
are “The Vanishing Prairie’ and ‘20,000 Leagues Under the Sea.” 
| Duo is being released in the U.S. via Buena Vista Distributing Corp. 
Lourau is currently handling “The Living Desert” in those markets 
under an earlier deal. The Disney product used to be handled do- 
mestically and abroad by RKO. 





Distributors Corp. of America is taking 25% of the gross as its dise 
tribution fee for handling indie films. Customary distribution charge 
for indies outside DCA has been around 30%. Fred J. Schwartz, DCA 





| 














Mitzi Gaynor Old Home Week 
Detroit, Dec. 14. 

Proudest papa hereabouts last 
week was Henry W. Gerber, 72, 
; whose daughter, film star Mitzi 
Gaynor, came back home to intro- 
duce her husband of two weeks, 
Jack Bean. 


Papa Gerber, an amateur chef of 


president, incidentally, refers to Paramount, Metro, etc., as the “older 
companies,” this in preference to the “majors.” 
* 

Duke Clark to Dallas © | Arbitration 

Duke Clark, who has been active 
in the picture business since 1907, | === Continued from page 11 Sas 
bas Sdieed Uniled Arties: aa) Assn., according to its officials, 
| branch manager in Dallas. He suc- | demurred from taking part in the 
‘ceeds W. C. Hames who resigned | arbitration meetings of late be- 
io dasek Elk Goes este | cause rentals were ruled _ inar- 
5 * ss | bitrable by the distributors. 

Clark held various distribution} Underlined by various sources 
posts at Paramount in a 30-year as-! as important in the new setup is 
sociation that ended in 1952. More | conciliation. This means that the- 
recently he was a field rep for the | atre owners, prior to embarking 
Council of Motion Picture Organ- | on an arbitration expedition, must 
| izations and distribution consultant explore all possibilities of settling 
‘for producer Jerome Cappi. | differences with the distributors 

|in informal fashion. Implementing 
this will be the organization of 
| special conciliation approaches, As 
outlined, the plan provides for 
means whereby the exhib can con- 
‘tact branch, district, division and 
general sales managers, up the 
line, in pursuit of an adjustment 
of his beef. If he’s not satisfied 
with the end result, he’s free to 
‘give the arbitration tribunals a 





{renown in goulash circles, busied | whirl. 

{himself preparing Miss Gaynor’s Theatremen electing to arbitrate 
‘favorite dishes, She, meanwhile,| their squabble, under the plan, 
toured the old neighborhood | must abide by the decisions for a 
where she had grown up, went! minimum one-year period. That is, 
back to the old school, etc.—all excepting instances where «appeals 
of which was dutifully reported, ! are taken and adjudication of these 


with pics, in the local press for a} 


appeals require “reasonable” time 
jover the one-year minimum. 
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Classy Suburbs Vs. 


‘Rundown Rialto 





Volk Bros. Action in Minneapolis Brings Out 


Many Invidiou 


Minneapolis, Dec. 14. 

It’s claimed that the entire local 
clearance structure and loop first- 
run theatres’ very existence are in 
jeopardy in Federal district court 
here where Judge G. H. Nordbye is 
trying the Volk Bros.’ suit against 
all major distributors, the Minne- 
sota Amusement Co. ‘United Para- | 
mount Theatres) and RKO The-| 
atres. 





Along with $1.500,000 in dam- | 
ages allegedly suffered in conse- | 
quence of clearance discrimination 
against their $500,000 subur an | 
Terrace, newest and one of the} 
most prosperous theatres here, the 
Volks are seeking an injunctive de- 
cree to compel distributors to make | 
all pictures available for the out- | 
lying house one day after conclu- 
sion of initial runs at the first local | 
loop houses played. 

This would be instead of the 
Terrace’s present 28-day clearance, 
the earliest available and enjoyed | 
by a number of other subsequent 
run theatres similarly classified and 
in other parts of the city. In ef- 
fect, it would make the Terrace a 
moveover house, the first such out- 
lying one in local industry history. 


If the injunctive decree is grant- | 
ed, other of the present 28-day | mount Presents VistaVision,” a 20- 


nabe houses also would demand 
and have to receive the same con- 


cession, it was predicted by John | 


Branton, MAC buyer-booker man- 
ager, first of the witnesses. He also 
told the court that this would up- 
set the whole clearance applecart 
and that downtown theatres prob- 
ably would be unable to continue 
to operate profitably. 
Claims Terrace ‘Superior’ 

On the other hand, Lee Loe- 
venger, the Volks’ counsel, sought 
to show by his questioning of Bran- 
ton that the Terrace is superior 
physically to other Minneapolis 
theatres enjoying a clearance ad- 
vantage over it or the same clear- 


ance, it gives patrons more an 
better service and it frequently 
outgrosses the present two loop 


moveover houses as well as being 
the city’s newest and finest show- 
house. 

Therefore, the Terrace is en- 
titled to have its pictures available 
on the same day as the downtown 
moveover houses on extended runs 
or one day following the end of the 
firstrun if there’s no moveover and 
before other outlying theatres. Loe- 
venger tried to get Branton to 
agree. 

In his opening statement, -Loe- 
venger charged that “this clear- 
ance discrimination is a continua- 
tion of a conspiracy started in 1932 
and its purpose is to protect and 
afford an advantage to ‘rundown’ 
downtown MAC and RKO thea- 


tres.” 
Replying to questions, Branton 
testified, among other things, to 


the belief that the Terrace’s higher 
construction cost and superior ap- 
pointments in comparison with 
other 28-day outlying houses and 


its higher grosses don't entitle the | 


Volks’ theatre to a clearance ad- 

vantage over the others. 
Loevenger elicited from Branton 

that firstrun loop theatres don’t 


provide the free parking available | 
in front or otherwise available for | 


Terrace patrons and other distinc- 
tive features and services, such as 
free coffee, and that it’s the city’s 
newest showhouse. Branton insist- 
ed, however, that the loop Radio 
City, State and RKO Orpheum 
were at least its equal, if not su- 
perior, in appointments. 
Ist Runs Need ‘Protection’ 

Branton also told the court that 
he would not buy for MAC any 
pictures firstrun if he knew they 
were to be played immediately 
after the downtown engagement at 
the Terrace or any other neighbor- 
hood house, unless required by a 
court ruling to do so. 

Under re-direct examination he 
maintained _ that loop  firstrun 
houses are entitled to and must 
have at least 28-day protection be- 
cause of their larger seating capac- 
ity and greater grossing potential, 
compared to ,the Terrace and all 
other nabe theatres. He said these 
loop theatres’ and distributors’ rev- 
enues would be considerably les- 
sened if the Volks and other out- 
lying exhibs could play pictures on 
a single day’s clearance. 

Branton pointed out that the 
downtown theatres’ greater gross- 
ing potential is due to their larger 





| for 


|and MAC.) 


d | the children of Israel into the Red 


s Comparisons 





capacity in most instances, their | 
central location that pulls people 
from all parts of the city and the 
fact that many more folks are} 
drawn into the loop than into any | 
one outlying section because of | 
the downtown presence of large | 
department stores, leading restau- 
rants and other attractions. 

He cited the matinee and tran- 
sient patronage which the Terrace 
and other outlying houses lack. 
Also, he testified, the 28-day pro- 
tection is essential because of the 
larger film rentals paid, the con- 
siderably greater expenditures for 
advertising and exploitation and 
the higher operating costs gener- 
ally. 

(Loevenger last year was counsel 
Martin Lebedoff, a local nabe 
exhibitor, and won a $135,000 judg- 
ment for the latter in a conspiracy 
suit against the major distributors 





General Public to View 
‘Par Presents VistaVision’ 


Hollywood, Dec. 14. 
500 prints of ‘“Para- 


Total of 
|minute featurette, will be released 
|in January. This was revealed by 
A. W. Schwalberg, head of the 
Paramount Film Distr#outing Corp. | 
at last week's sales meeting. It was 
originally planned to show the film 
to the sales force but after one 
screening it was decided to release | 
it to theatres. | 

Film shows scenes from 10 pic- | 
| tures, all lensed in VistaVision. 
| Prominent among them is location 
| footage shot in Egypt for Cecil B. 
;DeMille’s “The Ten Command- 
| ments,” showing Moses receiving 
the Commandments on Mt. Sinai 
;and the Egyptian army pursuing | 











Sea. 





Gordon Sawyer Tops Oscar 


Group on Technicalities 
Hollywood, Dec. 14. 

Charles Brackett, head of the 

Academy of Motion Picture Arts 

and Sciences, named Gordon Saw- 


yer as chairman of this year’s 
Scientific or Technical Awards 
committee. 


Other members of the group are 
Urie McCleary, Maurice Ransford, 
Sol Halprin, Ted McCord, Glen 
Farr, Charles Rice, Charles” R. 
Dailey, R. H. Duval, Frank Gross, 
| William Hornbeck, William Rey- 
|nolds, Ferdinand Eich, Sidney P. 
Solow, John Aalberg, Farciot Edou- 
art, Clifford Stine, Jack Tait, Byron 
Vreeland, Daniel Bloomberg, C. 
Carleton Hunt, John P. Livadary 
and William A. Mueller. 





LET’S NOT BE SUPERSTITIOUS 





Colonial, Albany, Jinxed on Eve of 
Relighting 





Albany, Dec. 14. 

The latest chapter in the series 
misfortunes that has plagued 
the Colonial was written Wednes- 
day (8), when fire of unknown ori- 
gin did considerable damage to its 
stage, as Dr. Henry Brown and 
William J. Jones Jr., of New York 
| City, stockholders in the Colonial 
Management Inc., were refurbish- 
ing the 43-year-old theatre for a! 
| Christmas week reopening. 
Brown and Jones, on the scene 
| to make arrangements with film 
distributing companies for the re- 
| lighting, had left the house for! 
|lunch, with Peter Anderson, long- 
time maintenance man. They were 
in a nearby restaurant when a pas- 


of 








Mac Benoff 


has written another humorous 
exposition on 
Hollywood Etiquette 
(Real Estate Division) 


* * * 


an amusing byline piece 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 





| curring at Aurora, 
| worth, Wis.; Emery and Irene, S. 





serby noticed smoke pouring from 
the theatre building and sounded 
| the alarm, 
| The blaze, originating on the | 
stage, spread to back-drops and or- | 
chestra pit—last used by Malcolm | 
Atterbury for a musical stock | 
production in early 1953 and prior | 
,; to that, for vaudeville. Heavy 
| smoke made it difficult for firemen | 
}to get at the blaze, which was | 
| brought under control in a half- | 
hour, although water continued to | 
be poured on for sometime. 

A three-alarm fire occurred 
; the Colonial in March, 1946. 


| 
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| progress being made toward Sset- 


| bulletin. 








6 Houses Reopen 
In Mpls. Region 


Minneapolis, Dec. 14. 

Reopening of six shuttered 
theatres in this territory during 
recent weeks, despite comparative- 
ly unfavorable weather, is regarded 
in local industry circles asva sign 
of optimism over exhibition’s fu- 
ture. 

In the instance of Deadwood, 
S. D., population 4,000, there’ll now 
be a film theatre there for the first 
time since Jan., 1953, as a result 
of the rebuilding of the Isis, which 
was destroyed by fire at that time. 

Other theatre reopenings are oc- 
Minn.; Ells- 


D., and Aurora, Minn. 

Also indicative of improved ex- 
hibitor feeling is the manner in 
which C’Scope installations are 
moving along in the territory’s 
smaller situations. Territory’s total 
now has climbed to 350 out of 
what’s regarded as a 500 potential. 
Along with this is the fact that 
many of the ozoners are planning 
such installations. 





Gibraltar Branching 


Into Five Sales Centers 
Los Angeles, Dec. 14. 

Gibraltar Motion Picture Dis- 

tributors Co., headed by Sam Nath- 


anson, reveals plans to establish 
five branches in addition to _ its 
headquarters in Los Angeles. Re- 


gional offices will be set up in NY, 
Chicago, Dallas, Seattle and 
Atlanta. 

At present the company is han- 
dling distribution of three German 
films and one made in France. One 
of the German films is “A Love 
Story,” starring Hildegarde Neff, 
who will help plug the picture in 
this country. Gibraltar is also ne- 
gotiating for three American pro- 
ductions, 





Kendall Way Dallas Barker 
Dallas. 
Kendall Way has been elected 
Chiet Barker of the Dallas Variety 
Club, Tent 17, succeeding Albert 
Reynolds. Other 


assistant barker; Don Douglas, 
second assistant barker; Meyer 
Rachofsky, dough guy, and Joe S. 
Caffo, property master. 


Got Lost 


Continued from page ll ———e 











name-calling between 
and distributors. It was suggested 
that several of the company presi- 
dents would take part in the talks. 

However, at the sales managers 
palaver, the subject of the all- 
industry meet was completely side- 
tracked and the subject of arbitra- 
tion was introduced. Meanwhile, 


officers named | 
here include Charles Darden, first | 90-$1.25) 


exhibitors | 


| wk). Nice $12,000. Last week, 
| $13,000, 
Fox (F&M) (5,000; 75)—‘Prin- 


Picture Grosses 








TORONTO 


(Continued from page 8) 
(WB) and “2 Guns and Badge” 
(AA), $14,000. 

Eglinton, University (FP) (1,080; 
| 1,558; 50-80) — “Passion” (RKO). 
| So-so $7,000. Last week, “This Is 
| Love” (RKO), $5,000. 
| Imperial (FP) (3,373; 60-$1) — 
| 
| 





“White Christmas” (Par) (6th wk). 
Fancy $12,000. Last week, $14,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Last Time Saw Paris’ (M-G) (3d 
wk). Holding well at trim $10,000. 
Last week, $14,500. 

Odeon (Rank) (2,380; 75-$1) —)} 
“Barefoot Contessa” (UA) (4th wk). | 
Hep $9,000. Last week, $10,500. 

Shea’s (FP) (2,386; 50-80) — 
“Pushover” (Col). ,Oke $8,000. 
Last week, “Ring of Fear’ (WB), 
| $6,000. 
Towne 








(Taylor) (693; 50-80) —! 
“Modern Times” (UA) (reissue) | 
| (5th wk). Satisfactory $4,000. Last } 
| week, $4,500. 
| Uptown (Loew) (2,745; 60-80) | 
}—“Glenn Miller Story” (U) (re-| 
| issue) (2d wk). Mild $6,500. Last | 
| week, $10,000. 


‘BEAU’ GOOD $17,000, 
MONT’L: ‘XMAS’ BIG 276 


Montreal, Dec. 14. 


Despite four new bills launched | 
‘this session, “White Christmas” | 
still is pacing the city with a sock! 
jtotal in third round at Loew’s. It 
jis running far ahead of the biggest 
i;moneygetter of fresh entries, ‘Beau 
|Brummell,” is good at Palace. 
\“King Richard and Crusaders” is 
just as strong at the smaller 
Capitol. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1)— 
“Beau Brummell” (M-G). Good 
$17,000. Last week, “Broken 
Lance” (20th) (2d wk), $13,000. 

Capitol (C.T.) (2,422; 45-75) 
“King Richard Crusaders’ (WB). 
Nice $16,000 or near. Last week, 
“Dragnet” (WB), $18,000. 

Princess (C.T.) (2,131; 40-65)— 
“Ring of Fear” (WB). Okay $11, 
000. Last week, “Rogue Cop” (M-G) 
(2d wk), $7,000. 





Loew’s (C.T.) (2,847; 60-$1)— 
“White Christmas” (Par) (3d wk). 
Sock $27,000 after $36,000 last 


week, 

Orpheum (C.T.) (1,049; 40-65)— 
“Wicked Woman” (UA) and “Dia- 
mond Wizard” (UA). Dull $6,000. 
Last week, “Suez” (20th) and 
“Halls of Montezuma” (20th) (re- 
issues), same. 


SAN FRANCISCO 


(Continued from page 8) 
| (Col) and “Black Dakotas” 
$12,500. 

St. Francis (Par) (1,400 $1-$1.25) 
—‘‘Carmen Jones” (20th) (4th wk). 
Trim $6,500, Last week, $8.500. 

Orpheum (Cinerama _ Theatre, | 
| Calif.) (1,458; $1.75-$2.65)—“Cine- | 
j;rama” (Indie) (50th wk). Fine 
| $15,500. Last week, $16,500. 
United Artists (No. Coast (1,207; 
“Barefoot Contessa” 
|\(UA) (5th wk). Fair $6,500. Last 
| week, $8,700. 
| Bridge (Schwartz-Reade) (399; 
| $1-$1.20)—“High and Dry” (U) 
| (6th-final wk). Oke $2,300 after 

“Father Brown 


, 





(Col), | 





$2,500 last week. 
Detective” (Col), opens Dec. 16. 

Clay ‘(Rosener) (400; $1)—‘Mo- 
ment of Truth” (Indie) (2d wk), 
| Mild $2,200, Last week, $2,700. 

Vogue (S. F. Theatres) (377; $1) 
—‘Ugetsu” (Indie) (4th wk). Fine 
$2,800. Last week, $4,000. 


ST. LOUIS 


(Continued from page 8) 





cess of the Nile” (20th) (2d wk) and 





arbitration has been making head- 
way, but no one seems to know | 
anything about the suggested con- | 
ference. MPAA prexy Eric Johns- 
ton, at his press confab last week, 
said he had just returned from 
abroad and was not apprised of the 


ting up the meeting. He ques- 
tioned several of his N.Y. aides, 
but they reported “nothing new.” 

Fact that TOA may“try it alone 
if there’s no roundtable session 
was disclosed by prexy E. D. Mar- 
tin in the exhib org’s most recent 
If the all-industry meet 
isn’t possible, said Martin, ‘‘then 
TOA will begin talks individually 
with distributors covering all as- 
pects of our relationship with! 
them. This is in the interest of 
creating a more harmonious 
relationship,” | 





| de 


“This Is Your Army” (20th). Fancy, 
$14,000 after $18,000 initial stanza. 

Loew’s (Loew’s) (3,172; 50-75)— 
“Last Time Saw Paris” (M-G) (2d 
wk). Lusty $13,000 or near after 
$17,500 opener, 

Orpheum (Loew's) (1,500; 50-75) 
—‘Captain Kidd, Salve Girl’ and 


“Rogue Cop” (M-G) (m.o.) (2d 
wk). Hep $11,000. Last week, 
“Barefoot Contessa” (UA) and 


“Rogue Cop” (M-G) $7,500. 
Pageant (S, L. Amus.) (1,000; 82) 

— “Trouble in Glen” (Rep). Hep | 

$3,000. Last week, “Little Kidnap- | 


pers” (UA) 2d wk), $2,500. 
Richmond (St. L. Amus.) (400; 
82) — “Trouble in Glen” (Rep). 


Good $2,000. Last week, “Cyrano |} 
Bergerac” (UA), $3,000. 


$10,000. 


ne 


Prov. OK; ‘Widow’ Trim 
$11,000, ‘Knight’ Hep 86, 
‘Carmen’ Hotsy 96, 2d 


Providence, Dec. 14. 

Although most downtowners 
seem to have their minds on 
Christmas shopping, enough are 
left over to keep the first-runs 
here on a fairly even keel The 
biggest new entry is the Majestic’s 
“Black Widow,” solid opening 
round. “The Black Knight” is nice 
at Strand. State is only fair with 
“Athena.” Second round for 
a Jones” is big at RKO Al- 
ee. 

Estimates for This Week 
Albee (RKO) (2,200; 65-85)— 





i“Carmen Jones” (20th) and “Out- 


law Territory” (Indie) (2d wk). Big 
$9,000. First week, $15,000. 
Majestic (Fay) (2,200; '70-90)—~ 
“Black Widow” (20th) and “Royal 
Tour” (20th). Solid $11,000. Last 
week, “Desiree” (20th) (2d wk), 
$9,000. 
State 
“Athena” 


(Loew) 
(M-G) 


(3,200; 50-75)— 
and “Khyber 
Patrol” (UA). Fair $9,000. Last 
week, “Last Time Saw Paris” 
(M-G) (2d wk), $10,500. ; 
Strand (Silverman) (2,200; 50-75) 


—‘Black Knight’ (Col) and 
“‘Massacre Canyon” (Col). Nice 
$8,000. Last week, “They Rode 


West” (Col and “Fire Over Africa” 
(Col, $8,500. 


MINNEAPOLIS 


(Continued from page 9) 


“Karamoja” (Indie) and “Halfway 
to Hell’) (Indie) (4th wk). Still 
goaling them. More big, effective 
advertising is helping. Good at 
$4,000. Last week, $6,300. 

Lyric (Par) (1,000; 85-$1)— 
“Track of Cat’ (WB) (2d wk). In 
face of mixed opinions, has given 
a fairly good account of itself, 
Okay $4,000. Last week, $6,500. 

Radio City (Par) (4,100; 65-85)— 
“Tonight’s the Night” (AA). Well- 
liked and has had benefit of one of 
biggest and best bally and ad cam- 
paigns of any recent picture. 
Yvonne DeCarlo here most of week 
plugging it, and appeared at open- 
ing day at the theatre. Good $9,- 
000. Last week, “Desiree” (20th) 
(2d wk), $7,500 at 85c-$1 scale. 

RKO-Orpheum (RKO) (2,800; 65- 
85)—“Bengal Brigade’ (U). Rock 
Hudson a lure, but only fair $7.- 
000 looms. Last week, “Phffft’” 
(Col), $8,500. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Phffft’” (Col) (m.o.). Modest $4,- 
000. Last week, “3 Hours To Kill” 





\(Col) and “Kisenga” (U), $4,500, at 
|50c-75c scale. 


State (Par) (2,300; 65-85)—‘Hu- 
man Jungle” (AA), Well-liked dee 
tective story hurt iby adverse face 


tors. Modest $6,000. Last week, 
i‘‘Last Time Saw Paris” (M-G) (2d 
wk.), $8,600. 


World (Mann) (400; 65-$1.25)— 
“Tilicit Interlude” (Indie). Swedish 
picture tabbed for ‘adults only.” 
Okay $3,300. Last week, ‘‘Vanishe 
ing Prairie’ (Disney) (5th wk), 
$2,300. 


PORTLAND, ORE. 


(Continued from page 9) 
—‘Golden Mistress’ (UA) 
“Crossed Swords” (UA). 
good $6,500. Last week, 
Brummell” (M-G) and 
Glove” (Lip), $7,300. 

Orpheum (Evergreen) (1,600; 75- 
$1)—‘“‘Phffft” (Col) and “Black 
Dakotas” (Col) (2d wk), Neat 
$7,000. Last week, $9,000. 

Paramount (Port-Par) (3,400; 75- 
$1)—‘‘Duel in Sun” (SRO) (reissue) 
and “The Unholy Four” (Lip). Dull 
$6,000. Last week, ‘White Christ- 
mas” (Par) (4th wk), $10,000 after 
three torrid innings. 


OMAHA 


(Continued from page 9) 


week, “Fire Over Africa” (Col) and 
“Silent Raiders” (Lip), $4,009. 
Omaha (Tristates) (2,000; 50-75) 
—‘"4 Guns to Border” (U) and 
“Hell’s Half Acre” (Rep), Okay 
$6,000. Last week, “Beau Brum- 
mell” (M-G) and “Her Twelve 
Men” (M-G), ditto. 
Orpheum (Tristates) (2,890; 70- 
90)—“‘Athena” (M-G). Passable 
Last week, “Drum Beat” 
(WB), $10,500. 





and 
Fairly 
“Beau 
“Black 








St. Louis (St. L. Amus.) (4,000; 
75-90)—“Star Is Born” (WB) (3d | 
wk). Fine $11,000. Last week, 
$13,000. 


} 


State (Goldberg) (875; 60-85)— 
“Last Time Saw Paris” (M-G) (3d 
wk). Neat $4,000. Last week, 
$6,100, 
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HEADLINES! 








IT’S '“M-G-M Salute to Theatres box- 
OFF office stimulant!?’ —M.P. DAILY 
TO “M-G-M’s promotion at community 
A level to stimulate ticket sale!”’ 

YING = FILM DAILY 
FL 


*“Metro’s showmanship drive accents 
? ! +B) 


‘theatre’s place in the community’! 
—VARIETY 


‘‘Metro’s ticket selling workshop a 
success !’’ — INDEPENDENT FILM JOURNAL 


START! 


MOTION 


“‘Workshops draw blueprint for in- 


PICTURE 
iT bt E A T R E creased patronage!”’ —M. P> HERALD 
““M-G-M workshop fills hotel’s ball- 


uke 
CetepraTION| 2S 
\ | =I room! —SH OWMEN'S TRADE REVIEW 


i ae ag ki “Exhibitors laud M-G-M workshop!”’ 
eur ; MORE FUN AT THE MOVIES!” —M. P. EXHIBITOR 


94>? 


““Showmen call workshop ‘Tonic’! 
—FILM BULLETIN 


a > 





TALK OF THE INDUSTRY! 


PIPES A ANNAN! CO POI AA AAA DALI BE 


JUST A FEW OF M-G-M’s 
CELEBRATION RELEASES! 
BRATION, Thanks! Forward in ’55! 


me ; 
M-G-M’s nation wide promotions perfectly Ask your Branch for other fine films available! 


“BAD DAY-AT BLACK ROCK” (January) 
Y 
timed to accelerate the box-office upbeat. (CinemaScope—Color) + starring Spencer Tracy +» Robert Ryan 


co-starring Anne Francis « Dean Jagger - Walter Brennan « John 














M-G-M does it again! Great response from 
theatres and Trade Press to M-G-M’s 1955 
MOTION PICTURE THEATRE CELE: 











Tie-in your theatre with a local Celebration 
to stimulate your business, Watch for 
M-G-M Press Book, soon available with 
FREE accessories. You asked for ACTION, 
Mr. Showman! This campaign is for you. 
Join now! 





lire lam of M-G-M’s 


“BAD DAY 
AT BLACK ROCK” 


Market Research Service survey is one of 
the highest reports in dramatic field. The 
first public showing last week of M-G-M’s 
first Celebration release held the audience 
spellbound at Loew’s 72nd St, Theatre, 
N. Y, It’s just the beginning! 


* 





Ericson « Ernest Borgnine » Lee Marvin + Russell Collins 


“GREEN FIRE” (January) 


(CinemaScope—Color) + starring Stewart Granger - Grace Kelly 
Paul Douglas + co-starring John Ericson + with ‘Murvyn Vye 


“MANY RIVERS TO CROSS” (February) 


(CinemaScope—Color) + starring Robert Taylor - Eleanor Parker 
with Victor McLaglen* Russ Tamblyn. Jeff Richards. James Arness 


“JUPITER’S DARLING” (February) 


(CinemaScope—Color) + starring Esther Williams « Howard Keel 
Marge and Gower Champion ¢« George Sanders + with Richard 
Haydn + William Demarest 


“HIT THE DECK” (March) 


(CinemaScope—Color) + starring Jane Powell +» Tony Martin 
Debbie Reynolds - Walter Pidgeon « Vic Damone - Gene Raymond 
Ann Miller - Russ Tamblyn + with Kay Armen .- J. Carrol Naish 
Richard Anderson +- Jane Darwell 


“INTERRUPTED MELODY” (March) 


(CinemaScope—Color) + starring Glenn Ford .- Eleanor Parker 
with Roger Moore + Cecil Kellaway 


“THE GLASS SLIPPER” (April) 


(Color) + starring Leslie Caron » Michael Wilding « with Keenan 
Wynn «+ Estelle Winwood +- Elsa Lanchester - Barry Jones 


*“BEDEVILLED” (April) (CinemaScope—Color) 


starring Anne Baxter.-Steve Forrest - with Simone Renant+ Maurice 
Teynac + Robert Christopher -« Joseph Tomelty and Victor Francen 


1955-The year of M-G-M’s “THE PRODIGAL” 
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= ——SES Feuerwerk duced welcome bits of service hu-{of film lensed in waters off south- 
e . (Fireworks) mor. Gilbert's crisp and vigorous;ern California, lower California 
(GERMAN—COLOR) direction is well served by the taut|/and the Bahamas. Highlights of 
t m eviews Berlin, Nov. 30. editing by Russell Lloyd. the picture are excellent shots of 
Schorcht release of NDF production. Action takes place during the| skirmishes with sharks as well as 
= Continued from page 6 = | Stars Lilli Palmer, Karl Schoenboeck. Di-|fall of 1944 and is centered on the | scenes of other man-eaters such as 





The Other Weman 
the bars bring action in the final 
reels. - 

Haas is told by his father-in- 
law, the vet producer, that a suc- 
cessful picture is made up of a 
dash of sex, some action of thrills, 
camedy relief and a happy ending. 
Haas tells his audience he has,tried 
to get all of these into “The Other 
Woman,” but that he has slipped 
up on the happy ending since he 
is shown behind bars. Pic actually 
has these ingredients, best of 
which is the femme lure of Miss 
Moore. 

Haas is good as the foreign di- 
rector-producer but deserves a bet- 
ter story than he wrote for him- 
self. Miss Moore, who is curvae- 
ous, appears to be learning how to 
act and is satisfactory as the un- 
successful, scheming extra. Lucille 
Barkley as Haas’ wife, hints enough 
—t to justify bigger roles. 

nce Fuller, as Miss Moore’s boy- 
friend, does well enough in the 
part of a teenage gangster. John 
Qualen is submerged in a lesser 
role but handles in his usual capa- 
ble manner. Jack Macy, as the 
father-in-law; and Jan Arvan, as 
the detective, head the support. 


Haas’ directing is far ahead of} 


his scripting. Robert S. Eisen has 

edited skillfully while the lensing 

of Eddie Fitzgerald is firstrate. 
Wear, 





Carrington V.C. 
(BRITISH) 


Sensitive court-martial melo- 
drama, strong for local audi- 
ences, with . David Niven’s 
marquee value as main selling 
factor for U.S. , 


. London, Dec. 9. 
Independent Film Distributors (in aséo- 
ciation with British Lion) release of 
Remus production. Sters David Niven, 
largaret Leighton, Noelle Middleton. 
rected by Anthony Asquith. Screenplay 
by John Hunter from-a play by Dorothy 
nd Campbell Christie; editor. Ralph 
emplen; camera. Desmond Dickinson. 
-At Warner Theatre, London, Dec. 8, ‘54 
Running time, 105 MINS. 
Major Carrington, V.C. .. David Niven 
Valerie Carrington ...Margaret Leizhton 
Capt. Alfson Graham.. Noelle Middleton 
Major Panton _..... Laurence Naismith 


ae. Col. Huxfer@ i...<¢... Clive Morton 
The Prosecuter...... .. Mark Dignam 
Lt. Col. Henniker..... Allan Cuthbertson 
get. gees OT Pre Victor Maddern 

Jans seeeeeee John Glyn-Jones 


Major Mitchell ........ Raymond Francis 
Judge Advocate ... ... Newton Blick 
Adjutant Rawlinson .. John Chandos 
The President .......... Geoffrey Keen 
Lt.Col. Reeve -..++s Maurice Denham 
Major Broke-Smith ....... Michael : Bates 

apt. Foljambe .,...:... Robert Bishop 
* ee ee Stuart Saunders 








As a legit production last season, 
“Carrington, V.C.,” by Dorothy 
and Campbell Christie, made a 
definite impact on the West End 
scene as a subject of dramatic in- 
tensity. In its translation to the 
screen, the drama hag lost none of 
its basic qualities, but the very 
nature of the subject, the court- 
martial of a British Army officer, 
must limit its appeal outside the 
United Kingdom. It should do 
sturdy business in she home mar- 
ket while David Niven may pro- 
vide a measure of marquee value 
to help in its overseas selling a!- 
though its prospects may be re- 
stricted. 

The story is an ideal vehicle for 
the sensitive directorial touch for 
which Anthony Asquith is noted. 
He extracts the essential values of 
the plot, knows when and how to 
introduce a touch of comedy relief, 
but never allows the production to 
be bogged down by too obvious 
touches of cockney military humor. 


John Hunter’s screenplay is basi- | 


cally a carbon copy of the original. 
taking advantage of fhe broader 
canvas of the screen but keeping 
the main action within the con- 
fines of the barracks, and centered 
on the courtmartial room. This 
induces a_ static effect which is 
more acceptable on the stage than 
in pictures. 

The plot foctisses on the title 
character, a wartime hero who has 
the routine job of commanding an 
artillery battery in peacetime. It’s 
no secret that he is constantly 
feuding with his regimental com- 
mander, is in serious financial dif- 
ficulties and is harassed by a wife 
who is desperately clamoring for 
money. The army authorities owe 
him a substantial sum on his ex- 
pense account, but partly through 
the lack of support from his c.o. 
this cash is not forthcoming. And 
in a moment of crisis, he helps 
himself to army funds “to adver- 
tise a grievance.” His commander 
orders a courtmartial and the main 
incident of the pie is concerned 
with this trial. 

By keeping strictly to procedure, 
there is little opportunity for the- 
atrical dramatization. The 
has to be an inherent quality .o' 
the story unfolded in the court- 
room. There are the familiar side 
issues—the woman officer who 
tries to cover up and eventually 


drama | 





paces an affair with the accused; 
and the hard, unsympathetic wife 
who deliberately falsifies her evi- 
dence when she learns of her hus- 
i band’s infidelity. Although there 
is a guilty verdict, the story ends 
on a confident note. 

David Niven gives one of his 
best performances in recent times 
as the accused V.C. Some of his 
courtroom exchanges with prosecu- 
tion witnesses, notably with his 
superior officer, are dramatic high- 
spots of the plot. Margaret Leigh- 
ton appears a bit ill-at-ease as the 
unsympathetic wife. Noelle Mid- 
dleton, a neweomer recruited from 
tele, displays bright promise as 
the other woman... Mark Dignam 
turns in a smooth portrayal as the 
prosecuting attorney while there 
is a neat comedy gem from Victor 
Maddern. Stuart Saunders, play- 


jing court orderly, is a little larger 


than life as an army NCO who is 
a stickler for the drillbook. Allan 
Cuthbertson is a too obvious heavy 
as the regimental commander. 
Desmcnd Dickinson has done a 
sterling job with the cameras 
while Wilfred Shingleton’s barrack 
settings have a genuine look. Two 
military advisers have steered the 
director and scripter along ortho- 
dox lines. Myro. 





08/15 
(GERMAN) 
Berlin, Nov. 30. 


Gloria release of Divina production. 
Features Hans Christian Blech, Eva Inge- 
borg Scholz and Wilfried Seyferth. i- 
rected by Paul: May. Sereenplay, Ernst 
von Salomon, adapted from novel by H. 
H. Kirst: eamera, Heinz Hoelseher; music, 
Rolf Wilhelm; sets, Peter Scharf. At 
Gloria Palast, Berlin. Running time, 110 
MINS. +7 
iN NONE noah ct cada hin Helen Vita 
Elisabeth Freitag... Eva Ingeborg Scholz 
Ingrid Asch Gundula Korte 
Vierbeim’ .....6.we cece sen Paul Boesiger 
WOO =: «055s 6S es ewe Joachim Fuchsberger 
Kowalski .......... ..... Peter Carsten 
Unteroffizier Lindenberg 

Reinhard Glemnitz 
Untereffizier Wunderlich 
Dietrich Thoms 
Unteroffizier Rumpler. Rudolf Rhomberg 
Wachtmeister Werktreu 


Hans Elwenspoek 
Wachtmeister Platzek 
Hang Christian Blech 
Hauptwachmeister Schulz 
Emmerich Schrenk 





This German film might be com- 
pared with “From Here to Eter- 
nity,” although it doesn’t quite 
reach the high standard of the 
latter. With particular regard to 
acting, photography and. other 
technical contributions, ‘08/15” 
shapes as one of Germany’s best 
postwar pix. It’s a terrific money- 
maker here, being the most talked- 
about German film currently. Pic 
may also appeal to the U. S. mar- 
ket although a number of scenes, 
particularly some love scenes, may 
have trouble with the censors. 

This was adapted from the same- 
titled German bestseller by H. H. 
Kirst. The title refers to the num- 
ber of a German army pistol. Pic 
deals with German postwar army 
barrack life in 1939 and comes to 
a close shortly before the outbreak 
of the last world war. Mostly the 
film concentrates on soldier Vier- 
bein (Paul Boesiger), the man who 
just doesn't regiment easily, and 
who finds himself often at odds 
with his superiors. 

Unlike “Eternity” with its 
dramatic climax, this German pro- 
duction has a happy ending, even 
if untrue in real life.. The soldier 
who started a _ private mutiny 
would, in the German army, cer- 
tainly have ended up in stockade 
|and not, as depicted in this pic, 
have been promoted to corporal. 
To make it even more untrue, the 
various ill-treaters get their pun- 
ishments via transfers, while the 
|weak soldier Boesiger finally de- 
| cides to become an officer. 

Story obviously attempts at a 
message but this is not quite clear. 
It’s actually neither pro nor con. 
Most of German crix and those 
who dislike German militarism 
would have preferred a clear anti- 
militaristic attitude. But the film- 
makers apparently attempted to 
shock no one, particularly not 
those who are in favor of a new 
Wehrmacht. 

While the pic’s first half is thor- 
oughly realistic, it slides more into 
a military farce in the second part. 

Nothing but praise goes to the 
actors most of whom are either 
newcomers or unknown in films. 





| 
| 


achievement, some deserve special 
mention. Such as Hans Christian 
| Blech, Emmerich Schrenk and the 
late Wilfried Seyferth. Paul May 


| directed with much spirit and im- | 


| agination. 
Topnotch camera work 
| tributed by Heinz Hoelscher. Also 
other technical jobs are way above 
ithe German average. Incidentally, 
108/15" will soon have a sequel 
| (“08/15" At War” which has al- 
; ready been published) with much 
|} the same cast, Hans. 


rected by Kurt Hoffmann. Screenplay, 
Herbert Witt, Felix Luetzkendorf and 
Guenther Neumann, after musical comedy 
of same name by Eric Charel} and Juerg 
Amstein; camera (Eastmancolor), Guen- 
ther Anders; music, Pa hard; 
lyrics, Juerg Amstein and Robert Gilbert; 
sets, Werner Schlichting; costumes, Al- 
fred Buecken. At Kiki, 
time, 98 MINS, 


Berlin. Running 


TRUME . wc ccccce S¥ese ceekees Lilli Palmer 
Obelees .civccscctowee Karl Schoenboeck 
PER iS boccs vse 000 hae) a Schneider 
MOOSE Oh vie « ckcees 08 Claus Biederstaedt 


Werner Hinz 
Rudolf Vogel 


Albert Oberholzer 
Uncle Gustav 
Kathie 


Margarete Haagen 


see eeeee 


Uncle Wilhelm ......-..-. Ernst Waldow 
Aunt Bertha ....60c6c0. Liesl Karlstadt 
MEOPTONMG | coc cccsecnsccéec Kaethe Haack 
Aunt Paula ...cccccceccccs Lina Carstens 


Here is a Teutonic film which 
has strong possibilities of luring 
the non-German public to the box- 
office. The Lilli Palmer name and 
the qualities of enjoyable film 
fare will help. Biggest ballyhoo 
pegs, however, are this film’s songs, 
notably “Oh, My Papa” and the 
Pony-song, which have become 
popular in many parts cf the world. 
“Fireworks” is West German 
filmaking at its current best mak- 
ing this one of Germany's best 
postwar musical comedies. 

A well done screenplay after the 
same-titled stage hit by Eric 
Charell and Juerg Amstein de- 
picts the household of a middle- 
class family with father celebrating 
his 50th birthday. All his relatives 
show:up. As a surprise to everyone, 
the bad brother who ran away 20 
years ago returns as a top circus 
director. Film’s climax sees the 
16-year-old niece insisting on leav- 
ing her family to become a mem- 
ber of her uncle’s circus. There is 
a romance neatly woven in, some 
circus numbers, jealousy, slapstick 
and a satisfying ending. 

Production offers a nice, partly 
witty contrast between the circus 
world and the middleclass folks. 
Its biggest plus factor is Miss 
Palmer. As the wife of the circus 
director, she turns in a charming 
performance. Her broken German, 
genuine sentiment and, in particu- 
lar, her “Oh, My Papa”: numbers 
are a rare treat. Local crix opined 
that no local top performer would 
have registered a like success. 
Werner Hinz is excellent as the 
provincial-minded father as is Karl 
Schoenboeck as his brother (the 
circus director). Able supporting 

layers include Rudolf Vogel, 

rnst Waldow and Claus Bieder- 
staedt. 

Kurt Hoffmann directed with a 
sure hand, being nicely helped by 
the well-balanced script which has 
enough satirical dialog to go along 
with the comedy situations. Guen- 
ther Anders’ camera work is fine. 
A weakness of this production is 
the color (Eastmancolor) photog- 
raphy. Colors are often too reddish 
and not always clear enough. 

Hans. 


The Sea Shall Not 


Have Them 
(BRITISH) 





Sincerely told drama of war- 
time gir-sea rescue operations; 
stout local b.o. - proposition, 
with strong chance in U. S. 
market, 





London, Nov. 30. 

: Eros Films release of Daniel Angel Pro- 
duction. Stars Michael Redgrave, Dirk 
Bogarde, Anthony Steel, Nigel Patrick, 
Bonar Colleane; features James Kenney, 
Sydney Tafler. Griffith Jones, Jack 
Watling. Directed by Lewis Gilbert. 
Screenplay, Lewis Gilbert and Vernon 

trig frem novel by John Harris; cam- 
era, Stephen Dade; editor, Russell Lloyd; 
music, Malcolm Arnold. At Gaumont 
heatre, London, Nov. 30, ‘54. Running 
time, 92 MINS. 
Air Commodore Waltby 
. : Michael Redgrave 
Flight Sergeant Mackay... Dirk Bogarde 
Sergeant Kirby .......... Bonar Colleano 
Flying Officer Harding.,..... Jack Watling 
Flying Officer Treherne... -Amimeey Steel 

a 


Flight Sergeant Slingsby... .Nigel trick 
Corporal Skinner ......... James Kenney 
Corporal Robb .......... Sydney Tafler 
ACB Miikem: ...ccccc' >. Tan Whittaker 
Group Captain Todd ...... Griffith Jones 


Squadron Leader Scott.,..Guy Middleton 
Squadron Teader Craif.... Jack Lambert 
Lieutenant Patrick Boyle..Paul Carpenter 
Petty Officer Porter Eddie Byrne 
German Pilot Anton Diffring 
Mrs. Waltby Rachel Kempson 
Tebbitt George Rose 
Joan Sims 
Ann Gudrun 


ee 
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A sincere graphie story of the 





Although it is chiefly an ensemble | 


is con-| 


air-sea rescue service in the last 
worid war, “The Sea Shall Not 
Have Them” has several basic in- 
gredients of a boxoffice success: 


jtoo big for the average theatre 
marquee and exciting action se- 
quences in the climax when the 
missing air crew is picked up with- 
in range of enemy shore batteries. 
It’s quota rating is a plus factor for 
local exhibitors, and the pic has 
|the quality to merit general 
presentation in the U. S. 

The picture has been adapted 
from a novel by John Harris by 
|}Lewis Gilbert and Vernon 
and their screenplay tells the story 
with typical British undertones, al- 
though they thave etched some 
jfruity service characters and intro- 


tough but believable plot, a cast} 


Harris | 


crew of a Hudson aircraft forced 
down in the North Sea after a tus- 
sle with an enemy fighter. Most 
important member of the crew is 
an air-commodore returning from 
enemy occupied territory with a 
brief case full of secrets, and when 
the plane is reported overdue, the 
whole rescue service swings into 
action. Bad weather halts the 
search from the air and engine 
trouble hampers a launch. But 
after two days and a night of ex- 
posure the four airmen are res- 
cued off the coast of Belgium while 
shells are bursting all around them 
from the coastal artillery. 

Story is adroitly unfolded as the 
emphasis switches from the dinghy 
to the launch, with occasional 
sketches from the shore station. 
The scenes of the four men drift- 
ing aimlessly and hopelessly in 
their small rubber craft ‘are mainly 
grim and unrelieved, but the hu- 
mor content is admirably provided 
by the assorted crew of the rescue 
launch, 

Acting by a nearly all-male cast 
attains an all-round standard, led 
by Michael Redgrave, as the offi- 
cer with a bagfull of secrets; Dick 
Bogarde and Bonar Colleano, ‘as 
two of his fellow passengers, and 
by Anthony Steel and Nigel Pat- 
rick, as the skipper and his No. 2 
of the rescue launch. Featured 
roles are expertly filled. . Myro. 





Obsession 

(FRANCO-ITALIAN; COLOR) 

Paris, Nov. 30. 
Pathe release of Gibo-Franco-London 
Film production. Stars Michele Morgan, 
Raf Valione; features Jean Gaven, Robert 
Dalban, Olivier Hussenot, Marthe Mar- 
cadier, Jacques Castelot. Directed by Jean 
Delannoy. Screenplay, Antoine Blondin, 
Roland Laudenbach, Delannoy, from 
novel by William Irish; camera (Eastman- 
eolor), Pierre Montazel; editor, James 


Cuenet. At Marignan, Paris. Running 
time, 108 MINS. 

eee eee Michele Morgan 
MED <e.csse¥eusseceeswodun Raf Vallone 
ye Cee _Jean Gaven 
PEERED So cee yaavageas Marthe Marcadier 
SE. -s cecsotcevsVegs Olivier Hussenot 
BmapectOr ..ceccscccsecess Robert Dalban 
Oe Pee Jacques Castelot 





“Obsession” is an attempt at a 
pyscho-murder thriller replete with 
various ironic twists, but lacks the 
suspense and movement necessary 
to make a sock pic. As is, it has 
names of Michele Morgan and Raf 
Vallone for the Franeo-Italo mar- 
ket, but there is little in this for 
the U. S. exeept for dualers or 
special spots on name, color and 
circusy locale. Otherwise it shapes 
as Gallic soap opera and not for 
the arties. 

Miss Morgan and Vallone have a 
high trapeze act. He loves her but 
refrains from confessing it to her 
until she tells him she is going to 
marry. Then he blurts out he once 
killed a man in a fight, and that 
is why he never spoke to her of 
love. She accepts him anyway, and 
they are happy until a sprained 
arm eafis for a replacement in the 
form of Alex, who was one of the 
friends of the man Vallone killed, 
but who was passed off as a 
suicide. Then the drama unfolds 
as Alex is killed and a.friend of 
theirs is convicted. Miss Morgan 
is sure it is Vallone and turns him 
over to the police, only to have 
the man confess it was he after 
all. ~She has unwittingly given 
away the previous murder, and 
pic ends on note of justice ready 
to crack down on their happiness. 

Director Jean Delannoy has 
given this a turgid mounting, and 
love affair ig never real enough to 
give the film any poignance. This 
detracts from any suspense and 
action that was inherent in the pic. 
Miss Morgan is much toe vague 
and stilted, and Vallone supplies 
only an intense silhouette to the 
drama. Color is superfluous in this 
drama, but is of even hue, and 
editing is fair, as is supporting cast 
and production gloss. Mosk. 





Hunters of the Deep 
(DOCUMENTARY-COLOR) 





Exploitable entry on under- 
water marine life. 





Distributors Corp. of America release 
of Tom Gries production; associate pro- 
ducer, Geza De Rosner. Written by Allan 
Dowling and Gries; narrated by Dan 
O’Herlihy; camera (Eastman Color), Rob- 
ert Dill, Verne Pederson. Harry Pederson, 
Martin Akmakjian, William Fortin, Con- 
rad Limbaugh; editor, Bill Naylor; music, 








George Antheil. Tradeshown N.Y. Dee. 
13, °54. Running time, 62 MINS. 
Marine life under the sea 
is interestingly photographed in 
|“Hunters of the Deep,” a docu- 
| mentary .in.color which. represents 
jthe initial release of the newly 
organized Distributors Corp. of 
America. While there is no cast 


|}as such to provide marquee values, 
the film is an exploitable entry 
;and should’ produce profitable 
| returns if properly sold. 


Reportedly three years in the 


making, this Tom Gries production 
was culled from some 25,000 feet 





barracuda. 

The six cameramen who made 
the pictorial account painstakingly 
record the varied types of gear 
required by divers to explore the 
mysteries of the deep. Special 
underwater guns are put to good 
use by the sub-surface investiga- 
tors when sharks become menac- 
ing, and the value of newly devised 
breathing equipment is also 
stressed. 

An off-screen commentary, writ- 
ten by Allan Dowling and producer 
Gries, and engagingly narrated by 
Dan O’Herlihy, augments the 
camera in throwing light on a 
world seldom seen. Film is not 
without humor for it amusingly 
shows the efforts of one member 
of the finny tribe to politely dis- 
courage a starfish from trespassing 
on his bailiwick. 

As the footage unreels, the 
accent is entirely on the fish. Few 
closeups are made of the intrepid 
divers for the underwater scenes’ 
are apparently regarded as para- 
mount, and rightly s0.- While 
sequences lensed in California 
coastal waters are absorbing what 
with an abundance of manta rays, 
octopi, sea lions and the like, the 
shots in the Bahamas are better 
photographically probably due to 
clearer water in that semi-tropie 
area. 

Lensmen who toiled on the 
venture include Harry and Verne 
Pederson; Robert Dill and Conrad 
LimBaugh of the Scripps Institute 
of Oceanography; William Fortin 
of the Hancock Institute, and 
Martin Akmakjian. Their color 
work is very good in light of the 
difficult circumstances. Musical 
score, composed and conducted by 
George Antheil, at times becomes 
too noisy and distracts from 
O’Herlihy’s narration. Gilb 





Tren Internacional 
(Valparaiso Express) 
(ARGENTINE) 

a Buenos Aires, Nov. 30. 

? Production and release. Star 
Mirtha Legrand and Alberto Closas; Soon 
tures Gloria Guzman, Florindo Ferrario, 
Tomae Simari, Enrique Chaico, Herminia 
Franco, Diana Ingro, Joaquin Petrosino, 
Directed by Daniel Tinayre, from his own 
story, scripted in collaboration with 
Arturo S. Mom. Camera, Humberto 
Peruzzi; sets, Alvaro Duranona y Vedia; 
editor, Nicolas Proserpio. At Gran Rex, 
Buenos Aires. Running time, 110 MINS. 


As a comedy whodunit, sprinkled 
with sparkling and at times star- 
tling dialog, this is a welcome 
change from the usual overly 
dramatie story choices of local 
studios. As second of the. state- 
inspired “Big Five” Amalgamation 
of five ace directors, it marks a 
change for the better in native 
production. There is suspense, 
lively action and interesting locales 
in a switch from Buenos Aires to 
the snowy peaks of the Andean 
frontier near Chile and sea-front 
suburbs of Chile’s port of Val- 
paraiso. 

A strong cast also helps, with 
both stars standout. Vet legit 
comedienne Gloria Guzman, in a 
smal bit, reveals qualities which 
should insure a future on the local 
screen, while Tomas Simari, also 
recruited from the front ranks of 
legit, shines as a train conductor. 
Joaquin Petrosino, a neweomer, in 
a gangster role, is reminiscent of 
the late Sydney Greenstreet, but 
imitates the Hollywood player in 
a familiar mopping of the head to 
the point of annoyance. 

Weak spots of pic are disjointed 
editing perhaps resulting from 
faulty story construction. There is 
also an imperfect acquaintance 
with socialite manners. ' Guests 
would not be so unfamiliar with 
evening dress as to comment pointe 
edly on the ladies’ bosoms or put 
their hands down them to search 
for lost jewels. 

Closas is cast as an international 
crook, posing as the “Count Al- 
fieri” while Mirtha Legrand is the 
Mrs. Cheney of a rival gang, who 
travels in his compartment across 
the Andes from Buenos Aires to 
Valparaiso. She tries to steal the 
necklace he has snatched from a 
flirtatious socialite. A psychopathic 
murder convict on the same train 
breaks loose, and when the traine 
is held up in the Andes, the pair 
capture the murderer. Closas finds 
himself falling in love with the 
rival thief. After many misunder- 
standings, the two wed in a Chilean 
fishing village. 

According to the American code, 
a defect in the story is that at no 
time is there sufficient stress on 
the axiom that crime doesn’t pay. 

The extent to which the govern- 
ment here is prepared to help na- 
tive producers is shown in the use 
of reception and banqueting rooms 
of the Foreign Ministry for the 
socialite mansion set. The picture 
was entered at the Berlin Film 
Festival last July and at the Mar 
del Plata Festival previously. Its 
prospects are good in Spanish 
markets. Nid, 
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Catholics Intone Solemn Pledge To 
Eschew Legion-Condemned Films 


Chicago, Dec. 14. 

Films, specifically ‘“immoral”’ 
films, are a growing church issue 
in Chicago. Pledges to shun all 
pictures nixed by the Legion of 
Decency were voiced by Catholics 
everywhere in the city, per the 
urging of Samuel Cardinal Stritch. 
Parishioners made the _ pledge 
aloud during masses last Sunday 


(12). Cardinal Stritch himself 
conducted the recitation of the 
anti-pix pledge at Holy Name 
Cathedral. 

Pledge ran, in part: “ 


“I condemn indecent and im- 
moral motion pictures, and those 
which glorify crime or criminals. 

“IT promise to do all that I can to 
strengthen public opinion against 
the production of indecent and 
immoral films, and to unite with 
all whe protest against them. 

“I acknowledge my _ obligation 
to form a right conscience about 
pictures that are dangerous to my 
moral life. As a member of the 
Legion of Decency, I pledge my- 
self to remain away from them. 
I promise, further, to stay away 
altogether from places of amuse- 
ment which show them as a matter 
of policy.” 





Pinpoint Trans-Lux 

Row between the National Le- 
gion of Decency and N. Y.’s Trans- 
Lux Theatres was brought to the 
fore the past Sunday (12) when 
Catholics in attendance at mass re- 
newed their pledge to refrain from 
attending films condemned by the 
Legion. Coupled with the pledge 
at the Church of St. Ignatius Loy- 
ola in Manhattan was a statement, 
read from the altar at all masses, 
criticizing the chain “for showing 
indecent and immoral pictures in 
past.” It was added that appeals 
to management for a “change of 
policy” produced “no action what- 
ever.” 

According to Legion sources, let- 
ters were written to Trans-Lux on 
the executive level, as_ distin- 
guished from house managers, stat- 
ing objections to films which have 








_ Hollywood publicist 


Helen Gould 


- @ veteran of the annual! 
Panhandle Dinner jousts recalls 





been played. Queried anent this, 


an official of the circuit said, “T| 


don’t know what they’re talking | 


about and am not interested in dis- | 


| 


cussing it.” 

Legion’s beef is that Trans-Lux 
houses have played “Moon Is | 
Blue,” “French Line” and “The | 
Miracle,” all of which were given | 
a “C” (for condemned) classifica- 
tion by the Legion. 

Circuit is represented as feeling 
that approval of films by the state 
censorship board suffices. 





Hit Boxoffice Nerve 
Albany, Dec. 14. 

Renewal of the Legion of 
Decency Pledge, affirmed in all 
churches of the Albany Catholic 
Diocese Sunday (12), was accom- 
panied by a sermon or instruction 
at each Mass ‘‘on the work of the 
Legion of Decency and the Cam- 
paign for clean literature.” In- 
creased emphasis on the Legion’s 
purpose goals and film classifica- 
tions was ordered by Bishop Wil- 
liam A. Scully. 

The withholding of patronage 
angle—hitting theatres ‘in the box- 
office, where it hurts’”—was under- 
lined in a number of sermons here- 
abouts. The alleged tendency of 
drive-ins to play “off color’ pic- 
tures was severely criticized by one 
Albany priest. 


KAYE’S 3D DENA FILM, 
‘RED NICHOLS STORY’ 


Hollywood, Dec. 14. 

Danny Kaye’s Dena Productions 
has set a deal with Paramount for 
a third picture, “Red Nichols 
Story,” starring Kaye, with film to 
be made by Dena on 50-50 profit 
participation basis with Par. Pro- 
ducer and director are not yet set. 

Kaye’s first two pix for Dena, 
“Knock on Wood” and currently 
shooting “Court Jester,” were writ- 
ten, produced and directed by 
Melvin Frank and Norman Pan- 
ama. 

















ne of 





experiences in my 
career as a director 
was working with 
the Army of the 
United States on 


THIS 1S YOUR ARMY 
Charles E. Skinner 


Present assignment: executive producer-director 
The Charles E. Skinner Productions 
Suite 312 — 1600 Broadway 
New York 19, New York 
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the great 


Toasting ’n’ Roasting, 
Or Vice Versa 
* * * 


an amusing byline piece in the 
upcoming 


49th Anniversary Number 
of 
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DUE SOON 











Beat Down Move 
For Censorship 
In W. Germany 


Film industry elements in Frank- 


furt, Germany, have beat down a} 


move for state censorship, member 


companies of the Motion Picture 
Export Assn. in N. Y. were in- 
formed over the past week. 

Various youth organizations, gov- 
ernment reps and _ others’ had 
sought to set up machinery to clas- 
sify pix for certain age brackets 
and to raise to 18, from 16, the 
minimum age of persons free to at- 
tend films of general classification. 

Advocates of the official blue- 
penciling thus had sought to wrest 
the functions of the trade’s Self- 
Censorship Board. 

MPEA companies were told, 
however, that the censor forces, at 
a meeting in Hanover with the 
Intra-Industry Council and the Dis- 
tributors Assn., agreed to the Self- 
Censorship Board’s retention of its 
powers until Jan. 1, 1957. As part 
of a compromise, the film men 
gave the youth organizations the 
privilege of filing minority reports 
on product. 





Binford Now Sanctions 
Negro Talent Films; 
Censor’s Tax Trouble 


Memphis, Dec. 14. 

Lloyd T. Binford, Memphis’ 
censor, who previously banned 
films with Negro talent, is now 
passing such product. 

Since greenlighting ‘Carmen 
Jones,’ Binford has also okayed 
“Cabin in the Sky,” ‘“Halleujah” 
and ‘‘Green Pastures.” Last three 











had been given the expected Bin- 
ford banning treatment in the 
past. 

Binford’s main objection’ to 
Negro features has been co-ming- 
ling of Negroes and whites as 
“social equals.” He _ stated this 
quite frankly as his motive. 





Income Tax Rap 
Lloyd T. Binford, Memphis’ 88- 
| year-old censor has been charged 





| by Government with owing $2,800 | 


|in income tax from the sale of a 
| farm near Duck Hill, Miss., in 
1949. Binford is disputing the 
claim and has asked for a hearing 
in the U. S. Tax court here. 








Warners’ Finance 


aoe Continued from page § —— 








|during the 1954 fiscal period, but 
'this was offset by an increase in 
; the remittable foreign rentals. The 
decrease in domestic revenue is 
unusual, since most of the major 
| film companies expect to show an 


year. Film rentals and sales for 
1954 hit $67,014,000 as compared to 
$66,379,000 in 1953. Current cash 
assets are $10,857,094 as compared 
to $9,805,486 in 1953. Total income 
for the ’54 period was $72,093,000, 
costs and expenses were $63,467,- 
| 000, provisions for federal income 
| taxes totaled $4,100,000, and pro- 
vision for contingent liabilities was 
set at $550,000. 

According to prexy Harry M. 
Warner, the operating results of 
the first quarter ending Nov. 27, 
1954, although not yet available, 
will show a gain in the gross do- 
mestic and foreign film receipts 
over those of the corresponding 
period of last year—“resulting in 
i substantially higher net profits,” 


increase in the domestic take this? cisions. the court does believe in 


Ohio Censors Left Jobless 





Columbus, Dec. 14. 
Ohio’s Education Department is 
; looking around for something to 





the five others who are employed 
cause they are fast running out of 


which had played around its head 


Dec. 1, the Education Department 
was totally unprepared for the 
Ohio Supreme Court ruling that its 
censorship division was involved 
in “unlawful and unreasonable” 
operations. 

Last week there was only a small 
backlog of films on hand: those 
that were already there and un- 
processed or those that were in 
transit when the decision was 
handed down. These are being 
screened and returned to the dis- 
tributors. When these are gone, 
R. M. Eyman, state director of 
education, will have to find work 
for them in some other section of 
his department. 

However, Eyman says, the office 


untarily submitted to it,’ and the 
be charged for any so submitted. 


any distributor will submit his 
films and pay a fee “voluntarily,” 
inasmuch as the courts have put 
the censors out of business. 
Eyman says his office is now 
sweating out the job of writing a 


Flick’s Views On 





By using sex and outright exploi- 
tation pictures to test censorship 


dustry is doing more harm than 
good, according to Hugh M. Flick, 
the N. Y. censor. 

Flick’s reference was to the ap- 
peals pending with the N. Y. Board 
of Regents re the film “Mom and 
Dad” and with the Appeals Court 
in Pennsylvania re “She Shoulda 
Said No.” Latter, incidentally, was 
passed by the N. Y. board. 

The “Mom and Dad” case _ in- 
volves a brief scene involving the 
birth of a child. 
the exposure of the woman’s geni- 
tal regions. Distrib claims that 
they aren’t really shown and that 
anyway, the whole thing’s educa- 
tional. 





siders ‘‘Mom and Dad” a hot pota- 
to, the Board of Regents hasn’t as 
yet been able to make up its mind 
|on what to do. Observers feel that 
| the Board, possibly with a view to 
'what happened in Pennsylvania, 
isn’t anxious to risk another court 


Flick objects to | 





|} occupy its three film censors and | 
in the Censorship Division, be-! 


things to do. When the lightning, | 


will ‘accept and review films vol- | 
$3 fee per 1000-foot reel will still | 


But it is considered unlikely that | 


Sexsationalism 


statutes in various states, the in-| 


Education Director Sweats Out Wording of New 
Law—Not Sure State Legislature Will Pass It 


new censorship lAw for submission 
to the State Legislature in Janu- 
ary. He admitted it is a tough job 
and at least one State House ob- 
server has said the censorship law 
can’t be written that won’t be toss- 
ed out by the courts. 

“In writing this law,” 
said, ‘“‘we’re floundering 


Eyman 
around 


for several years, finally struck on | 


ee 


Never Volunteer! 


Membershhip of the Inde- 
pendent Motion Picture Dis- 
tributors Assn. has been ad- 
vised by its counsel, Ephraim 
London, not to submit its films 
for censorship in Ohio. The 
attorney general of that state 
has advised that the censor 
statute there is invalid in the 
light of a State Supreme 
Court decision. 

Film distribs had _ been 
asked to submit for the censor 
seal voluntarily pending a de- 
cision by the Ohio legislature. 











with terms. Words like ‘obscene,’ 
‘vulgarity’ and lewdness’ should 
probably be used.” 

Eyman, who says he is neither 
| optimistic or pessimistic about the 
effectiveness of a new law, seems 
to be all for changing some old 
| hard and fast rules if censorship 
is voted back by the Legislature. 

“Maybe the Education Depart- 
ment isn’t even the right place for 
censors,” he has said, although he 
did not say he would suggest a 
switch to another department. His 
idea seemed to be he would be 
glad to get rid of it if he could 
find some other department ready, 
willing and able to take it. 


Eyman also favors a cut in the 
| fee charged for censoring films, a 
suggestion bound to make him un- 
popular with state politicians and 
workers. He broached the idea of 
| charging only what it costs to cen- 
sor a film. This would cut the cost 
more than 75% and reduce the fee 
to something like 75c or less. (Cen- 
sors collected $233,774 for the fis- 
cal year ending last June 30. Their 
expenses were only $48,336. The 
surplus of $185,438 went to the 
visual education department for 
its film library.) 

The education director admits 








| 
| 
i 


that the censors themselves take a 
dim view of this suggestion. “They 
tell me the complaint by film peo- 
ple about the fees is just an alibi,’ 


| he said. 


Indicative of the fact that it con- | 


battle on the legality of its N. Y. 


| censorship statute. 
| In Pennsylvania, when the “She 
| Shoulda Said No” case reached the 
court, the judge “reluctantly” up- 
|held the distributor, stating that, 
under the U. S. Supreme Court rvl- 
ing, the Pennsylvania statute was 
too vague to apply. 
It’s pointed out by interested in- 

dustryites that, until and unless 
the Supreme Court removes its res- 
|} ervations re the illegality of pre- 
| censorship of films—however small 

these reservations may be—the 
| battle against the scissor-wielders 
;}can not be won. 
| While the court has not had an- 
| other censorship case before it 
| Since it ruled on “La Ronde” and 
' 
| 


| 


|““M” earlier this year, it’s general- 
ly felt that, in the light of those de- 


| 

| some sort of pre-release restric- 
_tions re pix, centering presumably 
| On the terms “incite to crime” and 
~obscene.” However, there has 
| been no indication whatever on 
what definitions the justices would 
| accept for these standards or in- 
| deed whether they would uphold 
;them if a specific case involving 
| Such issues were to be brought be- 
|fore them. 

| In the “La Ronde” decision, 
|'when the court spelled out its be- 
|lief in the right of the screen to 
|}equal protection under the first 
j/and fourteenth amendments with 
| the press, the justice maintained 
| that—despite this equality—some 
form of pre-release censorship may 


| be legal and proper, 





























Eileen BARTON 


Opening Dec. 22 
COPA CITY 


Miami Beach 


CORAL RECORDS 
Dir.: William Morris Agency 


New York Theatres 


: RADIO CITY MUSIC HALL 
ockefeller Center 
“DEEP IN MY HEART” 
in Glorious COLOR starring 
JOSE MERLE HELEN 
FERRER « OBERON + TRAUBEL 
An M-G-M Picture 
and The Music Hall’s Great Christmas Stage Show 
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Enough Is Enough 

With Jackie Gleason kicking around the idea of doing a half- 
hour filmed series based on his “i{foneymooners,” which is now an 
int tegral part of his Saturday night CBS-TV show, it brings up a 
major problem. The 30-minute film stanza would, of course, 
be independent of the full hour Saturday showcase with Gleason 
a, owner of the package. Buick, which has been casting eyes in 
Gleason’s direction, already is manifesting interest in the “Honey- 
mooners” sequence. 

Cleason’s determination to spread himself (in addition he’s had | 
an increasing hankering for guest shots, such as his recent “Studio | 
One” stint and his. upcoming “Best of Broadway” appearance in | 
“Yoe Show Off’) parallels somewhat the situation over at | 
NBC-TV as it pertains to George Gobel. | 

Since hitting the jackpot as this season’s comedic find, Gobel, | 


has been playing the field in guesting on 


practically everybody else’s show. 

While it’s recognized that Gleason and Gobel are two of the | 
“hottest properties” extant in television, with their respective net- 
works obviously bent on cashing in on their popularity and in 
lending an assist to weaker stanzas, nonetheless the “enough is 

enou apprehensions are already Setting in. 

it’s feared that, as with others before them, too much of a good 
thing can be a fast ride on the treadmill to oblivion. Within the 
p couple of months practically everybody and his uncle has 

d forward as the “discoverer” of Gobel. But no one’s ven- | 
‘ i \ Let LUO ve hi tose. 











He ero & 0 0f 1 ihe Week: See Reber 


Salvages $3,000,000 JWT Billings, Lotsa Jobs 
In Pond’s Pact 


+ 


John Reber, 
for J. Walter Thompson, pulled off 


the neatest coup of the week when, Camera Study of Jurors Takes 
not only sal- | 


in one fell swoop, he 
vaged upwards of $3,000,000 in tv 
billings but saved some 40 jobs 
among production staffers. 

It all came about when Reber 
persuaded one of the JWT clients, | 
Pond’s facial cream, to take over | 
lock, stock and barrel the full | 
hour Thursday night (9:30 to 10:30) 
dramatic stanza on ABC-TV which 
Kraft, another JWT client, is re- 
linquishing after the Jan. 6 per- 
formance. ; 

Pond’s moves in the following 
week, thus permitting a continu- 
ance without interruption. It’s not 
only a life-saver to ABC, which 
W faced with the loss of about | 
$1,750,000 in time billings, but the | 
JWT production crew that had | 
been doubling on the brace of full | 
hour Kraft entries (the other one 
is on NBC) was in the process of ! 
being cut in half, with upwards of 
40 slated to get the pink slip. 

In Reber’s favor, of course, was 
the persuasive argument that he 


radio-tv factotum | 


| Louisville today 


|for the CBS-TV 


| tucky city as the last leg was aimed 





|dren in the United Nations School. 


could deliver to Pond’s an already- 
tested and long-manned produc- | 
tion, since for JWT it would be a 
“business as usuai” operation. 
Pius the fact that the Thursday 
ABC hour, which is an all-live, 


non-kinnie setup, is unique in that 
it has access to properties auto- 


matically ruled out for shows that 
are kinescoped. 

For Pond's ‘it represents its 
heaviest investment to date in tv. 
Previously it had sponsored a 
filmed Lilli Palmer series in but 
a few scattered markets on a spot 
basis. Henceforth the show will 
be known as “Pond’s Television 


Mutual's ‘Hickok’ 
Gets Kellogg Axe 





Kellogg is soon to ankle Mutual | 


. 
« 


iS ponsor 
ly “Wild Bill Hickok.” 
2 to 6 p. m 
unsponsored “Bobby Benson” five 
umes weekly and “Sgt. Preston” 
twice weekly for Quaker Oats. 


Kellogg fading act, via Leo Bur- | 


nett agency, is the second one in 
recent weeks at Mutual that was 
not equalized by entry of a replace- 
ment bankroller. Other show was 
the AFL newscast which switched 
to \BC. The radio web says Kel- 
logg is throwing all coin into video 
hereafter, 

_ Also in the Mutual kid picture 
iS news that the web will divest 
itself of one of its oldest program 
Properties, “The Shadow,” on Sab- | 
bath afternoon once “Rin Tin Tin” 
Starts for Nabisco Jan. 2. 


of the three-times-week- | 
Rest of the | 
. lineup consists of the | 


| 





FUNT’S ‘OMNIBUS’ TREK 


Producer to Various Cities 


Allen Funt is due back from 
(Wed.) after com- 
pleting final shooting of his fourth 
jin a package of six filmed subjects 
“Omnibus.” Funt’s 
|} crosscountry trek with the Ken- 
at lensing a treatment on jurors | 
and jury duty, especially the prob- | 
lem of rounding up “12 good men 
and true” for trial proceedings. 
Filming was done in various courts 
arounc the country. 


Funt’s previous work on “Omni- 
bus” included studies of the chil- | 





deemphasized football and last | 
|Sunday’s (12) segment showing peo- | 
'ple looking at themselves in mir- 
| rors. After his six-part series, 
| Funt is skedded to begin ‘work on a 
| feature-length film employing his | 
w.k. “hidden camera” technique. 


| 
MMM’s Sat. Client 





| comic 
|of the rating heap. 


Cycle No. 
| of . 
| coveted le 
| presumably could be the ‘‘Gleason 


| ber, 


SLEASON EAM 








In the beginning there was Mil- 
ton Berle. That was television’s 
Cycle No. 1—covering an approxi- 
mate five-year period in which the 
igned supreme at the top 


Then came Cycle No. 2—‘“I Love 
Lucy,” now in its fourth season as 
the No. 1 Nielsen “baby.’ 


But it’s anticipated that the 
Nielsens of tomorrow will usher in 
3, with strong possibility 
Gleasen moving into the 
adership spot in what 


Jackie 


toprated era” in tv. 
Everrif it doesn’t happen on the 


next two-weeks due) Top 10 Niel-| 
|sen listings, one irrevocable fact 
i'stands out—that the “closing of 
| the gap” in the longtime Monday 
at S$ “Lucy” supremacy is already 
beginning to take hold, with 
“Medic” projecting itself a: a suf- 
ficiently formidable rival to whit- 
tle down the “Lucy” share-of- 





‘Lucy’ 6th in Trendex 

Whatever NBC’s misgivings 
about Trendex as it relates to 
the specs, the network has 
been shouting hosannas over 
the December Top 10 Trendex 
report, which not only de- 
thrones ‘‘Lucy” from her long- 
time No. 1 berth (with Jackie 
Gleason taking over), but 
dumps her to No. 6 standing. 

New “Lucy” status reflects, 
as NBC press release puts it, 
“the Sid Caesar-‘Medic’ one- 
two punch.” 








audience. On the night that Niel- 
sen took his last Monday rating 
“Medic’”’ made its deepest penetra- 
tion as the competitive show, in- 
dicating that the -deposing of 
“Lucey” for the first time from its 


top Nielsen perch could be a mat- 


| ter of weeks. And with the Glea- 
/son competition offering little or 
ino resistance on the share-of-audi- 
|ence front, everyhting would seem 
to point to “Mr. Saturday Night” 
| moving into the coveted spot. 
Nielsen’s first report for Novem- 
just released, still gives ‘““Lucy” 
topdog status, with a 50.3 (Gleason 
has a 47.2 in fourth place) but it’s 


EPOaING Ng) 


OMING UP: TV'S CYCLE NO. 3 








| 
| 
| 
| 





‘UN In Action’ Isn’t 


CBS-TV’s “UN in Action” is 
ousted after this week. Show 
pegged on the world organization 
has been anchored at 5 p. m. daily, 
running half an -hour Monday- 
Tuesday-Thursday and 15 minutes 
on Wednesday-Friday. 

Time reverts to stations, with 
WCBS-TV in N. Y. taking up the 
slack via its “Late Matinee” films. 





| Huroks Specs 


| 


~ Come in Threes: 


NBC has been having some hud- 
idles with concert impresario Sol 
| Hurok, object being to bring Huvrok 
jand his know-how into the NBC- 
TV spec picture for a _ one-shot 
Hurok production. However, ne- 
gotiations have been stymied, it’s 
reported, by Hurok’s insistence 


ways the best (which, in a _ nut- 
shell, has been the story of the 
spees). Thus far there’s no deal. 


It’s understood that a _ similar 
“three or none” demand resulted 
in the collapse of negotiations to 
bring Tony DeMarco into 
specs. NBC originally went after 
him for a single guest starring. 


LAPRADE, VET NBC 





Ernest Laprade, an NBC em-)| 
ployee practically since the net- 
work’s inception and who served 
a music aide to Walter Damrosch, | 
is resigning from the web at the | 
end of the year, having attained | 
retirement status. In recent years 
he has served in a similar 
























































MUSIC AIDE, RETIRES 


|; Son. 


| the 


|Gleason sponsorship for 


To ‘Act of Kucner’ in New Blowup 
As Buick Eyes Gleason Snonsorsiiip 


+ 


Now that the Ruthie Gilbert 
“Act of God” controversy has sim- 
mered down, Milton Berle, from 


all appearances, is in the throes of 
a new hassle—this time involving 
his sponsor, Buick, and the Kudner 
agency, which over the 
automotive billings. The fact that 
Kudner agency, on behalf of 
its client, has been casting envious 
in the direction of a Jackie 
next sea- 
Berle 


presides 


eyes 


son is apparently causing 
considerable distress. 
Although the Berle 
tinues to click on all four Nielsen 
cylinders on the basis of this sea- 
rating returns (remaining 


show con- 


son’s 


|right up there with the leaders), it 


| parting 


that he do three or nothing on the | 
basis that first results are not al-| 


the | 


| appears 
| happy 


Ditto DeMarco 


the dealers aren't too 
with the comic and have 
passed word along to the agency to 
“woo Gleason.” Although neither 
Buick nor Berle need commit 
themselves until Jan. 30 in terms 
of a renewal for next season, 
it’s now generaliy believed that 
when the ’55-’55 semester rolls 
around there will definitely be a 
of the ways. Teo, Berle 
has expressed a keen desire to join 
the celluloid vanguard and do 39 
half-hour film shows next season. 

Kudner agency, it’s reported, 
would like a hali-hour weekly ex- 
posure on the 60-minute Gleason 
stanza. (Another Kudner client, 
Schick, is one of the show’s pres- 
ent three sponsors.) However, 
since this would be a radical de- 


| parture for Buick, which until now 


| 
| 


| 


musical 


|has insisted on exclusive identity 


with a program, and since the pres- 
ent Gleason sponsors seem to be 
extremely happy, it’s still a moot 
point whether Buick ard Gleason 
can effect a get-together next sea- 


‘Amsheat How's S 


NBC-TV Sun. Slot 


Ted Mack’s “Original Amateur 
Hour,” off the air for. several 
months since bowing out of the 
|Saturday 8:30 period on NBC-TV, 
is due for a new slotting on the 
network, with plans currently un- 
der way to expand the tyro show- 
case back to its original full hour 





Already a crossboard sellout on| the subsequent’ Nielsen reports | capacity, for Samuel Chotzinoff. 
NBC radio, Mary Margaret Mc- | *hat ll be watched. | (Chotzinoff himself is past re-| 
Bride’s capsule stanza gets a Sat- rhe , Medic encroachment ON tirement age but is continuing by | 
urday exposure at the same time, | “Lucy” spotlights once again what | special NBC board-of director dis- 
10 a.m. Sponsor is Calgon- has long been axiomatic in the | pensation in order helm the tv 

The added chore starts Feb. 12. | (Continued on page 44) 'operatic series.) 
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format. It’s planned to install the 
program in the 3 to 4 Sunday after- 
noon period, with a tentative Jan, 
16 kickoff date. 
Meanwhile, 


network salesmen, 


armed with an impressive presen- 
tation detailing the show’s fam- 
ily appeal and merchandising his- 
tory, and with a Class C time rate 
as a come-on, are peddling the 
stanza to prospective clients, with 
a contractual — stipulation that 
“Amateur Hour” will be trans- 
ferred to the coveted Tuesday 
night 8 to 9 period during the 
summer months’ while Milton 


Berle takes a hiatus. 
‘“‘Amateur Hour’s” last client was 
Pet Milk. 


BING’S RADIO SHOW 
GETS 1ST SPONSOR 





Bing Crosby’s nighttime cross- 
the-board quarter-hour on CBS 


Radio has landed its first sponsor 
in Consolidated Cosmetics. Under- 
writing of the Monday period will 
commence Jan. 3. The web was ex- 
pected to announce one or two 
additional bankrollers momentar- 
ily, one of most likely an auto- 
maker. Crosby was launched Nov. 
22. 

The cosmetic house, incidentally, 
while exiting the “They Stand Ac- 
cused” hour on DuMont, is under- 
stood shopping around for another 


‘tv show. 
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‘NEWSREEL’ DRAINING CAMEL DRY 





Deal is currently being nego- 
tiated for joint sponsorship of the 
“Camel Newsreel,” with another 
client picking up the tab for at 
least one evening a week. Camel 
(R. J. Renyolds) which until now 
has had exclusive identity with the 
five-times-a-week John Caremon 
Swayze stanza, has served notice 
that the tab is getting way out of 
hand and wouldn’t be averse to 
another bankroller pitching in with 
coin. 

Cost of ‘Camel Newsreel” has 
gone up 30% over last season and, 
as the most expensive news show 
in tv annals, now runs somewhere 
in the neighborhood of $8,000,000 
annually on a time-and-production 
basis. (News clips fer the show 
are shot all over the world.) While 
NBC acknowledges that there’s a 
“priority list’ of potential clients 
to get Camel off the hook for at 
least one and perhaps two eve- 
nings a week, it’s understood Ben- 
rus already has turned down the 
offer on the basis that Swayze is 
so indelibly stamped as a Camel 
salesman as to dissipate the show’s 
value for any other client. None- 
theless, NBC is proceeding with 
plans for the shared sponsorship 
arrangement. 

Situation parallels that of Lucky 
Strike and its “Hit Parade,” with 
show and client over the years be- 
coming practically synonymous. 
Last year Lucky Strike, in a bid to 
retrench on the spiraling cost of 
the show, agreed to dual sponsor- 
ship, Crosley tried it for one season 
and then bowed out. This season 
Warner-Hudnut stepped in as the 
alternate-week sponsor. Thus far 
it’s been sticking. 

Camel move comes on the heels 
of still another ciggie outfit—Philip 
Morris—appealing for help and 
agreeing to shared sponsorship to 
get relief from tv’s high cost, re- 
sulting in Procter & Gamble step- 
ping into the “I Love Lucy” pic- 
ture. In the case of “Lucy” it’s no 
secret that PM never achieved a 
sales story commensurate with the 
show's No. 1 Nielsen status. 


Big 10 Straddles 
On Bolting NCAA 


Detroit, Dec. 14. 

The Big Ten football conference, 
winding up its annual meeting 
here, strengthened its demand for 
regional football tv but straddled 
the fence on whether it will bolt 
the NCAA which has controlled 
college football tv up to now. 

Big Ten statement said: “This | 
joint group (athletic directors and 
faculty representatives) declares 
that an NCAA television program 
of the character in operation this 
season is entirely unaceeptable to 
the Big Ten. The joint group af- 
firms its belief that a program of 
nationally controlled regional tele- 
vision, such as the conference has 
proposed in the past, is the most 
suitable plan for NCAA 
and the conference will strongly 
urge such a plan upon the NCAA. 
The conference is proceeding to 
investigate the procedure neces- 
sary to implement the conclusion 
stated above prior to the 
convention in January.” 
Bill Reed, assistant commission- 
of the Big Ten, said “We 





er 


IN INVITATION FOR CO-SPONSORSHIP 








| 





controls | 


| against 
national | 
| able. 
| last week, 
are | 


facing up to the possible necessity | 
of the Big Ten taking independent | : ; 
| terly contested Gotham rivalry for 


action, but we can’t say at this 
time we will go independent if the 
regional program is turned down 


again.” 
Reed said the conference ath- 
letic leaders expect to decide on | 


a_ possible 
NCAA 
York. 


walkout before the 
meets next month in New 


L-M Renews Lombardo 


Guy Lombardo’s New York tele- 
show has been renewed by Lincoln- 
Mercury Dealers, although only a 
couple of week back it looked 
like it wasn’t getting the nod. 

After a series of huddles_ be- 
tween the client and Kenyon & 
Eckhardt agency, they agreed to 
continue the Friday at 7 p.m. musi- 
cal stanza over WRCA-TY, 


iis part of 


lof the 


Crime Payoff 


On last week’s “Studio One” 
Jackie Gleason played a state 
senator named prosecutor in a 
crime cleanup. 

On Jan. 6, Art Carney, fea- 
tured comic in Gleason’s CBS- 
TV Saturday nighter, will play 
a private eye on the web’s 

. “Cmax.” 








Look to AFTRA's 
Chi WGN Dickers 
As New Pattern 


Chicago, Dec. 14. 

As happened two years ago, Chi- 
cago has again become the focal 
point in the finalization of the new 
American Federation of Radio- 
Television Artists contracts gov- 
erning radio-tv talent at the na- 
tional and local levels. Although 
agreements have been reached 
with the networks, final signing 
is pending completion of the 
Windy City bargaining. 

AFTRA and WGN have again 
locked horns, this time over the 
pension and welfare plan which 
has been okayed by the tv webs. 
In 1952 the stalement with the Chi 
Tribune station and WLS resulted 
in a walkout. In place of the 
p&w formula for tv talent, WGN 
has offered a 10% hike in scales 
which apparently has the support 
of a majority of the station’s staff- 
ers. As the only network-affiliated 
indie, WGN-TV has been negotiat- 
ing individually, while the other 
three web-owned stations have 
been meeting jointly. 

In the face of the WGN-TV oppo- 
sition to the p&w setup, the NBC, 
CBS and ABC bargainers who 
have come to terms with the union 
on all significant issues, are now 
seeking a so-called “favored na- 
tions” clause which would open 
their pacts to arbitration should 
AFTRA sign a basically different 
contract with another manage- 
ment. The p&w principle was es- 
tablshed for the Chi o&o’s by their 
parent companies during the na- 
tional talks in New York. 


At a meeting last week the 
AFTRA membership ratified the 
national agreements and author- 


ized the local board to order a 
strike if necessary. A joint session 
local and national boards 
has been called this week to plot 
| the | next moves. 





Sullivan Taking No 
Chances on Colgate’s 
Martin & Lewis Bow 


CBS and NBC played it the 
“Come-On-A My House” television 
way on Sunday (12) to build up 
their upcoming Sabbath exposures 
in the 8 to 9 p.m. slot. Ed Sulli- 
van’s “Toast of the Town” took 
the unusual route of ballying next 
Sunday’s array of 14 stars (some of 
‘em in film clips) in the next-to- 
closing spot. Sullivan show appar- 
ently feared that the house trailer 
in the regular sequence (at closing) 
might be shut out by the time 
element, as often happens. 

The Lincoln-Mercury program 
had in mind, of course, the fact 
that the competitive Colgate 
“Comedy Hour” will bring in Mar- 
tin & Lewis for their first appear- 
ance this season. The Colgate 
show had a trailer of its own, of 
course. 


DuM's °55 ‘iffy 
Pro-Grid Status, 
But Giants Sure 


It isn’t expected that DuMont 
will do much pro football next 
year, especially after the way the 
web was singed this season when 
the whole of each nationally-tele- 
vised game wasn’t sponsored. A 
little known fact, however, is that 
when Tom McMahon ankled as Du- 
Mont sports director last week, he 
left the new sports head, Jimmy 
Dolan, a legacy of at least some pro 
grid in ’55—probably to be seen on 
a regional N. Y.-New England basis: 
The N. Y. football Giants inked at 
the beginning of this season with 
McMahon through ’56. 

Exactly what DuMont lost this 
year in its arrangement with nine 
of the 12 National Football League 
clubs through its other coin com- 
mitments, including line charges 
for the complex grid coverage, 
won't be known definitely, accord- 
ing to one source, until Booz, Allen 
& Hamilton accountancy (in to 
check on the web’s overall “to 
be or not to be” status) gets into 
the matter more deeply. Web had 
only Schick for a quarter-sponsor- 
ship and several regional ties this 
year. 

Dolan stepped up to replace Mc- 
Mahon (who ankled to become ex- 
ecutive of a family business) 








Ham Shea's ‘Accentuate the Radio 


Steps Up Hot WRCA-WCBS Rivalry 


As his first major activity since, an upbeat in service skeds, 


being elevated to a veepee of NBC, 
Hamilton Shea, general manager 
of the web’s New York stations, 
is setting the WRCA (radio) side 
of the house in order, 
the day when more 
more network slots becomes avail- 


his first exposure under 


planning | 
and | 
| ute 
Shea didn’t put it that way | 


reports, etc., 
| Via music segments. 


the new v.p. chevrons, but from | 
the “planned commotion” at his | 
station and elsewhere in the bit- |! 


aural supremacy, it’s obvious that 
toppers are leaving no “ear” 
tuned to reshuffle their scheduled 


against “der tag.” 
Last week, for instance, WCBS, 


the Columbia arm, realigned a sub- 


stantial part of its log, most of it 
early morning and late-night pre- 
| gramming, and WRCA, too, has 
made some alterations in the night- 
owl slottings. The NBC radio flag- 
Ship’s current concentration is 
pegged on fortifying the early a.m. 
stanzas, based on studies establish- 
ing that not.only are the customers 
demanding more and more news 
programs in the early breakfast 
spots but that they want ’em “hard 
and quick,” in short, the shorte 
five and 10 minutes) the better 
The new approach to the new: 


un- } 


a national trend toward | 


mean- 
market 
with a change of pace 
Thus, starting 
in the New Year, WRCA will toss 
Bob Wilson into the 6:30-40 news 
spot, with Howard Reig’s five-min- 
news stanza coming in at 7 
o'clock and the web's fixture, 
“World News Roundup,” getting an 
exposure from 7:30 to 7:45. Wilson 
and Reig will operate their “‘five- 
(Continued on page 44) 


ing news, reviews, weather, 





Terry Turner 
is an advocate of 
Air Built Titles for 
Theatre Pix 
“7 * * 
one of the many editorial features 
in the 
19th Anniversary Number 


of 
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| originate a 
| program 


| Beneke’s New 


| contingent 


DuM's ‘For Sale’ Tag In N.Y, D.C. 


With DuMont having unioaded its ‘most valuable telecasting prop- 
erty, Pittsburgh’s WDTV, in a $9,750,000 deal with Westinghouse 
last week, it’s now reliably reported that the for-sale sign is up on 


the two other DuMont o&o’s 
Washington. 


, WABD in New York and WTTG in 
Although there’s no deal for either outlet imminent, 


DuMont has let it be known that the stations can be had, and talks 
are scheduled to begin this week with at least a couple of pros- 


pective buyers. 


Web stands a better chance of unloading WABD than WTTG. 
New York outlet has the best dial position in the Gotham market, 
with the exception of WCBS-TV and WRCA-TV. On Channel 5, 
it’s the next spot up the dial from the latter two stations, which 


dominate the Gotham satings. 


Trade has traditionally looked upon 


WABD as the strongest potential challenger to the supremacy of 


NBC and CBS in the market, 


and as an independent, 
as a likely emulator of KTTV in Los Angeles. 


it’s viewed 
Station moreover 


has operated in the black, which only three others of Gotham’s 


outlets can claim to have done. 


the outlet will be somewhat above $5,000,000. 
viewed as a more difficult project, 


Believed that the asking price for 
_ Sale of WTTG is 
since Washington’s 500,000-odd 


setowners are deemed inadequate to support four profitable sta- 


tions. 








WMAQ's Bootlegged Council Airing 


Chi NBC Station Pulls Off a cited: But Nobody’s 
Tippin’ How It Was Done 
+ 





Hoops, Sorry! 

CBS-TV’s Big 10 _ basketball | 
preem on Saturday (11), 
3 to 4:30, drove “Camera Three” 
off a local floor by running some 
nine minutes past its spotting. 
“Camera” is the widely kudosed 
cultural stanza on WCBS-TV, N.Y. 
As a result of the not unexpected 
conflict, the station has switched 
“Camera” to a Sunday berthing at 
11:30 to noon, with “Space Fun- 
nies” vacating 11 to 12 to go 9 
to 10. 

To cover the flexible basketball 
situation, the CBS flagship will an- 
chor a sports session under Jim 
McKay at the finish of the hoop-la. 
McKay, incidentally, was not re- 
newed by Dutch Masters Cigars 
for the M-W-F days of his cross- 
board “Six O’Clock Report” seg- 
ment, but Palmolive stepped into 
the breach for its Rapid-Shave, via 
the Esty agency. Tuesday and 
Thursday are held by Plymouth. 


CBS The Winnah 
As Helene Curtis 
Buys Pro Father 





CBS has won out over NBC in| 


the competitive jockeying for the 
Helene Curtis tv business. It was 
a case of CBS handing over the 
Saturday night at 10 segment, 
whereas the best NBC had to offer 
was Sunday afternoon at 5:30. 
Initially Helene Curtis was all 
for reviving the Jessica Tandy- 
Hume Cronyn “Marriage” series in 
the Sunday NBC period. But when 
Columbia announced that Ply-} 


mouth was vacating the Saturday | 


berth upon cancellation of ‘‘That’s 
My Boy,” Helene Curtis had a 
change of heart and grabbed the 
latter. At the same time the cli- | 
ent bought a new CBS-TV situation | 
comedy series, ‘Professional 


Father,” which will originate (via | 
film) on the Coast. 
“Father” will be stacked up 


against the George Gobel show aol 
the Saturday at 10 slot. 

Meanwhile, NBC may go shead | 
with the ‘‘Marriage” slotting in the | 
Sunday 5:30 period, but this is 
on whether Sunbeam 
takes the time to retain “Ethel and 
Albert.” 


TEX BENEKE’S PHILLY 
NEW YEAR’S EVE AIRER 


*hiladelphia, Dec. 14. 








Tex Beneke and his orchestra | 
have been signed by WCAU-TV to} 
“live” New 
from the 
sion Center. 

Program 


WCAU Televi- 


will be tabbed ‘Tex 


Year’s Eve Dancing 


Party” and will run from 11:30 
p. m. to 3 a. m. By special ar- 
rangement with the United Service 
Organizations, a group of 50 serv- 
icemen and 50 USO hostesses will 
be guests at the party and dance 
to the Beneke music. 

Refreshments for the. service 
guests will be served by station 
execs and civie leaders. 


Chicago, Dec. 14. 
Members of the Chicago city 
council who happened to tune in 





slotted | WMAQ, NBC’s Chi station, Sunday 


|night (12) got a big, fat surprise. 
The station was airing an hour of 
taped highlights of two council 
sessions of the week before. At 
one of the sessions the city fathers 
were voting 29-14 to continue their 
ban on radio and tv coverage. 

Nobody at the NBC plant is giv- 
ing out any details on how the 
coup was pulled off in defiance of 
the latest council redlight on elec- 
tronic coverage. Since the meet- 
ings were open to the public, it 
apparently was done by smuggling 
in a tape recorder and a battery 
pack. 

The bootlegged WMAQ airer is 
ithe latest development in the 10- 
year battle by the radio-tv news- 
men to crack the City Hall aver- 


sion to mikes and cameras. Ex- 
cept for a few okays on specific 
meetings, the council members 


have consistently refused a blanket 
approval of regular coverage. 

Chi NBC news director William 
Ray has played a leading role in 
trying to convince the council that 
radio-tv should have an entry into 
the sessions. It was his latest in 
a series of petitions that resulted 
in last week’s renewal of the ban. 

In his remarks introducing the 
| Sunday night broadcast, Ray point- 
ed out there is no law against re- 
;cording and_ broadcasting city 
council meetings. “The council 
| merely refuses to allow us to bring 
|our regular recording equipment 
into its chamber or to attach it to 
its public address system—which 
would assure a broadcast of the 
best quality,” he asserted. 

He added: ‘To us, the council’s 
actions were exactly equivalent to 
| excluding newspaper’ reporters 
|from its public sessions. Should 
lthe council attempt that, every 
| newspaper in Chicago would find a 
| way to learn what was going on 
| inside that chamber, and would re- 
| port it fully despite all attempts 
|to bar its reporters. Democratic 
governments cannot long survive 
|unless the people know what their 
elected representatives are doing. 
; Acting on the same principle, I 
have obtained a recording of last 
week's council sessions.” 


WCAU Big Push: 
‘Ain't TV Grand 


Philadelphia, Dec. 14. 











Year’s Eve | 


|No. 1 


| 


| 


| for 


Rapid rise of television to the 
mass medium is the theme 
a new WCAU-TV oral and vis- 
|}ual sales presentation. Titled “A 
|New Way of Life—A New Way of 
Business,’ 30-minute presentation 
was unveiled last week, before an 


|} audience of CBS-TV spot salesman 


by Robert M. 
Sales director. 

Primary purpose of the presenta- 
tion, which charts the great ad- 
vances made by tv in the last seven 
years, is to acquaint non-television 
advertisers with the tremendous 
possibilities offered by the ,m¢ 
dium. 

Principal message 
tation is that 


McGredy, WCAU-TV 


in the presen- 


television is not 


(Continued on page 44) 
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Network Radio's ‘New Look’ 


Following represents the num 


each of the four networks between the hours of 8 and 11 p.m. 
kdays and 5 to 11 p.m. Saturdays and Sundays. Figures in 


wee 
p 


arentheses denote total commercial minutes. 


ber of commercial program units 


hour, half-hour, quarter-hour and five-minute categories on 


Figures marked 








with an asterisk (*) represent participating sponsorship programs, 
but not necessarily fully sponsored. : 
ABC CBS MBS NBC Totals 
Hour shows ..«- 0 2 0 2 3 
(120) (120) (240) 
Half-hours ....- a 12 1+6* 12 29+ 6* 
(120) (360) (304 180*) (360) (870+ 180*) 
Quarter-hours 10 «4 11 11410* 36+ 10* 
(150) (60) (165) (1654-150*) (540+ 150*) 
Five Minutes .... 26 10 5 0 41 
(130) (50) (25) (205) 
Totals .......- 40 28 17+6* 25+410* 110+ 16* 
(400) (590) (2204+180*) (6454 150*) (1855+4330*) 











Shakespeare s Two-Hour Sonnet 


WCBS-TV’s ‘New Year’s Eve in New York’ 


Something of a Precedent 





Couple of weeks ago Sam C. 
Digges and Hal Hough, general 
manager and program director of 
WCBS-TV, N. Y., dreamed up a 
New Year’s Eve entertainment to 
end all N. Y¥. E. packages. It 
would be an hour’s show starting 
at 11:30, with a huge cast and a 
time-talent price tag .unprecedent- 
ed in .local commercial show an- 
nals. 

Who would go for a stanza of 
such Jength during a time slot 
when the whoopee mob is at its 
peak at home and abroad? To an- 
swer the question meant calling in 
Frank Shakespeare Jr., general 
sales manager of the CBS flagship 
and one of the prime trouble-shoot- 
ers in the drum-’em-up business. 
Not particularly known for his shy- 
ness, “The Bard” gave first re- 
fusal to Piel’s Beer, one of the 
station’s foremost clients. Would 
Piel’s be interested in taking over 
the whole period for a mere $13,- 
000 (the highest price, ‘tis said, 
ever put on a local one-shot in the 
variety or any other groove)? 

Piel’s, not particularly known 
for its spending shyness, would let 
him know. Station, which mean- 
time was firming the format and 
talent components win, lose or 
draw another one from the spigot, 
had a few days of jitters before the 
answer came. No, Piel’s wouldn't 
be interested in a 60-minute show, 
but how about making it a two- 
hour session—and let’s make a 
deal for the added hour. (Report- 
edly in the neighborhood of $23,- 
000 altogether.) 


So “New Year’s Eve in New 
York” will go until 1:30, te be 
followed by the regular ‘Late 


Show” and “Late Late Show,” clos- 
ing out about 4 a. m. of Jan. 1. 
rhere’ll be two dance orchs 
(Continued on page 40) 


Arnoux’s Addenda 





To Norfolk Story. 


Norfolk, Dec. 14. 
Editor, VARIETY: 

We note with interest your story 
in the Dec. 1 issue concerning 
W\ EC-TV in regard to the strides 
made in the past 14 months by that 
Station, 
anything away from a friendly 
Competitor but we feel that there 
has been a considerable “sin of 
omission” committed in the story. 

It is our feeling that the actual 
results of the VHF-UHF competi- 
tion in the market where the fa- 
mous “Operation Norfolk” took 
Place has the makings of a good 
Story and we are therefore giving 

u the facts in the situation with 
€ thought that it will make a 
od followup on the Dee. 1 story. 
; (he story on Dec. 1 made refer- 
“nce to a comparison of the Janu- 
“ry, 1954, and the October, 1954, 

(Continued on page 41) 
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We do not wish to take} 





TV Producer 


Ted Mills 


an exponent of the Loop video 
circuits is of the opinion that 


The Chicago School 
Carries On—Far 
From Chicago 


* * * 


one of the many editorial 
features in the 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


Hooper, Nielsen 
In New TV Tack: 


To Rate Comms 


With characteristic competitive- 
ness, two of the rating services 
have jumped into the broadcasting- 
telecasting pond’ with the same 
kind of new bait. Last week C. E. 
Hooper announced its new kick— 
a breakdown (on its own hook) of 
tv commercials, including plans for 
their audience rating and share. 
This week, A. C. Nielsen announced 
that he’s taken an option to buy 
Broadcast Advertisers Reports, 
Inc., the outfit that’s been doing 
to some degree for two years what 
Hooper proposed to do now. 


To make sure that nobody’d get 
the idea Nielsen was playing 











in Nielsen’s declaration that an 
agreement was reached as a result 
of “negotiations dating back to 
| February, 1954.” 

The BAR reports, which by no 
| means have been purchased yet 
| by Nielsen, have been going on in 
|N. ¥., Chi., Pittsburgh, Philadel- 
phia and Washington. Info is se- 
cured by means of continuous and 
simultaneous tape-recordings at 
'“leading stations in each market 
|for a full week” at about six times 
|a year. The report makes no at- 
|tempt so far to measure visual 
|aspects of commercial (as Hooper 
promises to do) nor has Nielsen 

(Continued on page 42) 


Cy Howard to NBC 


Cy Howard returns to NBC after 
a 15-year gap during which he was 
linked with CBS and built several 
click shows thereunder, and has 
been assigned to work up a com- 
edy series. He was tapped for the 
{chore by Fred Wile Jr., program 
|v.p., for the web on the Coast. 

Howard’s prime radie-tv credits 
were “My Friend Irma” and “Life 
With Luigi.” 














“copycat,” it was carefully stated | 


a0-MIN., HO 
HWS VAN 


By BOB CHANDLER 


_ The face of commercial night- 
time network radio, plagued with 


ul 





its own unique problems, has 
changed considerably over the 
past couple of years. The com- 


mercial hour-long program has vir- 
tually disappeared and the new 
phenomenon (new for the prime 
8-11 p.m. hours) of the five-min- 
ute strip has gained momentum. 
The half-hour unit, once kingpin 
of nighttime radio, has been re- 
duced to a minor status, and the 
quarter-hour reigas supreme. 


Need for new selling approaches 


and five-minute units to the point 
| where they dominate radio think- 
ing. Sold on package arrange- 
ments for _a strip or saturation 
grouping, they are designed for 
their cumulative effect and are 
planned on a low cost-per-thou- 
sand impressions. Furthermore, 
they fall into the service or music 
categories that are not likely to 
conflict with tv. Similarly, the 
participating sponsorship program, 
| though not as strongly entrenched 
|aS a year ago, is still a major fac- 
itor in nighttime radio, and the 
/philosophy behind it remains fhe 
| same—lower cost-per-thousand on 
a cumulative basis. 


So much has the complexion of 





nighttime radio changed that a 
glance at the accompanying chart, 
based on current information sup- 
| plied by the nets, reveals that only 
|four hour shows remain on the air 
| (two are musical, one dramatic and 
| one sports) between the hours of 
|8-11 p.m. weeknights and 5-11 
| weekends. These four account for 
| 240 commercial minutes out of a 
|total of 2,185, or only 10.9%. In 
the half-hour situation, there are 
a total of 35 shows out of 126, and 
six of these (Mutual’s) are par- 
ticipating. The half-hour’ units 
comprise 1,050 commercial minutes 
out of the total of 2,185, or 48%, 
but if the participating shows are 
eliminated, commercial minutes 
account for 43.7% of the total of 
non-participating commercial min- 
utes. 

On the quarter-hour side, par- 
ticipations also play an important 
role, via NBC's two. late-hour 
strips. Overall totals, including 
participating shows, give quarter- 
hours a total of 46 program units 
out of the 126 total, or 36.5% of 
total units. In terms of commer- 
cial minutes, quarter-hours take 
up 31.6% of the total. It’s slightly 
|less when participating shows are 
|eliminated, the commercial minutes 
|then accounting for 29.1% of the 
| total. 





41 Five-Minute Shows 

But the most surprising gain is 
ifor the five-minute shows, in all 
|} cases newscasts, which now ac- 
|count for 41 programs out of the 
| nighttime total of 126, or 31.8% of 
|total program units. In terms of 
|commercial minutes, the five-min- 
| uters have to suffer by camparison, 
| but they account for 9.3%, by no 
|means a negligible proportion. If 
the five-minute shows, which in- 
clude no participation arrange- 
| ments, are applied against the total 
| non-participating shows, their com- 


11% of the total. 


(Continued on page 38) 


has brought on the quarter-hour, 


Taken together, the five - minute | 
and quarter-hour strips completely | Marian 
dominate the face of commercial | Raye, and Lawrence Spivak with 


ETWORK RADIO--CAPSULE BIZ 








anING: 


} | cilities at the web’s studio. 
|}mercial minutes then account for 





Vet Scripter 


Alan Lipscott 


finds that the butcher, the baker, 
etc. often call on him 


Above and Beyond the 
Call of Duty 


* - * 


one of the many byline pieces 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


Linkletter Defends Star ‘Sell’: 


Performer ‘Owes It to Sponsor’ 


+ Tele performer who isn’t willing 











Mutual Wielding 
Axe on 9 Co-ops; 


Billings Blamed 


After some extra-heavy year’s 
end thinking, Mutual is axing nine 
of its cooperative stanzas. Though 
early maneuverings in the co-op de- 
partment seemed to indicate that 
the radio web was casting out 
what was once so important a part 
of its daily sked and so important 
a means of filling affiliates’ cof- 
fers, web execs deny that revamp- 
ing constitutes the end of co-op 
shows. Instead, they say only the 
chaff has been eliminated for 
which replacements are now be- 
ing mulled. 


Even keeping the web plans in 
mind, it’s common knowledge that 
co-op shows are way off in ability 
to draw local advertisers for each 
Mutual station. Shows cut com- 
pletely include Sam Levine, “Mu- 
tual Newsreel” and Allen Pres- 
cott’s “Wife Saver.” There were 
other casings, dropped from the 
co-op lists and put on sustaining: 
Edward Arnold, Ruby Mercer, Ted 
Steele, ‘‘Luncheon at  Sardi’s,” 
“Rod and Gun Club” and “Merry 
Mailman.” In most of these 
cases, only four or five of Mu- 
tual’s over 500 affils carried each 
of the shows. 

Although the network will not 
confirm it, it is reliably under- 
stood that the entire co-op setup is 
off in billings. The key co-op 
shows remaining are all of the 
news variety and they are way off 
from former years in billing. That 


ing Fulton Lewis Jr. and perhaps 

Cecil Brown and Cedric Foster. In 

all, there are only 11 co-op stanzas 
(Continued on page 42) 


TV’s ‘New Acts’ 


NBC-TV’s Overseas Press Club 
“Dateline” spectacular on Monday 
(13) had at least three rather un- 
usual dressing room _ pairings 
“forced” by limited backstage fa- 
Fol- 
lowing were the ‘accidentally on 








purpose’ ’mismatches: 
Henry Ford 2d with Bob Hope, 
Anderson with Martha 


| Sid Caesar. 











prexy, Joseph H. McConnell: 


during the Colgate rehearsal. 





port your position.” 


Suse's Ugh! 


P. A. Sugg, president of WKY-TV, Oklahoma City, last week 
addressed the following letter to H. Austin Peterson, veepee of 
Ted Bates agency, with a copy of the letter also going to Colgate 


“It was indeed refreshing to read in the Dec. 1 issue of VARIETY 
that you interceded in behalf of the viewers, the television sta- 
tions and, of course, Colgate, in insisting that Debra Paget change 
her routine for “Colgate Comedy Hour.” 
the stations could be greatly reduced if other sponsor representa- 
tives would insist on the same degree of morality that you did 


Many of the woes of 


“I sincerely trust that other stations will take time to commend 
you for your actions, and speaking for WKY-TV we heartily sup- 


would include the top few, mean- | 








to personally do the commercials 
on his show ought to “find an in- 
stitutional advertiser for his spon- 
sor or look around for another 
business,” opines Art Linkletter, 
who handles all the pitches on his 
multiple radio-tv exposures. Rea- 
son the sponsor has bought tele- 
vision and the particular star is to 
“sell goods,” and if the show and 
the star don’t sell, then the busi- 
ness as a whole is harmed, says 
Linkletter. 

Performer ‘owes it to the spon- 
sor” to do the pitches, in the light 
of the kind of coin the bankrollers 
put up in television, Linkletter be- 
lieves. Most people buy certain 
products because of suggestions or 
comments from their friends, and 
when viewers tune in to a per- 
sonality, they do so because they 
feel the personality is also a friend. 
That being the case, it’s up to the 
personality to deliver the blurbs, 
because they are the most effective 
means of moving the goods. When 
a star refuses to do this, the spon- 
sor isn’t getting his money’s worth, 
according to Linkletter. 

Tele is different from the early 
days of radio in this respect. When 
the top stars in the mid-’30’s re- 
fused to touch commercials, the 
announcers became highly impor- 
tant, so much so that they soon as- 
sumed stature as personalities and 
they became the _ audience's 
“friends.”’ Subsequently, they be- 
came integral personalities on the 
show, as straightmen as well as 
announcers, and their commercials 
were integrated into the scripts. 
On television, this is difficult to do 
(although there are exceptions like 
Don Wilson on the Jack Benny 
show and Harry Von Zell on Burns 
& Allen). Consequently, says Link- 
letter, it’s up to the star to deliver. 

Linkletter himself admits that 


(Continued on page 42) 


NBC's ‘Gotta Find 
Fred Allen Slot’ 


Fred Allen’s status for ’55 is one 
of the still-to-be-resolved items on 
the NBC agenda. The comedian is 
in good health and apparently is 
rarin’ to go with his own show 
again (he’s lacked a regular slot 
since the cancellation of his Old 
Gold-sponsored Tuesday night en- 
try last season). 

Presently Allen is doing occa- 
sional pinch-hitting as a panelite 
on the CBS-TV “What’s My Line” 
show and it’s conceded that he’s 
been registering with greater im- 
pact on this stanza than on any 
previous program. But Allen is 
under exclusive contract to NBC 
and he’s appearing on “What’s My 
Line” only by the grace of NBC’s 
okay, since there is no serious 
rivalry contention in the Sunday 
night 10:30 to 11 spot. 

Allen is all for throwing in his 
lot on a new Goodson & Todman 
quiz package (a variation on the 
Groucho Marx stanza), but until it’s 
sold and a time slot found, all talk 
is just academic. Meanwhile, he’s 
just biding his time and doing 
guest shots. 


BLOCK DRUG SCRAMS 
AS ‘DANGER’ SPONSOR 


CBS-TV’s Tuesday night com- 
mercial pattern received a jolt in 
Block Drug Co.’s shelving of the 
longtime “Danger.” Show has had 
multiple changing of the produc- 
tion and direction guard in its 
nearly five seasons, and only a 
week or so ago was earmarked to 
go back to its old 10 p. m. slot 
(from 9:30 current) with the drop- 
ping of “Life With Father,” latter 
to ride at 8 o’clock for a while 
(with Red Skelton ousted from 
there to go at 9:30). 

Apparently undisturbed, how- 
ever, is the alternating sponsor- 
ship of “Danger” by Nash-Kelvina- 








\ tor. 





Wednesday, December 15, 1954. 


























84 TELEVISION REVIEWS VARIETY : 
Television Followup Comment 
Povevrerercerercres SHTHHOee POOOHt HF FOoooe SHPPPPFPFtFsetsssoseess, , 
i ri i -{ elements such a smooth runoff at aj Story was ‘built around the| scenes, such as the one at a hotel 
peer rere ag aa. eee ae Bea Lillie’ ae Pree fast tempo that never faltered. youngster’s disappearance from|infested with suspicious charac- 
of writing for televl 


invented the medium. Returning 
to the video wars on Sunday (12) 
after a term on the Coast helping 


in the preparation of his tv-born 
“Marty” (Hecht-Lancaster Produc- 
tions), he immediately gave the 
NBC-Philco “Television Playhouse” 
the benefit of what should be 
known—if it isn’t already—as the 
“Chayefsky touch.” Not that 
“Catch My Boy on Sunday” was 
the playwright’s greatest work on 
the show that brought him to 
national attention. But even a 
lesser script from_ his __ atelier 
compels attention, for this is a 
craftsman singularly endowed 
when it comes to translating his 
thoughts into terms best fitting 
the most intimate of public com- 
munications. 

Chayefsky doesn’t go in for 
waste motion in establishing what 
he is trying to say. In Sunday’s 
stanza he took a fairly universal 
subject, the psychotic wife-mother, 
10 years or so married, and traced 
the course of how she came to be 
what she is. Fulcrum for her day- 
to-day hysteria is her young son, 
the “genius” of her imagination 
whom she _ drives. relentlessly, 
almost destructively, into a televi- 
sion acting career in sublimation 
of what she thinks is her own 
failure, pitying herself because she 
believes herself to be unloved by 
husband, sisters and friends, and 
ever aware that her late father 
looked upon her as the black sheep 
of his brood. The situation is, of 
course, a cliche, but a generally 
acceptable and serviceable one in 


the hands of a Cnayefsky. (Shake- 
speare and O'Neill, et al., were 


full of cliches, but while there is 
nothing new under the sun, there 
are a multitude of ways of ex- 
plaining and updating the old and 
ever-present problems.) 

To no one’s surprise, Sylvia 
Sidney as the troubled wife and 
mastermind of her little genius, 
socked over in the overwrought, 
emotional role, giving it the under- 
playing where it was most needed, 
but sticking so fast to the un- 


sympathetic rigging as to bring to 
it the very sympathy that Chayef- 
it would not 
“con- 


sky intended since 
be difficult for even the 
tented” housewife to find here a 
personal identification. In Martin 
Rudy, as her’ dentist-husband, 


quiet, subjective, nearly afraid of 


his shadow, loving his family but 
not demonstrative and not deep 


down a weakling, Miss Sidney had 


a vis-a-vis who fell right into 
place, and Luchino Solito de Solis, 


their thesping offspring in his tv 
the over- 
worked automaton he was supposed 


debut, played it like 


to be. 


One supporting role, that of the 
school principal of Anne Ives, was 
nearly photographic in its pungent 
of 
Joanna Vischer was another solid 
but here Chayefsky un- 
doubtedly went overboard in giving 
her lines that are usually reserved 
consultants and 
sociologists, perhaps even psychi- 
atrists, particularly since the boy’s 


realism; the _ schoolteacher 


portrait, 
for professional 
school is set in the Bronx, with an 
enrollment of some _ 3,000 


New Yorker, at least, 


not add up, 


{ but apparently 
playwright 


refused 


the 


the subway 
scene) 
tv director. 


in a cleverly 


The final come uppance, wherein 
Miss Sidney plunged herself upon 
the bed to sob in the arms of her 
husband, will be one of the most- 
One school will say 
that she has come of age: another 
that she’s still trying to “be some- 
body”; still another that that was 


talked-about. 


and 
some classes of 50 students. Every 
will know 
that this was one scene which did 
the 
to entertain 
the idea of having Miss Sidney 
take the MD’s couch route, under 
quite justifiable notion that 
this would really be gilding the 
cliche. Other skillful work was by 
Nan Sutherland as the sister. Peg 
Hillias as Miss Sidney’s long lost 
friend (whom she encountered in 
done 
and Neil McKenzie as the 


Hope put on an excellent show 
for General Foods, his sponsor. 
His opening remarks kidding Bri- 
tain, American relations with that 
country and some topical refer- 
ences put a bright epening to the 
layout, and some good sketches 
helped put the show across on most 
counts. The audience laughter in- 
dicated that Hope’s kidding was 
taken with good grace. Of course, 
Hope is no stranger to England 
having been born there and he has 
played the Paladium as well as 
other stands in that country. While 
he was entertaining Britons, his 
filmed efforts were no less effective 
on the viewers. 


Chevalier really didn’t hit his 
peak until he donned the straw 
skimmer and sang “Louise.” That 
was the Chevalier that many re- 
member fondly. Until then, he 
seemed to be working against the 
tide. The sketch he performed with 
Hope had an ancient plot and the 
bit he essayed on languages as 
they sound to those that do not 
understand the lingo, was a zero 
effort. 


Miss Lillie hit her top with a fan 
bit, a funny and tasteful segment 
that drew a lot of laughs. Her 
contribution along with Hope as 
a queue entertainer was strong. 

Other major components in the 
show were ballerina Liane Dayde 
who did a fine bit of toeterping, 
and the Cologne Choir, a group of 
German businessmen who sing for 
relaxation. Work is too unbending 
for inclusion on a comedy show. 

Quality of the film wasn’t too 
good. Entire session had a grainy 
character that made it look like 
one of the early movies still being 
shown on tele. Jose, 





Sophie Tucker’s highly personal- 
ized sermonettes have proved out 
as fillip material in the bigleague 
nitery loops, but one of her “up- 
lift” recitations seemed a bit odd 
as an entertainment payoff on Ed 
Sullivan’s CBS “Toast of the Town” 
last Sunday (12). She was her old 
Sophie self—as she would be—in 
that cheerful opener, “I Don’t 
Wanna Get Thin,’ a Jack Yellen 
special, and ditto on the finishing 
“Some of These Days.” But the big 
number (MacMaurada_ material) 
in the middle of her turn was over- 
whelmed by cliche passages and 
was clearly out of key on a tv 
variety show. In addition, Miss 
Tucker is too big a figure in show 
business to have to stoop to giving 
her dressmaker a plug, which inci- 
dentally came out of the outfield. 
Even so, a Tucker is always an elec- 
tric personality; if only she would 
put some of those “inspirational” 
recitations on the shelf for a while. 


Otherwise, it was a smooth 
“Toast” progression. Sam Levenson 
was in rare form, this time with 
rib-tickling, updated nostalgia on 
gift-giving when he was a lad. The 
Canuck Crew Cuts (4) opened the 
layout with ‘Mr. Snowman,” then 
Sullivan handed them a gold disk 
for their 1,000,000 mark sale of 
“Sh-Boom” (Mercury) which they 
belted out to square the citation, 
and wound up with “Crazy About 
You, Baby” for a gaod score in the 
rhythm session. 

David Whitfield, the British ver- 
sion of Mario Lanza (but tall and 
slender), pitched way up thataway 
in a brace of separated tunes, 
“Cara Mia” (with a choral back- 
ground apparently recorded) and 
at windup with “Merry Christmas 
to You.” There is no doubt about 
the Englishman’s vocal reach, rem- 
iniscent at times of the old Allan 
Jones in the upper ozone, but more 
disciplined—maybe on example of 
the w.k. British restraint in this 
regard. He appears headed for a 
buildup here as a belting tenor. 
Channing Pollock followed in suave 
magico. 

Socko in every particular were 
the Rudells, consisting of straight, 
clown and femme niftying on the 
trampoline. The ropeskipping and 
double spin through a hoop were 
the highlight capers in a tiptop 
bouncing session. Virginia Mayo, 


a fit of the moment. Chayefsky | as pretty as she is on celluloid. was 
rarely tries to find  solutions,| on for what amounted to little 
merely pointing the way. No pat| more than a bow, fronting for a 
hands for him. |} couple of Clips from “The Silver 
Gordon Duff produced, Arthur | Chalice’ (WB) starring her and 
Penn directed. Trau. Jack Palance. Trau. 





Bob Hope’s filmed show emanat- 
ing from England proved that it’s 
about . 
so | Should come close to its season’s 


not true 


what they say 
British 


audiences. They do 





If name power is what it takes 
to pile up rating points, Sunday 
jnight’s “Colgate Comedy Hour” 





laugh, and on time and in the right | high mark. It had not only “in per- 


places. At least when Hope’s on 


Hope during his recent trip on the | Performed 


Continent filmed a 


show with a| Other. To producer Bill 
truly international flavor and one | 80e€S 


_| son” billing but every one of them 
in some manner or 
Morrow 
giving the 


main credit for 


distinguished by the telebow of| hour show with so many diverse 


Naturally the main draw were 
such high potency personalities as 
Gordon McRae, whose emceeing 
and singing is the show’s real core; 
Tony Curtis, Rock Hudson, Jeff 
Chandler, Gloria De Haven, Mara 
Corday, Gene Nelson and Paul Gil- 
bert. To add diversification to the 
assembly of talent there was Terry 
Brennan, Notre Dame’s youngest 
football coach, who seemed as 
much at ease in his running chat- 
ter as his questioner on items of 
football. 

For U-I’s forthcoming release, 
“So This Is Paris,” it was a lighted 
billboard in millions of homes. 
Curtis, Nelson, Miss De Haven and 
Gilbert appeared in film clips and 
on stage live with catchy songs 
and dance steps from the filmu- 
sical. It also gave the show a strong 
opening to hold its audience 
against the competing “Toast of 
the Town.” Bobbysoxers must have 
grabbed off many ducats for their 
screams were piercing when Cur- 
tis, Chandler and Hudson hove in- 
to view. To give the Sabbath ex- 
travaganza more comedy content, 
Gene Sheldon was used in running 
pantomime with falls and banjo 
plunking, all greeted heartily. 

For this installment of “Comedy 
Hour” all hands rate a bow. It was 
gay, lively and tuneful. Morrow 
and Ray Buffum turned up a 
splightly script. Jim Jordan’s di- 
rection was skilled and the music 
of Carmen Dragon was top grade. 
° Helm. 





Jimmy Durante may very well 
be the padrone of the longhairs. 
It was his showcasing that made 
Helen Traubel a popular artist and 
launched her on a profitable cafe 
career. Lauritz Melchior, who has 
already hit the pop trade since he 
departed from the Met where he 
was a leading Wagnerian tenor, 


showed anew that he can clown as | 


well as chirp on his NBC-TV Satur- 
dav stanza (11). 

Melchior lent himself admirably 
to the comedy. A hairline plot had 


him trying to crash the Club 
Durant with a singing act. He 
winds up by ecavorting in the 


Durante & Jackson tradition with 
a funny bit of strutting and kick- 
ing ala Eddie Jackson. 

Durante didn’t neglect his own 
contributions. He did a winning 
job on a cute song, “Pupalina,” 
along with his excitable comedics. 
The Honey Bros. (3) provided a 
fast turn at acrobatics. 

It seems that Durante can turn 
the Met into a shambles. He can 
take any artist on that roster, give 
him a showcasing and with Las 
Vegas salaries being what they are, 
he can make a lot of trouble for 
Rudolf Bing. Jose. 





Reginald Rose, whose name 
popped up as a television writer 
of distinction with his “Studio One” 
season opener, “12 Angry Men,” 
and who reinforced his growing 
reputation with “An Almanac of 
Liberty” a few weeks back, can 
now claim a permanent seat among 
television’s consistently outstand- 
ing dramatists by virtue of his 
third “Studio One” entry of the 
season, “12:32 A.M.” A taut but 
understanding study of a dis- 
tressed youngster, “12:32 A.M.” 
possessed the allover qualities of 
tension and suspense relieved by 
humor that make for high drama, 
along with a meaningful ending 
that gave the entire play logie and 
purpose. 

No small factor in Rose’s success 
were, as in “12 Angry Men,” the 
performances of the leads and the 
direction of Franklin Schaffner. In 
“12:32,” it was Van Dyke Parks 
who walked away with the show. 
Youngster, speaking no more than 
20 lines throughout the hour-long 
play, gave one of the most ex- 
pressive performances ever deliv- 
ered by a juvenile, or for that 
matter an adult. His portrayal of 
a sensitive 10-year-old who sees 
his father slap his mother and 
determines — in a flight of ado- 
lescent fancy—to kill the father, 
was a study in facial pantomime 
that was near-perfect. Schaffner’s 
fine hand was evident here. 

As the near-hysterical mother of 
the boy, Katherine Bard delivered 
a consistently high-powered per- 
formance that provided a rude 
contrast to the mute single-mind- 
edness of the boy. As the hot- 
tempered father, Don Gibson was 
outstanding, first as a sort of heavy, 
and in the final scene, as a tender 
and understanding parent 





home, with the action taking place 
in the form of flashbacks seen 
through the eyes of people who 
had seen the boy during the day 
and who had been called upon 
for information by the police. 
There» was an element of high 
humor here via the recollection of 
the same scene through different 
eyes. A schoolroom scene, as re- 
called by Bruce Marshall, who 
played the boy’s friend with humor 
and intelligence, had the attractive 
young teacher as a vulgar and 


merciless tyrant, while the scene} 
played | 


was the teacher herself, 
by Virginia Maddock, was of course 
entirely different. Or a_ short 
hospital emergency ward sequence, 
as recalled by the doctor, had the 
medic as a pleasant and under- 
standing gent, while the nurse 
pictured him as somewhat grouchy 
and tired. 


Supporting cast, comprising 
Charles Aidman as the doctor, 
Connie Lembcke as 
Zamah Cunningham as a neighbor 
and Joseph Sweeney as the janitor, 
was excellent. Chan, 





“Justice” has been doing well by 
NBC and Borden’s—certainly bet- 
ter than expected, and a sleeper of 
its type—since being thrust into 
the fray in one of the most kicked- 
around slots of the video sweep- 
stakes. To call a spade a shovel, 
the Talent Associates-John Rust 
quasi-documentary package based 
on material from files of Legal 
Aid, is in the middle of an 8 to 
9:30 Thursday night trinity of 
which the bread components mak- 
ing up the sandwich consist of the 
powerful Groucho Marx “Bet Your 
Life’ and. the Jack-Webb-led 
“Dragnet.” On the other hand, it 
must contend with the _  high- 
budgeted CBS-Chrysler’s hourlong 
“Climax” going three-for-four with 
“Shower of Stars” in the rivalry 
starting at 8:30; not to mention 
ABC’s “T-Men,” which formerly 
held the ‘‘Justice” berth for NBC. 

Couple of months ago, with its 
score continuing to hold up, ‘‘Jus- 
tice” got a Borden’s nod on upped 
coin, permitting, for one, the addi- 
tion of a name host-actor in the 
alert and clever Gary Merrill, func- 
tioning as a parttime Legal Aid 
attorney. 

Last week’s (9) George Bellak 
yarn centered around William Red- 
field, about to leap from a bridge, 
with suicide attempt frustrated by 
cajolery mated to police action. He 
was, of course, incarcerated on the 
attempt rap with, however, his case 
studied psychiatrically for a deter- 
mination of cause. Tracing the 
man’s background, the medico got 
a hint from Peggy Ann Garner, the 
inmate’s wife, that suggested an 
old injury which thus led to brain 
surgery that returned him to the 
“sane” groove. 

In the playout, there was per- 
haps overlong accent on the thrill- 
suspense aspects of the would-be 
leaping, with correspondingly less 
study given to the more important 
psycho values. But it was skillfully 
portrayed and staged, sustained at- 
tention as a story, and compelled 
reflection on the whys and ways of 
suicidees. Trau. 





A slightly involved but on the 
whole suspenseful story by Eric 
Ambler gave Edward G. Robinson 
a good vehicle for his talents last 
week (9) when “Climax!” over 
CBS-TV presented “Epitaph for a 
Spy.” Show, while lacking in some 
respects, had a good deal of ten- 
sion and an interesting ending. 

Casting of Robinson in the role 
of Josef Vadassy, a Jugoslavian dis- 
placed person on a holiday on the 
French Riviera and suspected of 
being a spy, was one of those 
happy instances of finding exactly 
the right actor for a part. Fright- 


ened, bumbling and yet full of a} 


sort of desperate courage, Robin- 
son brought some fine human 
touches to his performance. 

He’s an expert in implying a 
great deal with little things, and 
the show benefited from it. Adapt- 
ed by Donald S. Sanford with a 
good eye for tv’s thriller potential, 
“Epitaph” had Robinson at first ar- 
rested as a spy and then forced by 
the French police to act as bait for 
the real villain. 

Allen Reisner directed the pro- 
duction with good pace, wisely 


taking enough time out to estab-| 


lish some important characteriza- 
tions. Working with fairly elabo- 
rate sets, and using his camera in 


who | expert fashion, he infused goings- 


with a comradely smile wipes away | 0N with a good deal of excitement 


the boy’s fantasies. 


In the other) and left viewers in doubt as to the 


key role, Walter Brooke was im-|real identity of the spy till the 





pressive as a sympathetic detective.| very end. 


There were a few 


the nurse, | 


ters, that just didn’t ring true and 
could easily have been modified. 


Supporting cast was good 
throughout. Melville Cooper, un- 
expectedly serious—and handed 
some unlikely lines—in the part 
of the French inspector, gave the 
official a curiously impersonal 
quality that was just right. Norma 
Varden was fine and so were Rob- 
ert F. Simon, Ivan Triesault and 
Nicholas Joy. 

Climax, with Robinson roping in 
his spy, could nave been handled 
with a deal more persuasion and 
imagination, and maybe someone 
could, if they tried, have thought 
up a punchier punchline for the 
'fadeout. Last commercial, show- 
jing host Bill Lundigan at the 
| Chrysler plant, carried a’ wallop, 
| However, the middle-of-the-show 
| pitch, involving interviews with 
|fashion and other designers about 
| the new Chrysler line, bordered on 
| the inane. Hift. 








“Life Begins at 80,” the Barry, 
Enright & Friendly package 
beamed Sundays via the DuMont 
net, wouldn’t be a bad show if the 
jalmost interminable commercials 
|could be dished out in moderation. 
There were at least a half-dozen 
plugs on the Sunday evening (12) 
edition in behalf of Geritol, an iron 
tonic (“Feel Stronger ... Fast!”); 
Geritol Jr. for children, Serutan 
(“For Daily Regularity”) and a spot 
announcement fore and aft pro- 
claiming the merits of RDX, a re- 
ducing pill. 

Betwixt the puffs emcee Jack 
Barry sneaked in guestars Adolphe 
Menjou and Vaughn Monroe to 
augment the stanza’s usual panel 
of oldsters. Menjou, who was a 
matinee idol in the ’20s, was on 
hand to answer a query “did the 
fact that men wore moustaches 
years ago make them more attrac- 
tive to women?” Since he wears 
one himself, the actor obviously 
took the affirmative. Some mild 
badinage followed and a relieved 
Menjou made his exit. 


Monroe’s guesting fell within the 
category of “Footlight Favorite of 
the Week.” After disposing of 
some innocuous questions from the 
panel he crooned three pop tunes 
to piano accompaniment. It was.a 
so-so stint primarily due to the 
wrong showcasing for his particu- 
lar talent. On the warbler’s bowoff 
Barry conveniently reminded tview- 
ers that Monroe opens shortly at 
Miami’s new Fontainebleau Hotel. 
But for “Life Begins’ next week 
it’s not “East Lynne” but Bill’s 
Gay 90's. Gilb. 





PICK THE STARS 
With Ernest Rawiey, Midge Ar- 
thur, Herman Geiger - Torel, 

Samuel Hersenhoren Orch, Dick 

McDougall, emcee 
Director: Drew Crossan 
Musical director: Sam Hersenhoren 
30 Mins.; Tues., 9 p.m. 

CANADA PACKERS LTD. 
CBC-TV, from Toronto . 
(Cockfield-Brown; Baker) 

This is a 39 weeks’ series, run- 
ning into June, whereby the Ca- 
nadian Broadcasting Corp. is na- 
tionally showcasing a weekly segs 
ment of professional Canadian tal- 
ent, following last summer’s coast- 
to-coast auditioning by Drew 
Crossan and Geoffrey Waddington 
in Canada’s principal cities. In 
this search for new professional 
talent, series gives the artists a na- 
tional showing, plus professional 
production. 

Chosen artists from across Can- 
ada have their travelling and hotel 
expenses paid by the CBC and get 
the vaude_ scale existing in 
Toronto. On every sixth show, the 
winning artists of the previous five 
get scale, transportation, living ex- 
penses, etc.; and an additional 
$500. In the final elimination 
judging, the winner will get an ad- 
ditional grand. 

Permanent panel of judges on 
the 39 weekly stanzas includes 
| Herman Geiger-Torel of the Royal 
| Conservatory of Music and direc- 
tor of the Opera Festival Co. of 
Toronto; Margaret (Midge) Arthur, 





line choreographer of the Ca- 
nadian National Exhibition’s 24.- 
,000-seater grandstand show; and 
Ernest Rawiey, manager of The 


Royal Alexandra Theatre, Toronto; 
|the latter an unusual switch in 
that Rawley runs the town’s only 
legit house or to paraphrase the 
axiom—if you can’t lick the new 
competition, join ’em. . 

Stanza caught opened with a dog 
act, Ian Gordon's Society Pets, fol 
somersaults and hoop work, pram 
pushing, and a monkey doing nip- 





(Continued on page 40) 
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. E CADET | HORIZONS |THE PHILAD ! 
TOM CORBETT, — With Dr. Louis H, Bauer, Dr. H. | ELPHIA STORY 


kie Thomas, Al Markim, 


With Fran Ed Bryce, Carter 


Jack Grimes, 


Blake 
_writer: Albert Aley 
producer paar Ward 


i tor: 
PO) Mins.; Sat., 11:30 a.m. 


KRAFT 
NBC-TV, 


from New York 
Walter gyn = my — 
rnaft Foods is , waitin unti 
root tee “Tom Corbett, Space 
Cadet” to clear its rocket tubes for 
fear that even though its better 
than half-year anchorage (after fin- 
ishing at DuMont) was spent in 
anti-oxidation balls it wasn’t 
enough to keep out rust entire y. 
the sponsor didn’t want 


‘hen too, 

bang the cadets at the Space 
Academy until the start of a new 
(commercial) semester, that being 
after the New Year. As far as the 
former is concerned, the bank- 
roller needn’t have feared. The 
veteran video vehicle (which, inci- 


dentally, is making its tour of tv’s 


fourth solar system, NBC-TV, after 
soared through the other 


se in its lifetime) was in rea- 
sonably good condition at its 
launching (11). 

The kid stanza, anchoring the | 
new NBC-TV_ Saturday morning | 


two-hour juve block, made perhaps 
a couple too many trial turns on 
the preem before opening its 
rockets full and heading for ad- 
venture in outer space. After a 
long scene in which roles were es- 
tablished and dissension was cre- 
ated, Tom Corbett and his fellow 
cadets were sent on a cruise to 
learn teamwork. New crewman— 
supposed to be a brain but played 
like a lesser Hell’s Kitchen thug 
by Jack Grimes—made one of his 
practical jokes, causing real trou- 
ble. but after showing he meant no 
harm, was saved by _ Frankie 
Thomas’ bright ’n’ brave Tom Cor- 
bett 
Following what seems 
Albert Aley (vice Allen Ducovny, 
presentiv of D’Arcy agency) as- 
serted dramatic elements without 
once getting gory. In the NBC 
preem, “Space Cadet” had no 
darkly evil antagonist to the forces 
of good, but instead exaggerated 
(some times too much) failings of 
“our side” to motivate action. 
The other three 10-to-noon half- 
hour shows blasted off on Nov. 20, 


with Happy Felton leading, fol- 
lowed by Paul Winchell’s stanza 
and then by Jimmy Weldon’s 


“Funny Boners.” As with grown- 
ups, kids aren’t going to appreci- 


ate all elements of such a varied | 


tv block. 

But since all the shows are on 
the plus side, viewership should be 
okay for each, although the 
same audience won't follow NBC 
throughout .the morning. Art. 


LIGHTS, CAMERA, QUESTIONS 
With Max Mink, Jack Silverthorne, 

Frank Murphy, Dick Wright, 

John Fitzgerald, Gloria Gale, 

Louise Baker, Howie Mather 
Director: Charles Ranallo 
30 Mins. Saturday, 7 p.m. 
FIRST RUN THEATRE GROUP 
WXEL, Cleveland 

Three years ago downtown first- 
run theatre managers wisely 
decided that if you couldn’t beat 
tv, then you joined the enemy by 
using its avenue to hypo “Movies 
Are Better Than Ever.” The wis- 
dom of that move is reflected in 
“Lights, Camera, Question,” the 
half-hour Saturday night stanza 
now in its third year of showcas- 
ing firstrun movies as tops in en- 
tertainment. Format of the pro- 
gram has changed but slightly; 
there’s the usual questions solicited 
from the audience and theatre- 
goers, answered by the panel, with 
prizes either in ducats or electrical 
appliances to best queries re- 
ceived, 

Use of musical inquiries permits 
eye-appealer Gloria Gale to war- 
ble with Howie Mather at the 


plano. Duo makes nice music. | 
Louise Baker is other eyeful who 
Participates in giving queries ad- 
ditional lustre. Panel of show 
Managers including Max Mink, 
RKO Palace; Jack Silverthorne, 
Zelem nt’s Hipp; Frank Murphy, 
4veW S 


and Dick Wright, Warner, 
compose quartet of erudite mana- 
sers who also—because of long 
years with the flickers—demon- 
Strate a know-how of camera ease 
and personality in spouting an- 
swers to questions. 

.\anza caught included opening 
pitch On one question dealing with 
ye csround of downtown houses. 
oink kicked off first of series with 
ae rise of Palace Theatre and 


rough use of old pictures got 
Oran, #n interesting spiel of 
frowth of Palace along with city 


€xpansion. It made for attentive 
Community-historical pitch. AS 
jo umercials, managers neatly tie 
2 trailers, and showcards. 
ltzgerald is his usual 
emcee and e 
betizing 
family 


' pleasant 
ntire production is ap- 
early Sat. eve to get ‘the 
to the movie, Mark. 


to be} 
Rockhill’s code, producer-scribbler | 


John | 


McLeod Riggins, Don Gardiner, 
Audra Lindley, Herb Nelson, 
Judy Parrish 
Producer: Charles Dubin 
Director: Matt Harlib 
Writer: George Bellak 
15 Mins., Sun., 9:15 p.m. 
CIBA PHARMACEUTICAL 
ABC-TV, from New York 
(Kiesewetter, Baker, Hagedorn & 
Smith) 

Ciba Pharmaceutical Products, 
the American subsid of a Swiss 
chemical concern, deserves a word 
lof praise for an attempt at intel- 
ligently-channeled institutional ad- 
vertising via “Horizons,” a docu- 
mentary on advances in medicine 
through drugs. But while the at- 
tempt is laudable, the execution on 
the premiere segment was nothing 
short of horrendous. All parties to 
the mess must take the rap, from 
Ciba on down to the agency, to 
packagers Harshall Hester, pro- 
ducer Charles Dubin and the ABC 
| program department for letting the 
|show go on in the first place. 
When an “entertainment” show | 
jis bad, it’s just one of those things. | 








{But when a documentary, backed 
by a sponsor’s knowhow in a spe-; 
cialized field and endowed with so 
imposing a moderator as Dr. Louis 
H. Bauer, is childish and disorgan- 
ized, there’s something fundamen- 
tally wrong in the program-pro- 
duction setup. Where “Horizons” 
needs a complete revamp is in ap- 
proach and format, which is tanta- 
mount to saying that the packagers 
and network are going to have to 
start from scratch on this one. 


Format is simple enough. Each 
week, Dr. Bauer, who is a past- 
president of the American Medical 
Assn., takes up a different medical 
topic. A short dramatic vignette 
shows progress through the years 
in combatting the disease. Dr. 
Bauer then interviews an expert) 
who explains the progress in de- 
tail. And for a final wrapup, Dr. 
Bauer shows a few newsreel clips 
on medicine in the week’s news. 
Topic for the preem was tuber-| 
culosis, and the treatment 





was | 
| pitiful. 
| Dramatic segment, with Herb) 
|Nelson, Audra Lindley and Judy | 
Parrish, quickly told the story of | 
a man who gets TB, goes to a} 
sanitorium, and by rest and treat- | 
ment, recovers. As far as provid-| 
ing any knowledge on the topic, 
the vignette was completely un- 
necessary — every schoolchild in 
the U.S. has at one time or another 
seen a film on TB that covers that 
ground more than _ adequately. 
Oversimplified to the extreme, the 
vignette served no useful purpose. 
Nor did Dr. Bauer do much better 
with his interview with Dr. H. 
McLeod Riggins, TB specialist on 
the faculty of Columbia College of 
Physicians & Surgeons. But here 
the trouble was the reverse—it was 
too complex for the layman. Ques- 
tions on progress in drug treat- 
ment were okay, but when Dr. Rig- 
gins began to explain new tech- 
niques in surgery with the aid of 
some mystifying diagrams, the dis- 
cussion got way over the head of 
the average wiewer. What might 
be done here is to eliminate the 
vignette, use the interview as a 
starting point and then illustrate 
the new surgical techniques via 
film. Closing newsreels were far 
too short and sketchy to have any 
impact. 

Dr. Bauer, who presently is Sec- 
retary General of the World Medi- 
cal Assn., and chairman of the 
United Medical Service, showed 
poise and authority, although his | 
interviewing was somewhat un- 
even. Don Gardiner’s off-camera | 
narration was good, as were_the 
acting efforts in the sketch. Film | 
quality was also good, and Ciba’s 
commercial was excellent from the 
information-visual viewpoint. Show 
is in on a 13-week deal in the post- 
Walter Winchell slot as a replace- 
|ment for Martha Wright, but it’s | 
|going to have to undergo a thor-| 
ough revamp to stay sucther cycle. | 

van, 








|FUN WITH FRENCH 

|With Mrs. Raymond Slack, others 
| Producer: Angela McDermott 

30 Mins.; Mon., 9:30 a.m, 


(Best of Broadway) 

With Dorothy McGuire, John 
Payne, Richard Carlson, Herbert 
Marshall, Mary Astor, Charles 
Winninger, Dick Foran, Neva 
Patterson, Jane Sutherland 

Producer: Martin Manulis 

Director: Sidney Lumet 

Writer: Philip Barry Jr. 

60 Mins., Wed., 10 p.m. 

WESTINGHOUSE 

CBS-TV, from N. Y. (color) 

(McCann-Erickson) 

Television’s attempts to recreate 
some of Broadway’s great comedy 
hits via “Best of Broadway” and 
other hour-long segments thus far 
have never really come off. Is it 
because of the vehicles themselves 
—are they too crochety, too splen- 
didly conceived to be harnessed to 
the intimacy of the tv screen, or 
is it because standards of comedy 
values have changed and what 
once was funny is so no longer? 
To judge by “The Philadelphia 
Story,” the “Best of Broadway’” 
presentation last week, the answer 
to all these points is in the nega- 
tive, and since ‘Philadelphia’ is 
fairly representative of all the vid- 
efforts thus far, its tv weaknesses 
provide a key to past failures. 

Since the faults didn’t lie in the 
work themselves — it’s. still a 
sprightly play, its lines still spar- 
kle, its drawing-room setting is a 
tv natural—the television treat- 
ment must be at fault. And in this 
case, the blame rests in three 
quarters, the overall conception of 
the treatment by producer Martin 
Manulis and adaptor Philip Barry 
Jr., the direction of Sidney Lumet 
and most telling, the performances 
of the principals, in this case Doro- 
thy McGuire, John Payne and Her- 
bert Marshall. 

Fact is that the teleplay never 
got moving until the last 10 min- 
utes; the actors wandered through 
their characterizations and stepped 
all over their key lines until those 
last 10 minutes, and the direction 
lagged and meandered again until 
those last 10 minutes. It was only 
then that the actors began to feel 
their parts, that the direction tin- 
folded the denouement at a fast 
and merry pace, that the play took 
on the sparkle and delight that it 
had on Broadway and in its picture 
version. Until that point, it was a 
SOrry mess. 

Whose fault? Mainly, it lay in 
the acting. What television. com- 
edy seems to lack most is the all- 
important sense of timing, and in 
the case of the Philip Barry origi- 
nal, sprinkled throughcut with bon 
mots, the neglect of timing alone 
is enough to throw the entire tone 
of a scene off. A muffed line, 
while excusable in a_ straight 
drama, is murder in a fast-paced 
comedy, and there were muffs 
aplenty. It boils down to getting 
the lines down pat, not only for 
the sake of preserving pace but for 
establishing character, and with a 
month between shows, there seems 
to be no excuse. 

In the adaptation and overall 
treatment, that perennial boiling- 
down-to-an-hour treatment came 
along, and Barry, the playwright’s 
son, faced the problem by simply 
eliminating chunks of action and 
developing the character of Tracy 
Lord through the speeches of the 
characters in the play. Device 
didn’t prove entirely effective, es- 
pecially since the delivery of those 
segments weren’t very well pre- 
sented. And finally, Lumet’s direc- 
tion allowed the entire play to 
ramble aimlessly until the finale, 
which almost, but not quite, over- 
came the lapses of the first 50 
minutes. 

Miss McGuire showed she couid 
have been a fine replacement for 
Kathrine Hepburn in that last act. 
but until then she was unsure of 
the part as well as the lines. 
Payne, though fairly consistent, 
lacked the casualness and flipness 
that gave the character of the ex- 
husband life. Dick Foran delivered 
the best overall performance, with 
the stuffed-shirt quality showing 
immediately and continuing 
throughout the play. Mary Astor 
and Neva Patterson had little to 
do: Charles Winninger was good in 
his brief appearances; Richard 
Carlson’s performance was neutral; 
Marshall stumbled several times; 





WRGB-TV, Schenectady 
Program, now in its fifth 13-week 
cycle, has been hailed in educa- 





‘ample of language instruction via 
|television. Its chief asset is Mrs. 
i/Raymond Slack, a French woman 
lof striking appearance, married to 
|a former serviceman, She is not 
‘only one of the most photogenic 
| professional teachers in video, but 
lshe has a background in her native 
‘tongue and an accent that bear the 
| unmistakable merk of authenticity, 
'Mrs. Slack is also skilled in in- 
structional technique and in guid- 
ing small children. 

Program this year is divided into 
‘two parts: 15 minutes for a class 
|with four third-graders (two girls 
‘and two boys) from a Schenectady 
|public school, a quarter-hour solo, 


tion circles as an outstanding ex-| 


and Jane Sutherland got across 
| her lines effectively. A mixed per- 
formance if there ever was one. 

| Difficult to see the purpose of 
| tinting up this play, what with the 
| drawing-room sets and little else. 
On the black-and-white screen, 
everything took on dullish gray 
| look which was a little depressing 


|} at times. Chan. 





‘for advanced pupils, teachers, par- 
ents and other adult viewers. First 
|segment is perhaps better, sounder 
\television. The intelligent, alert 
eager youngsters make an appeal- 
ling, convincing picture as they re- 
|peat, with teacher, French words, 
larticulafe greetings, form 
itences and carry on brief two-way 
iconversations. Jaco. 


} 


NBC Piays Benefit 


By GEORGE ROSEN 


NBC played a benefit Monday 
night (13) when, through the good 
auspices of RCA and Ford sponsor- 
ship coin, the television network 
turned over its choice 90-minute 
“Producers Showcase” spectacular 
to aid the Overseas Press Club in 
the official launching of its new 
Memorial Press Center in N.Y. 

NBC “covered” the official open- 
ing in the best way it knew how— 
by corralling a large portion of tv’s 
most gifted performers, but when 
all was said and done, it still added 
up to a benefit that could hardly 
be described as scintillating. The 
sentiment was there; but the show 
biz exposition was lacking. 

Considering the entertainment 
components assembled, which in- 
cluded Bob Hope, Sid Caesar, Mar- 
tha Raye, Eddie Fisher, Ferry 
Como, Marian Anderson, Richard 
Rodgers, Carl Sandburg, Carl 
Reiner, John Daly, among others, 
and considering, too, the produc- 
tion auspices, this OPC salute, 
tabbed “Dateline,” should have 
translated itself into a memorable 
occasion. But unfortunately, as the 
90 minutes progressed, it became 
at times a trying experience for the 
viewer. NBC-RCA dressed it up in 
its best prismatic tones (with the 
exception of a cut-in for Eddie 
Fisher from Hollywood and a filmed 
tribute by President Eisenhower), 
‘but this was one occasion when 
black-and-white would have suf- 





DATELINE 

With Marian Anderson, Sid Caesar, 
Perry Como, Eddie Fisher, Bob 
Hope, Martha Raye, Carl Reiner, 
Richard Rodgers, Carl Sandburg, 
Bob Considine, John Daly, Elsa 
Maxwell, Lawrence Spivak, Hal 
Boyle, H. V. Kaltenborn, Fleur 
Cowles, Ray Walston, Milton) 
Caniff, others; Harry Sosnik orch 

Producer: Fred Coe 

Executive Producer: Jack Rayel 

Director: Alan Handley 

Writers: Robert E. Sherwood, Carl 
Sandburg, Mel Tolkin, others 

90 Mins., Mon., 8 p.m. 

FORD- RCA 

NBC-TV, from New York (color) 

(Kenyon & Eckhardt) 





ficed.. Tint neither added nor de- 
tracted from what essentially was 
a noble but not too rewarding 
effort. 

For one thing it was too talky, 
with most of the last half-hour 
(and that, mind you, opposite 
“Lucy”), devoted to speechifying, 
with even the sequencing of the 
talks occasioning some mild sur- 
prise. Particularly at a benefit, the 
finale is generally reserved for the 
piece de resistance; the assumption 
being that the President would oc- 
cupy the niche. But the nod went 
to Henry Ford 2d for this paean to 
peace and plenty in ’55. Carl Sand- 
burg, reciting his own dedicatory 
message, occupied the next-to-clos- 
ng spot. 

Thus President Eisenhower, in a 
message extolling the bravery and_| 
virtues of the overseas correspond- | 
ents in wartime, and spotted even 
ahead of Sandburg, enjoyed the 
status of an “also ran” participant. 
But it was the bracketing of all} 
three into the closing portion that 
weighed heavily on the show and 
marred the pacing. 





The 90 minutes was short on| 
comedy, with the principal burden | 
falling on Sid Caesar. A_ travesty | 
on ‘“‘Meet the Press” (“Beat the} 
Press”), with Carl Reiner in the} 
moderator seat and Lawrence | 
Spivak, H. V. Kaltenborn and the 
N.Y. Times’ Emanuel Freedman as 
the ‘‘press,” slotted Caesar as the 
guest dignitary, in the role of an} 
archeologist. 

It was Caesar at his funniest; 
throwback to one of his best char- | 
acterizations on the ex-“Show of | 
Shows.” Too, the show had a hilar- | 
ious opening, cued to the “Date- 
line” motif of the format; a suc-| 
cession of “interview vignettes” 
showing Kaltenborn’ getting a 
statement from Napolean (Caesar); 
Ben Grauer dittoing with Delilah 
(Martha Raye); Elsa Maxwell inter- | 
viewing Leif Erickson and _ Bob 
Considine probing for Bob Hope’s 
reaction to Churchill on the _ lat- 
ter’s 80th birthday. It set a tempo 
| that unfortunately wasn’t sustained. | 
| Hope went into his standup com- 
edics, which were par for the 
course. | 








}Raye and Marian Anderson (latter! 


| appear. 


in 90-Minute 


Tribute to Overseas Press Club 


giving a magnificent rendition of 
“He’s Got The Whole World In His 
Hands”), the show had its strong- 
est moments in the vocal depart- 
ment. One major production num- 
ber, “Steve Canyon Ballet,” was 
based on the Milt Caniff comic 
strip. As a ballet insert it was 
okay, but if it was intended as a 
parody it was neither broad nor 
subtle enough to achieve real hu- 
mor. 

Richard Rodgers’ participation in 
the war-tempoed dedication inevi- 
tably resuited in his muSical recap 
of “Victory At Sea” (backgrounded 
by some of the film sequences). 


A Robert E. Sherwoodscripted 
dramatiaztion of an Ernie Pyle epi- 
sode (with Ray Walston giving a 
fine portrayal) was at best a sen- 
timental tribute to the late war 
correspondent killed in the Pacific, 
John Daly emceed the program and 
was dignified, terse and complete- 
ly at ease. Harry Sosnik orch back- 
grounded the musical portions and 
~ maestro did his usual effective 
job. 


DOWN YOU GO 
With Dr. Bergen Evans, Eliza- 
beth Montgomery, Prof. Norbert 
Wiener, Wa't Kelly, Phil Rizzuto 
Exec Producer: Steve Carlin 
Producer: Roger Gerry 
Director: Dick Sandwick 
30 Mins.; Wed., 10 p.m. 
WESTERN UNION (alternate 
weeks) 
DuMont, from New York 
(Albert Frank-Guenther Law) 
After several high riding sea- 
sons in Chicago, “Down You Go” 
has packed its bags for a fling at 4 
New York origination. In -its 
preem last week (8) it looked as 
though it would make good in the 
Big Town, too. It’s got some hefty 
opposition on the rival webs, which 
may hold its rating down, but it’s 
bound to build a steady following. 


It’s a bright quiz show with a 
clever gimmick, an erudite emcee 
and a_ variegated panel _ that’s 
selected with care. That’s more 
than half the battle for any quiz- 
zer. 


Format is pegged on the panel’s 
attempt to guess a catch phrase by 
filling in letters of the blank words 
shown on a blackboard. The view- 
ers, of course, know the word in 
advance but watching the panel at 
work, in thought or guesswork, 
makes it a delightful half-hour. 

Much of the credit for the 
stanza’s smooth pace belongs to 
host Dr. Bergen Evans. He’s being 
imported from Chi for the chore 
and the way he shows up as head- 
master makes the trip seem worth- 
while. On the preem_§ stanza, 
panelists were Walt Kelly, Phil 
Rizzuto, Dr. Norbert Wiener and 
Elizabeth Montgomery. Rizzuto 
had the best RBI .replies batted 
in) average and displayed the kind 
of charm that’ll nail him as a 
perennial panelist. 

Series will have a staff of rotat- 
ing panelists to keep the board 
alert at all times. Among those 
slated to sit in on upcoming shows 
are Boris Karloff, Laura Hobson 
and Leonora Corbett. 

The Western Union spiel is ably 
delivered by Dick Stark. Gros. 


SANTA CLAUS 
With John Saunders, Pat Oliver 
Producer: John Saunders 
Director: Harry Black 
15 Mins: Mon.-thru-Fri. 5 p.m, 
KRESGE 
WXEL, Cleveland 

(McManus, John & Adams) 

If you ever wondered how com- 
mercial you can make Santa, take 
a squint at the 13-minute cross-the- 
board Kresge stanza. Here’s toy- 
land with a thhuge Kresge sign in 
the background, and right behind 
Santa. Kiddies are invited to write 
in with the best writers picked to 
Winners are given gifts 
—and nice ones at that—but as the 
gift is handed to the moppet, a dol- 
lar-and-cent super virtually blots 
out the gift but no doubt impress- 
es the youngster at home that 
shopping values are best at Kresge. 
Oh yes, if he wants to write a let- 
ter, he has to get his entry blank 
at any one of the Kresge stores. 

It’s too bad that John Saunders, 
playing Santa for the seventh year 
must ride kiddie lanes with such 
a vehicle. His Santa playing is 
otherwise good. He is assisted by 
Jingles, played by Pat Oliver. Too 
bad the role was written on a con+ 
descending level in that she plays 
down to a lower case juvenile role. 
On stanza caught poor peecuetien 
j ou- 


Thanks to Eddie Fisher (“salut-|made it impossible to catch je 

ing” his still-in-uniform brother); voice remarks of "I winkletoes, 
sen-|Alvin, just out of the Army, with! Santa’s helper who, in ome’, = 
a medley); Perry Como, Martha} Saunders’ voice on apeod-ap & ; 
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AL COLLINS SHOW 

55 Mins.; Mon. thru Fri., 12:05 p.m. 
Participating 

WRCA, N. Y 


1954 CHRISTMAS CAVALCADE 
With Howard Reig, Gene Hamil- 
ton, Bill Hanrahan, Arthur Gray, 
x Phil Alampi, “ener Smith 
Al Collins, the hip jock with the | Producer: Steve te 
hot rod who has come to the NBC | Director-Writer: Draper Lewis 
flagship station after a long roost | 2 Hours, 55 Mins., Sat. (11), 
at WNEW, is set for oh of ogee . a 
in his new spot. In addition to an} Sus 
hour cross-the-board noontime slot,} WRCA, N. Y. . 
Collins will also pilot a three-hour With the holiday season in full 
Saturday morning show and an-| swing on the kilocycles, WRCA 


ther cross-the-board segment ‘in| : . 
the evening starting early next) C@me UP with a full-course serving 


year. |of Yuletide music and stories on 2 
Collins can do it. He works| three-hour disk show Saturday 
easily and wears well. Even when| afternoon (11). Divided into half- 
Collins pushes a product, he never| hour segments, each stanza was 
indulges in the “hard sell. On| keyed to a different theme and 
the contrary, his plugging has the| ood, ranging from pops to hymns 
same fresh, flip manner that makes | and appealing, at one point or an- 
his general gab distinctive. other, to all age brackets. 
Ci ee yf eo The show was handled by var- 
WRCA is apparently ke : soa 
_ sana kt aaa wraps on. this| ious staff announcers and disk 
daily hour show. The selections| jockeys who, for this special get- 
on the preem stanza (13) were up, subordinated their chatter 
strictly for squares with lush I-' completely to the platters. Bill 
strumentals predominating. The} fanrahan teed off the Xmas caval- 
regular Jazzbo fans_ probably} cade with a rundown of the pop 
wouldn’t believe that he spun 4/ holiday hits over the past decade, 
number like “The Skaters’ Waltz,”| spinning such sides as Jimmy 
but he did and not in a cool ver-| poyd’s “I Saw Mommy Kissing 
sion either. But Collins carried it| Santa Claus” and the alltime fave, 
off niftily and his repertory was} Bing Crosby’s “White Christmas.” 
tastefully planned within the) ihe second slot, hosted by How- 
mood music” genre. . _lard Reig, presented “Peter And 
Locale for the show is a mythi-| The Wolf,” “The Juggler of Our 
cal penthouse atop of the RCA | Lady,” narrated by Sydney Smith, 
Building from which Collins can| and other familiar stories with mu- 
pick up the city’s sights and sounds | sic pieces. Gene Hamilton followed 
via a “musical telescope.” This is|up a session of traditional songs 
okay for an occasional song intro,| delivered by the Robert Shaw 
but Collins tended fo overwork} Chorale. Phil Alampi, the station’s 
this angle on his kickoff show and|farm and garden editor, offered 
almost became cute at times. That| tips on Christmas trees. 
may have been opening day jitters| Another segment was devoted to 
and Collins’ savvy will soon re-) cojections from legit and film pro- 
assert itself. ductions having holiday esettings 
Variety of plugs on the show| nije Fleetwood presented a 
were handled by Collins himself | “)45<” concert featuring the Leroy 
and transcribed jingle inserts. Anderson orch, the Trapp Family 
Herm. |Choir and Arthur Fiedler conduct- 
ing the Boston Pops. Bing Crosby 
closed the show with a narration 
of a religious story. Herm. 














FOR THE LADIES 
With Konnie G. Worth 
30 Min.; Mon.-thru-Fri., 1130 a.m. 
Participating 
KGW, Portland, Ore. ; 
KGW hit the airwaves here with 
a show designed to entertain and 
inform the lady of the house. Soft, 
clear-voiced Konnie Worth~ has 
easily become a top drawer per- 
sonality. She has had plenty of 
background in the theater which is 
used to the hilt in making this 30 
minutes a “must.” In addition to 
giving a variety of recipes and 
household hints to her listening 
audience, she interviews people of 
interest other than celebrity cal- 
ibre.. Between times are used for 
playing disks that appeal to the 
ladies. She spins about three plat- 
ters daily using femme approach to 
selection of disks. 


A DATE WITH ST. CLAIRE, 
With Biil St. Claire 
15 Mins. Mon.-thru-Fri., 5:45 p.m. 
Participating 
WEEI, Boston 

A newcomer to WEEI’s live pro- 
gramming, this cross-the-board 15- 
minute sesh features the vocalizing 
of Bill St. Claire, a local baritone 
with a pleasing set of pipes. He 
has an easy approach to his songs 
tying in the introing of his forth- 
coming number via casual gab with 
the staff announcer. Using ‘We 
Could Make Such Beautiful Music 
Together” for a theme, a typical 
sesh included the standards, “Let’s 
Fall in Love” and “‘Zing, Went the 
Strings of My Heart,” plus a pop 


“Miss KGW” also works hard |ballad, each handled with taste and 
and gives her sponsors ample|authority. In addition, the guy. 
coverage. Each afternoon, she|does a fairly competent job of ac- 


appears at a different sponsor store 
for two hours with a couple of real 
door busting specials during her 
visit. 

Miss Worth’s personality, know- 
how of show biz, and “makes ya 
wanna listen” style combine to 
make this one of the best programs 
of its type in this sector. Feve. 


companying himself on the 88. 


A staff announcer handles the 
plugs in standard fashion. Elie. 


Network Radio 


Continued from page 33 jee 














BREAKFAST WITH THE VALEN- nighttime radio. They account for 


TINES 87 of the 126 commercial units on 
With Dan and Elaine Valentine the air, or 68.3% of the total. More 
120 Mins.; Mon.-theu-Fri., 7 a.m, |important, they account  to- 
Participating gether for 895, or 40.9%, of the 


KDYL, Salt Lake City 

This two-hour cross the board 
session is proof that non-profes- 
sionals can whip together an en- 
tertaining program and hold their 
own with pros. Don Valentine, col- 
umnist for the Salt Lake Tribune, 
has been on the air from time to 
time. His wife, Elaine, hit this 
show cold. 

You'd never know 
results. Mixing an assortment of 
disks, gags, comments and com- 
mercials, they keep things running 
smoothly and briskly for a pleas- 
ant eye opener. 

Valentine’s forte in his column 
is humor, with occasional good 
natured cracks at one thing or an- 
other. He hangs on to this style 
on the air and Elaine lends a cheer- 
ful air to the proceedings without 
falling into the trap of being one 


total of 2,185 commercial night- 
time minutes. Figure assumes im- 
portance when viewed in light of 
the fact that there are only 35 com- 
mercial half-hour programs on the 
air out of a four-network total of 
216 half-hour units available dur- 
ing those nighttime hours. 

ABC is leading the five-minute 
trend, with a total of 26 shows on 
the air during the hours accounted 
for (web’s saturation news plans 
include daytime too). CBS is well 
represented with 10, Mutual with 
five. And though NBC hasn’t sold 
any yet, the five-minute idea has 
been the subject of an advertising 
campaign by the network to back 
up its strong pitch. NBC is strong- 
est in quarter-hours with 11 com- 
mercial and 10 participating (and 


it from the 





of those “gee it’s great to be alive” | well sold at the moment). Mutual 
optimists. has 11 commercial, ABC 10 (in- 
Music is pretty much on the! cluding the AFL business which 


straight commercial side without! moves over soon) and CBS is last 
any particular attempt to grab af-| with four. In half-hours and 
ficianados of one school. All in all, | hours. ABC and Mutual are weak- 
a lively session, with everyone get-| est, the former having only four 
ting a good shake out of the time | palf-hours (one of them a simul- 
spent. Berl cast and three religiosos) and 
Mutual only one commercial and 
six participating. Neither have 
any hour shows, but it’s 


WINS UPS TWO 
WINS, N. Y. radio indie belong- 
ing to the Elroy McCaw-led Goth 





am Broadcasting, has upped two/|hour shows are Edgar Bergen’s 
of its execs. deejay stint for Kraft and the 

Robert Smith becomes adminis-| ‘Stop the Music” segment, while 
trative assistant to general man-|NBC‘s are “Lux Video Theatre” 
ager Robert Leder and Jacques] and the Gillette fights. 


Three out 
Biraben assumes the directorship|of these four are represented on 
of sales. tv. 


worth- | 
while pointing out that CBS’ two | 








‘THY KINGDOM COME 


With Ray Middleton, Harriss 

Hubble Brass and Voice Choir 
Director: John Dunn 
30 Mins., Sat., 6:30 p.m. 
NATIONAL COUNCIL OF 

CHURCHES 
NBC, from N. Y. 

“Thy Kingdom Come” was pleas- 
ant and showmanly on NBC Satur- 
day (11) for the National Council 
of Churches. Whether the clergy 
desired it or not, however, religion 
took a back seat to entertainmeat. 

The Harriss Hubble Brass and 
Voice choir skimmed _ through 
aiways intricate, often pleasing, 
religioso musical themes. The con- 
stant interplay of instrument and 
lung power had a surface brilliance 
about it, but. somehow Hubble 
occasionally got so wrapped up in 
cleffing exercises that he ignored 
observing that Salvation Army 
like brass can often sound corny 
when combined with hushed voices. 
Group did religioso themes, segue- 
ing from some more famous pieces 
like “Holy, Holy” into less w.k. 
but more spirited themes. 


Between musical numbers, Ray 
Middleton, sounding like a spiritual 
Gregory Peck, rendered selections 
from the Scriptures. Singer (but 
not for this one) and thesp Middle- 
ton read clearly if a shade too 
grandiloquently. Producers didn’t 
bother injecting any announce- 
ments during body of the 30-min- 
uter what with the segued tunalog 
and the unintroduced change-of- 
pace to the Scriptures. * 


Choir was sharp, with solo voices 
of highly professional calibre. In- 
cidentally, the show, though spon- 
sored by the National Council of 
Churches as a whole, receives its 
coin from the Presbyterian Church. 

Art. 





Radio Followup 








Jack Gregson has been on the 
air for ABC radio since last May, 
first in a five-a-weeker, then in a 
four-a-weeker, and now, indirectly 
through the offices of General Mot- 
ors which ankled the Henry J. Tay- 
lor 8 to 8:15 p.m. Monday news- 
cast) five days a week again. The 
show runs 55-minutes Tues.- 
through-Fri., with a Monday 8-to- 
8:25 segment being the latest addi- 
tion. With all. that, the Gregson 
chatter show hasn’t changed much. 
Only difference seemed to ‘be pres- 
ence of a guest on the preem (13) 
of the Monday supplement. It was 
Eric Wilde whose 88 rendition of 
Chopin’s ‘Waltz in E Minor” was 
in contrast to the pop melodies by 
talented vocalist Peggy Anne Ellis 
and clever batoner Bobby Hackett 
and crew, 

Emcee Gregson intoned his 
pointless, time consuming stories 
and was once again pleasant wut 
not sufficiently entertaining to 
really charge up nighttime network 
radio. 

The Gregson Mondaycast is part 
of the net’s forthcoming ‘Music 
Monday,” with other shows to be 
added around “Voice of ee: 

Tt, 





Boston Symphony Orch saluted 
the. sixth anni of the Declaration 
of Human Rights last Sunday (12) 
with a melodic and relaxing 90- 
minute concert. Program, aired 
over the NBC net and _ broadcast 
from the General Assembly Hall of 
the United Nations in New York, 
was directed by orch’s conductor, 
Charles Munch, and_ spotlighted 
Viennese soprano Irmgard Seefried 
as soloist. 

Occasion was marked by a brief 
speech delivered by U.N. Secre- 
tary-General Dag Hammarskjold, 
who filled in for Eelco van Kleffens, 
president of the General Assembly. 
Musical portion of the broadcast in- 
cluded the “Water Music Suite” by 
Hande! as arranged by Sir Ham- 
ilton Harty, several vocal rendi- 
tions of Richard Strauss works by 
Miss Seefried and movements from 
Hector Berlioz’s ‘‘Fantastic Sym- 
phony.” 

Concert had to be cut short as 
it was running into overtime. 

Jess. 


Essex Big Stick Bid 


Winston-Salem, Dec. 14. 

In an application filed with the 
FCC, WSJS-Television proposes 
maximum power of 316,000 watts 
from a mountain-top antenna, 2,000 
feet above average terrain, 3,071 
feet above sea level. 

According to Harold Essex, ex- 
eculive v.p. and general manager 
of the station, permission to move 
the transmitter site to Sauratown 
mountain, where maximum allow- 
able antenna height can be 
achieved, will enable WSJS-Tele- 
vision to serve an area equaling in 
size that covered by any station 
now operating in the southeast. 
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IN NEW YORK CITY... 


Eugene Burr, a Goodson-Todman exitee, to take over as radio-tv 
supervisor of Dancer-Fitzgerald-Sample agency . . . Producer Jerry 


Franken (Lester Lewis office) due back in harness about Jan. 1 after 
recent surgery ... Shirley Downs, teenage holder of WRCA’s “Favorite 
Farmer’s Daughter crown, made whirlwind personal appearance and 
press rounds last week, also distributing baskets of vegetables to editors 
. . . WCBSinger Bob Haymes accepted as member of Explorers Club, 
coincident with okay on his pilot’s license . . . Ole Morby named mgr. 
of station relations of CBS ... WCBS program chief Sam Slate in 
Athen, Ga., as rep of Radio-TV Executives Society, while sales boss 
Henry Untermeyer is back at his desk after a Palm Beach vacation . 
Ham Shea, newly named v.p. of NBC, who’s general manager of web’s 
N.Y. stations, saw his promotion publicly recognized last week when 
a workman on the huge Xmas tree in Rockefeller Plaza held aloft a 
sign reading, “Everything okay, Ham?” 

Mildred Dunnock doing guest stint on WMCA stanza, “Young Book 
Reviewers,” Sat. (18) when film ‘‘Hansel and Gretel” will get 0.0...., 
St. Patrick’s Bishop Joseph F. Flannelly to conduct Midnight Mass 
on Xmas Eve, with Charles Courbin at organ and Mons. Edwin B. 
Broderick preaching sermon via WMGM. .. Also in Xmas vein, WHLI’s 
(Hempstead) 21 special Yule stanzas, starting Sunday (19) ... WMCA’s 
“New World A’Coming” dramatic skein returned for 11th year last 
night (Tues.) . . . Large batch of local and out-of-town deejays on 
hand last week in N.Y. hotel room taking turns taping interviews with 
London Record’s David Whitfield. 


James McMenemy, ex-director and producer of the Bobby Benson 
stanzas, to tv staff of SSC&B ... Art Henley’s CBS “Make Up Your 
Mind” pulling Xmas festival all next week covering “‘the psychology 
of Christmas giving-and-getting,.” with guests including Eartha Kitt, 
Vincent Price, Journal-American’s Jack O’Brian, Gov. Robert B. Meyner 
of N.J. and Elsa Maxwell . . . Oscar Brand, director of folk music of 
N.Y. City (WNYC), establishing a free Americana information service 
for anyone in search’ of folk tunes and all problems relating to the 
same. Brand airs ‘Folksong Festival” Sundays at 6 p.m... . As of 
Jan. 3, WHOM is gonna expand its Latino programming (sixth time 
in 15 months) to 10 hours a day and for first time offer a “wake-up” 
Spanish stanza (six to eight ayem) with Mario DeLara emceeing ... 


| Mutual organist-vocalist Harvey Harding opened at Hotel Berkshire’s 


Barbary Room ... Bob Sullivan, WOR and WOR-TV ad-promotion 
exec, engaged to Mary Jane McDougall, press editor for same outlets 
... WLIB’I hold fifth annual Harlem Xmas fest Sat. (18) at the Savoy 
Ballroom, with Jackie Robinson hosting 


IN CHICAGO ... 


With Coca-Cola, General Finanee and Sinclair Oil aboard as bank- 
rollers for the 1955 season, Bert Wilson kicks off his 15th year as 
WIND’s play caller of the Chi Cubs baseball games on the curtain 
raiser April 12 ...ABC commentator Paul Harvey next month starts 
penning a thrice-weekly column syndicated by General Features ... 
Vocalist Cela Roter and Jimmy Lee awarded 13-week staff pacts at 
WBBM as winners of the CBS station’s talent hunt ... Mutual sales 
veepee Ade Hult in for Chi conferences last week . . . Eileen Mack, 
ailing herself in Passavant Hospital, is masterminding a Xmas show 
for the Veterans Research Hospital here Friday (17) which will be 
taped for distribution along the VA Hospital network . . . Gettelman 
Brewing bought “I Was a Communist for FBI” for WGN airing starting 
Jan. 7... Jean Morehead new member of the Chi ABC publicity- 
promotion staff ... Richard Thorne has written and directed a 26-week 
dramatized health show being distributed as a public service by the 
American Osteopathic Assn. . . . Metropolitan Life has renewed its 


longstanding identity on Norm Barry’s 8:45 WMAQ morning newscast 
for another year. 


{IN SAN FRANCISCO... 


Weldon Kees, former film critic of Time, conducting a series, ‘‘Behind 
the Movie Camera” on KPFA, Berkeley non-commercial FM station... 
Salzburg Marionettes debut Wednesday (15) on KQED, Bay Area edu- 
cational tv station ... Del Courtney pitching for blood donations for 
the Northern California chapter of the Hemophilia Foundation on his 
KPIX show... A mammoth “Toys for Tots” show featuring almost 
all the talent in the Bay Area last weekend, was produced on KPIX 
Saturday (11) to gather Christmas toys for underprivileged children 
. . . Tidewater Associated Oil Co. has bought 28 basketball games on 
KROW. Buchanan & Co. is the agency . .. Metropolitan Life has 
renewed Clarence Leisure’s 7:15 a.m. newscast on KNBC for a year. 
The company has sponsored the program since 1946. 


IN DETROIT... 


Ross Mulholland, WWJ disk jockey broadcasting from the Ford Ro- 
tunda during Christmas season, has*devised a way to eavesdrop on 
conversations between Santa and kids and listeners are avalanching 
him with letters of praise for the “cute” chitchat . . . Lyn Osborn, 
of “Space Patrol,” spent two days last week with his family in sub- 
urban Lincoln Park ... WJR gets greenlight from FCC to build tv 
station in Flint when petitions for reconsideration filed by Trebit Corp. 
and W. S. Butterfield Theatres, Inc., were turned down ... WXYZ-TV 
installing new color transmitter, requiring diminishing studio space 
because of size, which will enable station to go from 228 to maximum 
316 kilowatts ... “Traffic Court,” WWJ-TV’s award-winning program 
which emphasizes traffic safety by reenacting actual Detroit Traffic 
Court cases before Judge John D. Watts, returned to the air Tuesday 
(14) and with a sponsor for the first time—Chevrolet: Dealers of De- 
troit ... Milky, the magic clown, will celebrate the beginning of his 
fifth year on WJBK-TV with a three hour show Sunday (18)... 
Marv Welch, the Wixie of WX YZ-TV’s “Wixie Wonderland,” and crew, 
will fly to the Oscoda Air Force Base in upper Michigan Dec. 18 to 
do a show for base personnel as guests of the Air Force. 


IN PHILADELPHIA ... 


Council of Reform Synagogues of Greater Philadelphia presented 
citation to Roger W. Clipp, general manager of WFIL stations in con- 
junction with 20th anni of ‘Message of Israel” on WFEL and ABC 
net ... The Philadelphia Kellys—Mr. and Mrs. John B., Mr. and Mrs. 
Jack, Jr., and Grace Kelly, will guest on Steve Allen’s “Tonight,” Dec. 
15... Bill Banks, president of WHAT, is back on the job after 10 
days illness ... WPTZ’s “How’s Your Social IQ?” off the air due to 
the illness of program conductor, Gertrude Novokovsky, is skedded to 
resume after holidays . .. Kenneth Mayer, former Boston newscaster, 
has taken over three morning news programs at WCAU ... Joseph T. 
Connolly, v.p. in charge of radio at WCAU, off on a three-day Navy 
cruise out of Pensacola, Fla. . . . Mike Ellis, WPTZ commentator, is 
preparing an offbeat tv dramatic treatment of the Salem (Mass.) witch 
hunt... Growing problem of juvenile delinquency will be discussed 


in a three-times-weekly forum on Creighton Stewart’s “For Women 
Only,” on WCAU radio. Stewart’s program represents first continuous 
radio study of problem. 


Mrs, Zara Bishop, of WCAU, has been named chairman of program 
(Continued on page 42) 
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Inside Stuft—Radio-TV 


Look Magazine tv awards, to be announced in its Dec. 28 issue, will 
be partly on film when it takes NBC-TV’s “Place the Face” Saturday 
(18) slot with Toni underwriting. Inserts will include Jack Webb (best 
director), George Gobel (best comedian) and Groucho Marx (best quiz 
or panel program). Barry Wood, web’s special events director, super- 
vised the filming on the Coast. 

The other winners: Fred Coe, as produccer; Garry Moore, as emcee; 
“Omnibus,” as educationaler; “U.S. Steel Hour,” as dramatics; John 
Cameron Swayze, aS news show; “Toast of the Town,” 
cade of Sports,” sports; “Ding Dong School,” children’s show; Bishop 
Fulton Sheen, religious program, and “See It Now,” public affairs. 
Breakdown gives NBC seven citations, CBS four, and ABC and DuMont 
one each. 





Steve Allen, who, according to reports, would rather be caught dead 
than doing anything “straight and orthodox,” starts off a letter to 
VARIETY With quotation marks. And then: “Just want to present you, 
with my compliments, a free set of quotation marks. Actually they 
are yours anyway because you put them around a phrase ‘just hap- 
nened’ in your article concerning my reference to Hy Gardner’s book, 
‘Champagne Before Breakfast.’ Believe it or not, I did just happen 
to mention the phone number on the front cover (of the book) and 
I wanted to restore your faith in the honesty of television.” 

Reference is to a recent piece in the Literati section. Allen’s men- 
tion of the phone number on his “Tonight” show over NBC-TV drew 
a flood of calls to Gardner, holed up at the Sheraton-Astor Hotel. 
The number, of course, was that of the hotel. Variety is glad to 
accept the Allen version of his aversion to the superfluous quotation 
marks. 





NBC and Macy’s, the New York emporium, have entered into an 
unusual tieup re the web’s “Babes in Toyland” tv spectacular this 
Saturday (18). The store will adopt the show’s title, with full program 
credits and plugs, for its toy department and will break with double- 
truck ads in the dailies. It’s the first of such tieups for a specola and 
rare for shows in general. 





New York chapter of the American Women in Radio and Television 
has worked out a Christmas project involving presentation of 2,000 
gifts to some 610 children in 133 N.Y. families. AWRT plan is to have 
the gifts presented to parents, who in turn will give them to the 
children as if they came from themselves. Plan was originated by 
AWRT Gotham prexy Nancy Craig, and details were worked out by 
AWRT’s Duncan MacDonald together with Rachel B. Stephenson, co- 
ordinator of the Service to Families and Children, and was done 
under the auspices of the N.Y. Dept. of Welfare and Youth Board. 
Gifts were assembled at the AWRT Christmas party Monday (13) at 
the Warwick and will be distributed by the Welfare Dept. in time for 
Christmas. Chapter hopes to make the drive an annual event. 





“Horizons of Hope,’ the Alfred P. Sloan Foundation-financed film 
about cancer research, which formed part of NBC’s “American Inven- 
tory” telecast on Dec. 5, is available without charge of any kind to 
any institution or organization This is in addition to the film’s avail- 
ability to any interested tv station, as made clear in VARIETY’s review. 

Address Teleprograms, Inc., 30 Rockefeller Plaza, N.Y. 





Launching tomorrow (Thurs.) of 20th’s “There’s No Business Like 
Show Business” from N.Y.’s Roxy will be the first one to be sponsored 
by any but the pic distrib. WPIX will air the stanza locally, with 
Nash Motors picking up the tab. 

Deal was set by the station boss, Fred Thrower, and by 20th’s pub-ad 
veep, Charles Einfeld. 





“U.S. Steel Hour” director Alex Segal has been tapped for an un- 


used as the basis of a layout in Modern Photography mag to instruct 
amateur home moviemakers on a number of techniques to improve 
their indoor shots. Spread in January issue shows how Segal uses four 
camera techniques—a wide angle lens, shooting through a “trap,” 
background objects and high camera angles—all of which can be used 
with equal success by the indoor amateur. In addition, the mag is 
presenting Segal with its second award for “excellent tv photography” 
on Dec. 21. First such award went to CBS-TV’s “Danger” three years 
ago. 





Television will probably argue the pros-and cons of just how diffi- 
cult it is for a newcomer to place a script, but for a writing actress it 
may be different. She’s Lisa Osten, who’s just sold a short story, “Two 
Little Minks,” to CBS-TV’s “Studio One.” Michael Dyne is adapting 
it for Dec. 20. Miss Osten’s one disappointment is that she can’t appear 
in the show. Up to now, she’s only done bits and walkons on tele, 
but in this case, the real handicap is that she’s got a foreign accent. 
Since the story is set in New England, there’s just no spot for her 
in her own script. 





CBS Radio’s Longines Symphonette is claimant to the tiara of 
“longest tours of any radio-tv orch in the country.” Contingent re- 
turned last week from a fall safari under conductor Mishel Piastro 
spreading over 24 towns in Kansas, Missouri, Arkansas, Texas, Ala- 
bama, Mississippi, Louisiana and Iowa. Unusual aspect of the trek 
Was a concert at an Indian reservation in Arkansas where none of the 
members had ever seen or heard a full symphony orch. (If “radio 
goes wherever you go,” how come no receivers in teepees?) 





A special Pulse on radio in Negro areas gave WOV constant lead 
among all N.Y. stations from 9 p.m. to 3 a.m. WWRL copped the 
No. 2 spot in most of the nighttime segments measured. 

Pulse was for week of Oct. 18 through 25. WOV has been doing 
nighttime Negro broadcasting for nearly five years. 





_Guy Lombardo wi!' handle the New Year’s Eve festivities on eight 
New York radio stations for the third year in a row. It’s to be done 
via a taped show for Liebmann Breweries (Rheingold Beer) which will 
air from 11:30 to 12:30 New Year’s Eve on WRCA, WABC, WINS, 
WMGM and WOR; 11:35-12:30 on WNEW; 11:30-12:05 on WMCA and 
11:30-11:59 on WCBS. Show is being handled by the Foote, Cone & 
Belding agency, with Tom McDonnell producing-directing-writing and 
David Ross narrating. 





1 WBRE-TV in Wilkes Barre, Pa., is the first tele station to use 
‘000,000 Watts, making it more than two times stronger than any 
ner UHF outlet in the country. Formal installation ceremonies were 
held there last week, with RCA’s chief, Gen. David Sarnoff as a guest. 

Che Louis G. Baltimore-owned WBRE-TV has heretofore been op- 
erating on 225,000 watts, but, according to an RCA engineer, the new 
“quipment will strengthen transmission in fringe areas, 





vella Hoskins, advises local chapters of that organization not to scratch 
‘ClO as amedium of community action. She argues that under present 
‘rcumstances the local radio station depends increasingly on local 
‘aterials for its programming and will welcome overtures from the 
I unior League, as is particularly true in Stamford, Conn.; Mobile, Ala.; 
““niver, Portland, Ore., and New Orleans. 
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Junior League Magazine, via a think-piece of its radio-tv consultant, | 
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French Author-Publisher 


Maurice Bessy 
details 


France’s Special 
Television Problems 


* * * 


an interesting editorial feature 
in the forthcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 
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Stays on Grants 


May Haunt FCC; 
Trebit's Me, Too 


Washington, Dec. 14. 

Recent action of the Federal 
Communications Commission in or- 
dering a stay and new oral argu- 
ments on two television station 
grants brought an almost imme- 
diate demand in a similar case that 
the same step be taken. 

Trebit Corp., of Flint, Mich., an 
unsuccessful applicant for Ch. 12 


there, asked the Commission to be 
consistent and reopen its grant of 


| the channel to Radio Station WJR, 


of Detroit. 


Belief here is that the Commis- 
sion has set a precedent which will 
return to haunt it many times. 

Commission had made tv chan- 
nel grants in Beaumont, Texas, and 
Tampa, Florida. In each instance 
the FCC reversed the recommenda- 
tions of its trial examiners. Then, 
at the beginning of this month, 
Commission went into a secret hud- 
dle and emerged with an order to 
stay the grants and permit new 
arguments. Action is understood to 
have been forced by George C. 
McConnaughey, new FCC chair- 
man, who wasn’t appointed to the 
Commission until after the grants 
had been made. McConnaughey re- 
portedly told the FCC he wanted 


: " : ‘ ‘ | the cases r . 
usual distinction. His camera direction on the ABC-TV show has been | e cases reopened so that he could 


sit in on them and vote. 

Similar situation exists in the 
Flint grant to WJR. In this case 
the FCC overturned the recom- 
mendation of its trial examiner 
that the channel go to Trebit Corp. 
Matter was decided before McCon- 
naughey became a member of FCC. 
Still another applicant for the 
channel was the Butterfield Thea- 
tres chain of Michigan. 

Trebit and Butterfield appealed 
the grant and were turned down 
last Tuesday (7). Trebit immediate- 
ly filed a new request for recon- 
sideration, citing the Beaumont 
and Tampa actions. 

It asserted that further argu- 
ments should be held since not 
one, but two, new Commissioners 
have been appointed to FCC since 
the grant was made last May. Tre- 
bit wants them to vote. If FCC 
should refuse, said Trebit, it would 
be “inconsistent” and Trebit will 
appeal the decision to the Federal 
courts. 





IMOGENE SET FOR SPEC 


Imogene Coca has been signed 
to do the lead in “Happy Birth- 
day,” the February NBC-TV spec 
which will be staged by Max Lieb- 
man. 

Miss Coca did this play this 
summer on the silo circuit. 





CBS Commentator 


Charles Collingwood 


has an amusing closeup on 


My Life and Times 
With Univac 


one of the many editorial features 
in the 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 

















The Art of Shaving on TV 





Hollywood, Dec. 14. 

Each year at this time we ex- 
amine certain phases of television 
advertising and our findings are 
recorded in this almanac. Our re- 
search is financed by our own 
Foundation and our primary aim is 
to supply the television industry 
with IG’s (Idea Germs) that may 
ultimately reduce the tension and 
strain of those who have dedicated 
their lives to the preservation of 


ithe tube, compatible or otherwise. 


Last year our IG’s were derived 
from the tobacco people—and our 
struggle to tear the cigaret paper 
from the Lucky Strike. But as 
time passes, we progress—and we 
find ourselves now discussing the 
art of shaving as done on televi- 
sion, whether on the face or upon 
a clingstone peach. 


We shall consider the operation 
of two electric razors—one that is 
shown on television as the proper 
instrument to shave a given human 
face; the other to shave a given 
garden-variety peach. 


Razor A (the human clipper) 
was discovered by our staff on a 
program that features a portly gen- 
tleman whose ire is aroused be- 
cause of the apparent lack of grati- 
tude by his television wife. The 
portly gentleman does not demon- 
strate the power-driven razor—he 
is identified only as the person who 
appears between the commercials, 
ire up. 

Razor A (the human-face instru- 
ment) is exhibited for all to see 
on Saturday nights. Razor B (the 
clingstone peach shaver) may be 
seen on Sunday nights. The Satur- 
day night exhibition of the human- 
fage razor shares its commercial 
time with a potless coffee and a 
dipless fountain pen. The Sunday 
night fruit-razor alternates its 
commercial moments with a sweet 
smelling body spray for sweaty 
folks. 

Our staff gathered about the 
television receiving set to consider 
Razor A. We carefully watched a 
gentleman who was introduced as 
one who had just a few moments 
ago shaven with a soap and blade 
razor. The shavee as we shail call 
him was asked by the first gentle- 
man to power-steer the motorized 
razor about his human face. 

The shavee consented to attempt 
the experiment—same being to de- 
termine just how much human hair 
was uncut by the horse-and-car- 
riage razor, so to speak. ‘The 
shavee, upon finishing the experi- 
ment, handed the electric shaver to 
the first gentleman who then un- 
locked the hair chamber of the 
mechanized instrument and 
emptied its contents upon a sheet 
of firm tissue—and we, the audi- 
ence, were allowed to examine 
these human shavings through a 
convex magnifying glass. 

Not Dubieus, But— 

At this point of the experiment, 
one of our female staffers ob- 
served that the powdery little 
mound of ground hair appeared to 
be similar to a small hill of dog 
food that we had witnessed on a 
preceding program. This observa- 
tion is offered only as a sidelight 
to deviate for a moment from the 
highly technical aspect of the re- 
search. 

For the purposes of the record, 
our staff was favorably impressed 
with the gentleman who was the 
shavee. He appeared to be forth- 
right, honest, trustworthy and al- 
most all other adjectives generally 
found in a To Whom It May Con- 
cern letter. He was certainly clean- 
cut which isn’t intended to incur 
mirth—as during the few previous 
moments the shavee had shaved by 
soap and by power, thereby mak- 
ing him cleancut. 

The shavee’s veracity was not 
questioned—as it was obvious to 
the viewer that he came to the 
experiment with hair on his face, 
although not visible to our naked 
eyes. 

To confifm the findings of Razor 
A’s experiment; we underwent the 
test ourselves and the result is 
worthy of mention and we fee] that 
we have made a fine contribution 
to the shaving world. 

We followed the same procedure 
as the shavee on television—first 
with soap and blade—and without 
a nick upon our nationally known 
smooth skin. We paused five min- 
utes and then shaved our national- 
ly known smooth skin once again 
—but this time with an earlv edi- 


ition of Razor A—an electrically 


driven, valve in head, 130-horse- 
power instrument. And we can tell 


By MANNIE MANHEIMM, 








vou here and now that if you shave 
twice within five minutes your face 
is going to get good and sore and 
red and rough. 

No Magnifyin® Glass 

Not having a convex magnifying 
glass, we were unable to determine 
what quantity of ground hair was 
Iccked in the old hair compart- 
ment—but there was some—and 
that confirms the experiment made 
on the portly gentleman’s show by 
the Razor A people. The only puz- 
zlement of our test showed that the 
ground hair was of titian hue— 
while our hair is on the blueish 
side. So there’s something wrong 
there all right. 

Now we come to Razor B and its 
sales message. The makers of 
Razor B and its advertising agency 
are to be commended for their in- 
genuity and originality of approach 
in demonstrating their little power 
razor. If we may appear presump- 
tuous, and we do very often, it 
could be stated without fear of any 
booing that Razor B’s advertising 
campaign is a real knee-slapper. 

Unlike Razor A which was shown 
mowing human hair on a human 
face, Razor B combats this appar- 
ently obvious pitch by producing 
a gentieman who enters the scene 
with a peach in hand—and by golly, 
ke proceeas to shave it. Darndest 
thing you ever saw. 

Peach-Casting—Not the Type 


Our next step was to repeat the 
peach shaving experiment so that 
this paper would constitute what 

Barrett operates the Strand 
is commonly known as an impartial 
survey. We hurried to the nearest 
fruit market, operated by Mr. B. 
Ternhue and situated on the fringe 
of the village of Pacific Palisades. 

We practically surrounded Mr. 
Ternhue as we stormed into his 
little store. “What do you kids 
want?”, he mumbled. One of us 


rsaid we would like some peaches. 


“What do you want ’em for— 
canning or eating?’’, Mr. Ternhue 
asked. 

“We want to shave ’em,” one of 
our stafl replied. 

“Lot of folks buying  shavin’ 
peaches since they been shavin’ 
‘em on the television. How many 
you want?” 

We thought a bushel would be 
just right. Then the question arose 
as to what quality of peach was 
best for shaving. Mr. Ternhue’s 
sage counsel relped us consider- 
ably. 

“Going to tell you kids a secret,” 
Mr. Ternhue said. “Those fellas on 
ihe television are using the wrong 
kind of peaches for shaving fuzz. 
I see him the other night and the 
fella was trying to shave a Golden- 
east—now any kid knows a Golden- 
east is a juicy peach—and once you 
touch one of those electric razors 
to it, the thing’s going to squirt 
peach juice right in your eye— 
just like what happened to the fel- 
low on the television the other 
night. 

“Gotta have a firm fleshed free- 
stone like a Hiley—Freestones bet- 
ter’n clingstones for shavin’.” 

One of our staff asked Mr. Tern- 
hue what the difference was. 

“Freestone’s flesh separates from 
the stone — and the clingstone 
sticks to the stone—take my advice 
and buy a Hiley or a Babcock— 
lots of fuzz on them.” 

We had Mr. Ternhue mix up a 
bushel of various types of peaches 
—and we found that practically 
every peach. we shaved failed to 
respond to the gentle touch of 
Razor B. Then we tried Razor B 
to our human face and it worked 
perfectly—and then Razor A was 
used on the peaches—and much to 
our utter amazement Razor A 
shaved the Elberta, a yellow fleshed 
freestone, much faster and juicier 
than Razor B. And anyone who’s 
in the racket will tell you that an 
Elberta is a tough peach to shave. 





Sugar Bowl Fore Slot 


Lures Tobacco Coin 


ABC has sold the 10-minute seg- 
ment preceding the Sugar Bowl 
game between Navy and Missis- 


isippi to R. J. Reynolds for radio 





the 
aft 


Esty 
seg- 


via 
the 


and tv. Deal, set 
agency, leaves only 
ment to be sold. 

Reynolds, which last year bank- 
rolled the entire game on ABC 
radio and tv, this year cosponsored 
the fore and aft segments of the 
NCAA college football games on 
the web. 














40 
January 
MAGAZINE 
presents 


ARTHUR MILLER’S 
AMERICAN THEATER 


The playwright who won a Pu- 
litzer prize for his “Death of a 
Salesman" brings you one of 
the most eloquent and com- 
prehensive close-ups ever pub- 
lished on the American theater. 
He takes you behind the foot- 
lights and grease paint—from 
the endless rehearsals and re- 
writing to the magic of opening 
night. Meet the stars, angels, 
producers, directors, actors— 
as they really are! Many col- 


orful photos! 


Hollywood 


Budd Schulberg 


A famous author recalls the 
exciting, rowdy days in the early 
movie colony. Here is a writer 
who grew up in Hollywood in 
the naughty 20's and nostalgic 
30's. The back lot of the studio 


was his playground and sneak 
previews were every-week af- 


fairs. By the way, he drops a 
few names that will be of interest 
to you: Fairbanks, Sennett, 
Chaplin, Valentino, Goldwyn, 
Pickford, Griffith, ete.! 


HOLIDAY PRESENTS 


— _ EUROPE 


1955 EUROPEAN CALENDAR 
a OF EVENTS 


100 FINE EUROPEAN RESTAURANTS 
THE HEART OF ENGLAND 
by Joyce Cary 
YOU CAN STUDY ABROAD 
NORWAY, LAND OF THE VIKINGS 
HOW TO BUY A DIOR ORIGINAL 
BONN, GERMANY 
PARIS POST OFFICE 
WINDOWS ON THE PAST 


Now at Your Newsstand ! 


(x HOLIDAY 


—the magazine of People, 
Places and Pleasure 
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ups to the running dogs’ backs. 
Followed Mary Gynn, Winnipeg, in 
her singing of ‘Hello, Young 
Lovers”; Hal and Ginger Willis, 
Montreal, boy on guitar and girl 
on accordeon, for a hot “Elijah,” 
with yodelling finish; Norma Der- 
rick, Ottawa, for singing of “If 
You Love Me.” Closer had the in- 
strumental Gino Sylvy Quartet for 
a pop musical medley, with Sylvy 
on tenor sax; Clare Kennedy, 
trombone; Elliot Van Evera, trum- 
pet; Pat Riccio, clarinet. This 
group got the judges’ nod of ap- 
proval as winner of current frame, 
with none of the acts particularly 
outstanding; and whole sesh rather 
dull and sadly lacking in projec- 
tion—except the dogs. 

Dick McDougall ambled in and 
out as an urbane and understand- 
ing emcee, with Samuel Hersen- 
horen and his orch lending able 
backgrounding to all. 

(On CBC package deal, with 
Canada Packers paying the 39- 
weeks’ series shot, deal is split be- 
tween two agencies; Cockfield- 
Brown handling commercials on 
the sponsor’s meats and shorten- 
ing; Baker Advertising doing 
Maple Leaf soap and detergents.) 

McStay. 


MUSICAL FUND CONCERTS 
Producer: Richard Levy 
Director: Walter Wagerhurst 
30 Mins.; Sun. 10:30 p.m. 
WFIL-TV, Philadelphia 

The Musical Fund Society of 
Philadelphia, the world’s oldest 
musical organization (135 years on 
Feb, 20), has linked forces with 
WFIL-TV to bring good music to 
the video audience. First of four 
chamber music concerts to be pre- 
sented by the Society offered the 
Arco-Arts Simfonietta, an ensem- 
ble of 18 virtuoso members from 
the Philadelphia Orchestra. This 
intimate form is especially suit- 
able for the medium and should 
lead to an end of tv’s long neglect 
of the sophisticated musical viewer. 

The 10:30 Sunday night time 
segment is just right and the Mu- 
sical Fund Society was fortunate 
in enlisting the services of pro- 
ducer Richard Levy and Director 
Walter Wagenhurst, both of whom 
have some acquaintance with and 
a feeling for music. The setting 
was tasteful, lending spaciousness 
as well as dignity. The three came- 
ras were employed effectively, and 
caught a solosit or an instrument 
section just as they came in, in- 
dicating that either Levy or Wag- 
enhurst can follow a score. 

Norman Black, former conductor 
of the WFIL orchestra now a mem- 
ber of the Philly orch, maestroed 
the tv performance. Black is an 
assured batoneer, with no disturb- 
ing mannerisms. His long studio 
experience should have taught him 
to keep one eye on the clock. In 
the enthusiasm of occasion the 
concert ran about a bar and a 
half overtime, making the ending 
too abrupt. The audio by Frank 
Kern, employing five mikes, was 
remarkably well balanced. 

The program was melodic and 
listenable, even for people who 
wouldn’t be caught at a chamber 
music concert, and included Jo- 
hann Sebastian Bach’s Concerto in 
A Minor, based on themes of Vi- | 
valdi; Mozart’s Rondo in G Major, 
with Jacob Krachmalnick, the or- | 
chestra’s concertmaster, as soloist | 
and the Serenade, by Dag Wiren, 
contemporary Swedish composer. 

A speaker for the Musical Fund 
Society, explained it was founded 
in 1820 “‘to cultivate and diffuse a 
musical taste” and that he thought 
sponsoring the chamber series on | 
television was an appropriate way 
to celebrate’ the 
135th birthday, 





organization’s | 
Gagh., 


PRESCRIPTION FOR LIVING 

With Warren Guthrie, Doctor Rob- | 
erth Bartunek, Tony Stebley, 
Marion Yezbak, Robley Evans, 
Jimmy Kane 

ae Fred Lipp, Lee Temple- 
on 

Producer: Stuart Buchanan 

Director: Harry Black 

30 Mins.; Sunday 4:30 p.m, 

SOHIO 

WXEL, Cleveland to Ohio Network | 

(McCann-Erickson) | 

An institutional 

ard Oil of Ohio, in conjunction | 

with the Academy of Medicine and | 

the Cleveland Health Museum, has | 

given an Ohio network of seven | 

Stations a salubrious Sunday half- | 








lar medicine, 
Living” was 


“Prescription For 


perhaps the first 


to bring health hints directly into 
the home each week. Warren 
Guthrie, moderator, interviews a 


member of the medical profession 
—In_ stanza caught it was Dr. Rob-| concealed in the opening show by 
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lof Lombardo, 


| music 


ps of| player to vocals. The latter 
the tv stanzas to utilize the screen | divided 














through use of charts, short skits 
and his own ability to pace the 
show, Guthrie stimulated the pres- 
entation into a forceful, dynamic, 
and easy-to-take living-room en- 
tertainment. 

Whereas moderator-interviewee 
stint usually .is dull and deadly, 
“Prescription” is not, thanks to full 
use of visual illustrations. Skits 
on wrong eating habits, bad cook- 
ing, etc., were carefully woven into 
script by writers Fred Lipp and 
Leo Templeton, and performers 
Tony Stebley Marion Yezbak, and 
Jimmy Kane who play respective- 
ly Mr. and Mrs. George Hampton, 
and son Freddie, with capable as- 
sist by Robley Evans as Uncle Bob, 
do excellent bit of dramatics. 

Mark. 


EARLE JERRIS SHOW 
30 Mins.; Mon., Wed. & Fri., 1 p.m. 
Participating 
WRGB-TV, Schenectady 

WRGB has in Earle Jerris, pi- 
anist-vocalist, a potential New 
York, and possibly network, tele- 
caster—on the basis of two pro- 
grams viewed in his initial week 
of local originations. The sharpest 
dressed and most photogenic male 
artist unveiled here in sometime, 
he is also one of the most talented. 
As soon as the Juilliard School grad- 
uate overcomes a slight nervous- 
ness and masters the technique of 
projection in the intimate medium 
of video, he should be on the road 
to bigger things. With Jerris’ 
dance band (Spivak and Mooney) 


background, and night club experi-| 


ence, it is hard to see how he can 
miss. 


The General Electric Company} 


station, which spent plenty of 
kopeks in six months of payrolling 
him, as WRGB-WGY announcer, to 
meet musician-union requirements, 
probably will lose the Kingston 26- 
year old. Femmes, incidentally, 
should react strongly to the long, 
wavy hair. Jerris’ forte is the key- 
board, although he sings reason- 
ably well. “Slaughter on Tenth 
Avenue” was the piece de resist- 
ance of the premiere; a Gershwip 
medley, the second program. Jer- 
ris also did a clever, amusing adap- 
tation of mambo tempo to popular 
numbers — after referring to a 
VaRIETY story. The guess is that 
he will stroke the ivories even 
more skillfully, once the thrice- 
weekly appearances groove. It 
seemed unwise and unprofessional, 
on the opener, to stress circulatory 
difficulty in the left arm, after 
playing ‘‘Slaughter.” 

Jerris warbled a variety of tunes, 
to his own accompaniment; prom- 
ised to fill requests, starting the 
second week. One or two numbers 
sounded like specials. His singing, 
too, should gain in smoothness. 

Commercial spots are being sold 
for program. Jaco. 
ALI BABA SHOW 
With Kenny McCall’s orch, Ricar- 

do, Carol Francis, others 
Director: Jim Akins 
30 Mins., Fri., 11 p.m. 
SECURITY SAVINGS AND LOAN 

ASSN. 

KPIX, San Francisco 

Kenny McCall is a young Bay 
Area band leader with a bit of 
previous experience on tv as part 


lof a Freddy Martin Band of To- 
| morrow 


promotion several years 
ago. Now the leader of his own 
band at the Ali Baba ballroom in 
Oakland, he is being presented in 
the first local tv show to emanate 
from a ballroom. 

The McCall band musically is a 
blend of the proven dance styles 
Kaye, Martin and 
others. That it provides good dance 
is evidenced by the occa- 
sional shots of the patrons spin- 
ning on the floor. However, visually 
it leaves something to be desired. 

On opening show (7), camera 
frequently failed to catch the high- 
lights of what little action went 
on the bandstand. The problem is 
a difficult one as one band is 
pretty much like another — lines 
of men in uniform with instru- 
ments—and the variety of effects 
possible is limited. However in this 
case, the only break in the monot- 
ony of the musicians merely blow- 
ing their instruments was the ap- 
pearance of the featured congo 





pitch by Stand- | dummer and marimba player, Ri- 


cardo, and even in his bits, too 
little attention was paid to the 
photographie possibilities inherent. 

The band ran through a variety 
of musical selections from a mam- 


hour. Embracing the field of popu-| bo, featuring Ricardo, through in- 


strumentals featuring a _ banjo 
were 
between Ricardo, McCall 
|and his girl vocalist Carol Francis, 
}and a vocal group. 


| Whatever appeal Miss Francis 
may have as a singer was aptly 


ert Bartunek discussing diet—and | lighting her in a fashion that was 


far from flattering. The other vocal 
efforts suffered from an obvious 
straining for effect. In fact one 
imitation of Ted Lewis by McCall 
came off very badly. 


High spots of the show were 
the occasional glimpses of the 
crowd. The entire program could 
be given more vitaiity and make 
for much better entertainment by 
utilizing this potential. Depending 
on the men on the bandstand for 
all the visuality throws away the 
best part of the show. As an added 
hypo for viewer interest, contests 
and other gimmicks getting the 
ballroom crowd into the act can 
brighten the show. 

Ogden Niles, who handled the 
commercial plugs, did an excellent 
job and the plugs themselves were 
designed neatly. Rafe. 


MINNESOTA U. S. A. 
With John Gallos, others 
Producer: Paul Rusten 
Director: George Anderson 
Writer: Rusten | 
15 Mins.; Sun., 
Sustaining 
WCCO-TYV, Minneapolis 

Firstrate scripting and topdraw *= 
direction mark this once-a-week 
praiseworthy public service series 
saluting Minnesota industry. View- 
ers visit factories and receive en- 
lightenment regarding such plants 
statistically and otherwise via film 
and live presentation. 

What these industries do to keep 
the wheels of many _ businesses 
rolling and their importance em- 
ploymentwise are strikingly made 
clear. The Minneapolis Chamber 
of Commerce undoubtedly im- 
proves its public relations by join- 
ing WCCO-TYV in staging programs 
which also redound to the station’s 
credit. 

Show caught was devoted to the 
American Crystal*Co., which op- 
;erates four Minnesota plants. 
| Stressing the industry’s ramifica- 
tions, it provided entertainment as 
| well as information. A filming of 
\a factory in operation revealed the 
| various steps in the production of 
beet sugar and proved interesting- 
ly instructive. 

Live interviews’. reflect im- 
| pressively the industry’s scope and 
| magnitude and the direct and in- 
direct employment and trade bene- 
fits accruing from it. Dialers also 
were taken to a sugar beet raising 
farm and met the owner and his 
family for additional human in- 
terest. Film also traced the beet 
sugar dollar’s route into numerous 
commercial channels. 

WCCO staffer John Gallos skil- 
fully handles the interviews and 
commentary. Net result, among the 
other things, is a good enougg 
story to bring setowners back en- 
suing weeks. Rees. 


10:45 a.m. 











| FASHIONS ON PARADE 
| With Elaine Drooz, others 
115 Mins.; Sun., 7 p.m. 
|Director: Grant Van Patten 
M. SOLOMON 
WRGB-TV, Schenectady 
(Goldman & Walter) 
Informative fashion show is 
marching in its sixth year on 
WRGB, with a new group of par- 
ticipants. Flaine Drooz handles the 
off-screen commentary and some of 
|the advertising, while three Tri- 
|City Models show the latest in 
|milady’s clothes. Format has not 
\materially changed since the pre- 
;miere, probably because the spon- 
|sor is well satisfied with the results 
;and because tradition holds firm in 
this field. 
| Substantial total of togs, in a 
|wide range of prices, is shown on 
each telecast. This undoubtedly 
|pleases women viewers, although it 
|makes for a certain hurriedness on 
|the part of the models. Statuesque 
|Marion Maul, also a WRGB singer, 
displayed the most poise and grace 
on two shots caught. The other gals 
;will improve with camera experi- 





jence. Miss Drooz, seen only at 
;Signoff, reads the narrative de- 


tone and with 
Jaco. 


,seription in clear 
;Measured pace. 
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with Orson Bean as_star-host, 
Bud Collyer as emcee, and such 
performers as Tommy Furtado, 
| Betty Cox, the Honeydreamers, 
Bud & Cece Robinson, Teddy Wil- 
| Son's piano, and Alfred Antonini’s 
| 24-piece crew for the showbacking. 
| Bern Bennett will announce and 
| Bob Trout will handle news and 
|color via two remotes from Times 
| Square directed by Charles Hinds. 
| Overall director will be Ned Cra- 


| mer, with Hough 


| Dan Gallagher as chief aide. An 
i“extra added” is Stan Rubin and 
his Tiger Town Five from Prince- 
ton (group has seven men despite 
the title. 

Another precedent: A live audi 
ence, the station’s first. 





producing and 








WABC-TV (Home of The) 
N.Y. Telethons) Racks Up 
Still Another; OK Gross 


WABC-TV is getting to be known 
around New York as “the home of 
the telethon.” A couple of months 


ago the station turned over its 
time and cameras to the Cerebral 
Palsy Fund and last weekend (11- 


12) the Arthritis & Rheumatism 
Foundation got its turn at bat. In 


the 17-hour marathon, which kicked 
off at 10:30 Saturday night and ran 
through 3:30 the next afternoon, 
close to $225,000 was pledged 
by viewers. A pretty good rackup 
considering the tight money dur- 
ing this Christmas shopping season, 

This year the Foundation en- 
listed sportscaster Mel Allen as 
exec emcee. He was a tiptop pitch- 
man. Without hitting the viewer 
over the head, he got the message 
across with warmth and sincerity. 
He’s bound to get many bids from 
producers for similar chores on 
'telethons to come. 
| For the viewer, the telethon re- 
|}mains a long free show, if he’s 
willing to stand up under the con- 
|tinual barrage of phone numbers 
|and the incessant rundown of the 
coin that’s coming in: In between, 
'of course, is the talent. This is 
the lure and it’s usually worth- 
while. They kept coming up 
through the night and the follow- 
ing day, yocking it up, singing, etc. 
It all added up to a mammoth pro- 
duction and the longer you stayed 
with it, the more you got. 

The long show ran _ smoothly 
throughout which is a credit to pro- 
|ducers William Mogle (Mogle- 
Sheldon Associates) and Ardien 
Rodner (WABC-TV program man- 
ager) assisted by Bill Balaban. 

Gros. 


{ 








Liberty, Tex.—Jim Robinson and 
Elmer Griffin, partners of Morgan 
City, La., have completed arrange- 
ments to start a new standard 
broadcast outlet here.. Outlet is ex- 
pected to be on the air by Feb. 15. 
The FCC has granted the duo a 
permit to operate on 1,050 kilo- 
cycles. Call letters will be KLBC, 
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Sales at Alltime 
High for WPTZ 


Philadelphia, Dec. 14. 
Sales reached an alltime high in 
October at WPTZ, local Westing- 
house tv outlet, with the station 
topping all existing sales records. 
previous high, set in November, 
1953, was topped by a 5.3% in- 
crease. 
Alexander W. Dannenbaum Jr. 


said sales for the first 10 months | 
of 1954 ran 20% higher than the | 


same period last year, with sub- 
stantial increases in both local and 
national sales. 


PTZ has reaped _ substantial 
rating gains through recent re- | 


<cheduling of early and late eve- 
ning programming. A full length 
pic, “Award Theatre” (6:30 to 
7:25 p. m.), has shown a phenome- 
nal increase (12.0% ARB weekly 
average). Late-evening structure 
has been strengthened with addi- 
tion of Mike Ellis’ “Tonight in 
Philadelphia,” interview and com- 
ment show, following lineup of 
Taylor Grant, news; Jacy Pyle, 
weather, and Gene Kelly, sports, 
with Steve Allen’s “Tonight” back- 
ing up the local entries. 

Westinghouse chain’s local radio 
outlet, KYW, has followed the pat- 
tern of its tv runningmate. Local 
and regional sales figures for KYW 
through Oct. 31 were greater than 
the entire year’s total for 1953, 
the previous alltime high. 

Franklin A. Tooke, general man- 
ager of the 50,000 watter, says the 
KYW figures show a 61.1% in- 
crease over that “black’”’ year of 
1950 when the experts had radio 
buried because of the snowball- 
ing tv. 


PODELL, WATV TEAM 
ON “MEET ME AT COPA’ 


N. Y.’s first multi-weekly video 
stanza with a major nitery as ema- 
nation point is on the selling block. 
Copacabana, N. Y., boniface, Jules 
Podell, is collabbing with Adver- 
tisers Assoc. of America in a 
Thurs.-through-Sun. half-hour pro- 
gram planned for WATV, Newark. 

WNEW deejay Bill Williams is 
reportedly up for the emcee 
chores, and Podell will take the 
Copa floorshow (sans headliners) 
and put them on the video show 
along with three or four outside 
turns throughout every week. A 
10:30 p. m. time slot is tentatively 
set for the variety-type program, 
but the outlet is understood to 
have made no final commitments 
without definite signing of a spon- 
sor. 

To be called ‘Meet Me at the 
Copa,” the showcasing will be 
lensed at the Copa lounge, former- 
ly the homebase for some radio 
gab sessions. 


Swope Loanout to CBS 
For ‘Arsenic’ Tinter 


_ Herb Swope Jr. is on loanout to 
CBS-TV to bring in “Arsenic and 
Old Lace” for Westinghouse’s 
“Best of Broadway” series on Jan. 
5. Swope is an NBC pactee. 

“Arsenic” cast will be headed by 

Helen Hayes, Billie Burke, Boris 
Karloff, Peter Lorre and Edward 
Everett Horton. Karloff will pre- 
cede his “Arsenic” chore tomor- 
row (Thurs.) with role as psychia- 
trist_ in “The White Carnations” 
on “Climax.” 


‘Father’s’ Interim Ride 


In a reshuffle stemming from its 
cancellation, CBS-TV’s “Life With 
Father,” current in the Tuesday at 











10 p. m. slot, will continue in an- 
other Tuesday time for three 
weeks in Janyary. In its third 


Spot within less than two seasons, 
“Father” will take over the 8 
0" lock berth for Jan. 4, 11 and 
18, following Red Skelton’s Dec. 28 
Jinale against the opposite-Berle- 
Hope-Raye NBC array. Skelton is 
Pushed down to the 9:30 niche 
cated by “Danger,” which moves 
Ck to Its old 10 o’clock wharfing 
the “Father” moveout. 

hil Silvers’ GI vidpix series 
the 8 to 8:30 Tuesday 


e€ as of Jan. 25. 
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Memphis—Charles Wingate, for- 


eneral manager of WPLI 
fenn., has moved in here 
over commercial manage} 


‘ of WCBR, Memphis daytimé 
indie. 


LLOYD'S BACK INTO 
‘CAST INSURANCE’ 


Producers’ indemnity, or “cast 
insurance,” as it’s known, may 
|'again become widely available to 
live television, legit and vaude 
presentations after a period of sev- 
eral years during which it was vir- 
tually impossible to procure. Such 
|insurance protects the producer of 
the show against loss due to extra 
expense or total cancellation of the 
| show because of the incapacitation 
|of any cast member due to acci- 
| dent, illness or death. 

Break is forecast by insurance 
broker Bernard M. Levmore, who 
negotiated such a policy for Jackie 
Gleason covering the comic’s two- 
| week stand at the Paramount, N.Y. 
|recently. Levmore, who says such 
| policies have been rare in recent 
years, said the policy was made 
through Lloyd’s of London, and 
that indications are that Lloyd’s 
will extend such policies hence- 
forth to reputable producers. Cost 
of Gleason’s Paramount stint was 
about $100,000, and of that nearly 
$25,000 was in non-cancellable con- 
tracts. He got a policy for that 
$25,000 at a premium of under 
$2,000. 











Seattle—Margaret Bernard, in 
the publicity and promotion de- 
partment of KING here the past 
two years, has left to take a job 
with the radio department of the 
Seattle Public School system. 





CBS Radio Standing 
Pat (3 Years) on Patsy 
Campbell Longterm Pact 


It’s a cineh that* CBS doesn’t 
anticipate shutting down radio net- 
work operations at an early date. 
Web. has just set Patsy Campbell 


for three years (‘156 weeks solid” 
as they used to call it when there 
used to be vaude) in the “Second 
Mrs. Burton” soaper. It’s her 
eighth year in the title part. 

Miss Campbell’s and show’s pre- 
vious commitment was backed by 
General Foods via Young & Rubi- 


hiatus on the coin. She started the 

Terry Burton role on Sept. 29, 

1947, two years after its preem. 
Actress’ longtime hold on the 
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- Arnoux: Norfolk Story ‘ 








ARB ratings for this market, indi- 
cating great strides had been made 
by WVEC, whereas in actuality a 


careful comparison of the two sur- | 


veys, even to our own amazement 


in some instances, shows relatively | 


little progress. Asan example, in 
the January ARB “Toast of the 
Town” on WTAR-TV received a 
63.9 rating as compared to a 12.0 
rating for “Colgate Comedy Hour” 
on WVEC-TV. In the October ARB 
“Toast of the Town” received a 


cam, but that sponsor was replaced | — rating as compared to a 2.3 
in the fall by Armour without a|/Wwpoty. Likewise. in the Janu- 


|ary survey, “Dragnet” 


‘Max Liebman Presents” on 


on WVEC- 


|TV received a 14.3 as compared to 
|our 47.3 for ‘Lux Video Theater.” 


suds opera has had the effect of, 


making her a ‘“‘name” magazine 
contributor or interviewee, and 
she takes an occasional tv contract. 


CYO FM’er Shutters 


Chicago, Dec. 14. 
WFJL, non-commercial FM sta- 
tion operated by the Catholic 
Youth Organization, is closing up 
shop at the end of the month. 
Foldup is part of a general re- 





vamping of the CYO following the | 





In October “Dragnet” 
only an 8.1 as compared to 48.1 for 
“Clhamax.’’ 

There are many, many such in- 
stances. However the true picture 


after 15 months of UHF-VHF op-| 


eration is most clearly shown in 


the attached average rating com- | 
parison of the October 1954 ARB, | 


wherein even with 46% of all tele- 
vision homes converted to UHF in 
the metropolitan area, 
to the ARB report, and with the 
full NBC schedule on the UHF 
station, the comparative 


resignation of Bishop Bernard J. | are somewhat astonishing. 


Sheil, its founder. 


In the 5-6 p.m. period wherein 
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received | 


according | CBS has created the new post of 


ratings | William A. Schudt Jr. 





supremacy is claimed by the UHF 
station, in actuality this is not the 
case. However, it might be inter- 
esting also to note that the 5:30-6 
p.m. period is devoted entirely to 
educational and public service pro- 
grams on WTAR-TV opposite 
| Howdy Doody on WVEC-TV. 





| In view of the first story, we 
| suggest that the above should 
make excellent material for a 


| followup. 


Campbell Arnoux. 
President, WTAR. 


De Gray Exits CBS 


Resignation of Edward De Gray 
|as CBS Radio director of station 
relations ends a 17-year associa- 
tion with the web, largely on sta- 
tion administration assignments. 
For some years before that he was 
a staffer at WBT, Charlotte, N. C. 
He was due back from an out-of- 





town trip today (Wed.) to make 
;}an announcement of his future 
| plans. 


|;manager of the department, with 
|Ole Morby taking over under v.p. 
Morby has 
been in various CBS posts since 


11942. 
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change without notice, 





*Manufacturer’s suggested 
retail price, not including 
batteries. Slightly higher in 
Far West and South, Prices 
and specifications subject to 


ked by 36 years of I xper 


With this latest version of the world’s only 13-year- 


countries. It’s powerized to tune in the world. Its 


combinations. Receives both shortwave and standard 
broadcast. Tropically treated against high humidity, Works on 
AC, DC, or long-life batteries. Only $139.95*. In handsome 

genuine top-grain cowhide, $159.95*. 


Give him the world 
this Christmas 


Give him a Zenith Super Deluxe TRANS-OCEANIC, 
the world’s finest shortwave portable Radio! 


proved shortwave portable he may hear many different 


list of owners reads like an international “who’s who.”? 
Radiorgan® Tone Control gives you choice of 16 different tone 


Super Deluxe TRANS-OCEANIC Radio 
Bai 


ience in Radionics | xclusively 


ALSO ‘MAKELS OF FINE HEARING AIDS « Zenith Radio Corporation, Chicago 39, Illinois corr. 1954 























42 


RADIO-TELEVISION 


VARIETY 


Wednesday, December 15, 1954 








Television Chatter 





New York 

Ted Nathanson upped to exec 
producer-director at WRCA-TV... 
Lee LeBlang, asst. ad-sales promo- 
tion mgr. of WCBS-TV, leaves to 
open a combo investment-insur- 
ance office on Fifth Ave... . John 
Fengler new producer of WRCA’s 
Herb Sheldon show and ‘Modern 
Farmey”’ Ben Grauer com- 
pleted filming of plugs for ‘so 
American Cancer Society cam- 
paign ... WCBS-TV will again slot 
1:30-1:45 p.m. on New Year's Day 
(preceding CBS tv coverage of 
Orange Bow! game) as “Bowl Day 
Preview” with Jim McKay pun- 
diting .. . Cab Calloway tapped for 
Dec. 26 “Toast of the Town” 
N. Y. Telephone Co. repeats on 
sponsorship of WCBS-TV's “Spirit 
of Christmas” on Dec. 19 at 2-2:30 
p.m., presenting “The Nativity 
From the Holy Bible,” Clement 
Moore’s “Night Before Christmas” 
and featuring Mabel Beaton pup- 
pets. 

Mrs. Philip LaFollette, spouse of 


Wisconsin’s ex-Governor, gabs 
with Lee Graham on _iatter’s 
WABD afternooner tomorrow 
(Thurs. ) . Craig Stevens, Jean 
Byron and Madge Kennedy thesp 
in “Studio 57” via DuMont on 
Tues. (22) . Radio-TV Y¥xec So- 


ciety raffle for Welfare Fund to- 
day (Wed.) at noon in Hotel Roose- 
velt ... Herb Wolfe, ‘““Masquerade 
Party” producer, planning a jaunt 
to Europe in late January to set a 


French tv version of the show 
which would be titled “Bal 
Masque” . Interview portions of 


the Quentin 
film - and - live 


“Operation Success,” 
Reynolds - emceed 
documentaries on WRCA-TYV, will 
emanate frem the Hotel New 
Yorker . Edward G. Hamilton, 
for the past five years eastern di- 
vision television engineer at ABC, 
named chief engineer of the web's 
flagship, WABC-TV ... Bob Smith, 
former sports producer and com- 
mentator at WABD, supervising a 
special Christmas promotion for 
Klauber Games Inc. ;.. 
Peter Arnell will return to the U. 
of Michigan, his alma mater, to de- 
liver three lectures before radio-tv 
students during the spring semes- 


ter ... Nelson Case, announcer on 
radio version of “Road of Life,” 
goes into the tv version which 


started on CBS-TV Monday 
but as an integral cast member via 
a narrator role . 


Producer | 


(13), | 


Michael Hig-'! 


, gins playing title role in “‘Alexan- 
der the Great” being filmed for 
“You Are There.” 

Joe Silver, the ex-Red Buttons 
actor, to replace Stan Sawyer in 
the “Space Fynnies’” series on 
WCBS-TV as of Sunday (19) in the 
11 to noon slot... Eight-year-old 
Beverly Lunsford on NBC-TV’s 
“World of Mr. Sweeney” today 
(Wed.) ... Alfred Hopson cast for 
CBS-TV’s “Danger” next Tuesday 
(21)... Pamela (Patti) O’Neill do- 
ing a sequence on “Secret Storm” 
... Bunny Lewbel into ‘Big Story” 
Friday (17). 
Chicago 

Chi NBC o&o0 topper Jules 
Herbuveaux tossed a cocktailery at 
the Ambassador East’s Bath 
week for Dorsey Conners who has 
notched five years as WNBQ 
femme commentator and ‘int 
Youle who next month starts his 
seventh year. as the _ station’s 
weatherman . WGN-TV sporis- 
caster Jack Brickhouse doubling 
on a p.a. junket along the wres- 
tling circuit as a tie-in with the 
Saturday night 
The Morgan Sisters were 
identified as the Morrison Sisters 
as the vocal group on WNBQ's 
“It’s a Wonderful Age” ..:. Pee 
Wee King has been signed by 
WBBM-TV to host station’s 90- 
minute Saturday hoe-down 
ing Saturday (18) for National 
Credit Clothing ... Ned Locke has 
replaced Tom Mercein as host of 
NBC-TV’s “Capt. Hartz and 
Pets”... 
pactee whose first assignment will 
be a late afternoon kids show built 





last 


wrongly 


around the “Our Gang” comedies | 


.. . lilinois Bell is dropping “It’s a 
Curious paneler at month's 


Thing”’ 


end for “Sherlock Holmes” vidpix 
series . . Bill Fisher, freelance 
actor-narrator, joined Academy 


Film Productions. 








| ‘Mutual Axes Co-ops 





Continued from page 33 jammam 
remaining, plus another five that 
are given stations on a swap basis 
carrying Mutual’s nighttime 
“*multi-message.” 


Mention of “multi-message” 
brings up another facet of the 
radio network’s intensive program 


for 


DuMont bouts... .J 


start- | 


His | 
Rufe Davis now a WBKB} 
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Come one, come all, 


Write or Telephone 


1637 Broadway at 
THE SHOP ACCOMMODATING—-MEN’S, 








To this great Christmas Shop,. ee 
A never ending galaxy, 

Of gilts to make you stop. 
There's something here for everyone, 
From little Tots to Mother, 
Not forgetting husky son, 

Or Father, Sister, Brother. 


for gift certificates for business or personal giving 
Circle 6-0770 OPEN EVERY EVENING UNTIL 10 P. M. 


both large and small, - 


**Gift Counsellor’ — 


50th St., New York 
WOMEN'S, CHILDREN'S, AND GIFT DEPTS, 

















thinking. Introduced relatively 
few months ago was the Madeleine 
|Carroll morning (10:35 to 11) 
‘strip open for sale via ‘“m-m.” 
|'That show, never sold to any na- 


| 


‘tional participating bankrollers is 


i|being dropped from the lineup | 


| (unless a bankroller shortly comes 
}upon the scene) to be replaced by 
i Johnny Olsen who'll be pushed 
forward on the ayem sked. Night- 
time ‘“‘m-m” currently remains un- 
affected. 

Incidentally, Burt Hauser, veep 
in charge of Mutual’s co-op pro- 
gramming department, had in re- 
cent months another job to han- 
dle. At baseball time the net 
placed in his hands a merchandis- 
ing scheme, which seemed for the 
present only to flower in the sale 
of a baseball booklet. 

In denying the end of co-op pro- 
‘gramming, a web spokesman 
pointed out that the co-opped 
“Game of the Day” was sold on 
weli over 100 stations this vear. 
The figure 
“fabulously high.” He said too 
that top co-op show, Fulton Lewis, 
was still doing better than any 
co-op show on any of the three 
other radio webs. 











Hoover, Nielsen 


Continued from page 33 








unk: ae ed 
said anything vet re tying these re- 
ports with ratings on commercials 
(as has Hooper). 

Hooper detailed his idea re hav- 
ing people monitor the pitch from 
signon to signoff, including length, 
category, origination—on every 
station in local markets covered. 
He intends coupling this with his 
regular local ratings to find the 
number of viewers for each sep- 
{arate commercial. 

In a complex presentation, 
Hooper describes his tv plugola 
reports as covering nine points in 
all: info on products advertised; 
identified announcer; starting time 
iof plug; approximate length; 
whether comprising audio and 
video, audio alone or video alone; 
whether via network or local; rat- 
ing and share; ‘‘area homes” watch- 
ing; and composition of audience. 

Reports will appear quarterly, 
with N. Y. and Philly the only 
cities to be covered in the first 
report in February. In the ensu- 
ing April report, Hooper will add 
Chi to the list. 

Elsewhere among the _ rating 
services, Pulse broke with its 
“cumulative Pulse audience” data 
for radio, to be delivered semi- 
annually at the outset. Dr. Syd- 
ney Roslow, Pulse Topper, ex- 
plained that it will “show the per- 
centage of families listening to 
each station in the market on the 
average day and throughout the 
week.” Weekly aud will be broken 
down into daytime, nighttime and 
post-midnight; for the one-day re- 
ports, the lineup will read: morn- 
ing, afternoon, evening and post- 
midnight audience breakdown. 


Linkletter 

















he’s in an advantageous position 
in his own case, in that he'll re- 
fuse to sell products he finds dis- 
tasteful, those he doesn’t believe in 


or ridiculous. 


to deliver, he declares. In his own 
case, he can turn down clients be- 
cause of an SRO on his “House 
Party” radio-tv shows, also be- 
cause he’s in a financial condition 
to be able to afford to turn down 
bankrollers. But he strongly main- 
tains that within the limits of good 
taste and eonscience, the _per- 
former has a duty to pitch the 
goods. 





Philadelphia — Bill Rodstein, 
owner of the Latimer Club, has 
pacted for sponsorship of ‘After 
Hours,” 2 to 6 a.m. WPEN show 
emceed by Bob London, Mon.- 
thru-Sat. Show biz interviews fea- 
ture first two hours, with record- 
ings last two hours. 
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From the Production Centres 


Continued from page 38 














committee for Philadelphia Chapter, American Women in Radio and 
Television... Kenneth Mayer, former WBZ, Boston, newscaster, has 
joined staff of WCAU Radio and takes over three morning news shows. 
An RCAF vet, Mayer worked with the British Broadcasting Co. for 
a year after his discharge ... Enid R. Love, assistant head of school 


| broadcasting department of BBC, London, on visit here, courtesy of 


the Inter-American Center of the Board of Trade ... Sid Rothstein 
is producing pitcher Bobby Shantz’ new television show on WPTZ... 
Joe Behar, WPTZ director of daily serial, “The Greatest Gift,” is on 
Nassau vacation. Ben Squires substitutes for him ... Albert Mathis, 
chef at Gulph Mills Country Club, is featured on ‘WCAU-TYV, as “Chef 
Albert,” daily 7:25 to 7:30 p.m.... Joseph L. Tinney, v.p. and assistant 
general manager of WCAU, heads local drive of Arihritis Foundation, 


| Tinney is chairman of Eastern Penna. Chapter. 


| 


} 
| 


was described as being | 





| Cleveland Rotary’s Jubilee 


IN CLEVELAND .... 


Ted Malone ankled “Today’s Top Story” five-minute cross-the-board 
11:10 p.m. stint when National City Bank didn’t renew two-year pact 
on WXEL. Malone returned to ABC stint in New York, and Ken 
Armstrong took over air time with weather strip... “Old Dutch Tavern” 
with Jack Clifton emcee, rounded out four years with hour-long Mon- 
Gay 11 p.m. WEWS show feed to four other Ohio stations ...WSRS 
starting ‘““‘Best Christmas Card Contest” ... WTAM Bandwagon saluted 
(8) with Hotel ballroom show-broadcast 
. .. WGAR'’s Bob Forker back from New York sales confab... Floyd 
FE, Weidman has been named general executive and John Foley sales 
manager at WEWS ... John D. Meyer and Gienn Baumann added to 
MeCann-FErickson office ...WSRS’s newest disker is Sam Sanson .., 
WJW’s Jack Kelly and WXEL’s Franklin Snyder to Miami for Storer 


| confab. 


IN MINNEAPOLIS... . 


Conversations on between WTCN-TV and WMIN-TV for one to 
buy out other, but no deal agreement yet. Although they share Channel 
11, stations are bitter rivals . . . After informing staff that purchase 
of substantial interest in WCCO tv and radio for $3,950,000 should 
not be allowed to alter its policy of giving all Twin Cities’ stations 
an equal shake, Minneapolis Morning Tribune played up at top of a 
column on Page 1 story that new KEYD-TV, starting operations Jan. 1, 
will carry Minneapolis-St. Paul A.A. home game telecasts next sum- 
mer. Contests were televised by WCCO-TV last season. KEYD-TV 
contract calls for 44 telecasts, 12 more than hitherto, and a payment 
of $2,000 per game by station so that ball clubs will receive $88,000. 
Jack Horner, who resigned as KSTP-TV sports director to join KEYD- 
TV in similar capacity, will handle play-by-play. Sponsors haven’t 
been signed yet... It’s an eight-pound baby girl at the Jim Bormann’s, 
making a total of seven children, six of them gals. He’s WCCO radio 
news and publicity director . Larry Haeg, WCCO radio general 
manager, appointed campaign director for the 1955 March of Dimes 
drive in the Minneapolis-St. Paul area Jan. 3-31 ... U. of Minnesota 
basketball games with Illinois and Michigan Feb. 12 and 19, respectively, 
scheduled for televising on NBA national hookup. Illini contest will 
be played here. Negotiations also are under way for national network 
televising of Big 10 Conference track meet here. 


IN PITTSBURGH ... 


Janet Ross just celebrated her 20th anni as director of the daily 
KDKA “Shopping Circle” program. She joined the station as a secre- 
tary in 1932 and got her own show two years later... Nick Cenci 
has returned to his old job in the WCAE record library after spending 
two years in the service ... Mary and Bea House, singing instrumental- 
ists from Louisville, have joined the Wilkens Co. EZC Ranch Girls 
program on WDTV ... Dick Fortune, publicity director for Channel 2 
and former newspaperman, has dropped 83 pounds in the last two 
years ... Cal T. Mara, p.a. for WJAS, is back on the job again after 
being laid up for two months with injuries suffered in an auto crackup 
. Don Ioset, of WPIT, and his wife flew to Puerto Rico and the 
Virgin Islands for a two-week vacation 

+ 








ATLANTA’S 4TH TV’ER 
TO BOW ON SAT. (18) 


Atlanta, Dec. 14. 

Switch will be thrown Saturday 
(18) at 6 p. m. with appropriate 
ceremonies putting WQXI-TV, At- 
lanta’s fourth ty station, on the 
air. 

New tv mill, a UHFer operating 
on Channel 36, represents an out- 
lay of some $500,000 and is latest 





and copy which he finds untruthful lof W. R. 


ulous. But those considera-| owned and operated WQXI-AM, 
tions aside, it’s up to the performer | 


adjunct to radio and tv operations 
Rounsaville, who has 


Mutual outlet here, since 1948. 
Rounsaville, himself, will man- 
age station and double as advertis- 








NALLE .. 


Piano © Organ ® Celeste 





ing director. Pat Kelly is assist- 
ant manager. Bob Corley, long 
associated with Rounsaville, will 
to program director. Production 
manager is Bob Craver, formerly 
with WLW-A, Atlanta. Elton B. 





| REMEMBER MAMA 











© Radio Registry © 


Chick is chief engineer. 




















Cambridge, O. — WILE here, 
originally owned by a corporation 
of five businessmen has been pur- 
chased by Mr. and Mrs. Howard 
Donahoe, along with complete con- 
trol of WTRL, Bradenton, Fla. Al- 
bert G. Engel remains as WILE 
manager and no personnel change 
is anticipated. Deal is subject to 


EVERY DAY 


ON EVERY CHANNEL 


BROOKS 
JCOSTUMES 


3 West Gist St.,N.Y.C.+Tel. PL. 7-5800 























FCC approval. 











WINTER QUARTERS 


PROF. GEORGE J. KELLER’S JUNGLE KILLERS 


Demonstrating the UNARMED Subjugation of African Lions, Tigers, Leopards, Pumas, Jaguar, Cheetah and Black Panthers 
Animals Available for Television, Motion Pictures and Theatres 


Currently Playing RKO PALACE, New York 


BLOOMSBURG, PA. 
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Hartford Nixed 
On No-VHF Bid 


sariiord, Dec. 14. 
\ttempt of four Connecticut Val- 
ley UHF operators to exclude 
VHF from this area has been 
ked by the Federal Communl- 
ns Commission. 
( yntending that a commercial 
station in this area would be 


ie vy competitive, tv stations 
WGTH, Hartford; WKNB, New 
Britain WHYN, Springfield, and 
WWLP. Springfield, had banded 
together and asked the FCC to} 
cviteh the VHF’r, Channel 3, to 
educational use and making UHF 
Channel 24 (set aside for educa- 
tional use) available for commer- 
cial use. 


Stating the VHF’r would jeop- 
ardize their operations, the four- 
. had tried to get the FCC to 
initiate a rule-making procedure. 
The Commission split 4-2 in the de- 
on turning down the request. 
In the meantime, a Commission 
examiner is preparing an_ initiai 
ion in a contest between the 
Travelers Insurance Co. (WTIC) 
and the Hartford Telecasting Co. 
for Channel 3. 


Women B’casters’ Taped 
Voice Show to Get Wide 
Distribution in U.S. 


Vashington, Dec. 14. 
American Women in Radio & 


eon 


cl 


decis 





Television will distribute tape re- | 


cordings of a specially prepared 
Voice of America program to its 
nearly 1,000 members throughout 





| 
| 
| 





| pean 
| filming 





| 
| 
| 
| 


the United States. Recording, made | 


as highlight of a VOA meeting of 
organization’s D. C. chapter, marks 
a first for group and for the inter- 
national broadcast agency. 

Format of broadcast, made in 
the new VOA studios here before 
an audience of 100 AWRT mem- 
bers, radio-tv reps, and agency 
staffers, consists of an interview 
with three U. S. Agency toppers. 
Elinor Lee, femmecaster for 
WTOP-CBS, emceed the interview 
with USIA executive director Ab- 
bott Washburn, former General 
Mills exec; Ja#& Poppele, VOA 
boss and ex Mutual v.p.; and Eu- 
gene King, production chief for 
Voice and former commercial ra- 
dio-tv exec. Florence S. Lowe, of 
VaRIETY’s Washington Bureau, 


president of the D. C. chapter of | 
| other 


AWRT, introduced the broadcast 
and presided at the meeting. 





KOA’S ROUND-THE-CLOCK | 


TO FETE ITS 30TH ANNI 


; Denver, Dec. 14. 

KOA, on the air since Dec. 15, 
1925, will put on four-day around- 
the-clock broadcasts in celebration 
of its 30th anniversary. The broad- 
casts will originate not only in its 
Deny er studios, but in various 
cities in Colorado and Wyoming. 
The all-night bfoadcasts will 
emceed by Clarence Moore, 
KOA 26 years, but now president 
of the Moore Hardware Co. 


Features of the marathon broad- | 


Casts will be the recording and air- 
Ing of long distance phonecalls, 
acknowledgements of 
broadcasting of tape-recorded mes- 
sages and recollections of KOA’s 
early days on the air. On Dec. 15, 
KO Aw ill try to duplicate as nearly 
1 its first broadcast in 


eee 

















TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mogt.: William Morris Agency 

















Editing Room Available 
od *quipped with 16mm Moviola— 
ot Splicers, etc. — Air Conditioned — 


Private Entronce — Perfect Location. 
$150 per month, 


, 1600 Broadway, New York 
©om 202 Circle 5-6810 
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94 RADIO-TV SET 
SALES SET RECORD 


Washington, Dec. 14. 
Retail sales of radio and tele- | 
vision receivers for the first 10) 
months of this year were the high- 
record, according to the; 


facturers Assn. 

During October, a four-week re- 
porting period, RETMA said 799.,- 
164 tv sets were sold at retail, com- 
pared with 986,136 in the five-week 
period of September. In October 
$953, 621,768 sets were sold. 


Retail sales for the first 10 
months of the year amounted to 
| 5,444,227, or substantially above 
the 4,922,128 figure for the same 
period of 1953. During the 10 
months, radio sales aggregated 


4.602.989, a decline from the 4,911,- | 
415 figure of the preceding year. 


TY Comics | 


Continued fron, page 1 














a 
most sensitive spots in television, | 
where anything can pop. 

It’s no secret that Hope’s Euro- 
jaunt and his subsequent 
of his hour show abroad 
(after letting one show go by the 
boards completely) gave General 
Foods some anxious moments. 
Whether for better or for worse, 
the idea to film the show while in 
Europe was Hope’s. Since he’s one | 
of GF’s prize properties, the client 
was taking no chances 6n making 
an issue of it. From all indications 
all is serene again. 

Buttons has had some pretty 
rough going this season. (Like 
Berle, he, too, was felled, a virus | 
infection playing havoc with his 
throat.) He was forced on the 
sidelines two successive weeks and 
last Friday’s show was a repeat of 
a previous one. He’s been on a 
continuing quest for writers and 
only last week his producer, Ben | 
Brady, was asked to resign, return- 
ing to the Coast. 

Buttons, who is under contract 
to NBC, asked his sponsor, Pontiac, 
for out on his Friday night 8 to 
8:30 slot (three weeks out of four), 
according to NBC. However, the 
network has persuaded Buttons to 
stick, still confident that, once his 
writer problems are _ resolved, 
he’ll parlay his talents into a re- | 
sounding click before the semes- | 
ter’s over. 

East vs. West Crisis 

Buttons personally wants to get | 
off the week-to-week live hook and 
go film. This, too, brings up an-| 
interesting facet that will | 
have to be resolved somewhere 
along the line during the coming 
season. Like Buttons, Berle also 
wants to scram out of live pro-| 
gramming and go celluloid, even if | 
it means moving to the Coast. The | 
comics maintain that it’s easier 
turning ’em out on film, and the} 
recent sick bed casualties among | 
top performers would seem to} 
bear them out. But the production 
boys in the east, already alarmed | 
the mounting _live-to-film 
transition, have no intention of 
yielding to the Coast  blandish- 
without some kind of a 





They’re all too mindful of what 
happened back in radio’s heyday | 
when the lure of Hollywood sun-! 
and pleasanter living left 


|New York virtually bereft of any 
telegrams, | 


top comedic talent. And when But- 
tons and Berle go, it’s feared that 
the Jackie Gleasons (who is already 
talking of film), the Sid Caesars, 
the Wally Coxes and the remainder 
of the Gotham-berthed comics will 
fall in line. 

Thus the east-vs.-west tug o’ war 


| for talent supremacy may head for 


a showdown in ’55. 





FCC Names Cunningham 


Washington, Dec. 14. 

James D. Cunningham was ap- 
pointed chief hearing examiner of 
the FCC last week. Except for his 
period of military service, Cun- 
ningham has been with FCC since 
its creation in 1934; during the past 
712 years he has been a hearing 
examiner. 

He started with government in 
1930 as an attorney-examiner for | 
the Civil Service Commission, 








New Texas Regional Web | 
Dallas, Dec. 14. 

A new regional radio web has | 
been organized and comprises 
KWBC, here; KCOH, Houston, and | 
WMRY, New Orleans. 

The network will be known as | 
Negro Radio South. j 


| sion 
| telegraph systems whose gross in- 
| come 


| Hanford, Calif., and Local 202 of 


| taking the case because the sta- 
| tion has 


| Sible under the authority delegated 


| disputes would have, a pronounced 


| the entire industry. 


|clear channel, regional and local 


| provisions 


| Gordon 
|by WPEN, following receipt of a 


| his allusion to radio which brought 
|on the ban. 


Cody Pfanstiehl’s New 
WTOP Pub Relations Role 


Washington, Dec. 14. 
Cody Pfanstiehl, director of pro- 
motion for WTOP-TV, has been 
upped to post of director of public 
relations for all departments of 
th. CBS affiliate. Advancement in- 
dicates a general stepped-up pro- 





gram of promotion and special tie- 
ins for station, which recently be- 


came completely owned by the | 
Washington Post-Times Herald | 
when latter bought out the 45% 


stock owned by CBS. 

New job, which bridges station | 
policy of separation of radio and | 
tv, frees Pianstiehl from desk de- 
tails and routine flackery, making |! 
him available for consultation with | 
all divisions of the 50,000-watt sta- 
tion and its equally powerful video | 





section. | 


NLRB Won't Touch 


Stations Grossing 


| 


Less Than 2006 


| 
Washington, Dec. 14. | 

National Labor Relations Board | 
reversed its previous stand and set | 
a precedent past weekend by rul-| 
ing that it will no longer assert 
jurisdiction over radio and televi- | 
stations and telephone and | 
than $200,000 an- 


is less 


nually, 

Rule, by a narrow three-to-two 
margin, was handed down in a dis- 
pute between Station KNGS, a 
non-affiliate AM 1,000-watter near | 


the Radio-TV Technicians, IBEW. 
In upholding the recommendation 
of its trial examiner, who opposed 


gross income of only 
about $85,000, the Board broad- 
ened the trend it has been follow- | 
ing in the past three or four years, 
of refusing action in small, local 
cases. 


“It has been the consistent po- 
sition of the Board,” the majority 
asserted, “that it better effectuates 
the purposes of the Act, and pro- 
motes the prompt handling of ma- 
jor cases, not to exercise its juris- 
diction to the fullest extent pos- 


to it by Congress, but to limit that 
exercise to enterprises whose op- 
erations have, or at which labor 


impact upon the flow of interstate 
commerce.” 

A sizzling dissent was written by 
Ivar H. Peterson, member of the 
Board, who said: 

“The new standard will elimi- 
nate from the Board’s jurisdiction 
about 80% of the country’s radio 
stations, which receive roughly 
one-half of the total revenues in 
Also, most all 
radio stations in communities un- 
der 100,000 population, comprising 


stations, will be removed from the 
Board’s jurisdiction, as well as 
over 70% of all stations serving 
as outlets for the nationwide net- 
works. 

“Perhaps the radio industry— 
80% of which is now placed out- 


side the rights conferred and 
duties enjoyed by the Act—best 
illustrates the far-reaching and po- 


tentially disastrous effects of the 
decision here made. One of the 
of the amended Act, 
principally traceable in large part 
to the concern over labor stop- 
pages in the radio industry, is 
largely nullified. I refer, of course, 
to the so-called ‘featherbedding’ 
provision.” 


MacRae’s ‘Oops, Sorry!’ 


Philadelphia, Dec. 14. 
The order banning recordings of 
MacRae was rescinded 





letter from the singer explaining 


MacRae explained in his letter 
to William B. Caskey, v.p. of 
WPEN, that what he meant to say 
was “Do you remember the ‘Rail- 
road Hour?’ and not ‘Remember 
Radio’?”” which was a slip of the 
tongue. MacRae wrote his six 
years on the “Railroad Hour” were 
“the most enjoyable in every way 
of my professional career, and it 
would never be my intent to slur 


'The combined population of L.I. | 
: 
| counties, 


| advertisers 





the medium.” 


‘Low Cost Paradise on Long Strip 
Of Land’ Aim of L. [. Broadcasters 


Interest in making radio invest- 
ments has grown on Long Island 
right along with the growth in|} 


| 
population, now at the highest | 


| level in history due to N.Y.’s great | 


“escape to suburbia’ movement. 





Nassau and Suffolk, is 
currently near the 1,400,000 mark | 
and it seems that existing broad- | 
there are trying to 
low-cost paradise for 
on the long strip of | 


casters out 
establish a 


land. 

The owners of WALK, Patch- 
ogue, have already got them- 
selves a grant for another station 
—a 500-watter 30 miles away in 
Riverhead. Owners say that sta- 
tion should be airwise by next May 
or so. Parallelling the WALK situ- 
ation insofar as two-station owner- 
ship is concerned, WKBS, which 
moved recently from Oyster Bay | 
to Mineola, is currently seeking a 
grant for a Bayshore _ station. | 
WKBS’ owners don’t expect the 
latter grant to come easily because 





WAVZ (across the Long Island | 
|Sound in New Haven, Conn.) is 


asking the FCC for the same Bay- | 
shore frequency. WAVZ, it’s said, | 
seeks to utilize the new frequency | 
in order to start a nighttime radio 
operation—very probably with an} 
eye toward reaching more of that 
Long Island audience potential. 
Nils E. Segerdahl, boss 
WALK, hopes to turn the 
Riverhead operation into the sec-| 
ond half of a “little network.” Ac-| 
cording to his commercial topper, | 
W. K. Macy Jr., the second station | 
will take much of WALK’s pro-| 
gramming. Macy explained it will | 
not be a satellite deal, because the | 
“new station will have a separate 
staff and some programs from 


| 
at | 
new | 


there.” WALK covers the west endT 


of Suffolk, but with the new sta- 
tion, the Segerdahl o&o’s will be 
in a position to covér the entire 
county, and with the joint program 
setup keeping costs down, there'll 
be opportunities for relatively in- 
expensive sponsor deals. Macy 
says the “network” will be run by | 
way of lines, with spots laid aside 
in the joint programming for local 
announcements. 

Idea of Lee _ Hollingsworth, 
WKBS topper, in seeking the Bay- 
shore grant is much the same as 
Segerdahl’s. He’d want a_ two- 
station network “to give greater 
Island coverage.” Hollingsworth’s 
frau, a member of the firm, argues 
that giving the frequency to New 
Haven would deprive Bayshore of 
its only homebase station. 

The Island is hit by the network 
o&o’s stationed in N.Y.C. proper 
and some of the city’s larger in- 
dies, but it has six existing sta- 
tions right now for programming 
of a local nature. WHLI, Hemp- 








|new committee on Race 


| Appointed 


| with 


stead, for example, has been mak- 
ing heavy coin out of that “for the 
neighbors” pitch. It was that sta- 


tion, according to Mrs. Hollings- 
worth, with whom her husband 


sometime ago tried setting up the 
first of the Long Island webs (for 
“Tsland-wide coverage’’). However, 
she declares, that WHLI—through 


|a strong footing in its section of 


the Island—could afford to remain 
independent. 





Montgomery Helms 


Race Relations Group 
For Radio, TV, Films 


Philadelphia, Dec. 14. 
The Institute of Industrial Race 
Relations here has formed the 
Relations 
and Cinema. 
of the setup 
Robert Mont- 


Television 
as chief 
was actor-producer 
gomery. 

Joseph Baker, exec secretary of 
the Institute and prexy of a p.r. 
firm in the Negro market, felt that 
the result, to achieve “increased 
understanding” on the part of the 
industries involved and also among 
the minority, “cannot possibly be 
anything except good for both 
sides.” There’ll be no _ definite 
plans on the committee work setup 
until details have been ironed out 
network and other industry 
heads. A formal committee meet- 
ing is expected shortly after the 
new year. 

Committee organization comes 
in the middle of action on the 
part of Negroes for better working 
opportunities as performers in the 
theatre and _ broadcasting arts. 
Baker said that an open boycott of 
products by manufacturers “who 
refuse to exert pressure upon ad 
agencies and producers toward the 
casting of Negroes” is evident in 
the Negro press, and the “move- 
ment reportedly gaining appre- 
ciable support in less than three 
weeks.” 


Hal March, Tom D’Andrea 
Comedy Series Prepped 


Apparently not all the thinking 
on the Coast is in terms of filmed 
shows. NBC-TV is now putting 
through the paces a half-hour live 
situation comedy ,as a prospective 
55 entry, starring Hal March and 
Tom D’Andrea. 

Format is designed along lines 
of the soldier routine which have 
marked the occasional March-D’An- 
drea guest appearances on ‘“Col- 
gate Comedy Hour” over the past 
couple of seasons. 
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Radio Still Boss in N. Y. on Italo (Etc.) 


Programming; TV ‘Just a Promise 


One of the morsels that radio is 
not easily relinquishing to video, 
in New York particularly, is its 
powerful hold on foreign language 
programming, Italian most of all. 
For at least a year trade crystal- 
ballers have been proclaiming the 
“near at hand” status of special- 
ized appeal programs on tv, but in 
the metropolitan area matters have 
been just crawling along. 

Still on the agenda is WATV’s 
(Newark) ofi-announced 238 
weekly of Italio programming. On 
the word of Ferd Pettinella, of the 
Italo ad agency plugzing for 


WATYV telecast time, it would seem | 


to be a fact that bankrollers who 
might have an interest in appeal- 
ing to Italians are currently logged 
at radio indie WOV, and give 


WATV exponents the brush or a} 
until you get the tv) 


“let’s wait 
shows on before we make a deci- 
sion.’”” And neither Pettinella nor 
WATV appears to be in a position 
to go on with even part of the 28 
hours until a fair amount of adver- 
tising is assured. La Rosa spaghet- 
ti so far, and Medaglia 
coffee are inked, with two other 
potentials understood to be in 
“conversational” stages.” Another 
point, contributing to the inability 
of video to grab hold in Lialian 
programming, is believed to be the 
fact that Petiinella is an agency 
as well as producer, and as such 


has difficulty ‘getting to” other 
ad agencies handling Italo ac- 
counts. 


A diagram of the WATV-Italian 
setup would show that plans were 
stopped three times in a brief his- 
tory; first, Oct. 15 was the start- 
ing date. Then it was Nov. 1, with 
Nov. 15 following in short order. 
Pettinella cautiously declares now 
that it’s “tentatively” set for 
Jan. 10. r 

Also underatood to be a problem 
is difficulty of finding enough Italo 
film material. The vidfilm (prob- 
ably in the form of foreign pro- 
duced features) would constitute a 
major portion of any low budgeted 


foreign language  vidcast, but 
there’s been some money hurdles 
in converting from 35 to 16m. 


prints. 

WATYV is the only N. Y. tele out- 
let that has established any reason- 
ably strong identification with spe- 
cialized programming. It has late- 
ly gotten two half-hours for the 
Latino viewers (one_ inherited 
from WOR-TV) and has also con- 
tracted to do some Anglo-Yiddish 
stuff through the Joseph Jacobs 
organization. There are now, and 
have been from time to time, limit- 
ed attempts at Negro showcasing, 
but nowhere in N. Y. has there 
been an attempt to do more than 
one specialized show at a time, ex- 
cept at WATV. 

Of course, the south has shows 


hours | 


d’Oro | 


1 with Negro appeal; the southwest 
| goes in to a large degree for Latino 
|telecasting. Major markets, how- 
lever, don’t seem to have gone too 
| much beyond N. Y. in foreign 
| and/or specialized exposures. 

| N. Y.’s slowness is believed to 





| hinge on the fact that Gotham mi- | 


nority groups do not.own substan- 
tially enough receivers to make tv 
expenditures worth while—this de- 
spite trade reports of “greatly in- 
creased” numbers of receivers 
; among them. 


Phenix Gity 


Continued from page 1 














bama House of Representatives, 
and then sent telegrams, asking for 
a ‘full and complete retraction of 
the charge by innuendo that I 


killed Sen. Patterson, such retrac- 
tion to be made over the same net- 
| work and the same program.” 


along with the rest of the Russell 
Betterment Assn.,” he said. He 
also sent telegrams to WBRC-TV 
in Birmingham and WAGA-TV, 
Atlanta. 

CBS in New York said the script 
was fictional. It could not be 
determined whether the author 
Carey Wilbur is related to Crane 
Wilbur, who spent some time in 
Phenix City this past summer 
working on the screenplay, ‘‘Phe- 
nix City” for Sam Bischoff of AlI- 
lied Artists. 

The day after Bentley made his 
charges at CBS and “Studio One,” 
Arch Ferrell, deposed Circuit Soli- 
citor of Russell County, and ex- 
chief deputy Albert Fuller were 








|bert Patterson, attorney 
lelect of the state. 
|ment remains unserved. 

CBS Disclaimer 

Monday night’s (13) “Studio 
One” tagged a disclaimer to the 
tail-end of the show, via voice 
over a slide showing “CBS.” Text 
follows: 

“All dramatic material present- 
ed by CBS-TV on ‘Studio One’ is 
intended to and does represent the 
portrayal of creative, fictional 
writing of its authors. No events 
or characters are drawn from or 
modeled upon actual events or ac- 
tual living persons. Anything to 
| the contrary unless otherwise an- 
{nounced is coincidental. Last 
|Monday evening’s play, “Short 
Cut,” was an original work of fic- 
tion and its dramatic production 
was not intended to represent by 
events or character portrayals, in- 
ferentially or otherwise, that Mr. 
Hugh Bentley of Phenix City, Ala., 
had any connection with the death 
of Albert Patterson.” 





“I feel that I have been libeled, | ¢9 190k for upped revenues soon. 


| 


| 
| 





| 
| 


| 
| 





arrested and charged with first de- | owned stations with more to come, 
|gree murder in the slaying of Al- | Commitments for a_ coast-to-coast 
| general | Video network, and planning for 
A third indict- | color television. 


CBC Alerted To 


| $7,575,176 for sound and 


For Lovers Only 
Miami, Dec. 14, 

Miami’s (Fla.) newest audio 
indie, WAHR, is airing a mid- 
night-to-2-ayem stanza, “ex- 
clusively to those who are in 
love.” 

A masked deejay holds 
forth, spouting romantic verse 
and philosophy between soft 
musical numbers. Show, called 
“Midnight Masquerader,” 
hopes to follow other resort 
town programs into a local 
bistro or hotel lounge. 











Revenue Saueeze 
In Annual Report 


Ottawa, Dec. 14. 
Canadian Broadcasting Corp.’s 
annual revort (1953-54) showed a 
surplus of $6,567,862 and held a 
threat that the govt.-backed radio 
and television system would have 


CBC’s revenue increase in the} 
year covered by the report came 
mostly from excise taxes on video 
receiving sets. The corp. points 
out that those revenues will de- | 
cline as the Canadian video public | 
reaches a saturation point in buy- 
ing while costs of tv operation 
will continue to soar. The report 
indicated jobs immediately ahead 
for CBC included increasing qual- 
ity and quantity of Canadian shows 
in French and English, developing 
program production in regional 
centres (CBC tv shows originate 
chiefly in Toronto and Montreal 
now), providing national web serv- | 
ice to seven CBC and 16 privately- 





Formerly, CBC 
from a tax on each radio set, 
levied annually. Current revenue 
from tax on sales of tv sets will 
decline as sales decline and CBC 
doesn’t expect commercial reve- 
nues will meet main production 
and distribution costs even if the 
commercial take increases. CBC 
television reports a $5,283,000 sur- 
plus, radio a surplus of $1,283,895. 

Corp. got $11,306,745 for sound 
airing and $11,703,149 for televi- 
sion from the federal govt. Largest 
expenditures (programming) were 
$4,128.- 
139 for tv. Video surplus will go 
to financing capital projects al- 
ready under way, and radio sur- 
plus will be used for replacements. 

Television revenue, slightly more 
than $13,000,000, got its principal 
use in providing basic national pro- | 
gram service to affiliated non-CBC | 
stations, and nearly 25% went to 
general talent expenditures. 


revenues came 
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WCAU Big Push 


Continued from page 32 











fad nor a passing fancy. Viewing | 
hours have increased yearly, ris- | 
ing to an average high of 
hours, six minutes a day in 1954, 
as compared with four hours, 25 | 
minutes daily spent by the set 
owner of 1950. 

Popular acceptance of television 
as a fundamental of every day life 
is pointed up in the presentation. 
In just seven years there are as 
many tv sets in use as there were 
automobiles after 39 years; as 
there were electric refrigerators 
after 31 years, and as there were 
radios after 22 years. 

Television has affected consumer 


five | 


purchasing habits to the extent 
that advertisers must alter their 
marketing philosophy. TV_ pro- 


vides an opportunity for exploiting 
hew markets and introducing new 
products into established markets. 
How this has created a new way 
of business is demonstrated by 
WCAU-TV case histories, graphi- 
cally presented, showing how tv is 
making the home the point of sale. | 





Way of Business” was developed 
by George Goldman, station pro- 
motion manager, and Frank Elliott, 





sales development director. with | 
McGredy. Presentation will be} 
shown to advertisers, business | 


groups and at national sales meet- | 
ings around the country. 

















TV Cycle No. 3 


Continued from page 31 








trade—that it’s not only a case of 
how good you are but “who is your 
competition.’”” When Berle had the 
tv- field to himself for nearly half 
a decade, Tuesday 8 to 9 was ana- 
thema for anyone trying to com- 
pete. Then along came _ Bishop 
Sheen as the DuMont 8 to 8:30 en- 
try with its formidable station line- 
up, cutting into the Berle ratings 
and paving the way for the “I Love 
Lucy” ascendancy into the No. 1 
slot. For “Lucy” is was clear sail- 
ing, for Monday 9 to 9:30 on NBC 
and the other rival networks of- 
fered nothing to stand in the way 
—that is, until the emergence this 


, season of “Medic,”’ which is becom- 


ing just strong enough to make 
the ‘‘Lucy” time period vulnerable. 

In Gleason’s favor as the likely 
successor to inherit the Nielsen 
crown are two major factors: 
he’s probably the hottest comedy 
commodity around at the moment; 
(2) Saturday 8 to 9 on CBS-TV is 
less vulnerable to major competi- 
tion than most any other hour on 
the tv spectrum. NBC had hoped 


| the Mickey Rooney series (8 to 
| 8:30) would help turn the trick, 


but stacked up against Gleason’s 
popularity the Rooney show is a 
weakie. Toni (in the 8:30 to 9 peri- 
od) is pinning its hopes on the new 
Mitzi Green “This Is Hollywood’ 
series, which bows next month as 
replacement for “Place the Face.” 
But until such time that, like Berle 
and “Lucy” before him, the com- 
petition begins to get rough, Glea- 
son stands the best chance to rule 
the Cycle No. 3 domain. 


Ham Shea 


Continued from page 32 














and-ten” news pitches through the 
morning line, with here and there 
an on-the-spct pickup inserted via 
Gabriel Pressman, the station’s re- 


cently installed roving newsman. 
Kenneth Banghart will start his | 
capsule kick at 1 p.m. and Ben 


Grauer will contribute to the ab- 
breviated sessions at noon and 2 
and 3 o’clock. 

The Pressman coverage will go 
into upswing as of this week via 
a mobile unit encased in a station 
wagon equipped with police rhone, 
tape and a special ameche for the 
ex-World Telegram & Sun stafier. 
Pressman is charged with turning 
out an “‘around the city” documen- 
tary every six weeks as added 
chores to his daily beat. 

Upbeat extends also to sports, 
with Jimmy Powers’ “Powerhouse 


of the Air” a crossboard quarter- | 


hour at 6:15 p.m. (undérstood Pow- 
ers will quit his WPIX telecasting 
shortly, though continuing with the 
NBC-TV Gillette fights on Friday). 
In addition, Lindsey Nelson, assist- 
ant sports director of the web, will 
do a local. athleticast capsule at 
11:15 nightly. 

Highly competitive 


also is the 


disk jockey side. With Bill Randle | 


drafted by WCBS from his Cleve- 
land platter post for a 205-minute 
Saturday afternoon 


spin session, 
WRCA countered with its coup 
d’wax, grabbing Al (Jazzbo) Col- 


lins from WNEW for a cross-the- 
board deejay kick launched Mon- 


| day (13) in the 12:05 to 1 p.m. slot. 
| Starting Jan. 8 Collins will get a 
| three-hour 


(9 to noon) Saturday 
stanza and will also operate five-a- 
week nighttime for a half-hour at 
10:30. Also in line for building up 
Saturday (with the competing grid 
season over) is a four-hour (2 to 6) 
grouping involving newscaster 
John Wingate as anchorman, disk 
jockey Bill Hanrahan, Pressman, 
Powers and Phil Alampi, the out- 
let’s agricultural and “do it your- 
self” authority. This one will also 
be launched Jan. 8 with Bill Berns 
and Steve White as the production 
masterminds (Berns is WRCA and 
WRCA-TV’s news and _= special 
events chief; White is WRCA pro- 
gram bossman), 


KANG-TV Sale Okayed 





Waco, Tex., Dec. 14. 
Federal Communications Com- 
mission has approved the sale of 


KANG-TYV, 
tral 


operated 
Television Co., 


by the Cen- 
Inc., to 


tin. KANG-TV operates on Chan- 
nel 34. Sales price was reported 
as $134,000,000 of which $115,000 
was cash 

The Austin group is headed by 
Mrs. Lyndon Johnson, wife of the 


senior Texas, Senator, and operates | 


KTBC and KTBC-TYV. 


(1) | 


the | 
“A New Way of Life—A New| Texas Broadcasting Corp. of Aus-|¥f 


TV Code Lauded 
By Juve Probers 


Washington, Dec. 14. 

Senate Juvenile Delinquency 
| Subcommittee lauded the video in- 
{dustry code last’ week and indi- 
|cated it will not have time to do 
|anything about motion pictures in 
|its study unless the next Senate, 
;commencing in January, authorizes 
| a continuance of its work. 

The term of Sen. Robert €. Hen- 
|drickson, subcommittee chairman, 
jends the beginning of. January and 
| the committee is slated to expire 
| Jan. 31 unless it is given a new 
|lease on life. Its final report must 
| be submitted before the end of 
| January. 

In the event 





the next Demo- 


|eratic-controlled Senate extends 
the committee’s life, there is a 
good possibility of hearings on 


| whether motion pictures contrib- 
| ute to juvenile delinquency. There 
| were two days of hearings on tele- 
vision. 
Hendrickson 


| 
| 
| 


| statement 


commented in a 
that ‘despite blanket 
denials of our criticism,” the 
| “great weight of the major portion 
'of the television industry shows 
| both intelligence and responsibility 
| by its forthright statement.” Ref- 
| erence was to a statement by the 
| Television Code Review Board of 
'the National Assn. of Radio and 
Television Broadcasters, admitting 
| code violations in some of the tele- 
| vised films shown during juvenile 
| hours of watching. 


Packard-Studebaker 
Buys ABC News Capsules 


Packard-Studebaker has bought 
into the ABC Radio news capsule 
operation for an 41-day period be- 
ginning Jan. 10, when the new 
models for the firm appear. Sched- 
ule calls for 12 nighttime news- 
casts a week, Mondays, Wednes- 
days. Thursdays and Fridays, at 
18:25, 9:25 and 10:25 px: m. 

ABC originated the capsule set- 
up last month for a_ three-week 
new model splurge by Oldsmobile, 
and has been carrying thé quickies 
sustaining since. News segments 
will stay on after the Packard-Stu- 








debaker exposure as a shortterm 
|saturation buy for any and all 
| takers, 





Utah Symph’s Sponsor 


Salt Lake City, Dec. 14. 

Utah Copper Division of Kenne- 
;}cott Copper has inked to pick up 
|the tab of 12 hour-long broadcasts 
of the Utah Symphony Orchestra. 
This is the fifth year the copper 
company has sponsored the show, 
which will be aired Tuesdays at 
8:30, starting Jan. 11, over KSL, 
local CBS outlet. 

Allen Jensen will be back as 
commentator and Joe Kjar will 
‘handle commercial pitch. 








WMGM’'S TEENAGE BENEFIT 
N. Y. radio indie WMGM is 
teaming up with the Park Sheraton 
Hotel on Dec. 26 in a _ teenage 
benefit for the Damon Runyon 
Cancer Fund. Outlet has deejay 
Bill Silbert emceeing the affair, 
which runs three hours that Sab- 
bath afternoon in the hotel’s main 
ballroom. 

Aim is to line up as many disk 
faves as possible, with teenage ad- 
mission price (of a dime and up) 
going to the Fund. 








Marie Creates 
Toupees and Hair 
Pieces So Natural No 
One Need Ever Know 
the Bald Facts 


MU 2-1357 


“MARIE 202 FIFTH AVE. 


NEW YORK CITY: 


BEFORE 


























RUB-DOWN EXPERT 
'| CHAUFFEUR—BODY GUARD 


Healthy, yoOng man, 43, former pro- 
fessional boxer, looks dicnified, wishes 
to give his services to theatrical lum- 
inary in New York area only. Reli- 
able, steady, sober. Hours no object. 
Full particulars, write Box 697, VAR- 
IETY, 154 W. 46th St. N. Y. C€. 
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ANYBODY GOT A TIME SLOT? 





“Field Salesman: Jack of All Trades 


Tough 
tered the distribs’ conception of 


man. He’s got to be a salesman 


clearance problem facing syndicators has radically al- 


what they want in a field sales- 
, alright, but he’s also got to be 


a combination of timebuyer, time-clearer, diplomat and near-magi- 


cian. 


New thinking paints the salesman with these attributes:. 
Salesman—must know all the agencies, clients, station personnel 


in his territory on intimate terms, be able to contact them with 


a pitch on a moment's notice. 


Timebuyer—must know the schedule of every station in every 
market in his territory by heart, must know cancellation dates 


and 
tory, 
opens up. 


renewal dates of every local and syndicated series in his terri- 
and must be able to latch onto a piece of time as soon as it 


Diplomat—must be able to go into an agency or client who has 
a competitor’s show on the air and convince them that they’re 


crazy if they renew their show in 


stead of taking his; must do the 


reverse when his own show is on by convincing the ellent and 


agency that the other guy's nuts 
new his show. 


and they’d be fools not to re 


Near-magician—must be if he can stay in the business and re- 


main sane and healthy. 








Lippert 





Reclaims Feature Group From 


Official, But Who ll Distrib Now? 





Lippert Pictures and its televi-+ 
sion subsidiary, Tele-Pictures Inc., 
last week withdrew their 130-odd 
feature films from Official Films, 
which has been distributing the 
package for the past year. Big 
question in the trade, however, is 
not why Lippert recovered the pix, 
but who’s going to distribute thém 
next. 

Up until a year ago, the features, 
produced by Lippert over the past 
several years, were sold by Tele- 
Pictures, a fully-staffed sales or- 
ganization headed at that time by 
Joe Smith, presently syndicated 
sales v.p. of Guild Films, After the 
pix were turned over to Guild, 
Tele-Pictures was all but disband- 
ed, although it continued to exist 
as a corporate dentity. Features 
revert to Tele-Pictures on Jan. 15, 
but with no organization, the puz- 
vier is how Lippert prexy E. J. 
Baumgarten will sell the films. 
Understeod there are three pos- 
sibilities—reorganization of Tele- 
Pictures, a distribution deal with 
another outfit, or direct sales 
through Lippert theartical fran- | 
chise holders. 

Fact that Official is out in the 
cold comes as no surprise although 
Official reportedly did a volume 
of over $1,000,000 with the pix 





during the past year. Reason is 
that Official’s distribution deal 
was made with producer Bill 


Broidy, to whom Lippert turned 
over in a complex deal involving 
theatrical production. Broidy was | 
given tele rights to the pix for a 
year in return for his theatrical 
production deal, and he in turn 
handed the films over to Official 
for distribution: Broidy’s theatri- 
eal deal with Lippert never quite 
jelled, and Lippert gets the pic- 
tures back. Meanwhile, Official 
has no plans to take on features to 
replace the Lippert package, | 








Wisbar Resigns 
Fireside’ Stint 


/ Hollywood, Dec. 14. 
Frank Wisbar, who as producer- | 
director of “Fireside Theatre” for 
the past six years ranks as ‘the 
Pioneer of Hollywood telefilm: pro- 
ducers, has turned in his resigna- | 
tion to Procter & Gamble, it’s been | 
learned. 
Move came as a surprise, since | 
Fireside” has long held a top | 
raling on NBC-TV, and because c* | 
Wisbar’s association with the series | 
Since its inception, involving the | 
production of 250 shows for “Fire- | 
side,” a record for any half-hour | 
Series. Wisbar is currently wind- | 
ing his season's order of 44 films. | 
Wisbar, contacted on the report | 
of his resignation, had no com-| 
Ment, Compton agency in New | 
York, which reps P&G on the) 
Show, said it was uraware of Wis- 
bar's resignation, and added that! 
tt and P&G were merely doing a/| 
year-end looksee at the show, a; 
epee consideration on all phases 
the segment. Wisbar’s pact is | 
Up tor renewal in March. 





Morey Exits OF 


Chicago, Dec. 14. 
Al Morey has turned in his resig- 
nation as head of the Chi office of 
Official Films. 
Morey joins Kling Films Jan. 3 
in a creative sales capacity, work- 
ing out of the Chi homeoffice. 


Freemantle Sets 


Global Distrib On 
Davis Cup Telepix 


Fremantle Overseas Radio and 
Television has distributed films of 
the Aussie Davis Cup tennis match- 
es before, but this year the setup 
is on a truly international basis. 
In addition to flying celluloid on 





| the important games to NBC-TV in 


the U. S., FORTV has pacted with 
BBC, in England, and CBS, in Can- 
ada. Latin American countries 
(where FORTY has recently made 
several strides in vidpix distribu- 
tion) will also get the matches. 


Paul Talbot, FORTV prexy, says 
matches for the Davis Cup will be 
played in Australia on Dec. 27 
through 29, with the first games 
arriving on “hot film” in England, 
Canada, and the U. S. by about 
Dec, 29. Distribution will be han- 
dled through several different geo- 
graphie routes. Talbot: describes 
the arrangement as a “dry run” 
for world-wide tv film coverage of 
the 1956 Olympies, to be held in 
Australia, . 


Talbot says that anybody can 
film the Olympics. However, infor- 
mation from the U. S. Olympic 
Committee suggests a different set- 
up. Latter discloses that the Olym- 
pic organizing committee (com- 
prised of sports braintrusters from 
the country in which they are held) 
has the exclusive right, within a year 
from the date of the event, to han- 
dle or to appoint others. to handle 
the official film. Nevertheless, this 
does not preclude FORTV from 
vidpix coverage of the ’56 Olym- 
pics. It rather suggests that the 
firm has a good chance of getting 
exclusive tv coverage rights out- 
side Australia since it has demon- 
strated in the past extremely close 
ties with powerful Anzac interests. 





VICTOR MOORE VIDFILM DEBUT 
Hollywood, Dec. 14. 

Victor Moore will make his tele- 
film debut in “So This Is Holly- 
wood,”’ series which producer Ed- 
mund Beloin has created for Toni 
sponsorship on NBC-TV, beginning 
Jan, 1 

Moore will play an early day film 
star in “A Friend in Need,” episode 
scripted by George O’Hanlon and 
Dean Risener. Regulars in the 
series are Mitzi Green, Virginia 
Gibson, Gordon Jones and Jimmy 


| Lydon. 





CLEARANCE TOP 
VIDPIK HEADACHE 


More-than-casual interest shown 
by telepix syndicators toward day- 
time properties, while a natural 
evolution of the business, is more 
immediately a reflection of the 
pressing problem of time clearance 
in the major markets. More and 
more, the problem of selling syn- 
dicated shows is becoming not so 
much a question of selling the cli- 
ent and agency on a show as guar- 
anteeing.them a good time slot, 
or for that matter, any time slot 
in some situations. 


One particular result of. this sit- 
uation, aside from the projected 
expansion into the less competitive 
and less tight-daytime area, is an 
upbeat in “raiding tactics.” That 
J. Walter Thompson and Ballan- 
tine, for example, dropped ‘‘For- 
eign Intrigue” in their’ 21 markets 
and picked up Ziv's “Eddie Cantor 
Comedy Theatre” instead was no 
accident, but the result of a strong 
pitch by Ziv. Nor was dropping 
“Intrigue” instead of supplement- 
ing it with the Cantor show so 
much a budgetary problem as one 
of clearance. Facing time diffi- 
culties even with its four-year-old 
“Intrigue” franchise, Ballantine’s 
only course of action, once com- 
mitted to the Cantor show, was to 
install it into the “Intrigue” time 
slots rather than seeking addi- 
tional time. 


Same situation applies on less 
spectacular levels, even in single- 
market purchases. In a sense, the 
situation is comparable to the NBC 
and CBS network SRO’s, where 
the agencies are on a _ constant 
lookout for. potential cancellations 
so that they can slip a client into 
the spot, and where packagers are 
constantly pitching shows at agen- 
cies to replace one which is slip- 
ping. The pressures in syndica- 
tion are even heavier, since even 
such strong entries as “Intrigue,” 
with proven track records, are sub- 
ject to axings. 

What makes the older, well-en- 
trenched shows the target of raid- 
ing sorties is the remarkably good 
time slots they hold by virtue of 
their early entry in the syndicated 
marts. Clearance studies on “In- 
trigue,” on “I Led Three Lives” 
for Phillips Petroleum and “City 
Detective” for Falstaff Beer reveal 
strong positions that make them 
targets for other syndicators. A 
17-market study of “Intrigue” 
shows that it had nighttime posi- 


tions in 100° of the markets, was: 


on network stations (all NBC or 
CBS affiliates) in 100° of the mar- 
kets, was on a VHF outlet in 82% 
and was in single or two-station 
markets in 53° of the cases. 
“Three Lives,” a Ziv entry, occu- 
pied nighttime slots in every one 
of its 21 markets, was on a net- 
work station in every case (92% 
of them NBC or CBS. affils), 
was on VHF in 96° of the 
markets and were in a one or two- 
station market in 50° of their 
markets. In. “City Detective’s” 
(MCA) 34 markets, all time slots 
were nighttime, ali stations were 
network affiliates (88° of them 
NBC or CBS), 91° of them were 
V’s and 59° were located in one 
or two-station markets. 

There’s a considerable difference 
today, what with NBC and CBS 


(Continued on page 47) 








Wallace Worsley Jr. 


who made ‘em on both sides of 
the big pond, has come te 
the conclusion thet 


Producing TV Abroad 
Is Optimism Born 
Of Ignorance 
7. * a 
an interesting byline piece 
in the forthcoming 
49th Anniversary Number 
of 


ARIETY 
DUE SOON 














TV Unfairly’ Taking Rap In 


_ Bid To Protect 





"'. 


Shuttle Shooting 

Guild Films will pull the 
production switch of all time 
by shooting its mew quarter- 
hour daytimer, “It’s Fun to 
Reduce,” entirely on week- 
ends. Schedule calls for Sat- 
urday and Sunday shooting 
only, no weekdays. 

Reason for the weekend set- 
up is that Margaret Firth and 
Marlene Cornall, who do the 
show live via WDTV in Pitts- 
burgh, will have to plane be- 
tween Pitt and New York, 
where the show will be shot. 
Since the show is on the air in 
Pittsburgh on weekdays, only 
time the gals can get to N. Y. 
for any length of time is on 
weekends. 


Guild Rolls With 


Two New Series 





For Vitapix Roster 


Guild Films goes into production 
this week on both coasts with two 
of the new shows it plans to put 
up for national sponsorship via the 
Vitapix station lineup. Paul Coates’ 
“Confidential File’ went before 
the cameras Monday (13) on the 
Coast, while “It’s Fun to Reduce” 
is scheduled to shovt its first five 
segments in New York Saturday 
(18). 

“File,” which is slated for airing 
in February, will be shot mostly 
on location, with Los Angeles, New 
York, St. Louis, San Francisco, 
New Orleans, Tennessee and the 
Mexican border already set as loca- 
tion sites for the initial shows. First 
four segments in the initial 39 half- 
hours docmuentaries will deal with 
comic books, phony music publish- 
ing rackets, juvenile gangs and 
Hollywood starlets. Other topics up 
for coverage will include the nar- 
cotics racket, aftermath of punch- 
drunk. fighters and the old age 
problem. 

Series, which airs live-and-film 
in Los Angeles, will be produced 
by newsman Jack Peck, who’s pro- 
duced the live version, and nar- 
rated and directed by Coates, who 
incidentally is a columnist of the 
L:A. Daily Mirror: Irvin Kirschner 
will be film director and super- 


visor, with Irwin Moskowitz as in-: 
vestigator and reporter. 


Meanwhile, Guild’ set a rental 
deal on the Biltmore Studios in 
downtewn Manhattan, near Green- 
wich Village, for production of 
“Fun to Reduce,” slated as a five- 
a-week daytimer for spring deliv- 
ery. Guild is flying in Duke Gold- 
stone, who directs “Liberace,” 
“Florian Zabach Show” and the 
Frankie Laine segments on 
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Kids, Sez Webb 


By DAVE KAUFMAN 


Hollywood, Dec. 14. 

Television is dangerously close 
to having shows just for kids, as 
the result of all those seeking cen- 
sorship to protect juveniles, Jack 
Webb declares, adding tv is un- 
fairly taking the rap from those 
over-zealous in their desire to 
“protect” the youngsters. 

Producer-director-star of ‘“Drag- 
net” disagrees with charges made 
at recent U. S. Senate hearings on 
the subject that tv contributes to 
juvenile delinquency. He offers as 
evidence to back him up many let- 


“ters from his files from law en- 


forcement agencies commending 
the show as a crime-does-not-pay 
offering, also letters from kids who 
were in gangs, but quit after seeing 
a telefilm uppointing the evils of 
juve gangsterism. 

“TV should be on a parity with 
the motion picture industry which 
makes pictures for all ages. The 
picture industry isn’t censored be- 
cause it makes pictures for adults. 
Parental supervision can keep kids 
away from adult pictures, if the 
parents desire, and in tv, your 
ticket of admission is the knob. 
Parents just have to flip that dial 
if they don’t feel a program is suit- 
able for their youngsters. No one 
is forced to watch any tv show,” 
said Webb. 

“Sex and. gangsterism are not 
needed, but you mirror life and so 
you must be realistic in your ap- 
proach. I don’t believe we have 
ever done anything in bad taste, 
and feel strongly it’s up to the 
parent to decide if he wants his 
child to see the show. Producers 
can’t aim their shows at six-year- 
old minds. Walt Disney has set an 
ideal pattern for wholesome en- 


(Continued on page 47) 


Lone Wolf Target 
Of Toledo P.T.A. 


Toledo, Dec. 14. 


Lucas County probation and cor- 
rectional workers are up in arms 
against the television program, 
“The Lone Wolf,” and have asked 
that the Toledo Council of Parent- 
Teacher Assn. join them in seeking 
to have the program dropped by 
WSPD-TYV, Toledo. L. Wallace Hoff- 
man, head of the Lucas County So- 
ciety of Correctional Workers, said 
it had informed the tv station that 
the group condemned the program 
on two counts. 

It protested the portrayal of po- 
lice brutality, saying it is not in 
keeping with present-day stand- 
ards, and said the program violates 
basic precepts of law—specifically, 
freedom from search and. seizure, 
from police brutality, and the right 
to be considered innocent until 
proven guilty. They said in one 





the | program, police were shown turn- 


Coast, to meg the initial five films. ing aside while the Lone Wolf, an 
Local director, as yet unselected, | amateur detective, beat a confes- 


will take over after Goldstone com- 
pletes the quintet. 


LESTER CUTLER JOINS 
STROTZ VIDFILMERY 


Pittsburgh, Dec. 14. 

Lester Cutler, former investment 
broker here and onetime indie pic- 
ture producer on the Coast, has 
joined the new tv producing-pack- 
aging firm recently organized here 
by Sidney Strotz, ex-network big- 
gie and now head of Coca Cola in 
Western Pennsylvania, and Harry 
Kodinsky, who operates a public 
relations agency in Pittsburgh. 
Cutler will make his headquarters 
in Hollywood supervising produc- 
tion of a number of the late Ful- 
ton Oursler properties, which 
Strotz and Kodinsky recently ac- 
quired for tv, 

Picture Cutler did that’s best re- 





} 
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sion from a suspect. 


Program in recent weeks has 
been transferred from an 8 p.m. 
Tuesday spot to'10:30 p.m. Satur- 
day. Lester A. Dana, assistant 
manager of WSPD-TV, said the 
complaints had been forwarded to 
the program producer. 


‘Soldiers of Fortune’ 
For Russell, Chandler 


Hollywood, Dec. 14. 

Revue Productions is finalizing 
deal for a new vidfilm series, “‘Sol- 
diers of Fortune,” starring John 
Russell and Chick Chandler. Seven 
Up will sponsor, and will spot 
book series around the country, it’s 
understood. 

Series deals with a couple of sol- 
diers of fortune and their adven- 
tures around the world. Produc- 
tion is due to begin at the Revue 
telefilmery late this month or early 





membered around here is “The ,in January, with the series bow- 
jing April 1. 


Yanks Are Coming” 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ona monthly basis. 


ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
respunding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 
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TOP 10 PROGRAMS DAY AND OCTOBER SHARE SETS = TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
KANSAS CITY Approx. Set Count—400.000 Stations—WDAF (4), KCMO (5), KMBC (9) 
1. Liberace (Mus)............... mM hort. aL. Ueretere-or yedatitng Wed. 10:00-10:30 ....... Bee tae eee OG. 255 Gacnt 30.4 | Weather, Football.......... WEERAe 226.7. . 9.2 
|” Bie 7 Football.... .3.2..3 WDA oi... 43 
2. Superman (Adv)..... >. one. .<teeke Pines 2... ck pean. 5:06-5:30 |. ee Sek an eae - Oe BES Gasee TO. ws kc co vaeesvees et Le ae 115 
3. Mr. District Attorney (Myst).. KCMO......... AL ee’ CESS Pee ee Tues. 10:00-10:30........ Bas eS es REE oak Sarees: WORM So es 14.8 
4. Annie Oakley (W) _................ eS CE hu ieee So wo ate wun, :0G-G790. 2. ce cee 2 eee re ee Dork AAMC BGT «..ceiss . sca s ee WERE 56S. 6.1 
5. Death Valley Days (W)........ ) ee McCann-Erickson. . Thurs. 10:00-10:30 ...... ft Or | er 29.7 | Inspector Mark Saber ..... pid RR ee 9.4 
6. Cisco Kid (W) eS ee ee WIEAr . «720395 AT MS Pe eee ee mim. 5:30-6:00 oo. ees Bos hake eee 28.4 | Ramar of the Jungle ....... BROMO oe: 10.5 
7. Life of Riley (Com).......... MLAAY 25 se5. ES 8S Fg Foes he 5 Tues. 10:00-10:30 ....... Jk eee eee EES 37.1 | Mr. District Attorney....... 2, 50 ae 17.9 
8. Racket Squad (Adv).......... os ne OS I ae Sere Be Wed. 8:30-9:00 ......... Bes hota ens =) ne Fe G2.7 | ive Got a Secret... .. 2.06 oe% . 6). re 28.7 
9. Ramar of the Jungle (Adv).... KCMO......... Be Yack de Be 3 san. S6:30-O:06. 2. ese DED vi0 Fees aes Ce Bee PISO AMA. 3 Syke ote ee Were 2 Fi4: 16.3 
10. Wiid Bill Hickok (W) , WDAF. 4 s425 2 lane. 6 x oS. 0. wed. 5100-5:30. i. .5'..5. ‘a ete wei ME UELOTIY, OW. ook 35. sole hs os Ce SS. V2 





OKLAHOMA CITY Approx. Set Count—285,000 


Stations—WKY (4), KWTV (9), KMPT (19), KTQV (25) 





1. Wir. Wileiries. Attosmey Gllyat):. WHY... . 6c. 5 RAV cc tw cca scaee Thurs. 7:30-8:00 

2. City Detects Gaye. .......: WHY... 6.2. .00. I eS oad %e'hs aie Sat. 7:30-8:00 .... 
S.. Madee 716 Crvee . ee ee \ | 9 a Ara! BN aie ote 3 rca a acs Pri. 7:00-4:30 26.5. 
4. Pavérite Story (Dr).......... NEY oct 4a + wwe Me ede in ne ak oe Fri. 7:30-8:00 See 
BS. Baberace CW). 66k cc eed i Ae re |”. a eal > Wed. 9:30-10:00 

GS. Ciscoe Bae CF cee. ae | ee Ra RE rep Pepe Sun. 5:30-6:00 .... 
8. Ramar of the Jungle (Adv)... KWTV......... . of ae ame ye ki oe 
9. Life of Riley (Com) th. A ee oe ss a... Sg aA aa ees ee Mon. 9:30-10:00 
10. Abbott & Costello (Com)..... KWTV.....:... & ... SRP Pp Poa Sat. 10:30-11:00 


Sie eed 6D noc tccue, ORs 6 50a Se ee es CS kn kk ono a SEL, Ghee ee 
pes eos Ss ee. Ree Pea Ie be ae ees Ss | 
petee 32.9......... 57......... 58.4 | Ramar of the Jungle....... KWTV .......21.4 
ciaeanee BOE dis 2a ies cia ORD <9 aah ess oUt ee ET | Et? ak. al Gel chose te ME Scinione aha See 
imate OOD 60s ved OL. citi be oe REB e een’ Bouts .....65 08s eR, seu na 804 

| Bouts; Sports Clips....... NN a nds phens 16.0 
LaPeer OD hs hs: alata sare, CEs Laieiacaleesig:) EE RIOD: 5 co 55: grees odes RR tie te ne ac 
tad tome 0 See ee ee ON eee ee ere | Seep eet,. LE 
§ ake ona yr eee me Pe. eee iy 5, ene Bt 
eae ee eo Seem: re eR ee oO, ee a, |< 2, aera ranges: 5 E 





JACKSONVILLE Approx. Set Count—265,000 


Stations—WMBR (4), WJHP (36) 











1. Clase RIG OW) <.. ooo oe chee TO Rs as! wa. ie ee ein tes eas Tues. 6:30-7:00 ...6. 0485 De 662 eure ee Boe) POUL NOPE: ooo oo os ce Wee se. -e se OD 
2. Supermat. (AGs) ..6 bic. eo ied WA 6 occas eo TOI sk ees Mon. 6:30-7:00—.....54+ he BARRA BUY eIMe TOl BOBOG | oo oi acs screen o£ SS 0.9 
3. Bi Coram) cs .:. er POT EAMs a x '<, eS iolty, EUS abate als. io¥aliw Goals Wed. 6:30-7:00 ......0% ke ee BR 36.2 | Caught in the Act.......... ee seekiaas 0.9 
A; Amnie Bamiey CW)... <5 i ooc. WO cde rans CBS ose wk ee >, | re oo AR Pee: Aree 37.1 |Hopalong Cassidy........... WEEP o0.25 < 8.4 
5. Racket Squad (Myst) ee, | | rie Pe sce. canine Betas a ly fo ee 8 Se MESS A 32.1 | Double Feature........:... ‘ti! ae 4.2 
6. Ramar of the Jungie (Adv).... WMBR......... J Sr on ae Sun. 13000190 ick. sees See SAR 27.5 | Youth Wants to Know...... Wit ee 0.9 
7. Wild Bill Hickok (W) ........ 6 a Flamingo... Sun. 12:30-1:00 2.2.00 Sy BAAS ee OE. a 650s ae ao.7 | muren. Of Christ... os... WVGEEE. 63as0% 0.9 
8. Captain Midnight (Adv)....... Cee Screen Gems..... Sat. 11:00-11:30 ......+: <3 Oda alate PUNE. 60% oe ee 23.7 | 
9. Abbott & Costello (Com) eee SS ear are Seat, 125A S08) su 65a Be Sirs eas ere 22.0 
10. Mr. District Attorney (Adv)... WMBR......... A a aes Thurs. 10:30-11:00 .....'. BOS vthivkes os (PRO ee 25.3 | Lux Video Theatre......... |: | ee 8.0 
BIRMINGHAM Approx. Set Count—225,000 Stations—WBRC (6), WABT (13) 
1. I Led Three Lives (Dr)....... WABT =. <;; ie PE Ge as oe re Tues. 9:30-10:00 oO a OF sch au 53.5 | Mr. District Attorney...... WBRC ..+2%3 19.1 
2. Lone Wolf (AGH)... occ eae WARES. fo.008 Dy a le ee) SS EL ae gee Nis 5.c-ateh ere ee ae ree WBEC..:.... «e008 
3. Superman (AGv)...........0% WHAT. oka ve dis Pinmtars. ... on sie Wed. 6:00-6:30 ....00 B® ics ware Er ORS) OE PIOUEY: od cies dose aivieee Ll.) | ea ae 12.9 
4. Badge 714. Cilvet). 2.665 veswe Ld: OR aaa ree os cca ieee Pri. P:30-10200 occ eee: Bee Gislakan da i ae . 47.4 | Cavalcade of Sports........ Ley gene 15.9 
|. Big Playback ©. ..3 soca 00ers QS ae 14.1 
&. Range Rider (Wi... is. ees WARE cities chs o) ME erence Se Eee DP avs aston 39.7 | Presidential Cabinet....... Wee 6a 8s ong 13.8 
6. I Am the Law (Myst)......... pc MEA vai cv aaah eae Pet. 10:00-10:90 - tence es PEE 5 oe aettaratets rere 28.8 | Football Predictions........ ee 4.1 
7. City Detective (Myst)......... WART . sc. 5% 5 a ee Men 8:30-10:00. . cess cies Bais sak "eA a 9 MPS TONG ING, 6 ass ind eesns WRC e50c04 28.2 
8. Life of Riley (Com)...... < MRAM 025 6 cools ¢ a ae eg ay = rr RE a a | are ee Ne aiaig nyc oa cla'e w aeLeia Wen sy..:. .34.7 
9. Meet Corliss Archer (Com) ..WBRC......... a ORY MOS, Tiel iaO. i906 9305 URE x 5 ia ose ie ee m7. | Marine Save... .: ines c tac Wee 3365. 8 37.1 
9. Death Valley Days (W) Lig WERE. Ofte dic acels McCann-Erickson. . Sat. 10:00-10:30 ....... Beer. «is ease ‘AANA 25:6 | Terry and the Pirates....... Wee fa... 588 5.6 
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PHOENIX Approx. Set Count—100,000 Stations—KPHO (5), KOOL (10), KVAR (12) 
1. Liberace (Mus)....... EER Oia eae s GU cs cad cs eenns Tues. 7:30-8:00 Rurronrae: + Rae arie eae DE i sced ce oe More PIPGIO PUUOIIO.. sn co dee es EME ess 430 21.2 
2. Superman (Adv) .7........... ty . (0 ne Flamingo.......... Wet. 7:0007:36 | 6. deb a% i Ce ee Biiiaice bch RIEL Ee <a OREIO oo os csieee ae) ok Ghun ds 23.1 
3. City Detective (Myst)......... PPE . os hae bas PEE ick te. reaaha Bat. £0:00-16:30 6. 6k ick ude alee Pk ne fats te hk.” i na ee i ¢ 0 SRA ree 11.2 
4. Watertromt (Dr)... ccc sce EEC. 5 ch atiia s CT, aces ois Fon 2 ake THeUrs, 6:30-8:00. .....455.0% URE hin e<nin 0 0, uae - 60.5 | Lux Video Theatre......... 4 fae 24.2 
5. Range Rider (W).......... ee > eee > ; ee oo MOM, GtOOBiS0 ok cee ie RO ee Oise cavaad | GTC meee a PaO... 5 sa06 dees ca oy) ae 12.8 
6. I Led Three Lives (Dr)....... Lye Pee | Ae twice 3 Re, een iiss es me ns OB 2a's » BSB Taaerie GeOneee ik. awectnis 4 lo Serer 31.7 
7. Badge 714 (Myst) ee: 4 |. Sania: Ra rare Wed. 9:30-10:00 ....... Bt Ge vmnke elec 57.5 | Godfrey & Friends......... MTAED ola ss aes 20.7 
8. Annie Oakley (W) eeeere <... FRA eeee .  ee » eo 0e MONAT BOON ok cee va | eh ae eae ea - 70.0 (Deaember Bride. ..«ccecese KPHO co occ0-80.7 
9. Wild Bill Hickok (W) Pree’ © | y Se PIDMAINGO so ick iace gg Ry Sy a rr | Sy BS seeks ere a ee an rer ie Tr 20.7 
10. Times Square Playhouse (Dr).. KVAR..........Ziv....... x » Fri. 10:00-10:30. .. 0505: Ba stale a ateis 56.. cow 41.6 | Dollar a Second. oc. cccces re a8) eer 11.9 

‘ ry. ’ ’ Y - r r 
WICHITA Approx. Set Count—100,000 Stations—KAKE (10), KTVH (12), KEDD (16) 
1. Badge 714 (Myst) as DD 5 ERR. bc dee a TUS: TBO OD » oe eda dah MS wane yy ere << SE A OOO . O. pwtne eet ck Rae i kp. SI eae 16.2 
2. Life With Riley (Com).. ee: Ay iy ES) rr li ee a A ERR cance ick van socks oh i» i»: - SAA 19.3 
3. Racket Squad (Adv) Sy <b A. ees RAM sty | re Pe |. eae , Bite Bed Buttons...s..csacctces <i» eee 21.4 
4. Lone Wolf (Adv) ae a's: Re os eee o UN. O:30-10:00 2... 0650 es At fee _. PRA G03 |The Wemler...s.cccccsccrss i 4...) MAA 24.3 
5. Dangerous Assignment (Adv)... KEDD..........NBC errors « - | ae, errr FRNA 58.0 | My Favorite Husband....... KRTVH ...cee- 34.3 
6. The Star and the Story (Dr)... KEDD......... ORT os akan Sat. 10:00-10:30 onsite Be vA Re aks RS acti . 38.9 | News, Weather, Sports...... MOWER cesses’ = 
Taner Satictim.......cses ey  . PRR 2h: 
7. Death Valley Days (W) AAs |) See ...MeCann-Erickson. . Fri. 8:30-9:00 ......... sate tevaiaw RAR AP eS 54:6 [Ozzie G FIATTICO’. cc ccccccne No ee re 34.1 
8. Abbott & Costello (Com)...... Ya | aa ae A oe OD 6 i re 20.3.. i" Beers 20.3 | A 
9. Liberace (Mus) ae sy |. Guild. . are M0; SB OnB 290! o.ois sk a's sas RRR wiv ats 4:00 Oe eseates - 52.3 | People Are Funny.......-. KEDD .....-. .32.5 
Dangerous Assignment (Adv).. KEDD.......... NS Ee Wed. 8:00-8:30 ......... |e . Saare . 70.5 | Strike It Rich..... cebacect cee wevets 29.1 
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Inside Stuff—Telepix 


Use of telepi 


srOups : : om 
re rorce’s screenings of a “Mr. 
I A 


its bases. run : 
requested permission irom 


Force | } i 
dealing with a hit-and-run case. 
use of telepix was 


public apat 


American B 
Story” ; 
js trving an interesting experiment 
tions could rye imitate. 

sapolis § 
ne fii pine Adams will do his 
out where 


oth 
with other shows. 


bankrolled 
first attempt to pitch to the adult 


the star of the film usually appears. 
.~ stations to sign top personalities in their cities for similar chores 


x for non-commercial showings by private and civic 
for their various public service campaigns 1s illustrated by the 

District Attorney” film at three of 
Bases are running a safe-driving campaign, and the Air 


Ziv to show the “D.A.” episode 


Another example of non-commercial 
the recent request of municipal authorities for the 

, of several “Racket Squad” films from ABC Syndication to combat | 
oer nd hy to confidence rackets in their locales, 


akeries, which last week purchased “The Star and the 
from Official Films for airing in Minneapolis via WCCO-TV, 


which other local sponsors or sta- 


Baking outfit has signed Cedric Adams, 
ar & Tribune columnist and radio-tv personality, to host | 


Liebmann Brewery 


hosting series live, cutting in and 
It simply remains for 


Interesting sidelight is the fact that American Bakeries previously 
“Cowboy G-Men,” a kidpix series, 


“Star” buy marks its 
market via a grownup series 





Empire Sets Subsid 


| 
| 


To Film Comms’ 


} 

Empire Broadcasting Co., the | 
New York recording firm, has es- | 
tablished a film subsidiary which | 
will produce commercials and will | 
film programs on a contract basis. 
Subsid, Empire Preductions, is 
headed up by Bill Reilly, who re- 
cently moved over from Reilly- 
Schewan Co. to become general 
manager of Empire, and Larry Un- 
termeyer, who resigned his radio- 
tv directorship at the Huber Hoge | 


| Distrib: United Television 


New Telepix Shows 





MAYOR OF THE TOWN 

With Thomas Mitchell, Kathleen 
Freeman, Jean Bryon, David 
Saber, others 

Producers-Directers: John 
lings, Marshall Grant 

Writer: Erna Lazarus 

39 half-hours 


Raw- 


grams 

Despite the thesping and name 
values of Thomas Mitchell, this 
Rawlings-Grant production in as- 
sociation with Gross-Krasne lacks 
the steam to build much of a track 


| writer 
| debuts in the vidfilm field as pro- 
| ducer-director of CBS-TV’s “Gun- 
| smoke” 
| sonally script the first of the films 
| based on the CBS radio series. 


| 


direction on “God’s Angry Man,” 
| Starring Raymond Massey. 


Drops Fonda Show 


| Warren 
| ‘The 


Warren Reins ‘Gunsmoke’ | 
For Debut in Vidfilms | 


Hollywood, Dec. 14. 
Veteran film producer-director- | 
Charles Marquis Warren | 


series. Warren will per- 


Assignment postpones a pair of | 

theatrical film projects, 
Norman,” to star Jack 
Palance, and “The Long Swords,” 
until 1956. He recently completed 








Liebmann Breweries is dropping 
its sponsorship of “Star and the 


| Story,’ which it carries under the 


| (with 


title Presents’”’ 


in its 


Fonda 
host), 


“Henry 


Fonda as Six 


| California markets. It will retain 
| the show in the east, where it | 


| girs for Rheingold Beer, but is | 
Pro- | dropping 


in Los Angeles, San 


| Francisco, Fresno, Santa Barbara, | 


| Label Beer, a Liebmann subsid. 


San Diego and Bakersfield, where 
the show is on for California Gold 


With Liebmann dropping, rights | 


| Jagger, whose tender ministrations | 
'and devotion to 





Telepix Followup 





CAVALCADE OF AMERICA 
(Night Call) 

It was only a matter of time that 
Cavaleade would get around to 
documenting the doctor. Every- 
body else has—‘‘Medic,” “March of 
Medicine,” the upcoming ABC’s 
“Horizons” and the reactivated 
“Dr. Christian.” In its tradition of 
fidelity to the subject, Cavalcade 
makes such a good case for the 
man with the stethoscope that the 
American Medical Assn. showed 
the film at its annual convention. 

No better choice for the doc 
could have been made than Dean | 


duty, whether itg 


a hypochondriac or the victim of a 





baffling disease, give “Night Call” 


its warmth and dramatic motiva- | 
tion. When a soldier falls ill of a 
strange malady, Jagger attends | 
him constantly and can’t get 


out of his mind. But this does not 
cause any neglect of his other pa- 


| 
| 
not 
| 


| tients. Viewing the vidpie is like 
trailing the medic on his daily 
rounds. For the afflicted it ends 


on a high note of hope. | 
Jagger makes the part pulsate | 


| with strong conviction and is given | 


good support by a cast of 17, fore- | 
most of whom are Alyn Lockwood, | 
Sheila Bromley, Nancy Hale, Don- | 
ald Murphy, Jill St. John. Jackie | 
Donner and Paul Burns. Direction 
of Robert Stevenson retained the 
force of simplicity that powered 


record and on its first go-around | to those markets go over to Official 


the vidpix circuit. Chief handicap | Films, which has already sold the | 


lies in the scripting department,| series in Los Angeles to KTTYV, 


| the Larry Marcus script. Helm. 


| LADIES IN RETIREMENT 


heroine with superb’ dramatic 
shadings, the effect accentuated by 
the truly fine performances with 
which she had to compete. Recre- 
ating their original screen roles, 
Elsa Lanchester and Edith Barrett 
lent conviction as the helpless sis- 
ters for whom she garrots Isobel 
Elsom, tops in the part she pre- 
viously played both on the stage 
and screen. Sean McClory deliv- 
ered another of his offbeat inter- 
pretations as the nephew, and Lisa 
Daniels vitalized the maid-servant. 

Richard McDonagh’s teleplay re- 
ceived atmospheric art direction 
from William Craig Smith, and 
Rudotph Schrager’s musical direc- 


| tion definitely was on the plus side. 


Whit. 





Stone, Hyman Set 
Gabby for Telepix 


Gabby Hayes will make his re- 
appearance on the television scene 
via a syndicated series to be filmed 
by Martin Stone and Eliot Hyman 
and to be distribbed by Motion 
Pictures for Television. There’s a 
twist to the show, in that Stone 
and Hyman will take 52 full-length 
MPTV westerns, whittle them 
down, and shoot fresh footage star- 
ring Hayes as an emcee to bridge 
the gaps and as a tall-tale teller. 

Series will be shot and edited 


& Sons agency to become account | with yarns that challenge the pa-| where it will start Jan. 15 under | (Lux Video Theatre) 


APR Nai maat aesesse a 


tomer 





" 
actin MOMRO LMT” FS laisse 


@xec. 

Empire initially will house the 
film stages in its present Lexing- 
ton Ave. facilities, but may take on 
additional space. There’s one 
stage completed at present, with 
an additional one slated for con- 


version. Filming has already | 
started on the completed stage, al- 
though it opens officiaily today 
(Wed.). Empire Productions has 


existed as an Empire Broadcasting 
subsid for some five years, but it’s 
been a packaging subsidiary dur- 
ing that time. Henceforth, it will 
cease to package shows, but will 
lease facilities or do physical pro- 
duction of outside packages on a 
contract basis. 


AAP 56 FEATURES 
SOLD IN 9 MARKETS, 


Associated Artists Productions 
has latched onto a good thing in 
selling its “‘new-to-tv’” package of 
56 feature films by ‘“‘trailerizing”’ 
the General ~Teleradio ‘Million | 
Dollar Movie” package. AAP first 
sold the group to WOR-TV, N.Y., | 
which then announced it would | 
play them off immediately after | 
completing the Teleradio Group. | 
Now five other stations which have | 
the Teleradio pix have bought the | 
AAP package with the same sched- 
uling plans. 

AAP package is now set in a 
total of nine markets, with nego- 
tiations proceeding. in an addi- 
Uonal 33. Stations already set with 
the AAP group are KEYD, Minne- 
apolis; KTLA, Los Angeles; WFBG, 
Greenville, S.C.; KONA Honolulu; | 
CKLW, Detroit; KBTV, Denver; | 
WHBQ, Memphis; KTVT, Salt 
Lake City and WSAU, Wausau, 
Wise. Last five stations are using 
the pix to follow the Teleradio | 
package, 
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- Time Slot Poser 


im Continued from page 45 





ee eee 
moving into the fringe hours and 
into late-night (NBC with “To- 
night”), aside from the fact that 
$0 Many syndicated and spot shows 
have grabbed off prime slots for 
themselves. Situation has re- 
solved itself into a “grab the time- 
slot, then get the client” opera- 
lion, or into a “get the client with 
4 lime slot and forget the new-to- 
tv advertiser” setup. Pressure is 
Pointed up by the fact that al- 
though there are over 380 stations 
on the air in 247 markets, some 
‘Oo of total U. S. television homes 
are concentrated in about 32 mar- 
kets And although these 32 mar- 
kets have three or more stations, 





their population concentration 
makes the crush of advertisers the 
faviest. The remaining 83% of | 
the nation’s markets are one or| 
her aon cities, and pressure is | 
re there too, simply by virtue 


OUllets exist. 


tience of the most gullible. 
Various plots of the series evolve 
around Mitchell as the kindly 
mayor of a small city and his 
household which consists of a small 
lad, played by David Saber, and a 


garrulous housekeeper, portrayed 
in broad stereotype by Kathleen 
Freeman. It’s a formula peg with |} 


some potentialities for the family 
audience but its appeal is blunted 
by the things the cast has to do 
and Say. 

Improbable tale on segment 
seen, tagged “The First Year,” dealt 
with the mayor's efforts to keep in 
town a young engineer brought in 
to work on a new water system. 
Engineer threatened to pull out 
after his new frau got all upset 
over the marital advice given her 
by the spinster housekeeper. Happy 
upshot had the bride landing a job 
on the local paper which solved 
all the difficulties. Dave. 


Jack Webb 


aus Continued from page 45 











}an unusual sponsorship deal. Se- 
| ries will be bankrolled by the Los 
|; Angeles Times, a rare instance of 
| program sponsorship by a news- 


| paper. Deal involves a switch in 
| stations, with the show having 
Liebmann on KNXT. 


|aired for 
| Title on KTTV will be “Star and 
ithe Story,” without Fonda as host. 


Reason Official takes over the 
rights to the series in those mar- 
kets lies in its original distribu- 
|tion deal with Don Sharpe and 
Four Star Productions, which owns 
the show and made the original 
sale to Liebmann. Original deal 
called for Fonda to host the dra- 
matie anthology series in Lieb- 
mann markets only, with Official 
to distribute without the Fonda 
inserts in all non-Liebmann mar- 
kets as “Star and the Story.” With 
Liebmann dropping in California, 
Official takes over its six markets, 
and expects to have sales in the 
other five shortly. Meanwhile, se- 
ries is set in more than 90 mar- 
kets. 





The dramatics that projected 
| Columbia’s 1941 film version of the 
| Reginald Denham-Edward Percy 
“Ladies In Retirement” into one 
of the lethal] 
events of the season still held 
enough b.o. ingredients to form 
istrong offering for ‘Lux Video 
Theatre.”” Vehicle furnished Claire 


most interesting 


cellent adaptation to the more nar- 
row confines of video a particular- 
ly able cast limned the powerfully- 
plotted drama. 

Director Richard Goode handled 
his cast to advantage, concentrat- 
ing upon characterization from the 
odd set of figures who participate 
in this story of a young English 
housekeeper’s tragic concern for 
her two older mildly-deranged sis- 
ters. So they will not be sent to 
an institution she murders her em- 
ployer when latter turns them out 
of her home. Situation becomes 
intensified when _ her rascally 
|nephew pieces out her crime and 
attempts blackmail. 

Miss Trevor endowed the tragic 





— 


| 


Trevor with a compelling role for | 
her live tv bow, and through ex- | 








in New York starting Jan. 10, with 
Joe Claire writing and producing. 
Claire is a staffer of Kagran Corp., 
the packaging outfit which Stone 
heads. However, Stone, who man- 
ages Hayes, is doing the show as a 
partnership venture with Hyman, 
who as president of Associated Ar- 
tists Productions, distributes the 
Kagran-made “Johnny Jupiter” 
series. MPTV comes into the pic- 
ture with a deal to distribute the 
films by virtue of providing the old 
features which will form the basie 
content of the show. Plans call for 


| 52 half-hour pix. 





Set Leopold Spitalny 


H. Leopold Spitalny, onetime 
NBC musical director, has been 
signed by North American Televi- 
sion Productions to arrange and 
conduct the upcoming Car] Brisson 
series, which goes before the cam- 
eras next month in New York. 

Spitalny will head an 18-piece 
orchestra and a mixed choir. 











tertainment, but 
who also want to see adult fare. 


“I think there should be pro- | 
and | 


grams for the young ones, 
there are many of them now. But 
they keep telling us ‘tv comes into 


the home, so you have to be very | 
What | 
Do they | 
mean we should bracket our shows | 
so that some can fit the 12-year- | 


careful about the kiddies.’ 
do they mean by this? 


olds, some the 14-year-olds, and so 

on? 

eralizations. 
“Producers 


are faced with one 


important problem—providing en- | 


tertainment. The majority are 


dictated by good taste, and it’s not 


fair to judge all shows by a few 
which may offend. It’s also not 
fair to judge all shows by just 
what’s good for kids. Many shows 
filmed for adults also have appeal 
for the youngsters. 


“It’s unfair to talk about censor- | 


ing tv because some shows may not 
be considered ideal for youngsters. 
We can’t shut the door to 
entertainment. How can we 
a variety of programs if we 
censored? 


have 
are 


last. And no sponsor will bankroll 
a cheap, sensational show. Kids 
have their own shows, and 


standardized.” 


Prockter’s Coast Setup 


Prockter Television Enterprises, 
Bernard Prockter’s own packaging 
outfit as distinguished from his 
American National Studios inter- 
ests, is setting up a permanent 
Coast office on the American Na- 
tional lot, where two of the PTE 
shows, “T-Men in Action” and 
“Man Behind the Badge,” are be- 
ing filmed. 

New office will be headed by v.p. 





e fact that only one or two} Jerome C. Robinson, who's moving | 
jout 


from New York. 


there are those | 


I don’t understand such gen- | 


adult | 


Let the public be the | 
final censor—a bad program won't | 


pro- | 
gramming should avoid being | 

















We set out to 


turned our sound 


Finally, we've got 


and we’re proud of it! 


our studio manager. 
engineer ten years 
jumped lens first 





480 Lexington Avenue 





pen your eyes” 


engineer 


Believe us, it was no easy job. 
hounds 
this project 5 years ago, and they’ve 
been in it up to their ears ever since, 


agency film man has been dreaming 
about—live quality sound on film— 


And we’re real proud of Bill Reilly, 
Bill was a sound 
ago 
into 
Since then he has been inside of the 


EMPIRE PRODUCTION CORPORATION 


a film 
studio that would have the flexibility 
and sound quality of live television, 


for the client 
has a_ solid 
client 
sound film 
anything 


We 
loose on 


what every 


before. 


see it. 
a shipping 


before he 
Television, 


you 
and better than it has ever been done 







about our new 


FILM COMPANY 


camera as a technician, behind it as 
a cameraman, in front of it as a pro- 
ducer figuring out how to save a buck 
background 
relations. 
studio that can turn out 


Hard to believe? Then come up and 
We'll bet a film can against 
case 
minutes from your New York office. 
Call Empire Production Corporation 
for film spots and programs with the 
finest sound you've ever heard. 


And this fellow Reilly 
in agency- 
He has developed a 


want produced faster 


we’re not fifteen 


PL 9-4505 
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The 
Snowman, 
(Mercury). 


Crew-Cuts: ‘Dance, Mr. 
Dance’’-““Twinkle Toes” 
The Crew-Cuts have 
another winner in ‘Dance, Mr. 
Snowman, Dance.” It’s a_ lively 
winter frolic with a catchy shuffle | 
beat. A spinning natural on all | 
levels. Bottom deck is a mediocre | 


Yule offering. 
Bob Manning: ‘‘My Love Song To 
Laughter Came 


You”-“After My 
Tears” (Capitol). On the basis of 
its showcasing on Jackie Gleason’s 
CBS-TV show, “My Love Song To 
You” rates as a strong commercial 
bet. 
so much, but the exposure that 
counts. Song is just a fair Tin Pan 
Alley concoction and Bob Manning, 
always a standout song interpreter, 
gives it a good ride. Flip side is a 
pleasant ballad entry. 

Jackie Lee: pi Can't Chive You' 


ese —_——--—— 


Best 





THE CREW CUTS 
CCU CNET s coia e'orce be gta ec 
BOB MANNING 
(Capitol) 


Jocks, Jukes and Disks 


By MIKE GROSS 


In this case it’s not the tune | 


DANCE, MR. SNOWMAN, 








much hope, however, for ‘‘You’re 
The Sweetest Sweetheart In The 
World” on the flip. 

| Percy Faith Orch: ‘“Petite’- 

“Ching Ching-A-Ling” (Columbia). 
'T he attractive orch workover given 

“Petite” by Percy Faith should win 
this side lots of deejay spins. The 
lcatchy melodic strain hugs the ear 
and Faith takes full advantage of 
it with a rich interpretation. 
“Ching Ching-A-Ling” is a breezy 
item that gets a jaunty orch and 
chorus workover. Rates spinning at- 
tention. 

The Johnson Family Singers: 
“The Lord Is Counting On You’- 
“Do You Know Where God Lives?” 
(Victor). “The Lord Is Counting 
On You” is a natural for the pop- 
religioso market. The catchy beat 
is excellently paired with a charm- 
“ing: lyric and the Johnson Family 


Bets 





DANCE 
Bn RN .Twinkle Toes 
“MY LOVE SONG TO YOU 


After My Laughter Came Tears 








Anything But Love’’-‘‘Blue Boogie” 
(Coral). The oldie 
You Anything But Love” 
for a solid jukebox whirl via Jackie 
Lee’s deft keyboard workover. 
88ing is fresh and vivid and adds 
up to topdrawer listening. He takes 
“Blue Boogie” for a_ stimulating 
ride, and it, too, rates play. 

Jan Strickland: ‘‘Let’s-‘‘Come To 


Me My Darlin’” (Label X). Jan 
Strickland’s ‘Let’s” is in the 
rhythm & blues groove, but it’s 


also got a strong- pop potential. 


Side has the kind of drive and feel- | 


ing that appeals to disk fans in 
both the pop and r&b field. Croon- 


er is a newcomer to the wax mar- | 


ket but this side will give him a 
solid footing. He comes off well 
belting ‘Come To Me My Darlin’,” 
but the side has limited appeal. 
Georgie Shaw: ‘Unsuspecting 
Heart’’-“House of Flowers” 
Kicked off by Terri Stevens on the 
indie AA | label, 
Heart” has attracted the attention 
of the major diskers. Georgie 
Shaw’s cut can’t help but get the 
tune around. It’s a stromg ballad 
item excellently suited to 
crooner’s piping attack. 
Flowers,” title song from the in- 
coming Harold Arlen-Truman Ca- 
pote musical, is a warm and 
triguing melody and Shaw delivers 
with proper feeling. 
do well with 
about their 


deejays who care 
programming. material. 

Tony Alamo: “Idle  Gossip’- 
“You're The Sweetest Sweetheart 
In The World” (Majar). “Idle Gos- 
sip” keeps getting standout wax 
workovers and one of these days 
the song will break through. Tony 
Alamo’s treament could do the 
trick. It’s a class ballad which 
Alamo belts appropriately. 


“I Can’t Give | 
is headed | 


His | 


(Decca). | 


“Unsuspecting | 


the | 
“House of | 


Side should! 


Not, 


_belts effectively. Flip is deeply 
rooted in the religioso vein. 

Dick Hyman Trio: “I’ve Got My 
Love To Keep Me. Warm’’-‘‘Jeal- 
ous” (MGM). 
lies should win plenty of program- 
ming attention for Dick Hyman. 
He’s a versatile and imaginative 
musician who knows how to bring 
a fresh quality to the fave items. 


On “I've Got My Love To Keep) 


{Me Warm,” he’s featured at the 
organ and on “Jealous,” he tackles 
}the harpsichord successfully. 
George Williams Orch: “The 
Song From Desiree’’-“Tiger Rag 
Mambo” (Coral). George Williams | 


can always be counted on for a 
fresh approach to a tune. He gives 
the melodic “Song From Desiree” 
a rousing rendition and brings a 
proper peppery touch to “Tiger 
Rag Mambo.” 
spinning bets. 

Lorry Raine: “When Your Lover 
Has Gone’’-“‘Lost Weekend” (Dot). 
Lorry 
chance with 
Has Gone.” 
lad right up her piping alley. 
jocks are sure to hop on it. 
verse is in the same mood and will 
get its share of the spins. 


MGM Pacts Fr. MacEwen 


MGM Records has tagged Father 
Sydney MacEwen, Scotland’s “sing- 
ing priest,” for a special album 
release. Package, which will in- 
clude Scottish and Irish melodies, 
will be issued as an LP and EP 
set. 

Father MacEwen recently made 
his concert debut in the U.S. and 
is skedded to return shortly for a 
national tour and tele guest shots. 


“When Your Lover 
It’s a slick mood bal- 
The 





in- | 


This coupling of old- | 


Both sides are okay. 


Raine has a good takeoff | 


Re- | 
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‘BBC Ban on Xmas Tunes 
In August Seen Hurting 
Entire Brit. Music Biz 


London, Dec. 7. 


+ 
tie 


here is called the reason for 
slump in sheet music at the pres- 
ent time. Usually Christmas sees 
a boom in sheet sales, but it’s not 
happening at the moment, and re- 
liable information suggests that 
ithe top songs are only selling, in 
some cases, as little as 6,000 copies 
per week. 


the seasonal August to 
plugs of the Christmas songs, and 
has informed publishers that it will 
only air Christmas records and 
performances not more than a fort- 
night before the holiday. With this 
lack of air plugging, it has been 
impossible to create a demand for 
a Christmas song, such as existed 
,for “I Saw Mommy Kissing Santa 
Claus” last year. One big song 
which takes the public into the 
music shop is good for the business 
; and, at the moment, the BBC's de- 
| cree is mitigating against a real hit 
emerging, 

Although publishers, songwriters 
and record companies are not 
i' happy about the BBC and its lack 
!of Christmas spirit, writers in the 
lay press and members of the pub- 
lic are with the BBC in its attitude. 
Tn past years the bells have started | 
jingling and Santa Claus and his | 
Reindeers have pursued their 
snowy path from autumn onwards 
—which may make good sales, but 
‘not the best of listening. 
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It’S A WOMAN’S WORLD 
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Absence of a big Christmas song | 





The BBC has set its face against | 
January | 








Pop & Jazz Album Reviews 





It’s RCA Victor’s year so far 
as original cast albums are con- 
cerned. Already out with “The 
Boy Friend,” the diskery recently 
hit the market with three other 
legituner sets, “Fanny,” “Peter 
Pan” and “Mrs. Patterson.” (Other 
disk companies in the original cast 
album sweepstakes are Columbia, 
with its upcoming “House of 
Flowers,” and Decca, with its al- 
ready released “On Your Toes.” 
Victor is due to move in again 
next month with ‘Silk Stockings.’’) 

Victor’s current album trio is 
wide in its appeal. “Fanny” has 
stature, ‘‘Peter Pan” 
and ‘Mrs. Patterson” has Eartha | 
Kitt. 

Miss Kitt, in fact, is the only 
reason for the “Mrs. Patterson’ 
album. It’s a 12-inch LP that con- | 
tains only six songs. The rest of 
the grooves are filled in with dialog | 
leading into tunes. The songs, by 
James Shelton, and the script by 
Charles Sebree and Greer John- 
son, are not outstanding, but they | 
serve as an excellent showcase for 
the actress-singer. She scores in 
both departments but the switch | 
from the 15-year-old in dialog to 
the hoyden in song becomes a bit 
too jarring at times. Ruth Attaway, 
Helen Dowdy and Alonzo Bosan 
supply excellent support. Bosan, | 
incidentally, is not in the 
York company of the show. 

Harold Rome’s score for “Fanny” 
has many inviting items and such | 
stalwart singers as Ezio Pinza, 
William Tabbert and Florence 
Henderson to deliver. Even Walter 
Slezak, who’s no singer but who | 
has a delightful way with a melody, | 
scores handsomely. There’s plenty 


has charm | 


New | 





of listening pleasure in this 12. 


inch LP, with Pinza’s “Why Be 
Afraid To Dance” and “Love Is 
A Very Light Thing” - standout, 


Also effective are Slezak’s “Panisse 
and Son” and “To My Wife,” Tab- 
bert’s treatment of the title song 
and Miss Henderson’s ‘Be Kind 
To Your Parents.” Philip J. Lang’s 
arrangements are tiptop as is Leh- 
man Engel’s orch direction. 

In addition to a light but de- 
lightful score, “Peter Pan” has 
Mary Martin. She sings with a 
captivating gusto that brings added 
wealth to each tune entry. Score, 
fashioned by Mark Charlop and 
|Carolyn Leigh with additional 
| songs by Jule Styne, Betty Com- 
den and Adolph Green, is bright 
| and gay. Best of the lot are “I’ve 
Gotta Crow,” “I’m Flying” and the 
| warmly effective “Tender Shep- 
herd.” Cyril Ritchard and Kathy 
| Nolan are standout vocal aides. 


“There’s No Business Like Show 
Business” (Decca). The only thing 
lacking in this soundtrack set from 
| the 20th-Fox pic is Marilyn Mon- 
roe. Everyone else is represented, 





however, and that takes in plenty. 
|There’s Ethel Merman, Donaid 
| O’Connor, Dan Dailey, Johnnie 


| Ray (on loan from Columbia), Mitzi 
|Gaynor and the Irving Berlin 
| seore. For the absent Miss Monroe 
| (who's tied up by RCA Victor), 
| Decca subbed Dolores Gray, and 
; she comes across a winner. The set 
| will clean up. There are close to a 
| dozen Berlin gems included and all 
|ring the bell. From La Merman’s 
| brisk title song workover to the 
troupe’s global treatment of ‘“Alex- 
ander’s Ragtime Band,” this is a 
12-inch longplay delight. 
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~ ‘NK. Komeback Kontingent’ 


€ongsmith Pat Ballard has been receiving heavy mail from his 


older 


friends in ASCAP, particularly on the Coast, who like him- 


self have gone a long time without hits. Fired by Ballard’s unusual 
two-clicks-in-a-row (“Oh, Baby Mine” and “Mr. Sandman”), Holly- 
woodite M. K. Jerome has suggested a little group to-be called 


the “A.K. Komeback Kontingent” 
man, Don’t Count Us Out, Yet.” 


of ASCAP, subtitled ‘Mr, Peat- 
It’s long been a Tin Pan Alley 


crack that “there’s nothing the matter with any vet songwriter 
that a hit won't cure,’ and Ballard feels that the vast know-how 
many of the now dormant ASCAPers possess can enrich the So- 


ciety’s catalog if the fellows will 


just keep writing and laugh off 


the defeatism that has come from the present stress on current 


performances, 


One of the self-styled a.k.’s suggested to Pat that the best way 
to lick today’s roadblocks to hitdom is to buy a ream of ms. paper, 
a dozen pencils and keep both busy, rather than trying to second- 
guess the sudden twists and turns of the modus operandi of getting 
a click disk. “If you've got enough good songs in your pocket, one 


is g 


sonna end up with a good recorded rendition sogner or later,” 


sez the vet, “and it costs nothing to write songs—the expense is 





treating those Brill Bldg. ulcers! 





Indie Labels Again Turning Up 


With New Names & Click Material 


The small disk companies are¢ 
again coming to the fore as a reser- 
voir of material and talent for the 
major labels. The indies, hereto- 
fore, had pushed their way to the 
top and sparked major label car- 
boning with their rhythm & blues 
output, but now they are also mak- 
ing a dent with their pop releases. 


New aspect of the major vs. 
indie battle is that the smallies are 
now suecessfully bucking the Go- 
liaths for hit list prominence. The 
top diskeries are still quick to 
cover an indie platter but the 
smothering of the indie isn’t as 
easily accomplished any more. 

Denise Lor’s Majar slice of “If 
I Give My Heart to You” continues 
to hold up strong against Colum- 
bia’s slice by Doris Day and Con- 
nee Boswell’s original version for 
Decea. The De Castro Sisters have 
retained their solid footing with 
their Abbott waxing of “Teach Me 
Tonight” despite solid competition 
from Jo Stafford’s Columbia work- 
over. In another instance, how- 
ever, The Crew Cuts stole the play 
on “Sh-Boom” away from The 
Chords’ Cat label original with 
their Mercury slice, but the Chords 
racked up hefty sales nonetheless. 

In recent weeks the indies have 
served as a proving ground for 
such tunes as “Heart of Stone,” 
“Unsuspecting. Heart” and “Hurt.” 
“Stone” was kicked off by The 
Charms on the De Luxe label and 
was soon covered by The Fontane 
Sisters for Dot, Vickie Young for 
Capitol, and The Goofers for Coral. 
“Unsuspecting Heart” started roll- 

(Continued on page 54) 








BMI’s Music Editor 
Milton Rettenberg 


an expert in the “song shark" 
details the 


New Beat for Suckers 
in ‘Song Shark’ 
Racket 


on interesting editorial feature 
_ in the upcoming 


49th Anniversary Number 
of 


ARIETY 
DUE SOON 











Dorseys Prep 
Own Plattery 


Tommy and Jimmy Dorsey are 
prepping their own indie disk com- 
pany operation. A nationwide dis- 
tribution setup is now being or- 
ganized and the brothers expect to 
begin operation by the first of the 
year. 

Although the Dorseys record for 
| Bell Records, they’ll also etch un- 
|der their own disk banner. Con- 


bd ‘ e e 9 
Cap’s ‘Switch Singer 
Hollywood, Dec. 14. 
Capitol is readying a “switch 
singer,” the first the label has had 
| to offer. 

Chirp is Dakota Staten, a 
rhythm and blues bawler signed 


utilize the chirp occasionally in the 
pop field as well as in r&b. In- 
itial releases will be out right after 
the first of the year. 


TV Again Aids 





Off to Hot Start 


Television again has come to the 
aid of the disk industry. In a re- 
peat of the sales surge on Joan 
Weber’s Columbia slice of “Let Me 
Go, Lover” after its showcasing on 
CBS-TV’s “Studio One” several 
weeks ago, Bob Manning's Capitol 
cut of “My Love Song to You” got 
off to a hot sales spurt Monday 
(13) after its plug on Jackie Glea- 
son’s CBS-TV show Saturday night 
CTE)3 

Cap had banked on the impact 
of the Gleason plug and had 
| Shipped 200,000 platters around the 
{country in advance of the show. 
| From reports coming during the 
;early part of the week, it looks 
|like the diskery underestimated 
ithe power of tv and will have to 
| keep its presses going full time to 
meet the growing demand. 

In addition to the unprecedented 
advance pressing, Cap also went on 
ithe hook for about $100,000 in ex. 
ploitation and promotion. Diskery 
had rushed out to dealers and dis- 
tributors around the country 25.,- 
000 window streamers and 50,000 
counter displays. 

Roy Alfred and Al Frisch penned 
the tune especially for the Glea- 
son stanza. It’s being put out by 
Gleason’s own publishing opera- 
tion, Songsmiths. 

Apparently having learned a les- 
son from the Joan Weber instance, 
rival disk companies, thus far, 
have held back “covering” the 
Manning slice. After Miss Weber's 
breakthrough, several major com- 
panies cut “Let Me Go, Lover” 
with their top artists, but the 
/ young songstress held her lead de- 
spite the top competition. The 
diskeries now figure that the origi- 
nal exposure is hard to buck. 


Bluebird Into EP 








recently by Dave Cavanaugh. How- | 
ever, the Coast waxery plans to | 


Disks; Love Song’. 








Veteran Music Publisher 
Reg Connelly 


finds London's Tin Pan Alley 
no different from the Brill Bldg. 
in a piece 


| Everybody Tries to Hit 
The Global Jackpot 


* * * 


an interesting editorial feature 
in the forthcoming 


| 


49th Anniversary Number 
of 


| VARIETY 


DUE SOON 


Mercury Sets Up 
0&0 N.Y. Branch 


Mercury Records is prepping an 
owned & operated distributor set- 
up for the New York area. Move 
follows the pattern already set by 
| Decca and Capitol, which have an 
o&o distribution operation around 
the country. 


Merc’s Gotham branch will tee 
|off Jan. 1 and will be known as 
| Mercury Record Distributors, Inc. 
The new operation will replace 
Malverne, which had been han- 
dling Mere’s distribution in New 
York for the past several years. 
Art Talmage,s label’s v.p., said 
|plant for an o&o distributorship 
| was initiated to establish closer 
| contact with the music industry in 
| general for Merc’s management 
| personnel. 

Morris Price, Merc’s veepee in 
charge of sales, is coming in to 
N. Y. from Chicago headquarters 
this week to organize the branch. 


PORTER’S ‘STOCKINGS’ 
IN BIG DISK SENDOFF 


“Silk Stockings,” the upcoming 
Cole Porter musical, will open in 
New York -next month with the 
biggest wax barrage given a legi- 
tuner ‘in recent years. Chappell 
Music already has set 30 separate 
| diskings on the showtunes. Every 
;major label, except Columbia, is 
“Stockings” 




















the bandwagon. 


Xmas Music Biz Rolling at Solid 
Clip Despite Lack of New Smashes 


+ Although no spectacular holiday 


tune smashes have turned up this 
year, the Christmas music biz is 
currently rolling at a solid clip. 
As expected, disk sales have be- 
gun to zoom, particularly in pack- 
aged goods, while sheet music 
sales have come out of their year- 
long doldrums for concentrated 
action, at least until the end of the 
Christmas period. 

Topping the Christmas 
again, as it has so often in the 
past 12 years, is Irving Berlin’s 
“White Christmas.” Among the 
new entries, “Home for the Holi- 
days,” cleffed by Al Stillman and 
Robert Allen, is the leading copy 
'seller, sparked by Perry Como’s 
disk version for Victor. The 
Stillman-Allen team are also repre- 
sented with “I Saw Mommy Doing 
the Mambo,” which is in the sixth 
slot on the 10 best Xmas sellers 
this year. 

The perrenial favorites, ‘““Rudolph 
the Red-Nosed Reindeer,” ‘Win- 
ter Wonderland” and “Silver 
Bells,” are lodged firmly in the 
three, four and five slots. Another 
new tune, “Christmas Alphabet,” 
by Buddy Kaye, is also showing up 
|strongly this year in the No. 7 
position. This tune is being 
pushed via the McGuire Sisters 
version for Coral and is being pub- 
lished by Kaye. 

The phenom of 1952, “I Saw 
Mommy Kissing Santa Claus,” is 
No. 8 this year while two other 


lists 


standards, “Santa Claus Is Com- 
ing to Town” and “Frosty the 
Snowman,” complete the top 10 
bracket. 

Several dozen tanes, mostly 
novelties, were entered in the 


Christmas tune sweepstakes this 
year but, as usual, the casualties 
far outnumber the clicks. Break- 
through with a Xmas tune is re- 
regarded as one of the toughest 
hurdles in the music biz since the 
plugging time is so short, being 
limited to four weeks after Thanks- 
giving when the jockeys begin 
laying on the seasonal items. The 
prospect of coming up with a Xmas 
standard, with its perennial 
heavy payoff in copy and disk sales 
plus performance points, continues 
to be attractive odds to most 
publishers. 


Top 1954 BMI Hits Get 
Swank Kudosing at 3d 
Annual ‘Award Dinner’ 








tract with Bell, a lowprice platter} The Bluebird label, RCA Victor's | 9D 











line, allows them to wax for a 
regular-priced label. The Dorsey 
disk firm will also record other 
performers. 


Meantime, the Dorseys are set 
for a stand at New 
Statler, beginning Friday (17). 


Raymond Hubbell Dies 
At 75; Last Survivor Of 
Group Founding ASCAP 





York’s Hotel | 


low-priced longhair line, is ex- 
panding into the 45 rpm EP field 
|for the first time. First release 
‘this month will comprise seven 
| packages selling at $1.19 each. 

| Some of the EPs will be new 
recordings while others. will 
reissues. 


CA Victor will release the origi- 


' nal cast set. 


| Tuner, which stars Don Ameche 
and Hildegarde Neff, is set for a 
Show 
in Phila- | 
be | delphia and then moves to Boston. | 


_Broadway preem Jan. 21. 
currently is trying out 


Feuer & Martin are producing. 


The top BMI hits of 1954 were 
given the usual swank kudosing by 
Broadcast Music Inc. execs at the 
Roof Garden of the Hotel Pierre, 
N. Y., last Wednesday night (8) in 
the third annual “award dinner.” 
Some 200 BMI toppers, publishers 
and writers attended the affair, 








|; which was hosted by BMI prexy 











Raymond Hubbell, veteran come | 











poser and the last survivor of the | 
nine-member group which founded | 
the American Society of Com-} 
posers, Authors & Publishers 40 | 
years ago, died in Miami Monday | 
(13) after a two-week illness. He | 
Was 75 years old and had been | 


OUT. SOON! 





living in Florida for the past few | 
years. } 

Hubbell scored as a composer 
With his first musical show, “Chow | 
Chow,” which was produced in 
Chicago in 1902. Before entering | 
the legit musical field, he had been 
4 planist and bandleader in Chi- 
cago. He was also a staff composer | 
for the Chicago publishing house 
of Charles K. Harris. 

Following “Chow Chow,” which | 
Was produced in New York under | 
the title of “The Runaways,” Hub- 
bell did the music for the spec- 
tacles at the N. Y. Hippodrome and 
20) seven Flo Ziegfeld shows. ‘The 
Runaways” was produced in N. Y. 
in 1903 by Sam and Lee Shubert 
and marked the Shuberts’ first 
legit enterprise. Hubbell did the 


(Continued on page 54) 


New H’wood Mills Bldg. 


Hollywood, Dec. 14. * 

\lills Musie will build its own 
building in the heart of Holly-| 
Wood's music area. Pubbery has | 
bought a site on Vine St., south 
*! Sunset Blvd., and will begin 
Construction ‘next year. | 
Building will house all of the 
facets of the Mills Music enter- 
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including American Rec- | 
i 


| Carl Haverlin. 
| BMI hits of the past year, in al- 
| phabetical order, are “Crazy ’Bout 
| You Baby,” .written by Rudi Mau- 
geri (Sunbeam Music); “Good- 
| night, Sweetheart, Goodnight,” by 
| James Hudson and Calvin Carter 
| (Are Music); “Here,” Dorcas Coch- 
{ran and Henri Rene (Hill & Range); 
| “If You Love Me,” by Marguerite 
| Monnot ‘Duchess Music); “I’m A 
Fool To Care,” by Ted Daffan (Peer 
Int’); ‘“Jifted,’’ by Robert Colby 
}(Sheldon Music); “Let Me Go 
| Lover”; by Jennie Lou Carson and 
| Al Hill (Hill & Range). 

Also, “The Man Upstairs,” by 
| Dorinda Morgan and Hal Stanley 
(Vesta Music); “The Man With The 
+ Banjo”; Fritz Schulz Reichel and 
Robeyt Mellin (Mellin Music); 
| “‘Santa Baby,” Joan Javits, Phil and 
Tony Springer (Trinity). 

Also “Sh-Boom,” by Carl and 
|Claude Feaster, James Keyes, 
| Floyd McRae and William R. Ed- 
wards (Progressive-St. Louis Mu- 
sic); “Shake, Rattle & Roll,” by 
Charles Calhoun’ (Progressive); 
|‘*This Ole House,” by Stuart Ham- 
blen (Hamblen); “‘Woman,” by Dick 
|Gleason (Studio), and ‘‘Young At 
| Heart,” by Carolyn Leigh and 
| Johnay Richards. 





| Majar Builds Roster 


Majar Records, recently formed 


|indie label, bolstered its roster 
last week with the pacting ot 
thrush Betty Ann Grove and 
|erooner Jack Smith. 

| Their platters are due for re- 














jlease early in January. 
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s|/&|./2|8 e/2/212 0 2138 2/3] - 
VARIETY OS isigiaglislel2i/El8ls| 2 -1/5/8/.15| 3/6 
Survey of retail disk best PIES |S 31% SIHISISIOI1SIs Pl oe Si>isisoisl. 
sellers based on reports cb. SP ial elelslelelslalel@|sl1e121s'd)]e1,/8| ft 
rained from leading stores in “aieisis e,;visies | >| §13 ejeiKnliasa leij=ezla{s® Oo 
20 cities and showing com- AISITIBISISIS ISIS IS (Sl lslelStsisisisiais ; 
narative sales rating for tis IH2/PSI/OI(PlSlAlyleE| @lei< 210 2 sieliiri2ié L 
and last week. a ] Sie (iets iS | >] 0 > i z 7 ~ 5 1 | I a | & 
lig iSiZiSi 1 i¢ lal 7i/Fl/eleltla Lisi 4 310 | 
zisiG@iZlaleltia| | ileisi~f[setieBivyie | 2);Q/u] P 
SEIT IT Slee (Pls ld le lel lielelslsiel si yi e 
National elElelel/Sieleilisle;llelsielelsi el gisie] 2 
Rating = Ss - = 6 = | £ | & a > = = £ 5 ela m& 4 3 N 
This Last ' ee SS lElS EIS lS (Elsi elaleleiale|s]e| sl} 2 
wk. wk. Artist, Label, Title iZIFIO ISI AIF IBIEISISISGISIOIE 4 lalsldglialal s 
CHORDETTES (Cadence) 
1 1 “Mister Sandman”................... 2 2 | 3.) 2 2 B.S 1 Be ee ee 
————“JOAN WEBER (Columbia) ey ak he, ws ay ee ee ee aes cee Tae i 
» 2 “Let Me Go, Lover”............ He 1 1 1 Se ae ee . Se oe B82 eS eee 
—————““ROSEMARY CLOONEY (Columbia) eee ar Pe et oh ee eee : - 
3 3 “This Ole House”.............. _ 6 9 9 2 = 8 3 2 3 4 6 10 2 6 7 2 5 101 
=_— EDDIE FISHER (Victor) et ree eS ee” = ae en 
4 3 ee ek pg 3 4 8 7 7 2-236 5 a 3 6 10 4 3 4 82 
"PERRY COMO (Victor) - eek, ro s, era “we 
54 6 “Papa Loves Mambo”................. Ss ». & &€ $8 . ee ‘ 9 3+ 6.171 
~~ DeCASTRO SISTERS (Abbott) i ad ; i ee 
5B 5 “Teach Me Tonight”. ....... teeters 4 3 2 3 + 4 4 9 10 6 10 2 , 71 
~~~ AMES BROTHERS (Victor) r +" etre 2 a i kr cae 
74 10 “Naughty Lady of Shady Lane”........ 5 O. 6 8: 10 7 9 = oe? o> , 53 
~~~ EDDIE FISHER (Victor) = eee ; ee: 
7B 8 “Count Your Blessings”.......... ee. ek ie ee ee oe ae Ger gee ee ee S 9 53 
~— «BILL HALEY’S COMETS (Decca) ek ek epg Brae MEE. Seta? 
9 7 1=x“Shake, Rattle and Roll”............. 3.8 ins 1 10 ae a ae es ‘ 50 
PON CORNELL (Coral) St, © eee iene s YE ae Ik ot welt, oc es a 
10 9 ie fg eo a 6 5" 10 6 8 5 Se 33 
ees FOUR ACES (Decca) 
11 ee RE ae 3 1 2 7 31 
~~ PORIS DAY (Columbia) 
12 18 “I Give My Meartte You”.......... 5 a: 5 6 .. 23 
er SARAH VAUGHAN (Mercury) 
13 14 £‘*Make Yourself Comfortable”......... af So ree ee a 3 pe, 
an BILL HALEY’S COMETS (Decca) 
14 17 . “Sie; Bele ee ee. oS ee eee 6 Yo 6 21 
; ROSEMARY CLOONEY (Columbia) 
ee: > eee 7.5 9 9 10 10 16 
Oe FONTANE SISTERS (Dot) 
15B 16. “RBG Gee os cc. See chs 9 S <7 Se to 10 5 16 
JAYE P. MORGAN (Victor) 
17 23 “That’s All I Want From You”. ....... 10 EVE SAT aee ee Bee Be 15 
~ MeGUIRE SISTERS (Coral) 
Cee Me eee eee 8 a Se mere 
PERRY COMO (Victor) 
19A “Home for the Holidays”’......... ee eee 2 ee 9 
PENGUINS (Dootone) 
19B ee eS Ge. So aitecedese esses 2 2 9 
ARCHIE BLEYER (Cadence) 
214A “Naughty Lady of Shady Lane”........ 3 ee 
JACKIE MILES (Coral) 
21B “Pm .A-Rollin’ ” ct} Ae ee _- 2) 
THREE CHUCKLES (Label X) 
234A 21 “Rumareund” .............. 6... .- 9 : 7 
DeJOHN SISTERS (Epic) 
23B “Ne More’... ..:... ae at | See 10 5 TD. 7 
ROSEMARY CLOONEY (Columbia) 
25 15 “Mame Melle. ....>.5.... ee See 7 6 
1 2 3 4 5 4 
STUDENT PRINCE WHITE CHRISTMAS | MUSIC, MARTINIS |” A STAR IS BORN | GLENN MILLER BRIGADOON 
S I xX r O P Merie Lanze Crosby-Kaye-Lee AND MEMORIES Judy Garland | LIMITED EDITION, I Hellyweed Cost 
Decca Jackie Gleason Columbia Glenn Miller 
A / B U M S Victor DL 8083 Capitol BL 1201 | Victor MGM 
LM 1837 ED 819 W 509 BA 1201 | LPT 6701 E 3135 
ERB 1837 A 956 EAP 1, 2, 3, 4—509 BM 1201 EPOT 6701 X 263 
11950 has she had a platter that | 


/went under the 200,000 mark in | 
| sales. Figure is the arbitrary | 


Kay Starry-Eyed at Two 
New Pacts; 8006 5-Year | Sobepont “2 hit meget = 
. | musie biz. In the seven years she’s 
Guarantee in Las Vegas. Sear with Capitol, Miss Starr has 


sold more than 10,000,000 records ' 
Hollywood, Dec. 14. |—although her annual release av- 


iif the first seven years as a sin-| erage is four records. Curiously, 
sie are the toughest, Kay Starr | only one of her disks, “Wheel of 
can look for some sock years Fortune,” has gone over the 1,000,- 
ahead. For the initial span of | 000 mark. 


Seven, difficult at first, is winding | 
up with a pair of contracts that 
rate as about the best ever handed 
4 girl singer. One takes her over 
to RCA Victor as.a disk artist, be- | 
ginning Jan. 1, at “the best con- 
tract since Vaughn Monroe.” The 
other guarantees the onetime band 
Singer $800,000 over the next five 


The big Victor contract was 
‘quickly followed by the pact with | 
the Flamingo Hotel in Las Vegas, | 
where she has long been a top | 
attraction. It calls for a flat $20,- | 
000 per week for eight weeks per | 
year over the five-year period. Un- | 
der its terms she probably will | 
henceforth work cafes only 12 


years in the longes , - 
signed by a Las a weeks a year, supplementing the 
th } : s . eight weeks in Las Vegas with 


€ mushrooming trend to tie tal-| > , : 

ent down to longtermers. four at the Riverside in Reno. 

" fhe Victor contract continues 
'e virtual autonomy in selection 


























of material and release dates that 
Miss Starr and her manager Har- 
“0 “ltanley have enjoyed for the 
ast few years at Capitol. 

Only Second Disk Pact 

Only the second disk contract 
| sUiss Starr, who has been 
‘1 Capitol since she branched 


fo. 


W 


ot on her own seven years ago | 
ladd Proceeded to climb the cafe 
ae! 


For better than five years 





She ha- ‘ 
the has been consistently one of | 
‘op disk sellers in the busi- | 


the ‘ Available records indicate 
lat not 


B ’s Frisco Dea 

rubeck’s Frisco Deal 
San Francisco, Dec. 14. | 
Dave Brubeck, who has been | 
working at the Downbeat Club 
weekends only this month in order 
to be near his family for the holi- | 
days, has set a deal with club op 
Helen Noga. 
This will allow him to use the 
club as home base six months out | 
of the year and in addition free 
him for concerts and lucrative one- 


‘ 'nighters even during the time he 
Since “Hoop Dee Doo” in!is at the Downbeat. 





Donahue Back on Cap _—| VICTOR BACK INTO R&B | 
Label for Second Time MARKET; CLARK NAMED, 


Hollywood, Dec. 14. RCA Victor is getting back into | 

Capito] signed sax man Sam /the rhythm and blues market un- | 

Donahue to an album deal w hich ‘der its own banner with the ap-| 

will be included in the label's; , Se: ; 

“Listening Jazz” series. It’s Dona- | pointment of Ray Clark to handle | 

hue’s second time on the Capitol | the r&b chores. Clark is a vet- | 
roster. 


yeran field man for Victor, having | 


Donahue recently has been front- | most recently been posted in the 


ing the Billy May band on tour | 
around the country. Deal set by | : , : 
artists-&-repertoire rep  Francis| Since the exit of Danny Kessler 
Scott leaves the way open for fu- | ¢@tly this year, Victor’s r&b activ- 
ture recordings after the album is | ‘tes have been limited to the 
released, Groove label, which is distributed 
for the most part through Label | 
|X, the RCA subsid label. Eddie 
|Kissack, assistant to Label X/| 
j artists and repertoire chief Jimmy | 
| Hilliard, has been handling the 
ir&b output for Groove. 

| Sal Peruggi is moving into the 
field spot vacated by Clark. 





Vet Songsmith 


Jimmy Kennedy 


has written a revealing closeup on 





London and New 


York’s Tin Pan Alleys 


. * * 


Just Rambling Along 
Hollywood, Dec. 14. 

New lease on life given the 
standard “Muskrat Ramble” by re- 
cent vocal treatments has cued the | 
_ inevitable switches. 

Mickey Katz is already out with 
the ‘“Moscovitz Ramble” on Capitol 
|and Gaby Bruyere is prepping a | 
Gallic version for Trend. Her disk 
will be tagged “Montmartre Ram- 
i ble.” 


another outstanding editorial fea- 
ture in the upcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 











| 
|} southeastern division. | 


|} when the band first started it 


{this month and Morgan 


) 
'taken up residence here. 


Evans Needling 
RCA Via Como 
HMV ‘Gossip 


| Redd Evans, publisher of the 
tune “Idle Gossip,” is needling 
RCA Victor by imporiing the Perry 
Como version of the tune from 
Engjand for distribution to jockeys 
in the U. S. Como cut “Idle Gos- 
|sip” late last year, but the side 
| was never released in this country. 
The Como version, however, was 
issued in England under the HMV 
| (His Master’s Voice) label, and be- 
came a bestseller there. 

In the past few months, a few 
copies of the Como HMV disk have 
been making the rounds of the dee- 
javs. Evans now has decided to 
{send the platter to any jockey who 

requests it. It’s figured that if 
enough consumer demand js gen- 
|erated by the jockey spins, Victor 
|may release the Como disk here. 
|Juggy Gayles oftce similarly at- 
'tempted to force a Victor release 
of an Eddie Fisher side, “A Fool 
| Was I,” which also was issued in 
|England but canned in the UV. 8. 
|Gayles did not succeed. 

Some Victor distribs, ageording 
ito Evans, have been squawking to 
jthe jockeys over their program- 
/ming of the Como “Idle Gosstp” 
| side. The Victor distribs don’t have 
|any of the platters to sell and they 
|fear that it may cut into the cur- 
'rent Como hit, “Home for the Hol- 
| idays.” 


| 
| 


COAST PLATTERY TO 
STRESS SONGS FROM PIX 


| 
| Hollywood, Dec. 14. 
| Artists Records, a new platter 
subsidiary of Arwin Productions 
| Inc., launches operations this week 
‘and will concentrate on etching 
|songs from films, especially pix 
| produced by Arwin. Latter is the 
|indie operation headed by Martin 
| Melcher, husband and manager of 
|singer Doris Day. 
| First artist inked by the indie 
| waxery is Frank DeVol, who’s cut 
| four sides this week. Two of them 
| will be vocaled by Tabby Calvin. 
| First of the four to be cut will be 
|““There’s A Rising Moon for Every 
| Falling Star,” Paul Francis Web- 
| ster-Sammy Fain ballad from the 
| forthcoming Arwin film, “Young at 
| Heart,” which costars Miss Day and 
Frank Sinatra. 
| Talent signed by Artists Records 
| will be pacted on a non-exclusive 
| basis. Disks, according to Melcher, 
| will be “pinpoint exploitation rec- 


, 








ords.’ 





Kenton to Re-Form Band; - 


Ist Frisco Cafe Date Set 


San Francisco, Dec. 14. 

Stan Kenton, currently resting 
in Hollywood after his cross-coun- 
try concert tour, will re-form his 
band in the spring. Kenton is cur- 
rently planning a two-week break- 
in date in April at the Downbeat 
Club, preceded by several one- 
nighters in the Valley on the way 
north. 

This would mark Kenton’s first 
night club appearance in San 
Francisco. His last location in the 
town was a week at the old Down- 
town Theatre several years ago. 


Russ Morgan toGo- 


Hula in Decca Set 


Hollywood, Dec. 14. 
For the first time in many years, 





{Russ Morgan will dish a Hawaiian 


records. The old coal 
miner is currently on the Coast 
vacationing before taking to the 
road again. Closest he has come 
to the island music before was 
in- 
as a 


beat on 


cluded a Hawaiian guitarist 


| sideman. 


Album of Hawaiian music and an 
album of polkas will be cut here 
also will 
{cut some sides with Bing Crosby 
before taking to the road. Mean- 
| while, Morgan’s family has again 





| Bernice Parks to Coral 


Songstress Bernice Parks has 
been inked to a term pact by Coral 
Records. Miss Parks formerly cut 
for Mercury. 


Bob Thiele, Coral artists and 
repertoire chief, also added the 
Twin-Tunes, a vocal duo, to the 


‘label's roster. 













MUSIC 


VARIETY 


Wednesday, December 15, 1954. 





Wexler Folding 
Syndicate Disk 


| 
| 


Sales Operation 


The year-old experiment by El- 
liot Wexler to initiate a _ wide- 
spread distribution of disks in 
chain food stores and kindred syn- 
dicate outlets has now ended with 
the folding of his company, 
Merchants Inc. Wexler disclosed 
that he was liquidating the busi- 
ness after “dropping a bundle” in 


Music | 


his effort to pioneer new disk out- 


lets. 
Wexler stated that his business 
didn’t make the grade because he 


couldn’t get the right kind of deals | 


from most of the major 
nies. 
Wexler a subdistributorship under 
which he received a favorable price 
break to service the chain stores, 


with a 100° return privilege. Such 


compa- 


Columbia Records granted | 


companies as RCA Victor, Decca | 
and Capitol, however, refused to! 
give Wexler any such arrange- 
ment. 


Wexler recently sued Decca and | 


Capitol, which 


have factory-owned | 


branches in New York, for alleged | 
conspiracy to put him out of busi- | 


ness by 
cies. Wexler stated that this suit 
would be pressed despite his exit 
from the chain store operation. 


Wexler is the brother of Paul 
Wexler, Columbia Records vice- 
prexy over sales. 





Yacht Club Routines To 
Four Lads; Adler Assist 


The Four 
ords combo, 


Lads, 
have leased over 


discriminatory price poli- | 


Columbia Rec- | 
200 | 


special material songs and routines | 
from the repertoire of the Yacht 


Club Boys. 

Charlie Adler, one of the origi- 
nal Yacht Club Boys, is currently 
coaching the Lads in the use of 
the material for niteries. Colum- 
bia is also prepping an album with 
the Lads framed around the 
Club Boys repertoire. 













Hilltoppers 
Dot +15249 


REMICK MUSIC CORP. 
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A WONDERFUL 
SEASONAL SONG 





Styne and Cahn's 


“LET ITSNOW!” 


“LET IT SNOW.” 
“LET IT SNOW! 


CAHN MUSIC COMPANY 
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*PAPA LOVES MAMBO 
*IF I GIVE MY HEART TO YOU............ 
RRL? BON TRADED. 0.6 new n cc ccederscacese 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 CHORDETTES (Cadence) ..............045 Mister Sandman 
2 4 JOAN WEBER (Columbia).. ............6. Let Me Go, Lover 
I Need You Now 
3 2 EDDIE FISHER (Victor) ..........-.--e008 Count Your Blessings 
[Fanny 
{This Ole House 
4 3 ROSEMARY CLOONEY (Columbia) ...... .4Mambo Italiano 
Hey There 
(Papa Loves Mambo 
5 z gg 8 Mk | a.) ee ee 'Home for the Holidays 
|Things I Didn’t Do 
6 5 De CASTRO SISTERS (Abbott) .......... .. Teach Me Tonight 
{Shake, Rattle and Roll 
7 6 BILL HALEY’S COMETS (Decca) ........{Dim, Dim the Lights 
Rock Around the Clock 
8 10 AMES BROTHERS (Victor) .............. Naughty Lady of Shady Lane 
9 8 DON COMNELL (Coral) .......0s.ccce08s . Hold My Hand 
Mister Sandman 
10 9 Uwe Be TOCCOA) io once vewic cs cvves es rcs a Woman’s World 
TUNES 
POSTTIONS (*ASCAP, +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 1 ne Sc wkd PO RROS AROS USS OC ERS errr 
2 2 OR Ge ee error errr T rrr erry Serer er re Hill & Range 
3 4 EP ee ar re mee ee eee .ees.. Hamblen 
4 6 ee ne easels Cheb eaw eee dks s ae .»» Hub-Leeds 
5 5 Se ee Se ok io is caw needs ns Saees coeewews »eee Berlin 
6 3 EE, I icone Sb sieinas dale vees'ce i oe Bele ah ae »»-.. Miller 
7 10 *NAUGHTY LADY OF SHADY LANE.....,..........:. séessee SES 
8 7 
9 8 
9 


seen «8 eeeeeeveeveeer 


Shapiro-Bernstein 
. Miller 
.. Raphael 


Ballroom Ops’ 
| Figures Show 


j 


Spotty Band Biz 


Ballroom biz blew hot and cold 
last month, if some 53 name band 
reports submitted by dancery 
erators may 
cross-section 


OD- 
be construed as ‘' 
in the period from 
mid-October through mid-Novem- 
ber. Of 28 bands documented in 
National ‘Ballroom Operators re- 
porting service, about 58% brought 
a profit for the ops, while the rest 
meant break-even biz or worse. 
Slightly over 30% of the name 
bands went into percentage, while 
28°o made money sans percentage 
for the ballrooms. Break-even 
class registered 15% and the losers 
26°. Naturally the ops, figuring 
all name bands should make money 
every time out, consider the over- 
all picture cloudy. In many cases, 
however, bands were up against in- 
auspicious weather and stiff com- 
petish from other attractions. Of- 
ten, too, the failures were blamed 
on fact that certain name bands 
are not well enough known in cer- 
tain territories. 


‘Mitchell, Martino Wind 
Okay British Touring 


London, Dec. 14. 

After the longest tours ever car- 
ried out in Britain by top Ameri- 
ican recording stars, singers Guy 
| Mitchell and Al Martino fly back 
|to the States from London Airport 
|tonight (Tues.). 
They came here last. May and 
| Martino has been here all the time, 
touring in variety and concerts. 
| Mitchell, who appeared at the 
| Royal Variety Performance at the 
{London Palladium in November, 
{only missed out for a week when 
he tlew back to the States to make 
some records for American Colum- 
| bia. 

A reverse journey by a British 
singer was taken by David Whit- 





field, who flew out last week (6) 
,to appear on Ed Sullivan’s ‘Toast 


| of the Town” tv show. 








Production ““DESIREE” 


| THE SONG 
FROM 





DESIREE 


(WE MEET AGAIN 


MILLER MUSIC CORPORATION 


od 








MGM On Piano Kick 


With Five New Sets 


In line with the upsurge of pop 
piano packages, MGM Records is 
prepping five new keyboard albums 
for release at the end of this 
month. Album sets will be issued 
on longplay platters as well as on 
extended play disks. 

Keyboarders featured on the al- 
bums will be Dorothy Donegan, 
Van Smith, Jose Melis, Jack Kelly | 
and Jack Fina, Fina’s package will 
spotlight the music of the late 


Ralph Rainger. Dore Schary, 
Metro’s v.p. in charge of produc- 
tion, has penned the liner notes 
for the Fina-Rainger set. 





Cadence N. Y. Huddles 
Cadence Records distributors in 
ithe east will converge on New 
York over the weekend (18-19) for 
a series of huddles with homeoffice 
brass. 

Confabs will be headed up by 
Archie Bleyer, label’s prexy. Cad- 
/ence is celebrating its second anni 
of operation this week. 





| 





James Chirp Quits Band 
For Florida, Radio-TV 


Hollywood, Dec. 14. 
After one year with the band, 
chirp Paula Gilbert ankles the 


Harry James payroll next Sunday 
(19) to head for Florida and a new 
radio-television career for the Flor- 
ida Citrus Assn, 

Singer 
contract with Tom Moore Produc- 
tions to be starred in the “Florida 
Calling” program, Deal was set re- 


cently while she was touring Flor- 


ida with the James band, 


has signed a sixmonth 














Latest 
DECCA 
Release 


“STARS NEVER CRY 


b/w 


NOT TOO YOUNG 
TO HAVE MEMORIES 


CHARLIE 
APPLEWHITE 


Per. Mgt. Direction 
WYNN LASSNER WM. MORRIS AGENCY 
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David Whitfield 


Dickie Valentine 








THE FINGER OF SUSPICION. 


David Whitfield with Mantovani 


SANTO NATALE .... 


THE TOP 6 ON 


MY SON, MY SON 





RECORDS 


Vera Lynn and Frank Weir 


THE BANDIT 


The Johnston Brothers 


CUCKOO CRIES.. 


Frank Weir 
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| from the 20th Century-Fox CinemaScope 
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Victor's Lightning 
‘Melody’ Release 


Victor pulled another lightning 
recording-release stunt over 


weekend and stores around the 
country yesterday (Tues.) were re- 
ceiving copies of a Tony “Wortin- 
Dinah Shore duet on “Melody of 
Love.” Tune, a fixture in the Sha- 
piro-Bernstein catalog and once 
used as the background for the 
“Why Do I Love You” recitative, 
recently had lyrics added. 

Lyrics were telephoned to Vic- 
tor artists & repertoire chief Joe 
Carlton on the Coast last Thurs- 
day. He had them. transcribed, 
picked up a /ead sheet and notified 
Martin and Shore to be ready for’! 
a recording session Friday after- | 
noon. Between 9 a.m. and 4 p.m. 
Friday, two arrangements were 
completed and the recording ses- 
sion went off as scheduled. After 
the tune was cut, Carlton boarded 


a plane and returned to New York, 


carrying the tapes with him. 

Rush treatment was patterned 
after the express job done on Ed- 
die Fisher’s “Oh My Papa,” which 
catapulted it into the hit class al- 
most overnight. Duet, incidentally, 


marks the first time in a consider- | 


able period that Martin and Miss 
Shore have worked together. 





Cheers Find Long Time 
*Tween Sides for Cap 


Hollywood, Dec. 14. 

Hit records usually cue fairly | 
swift followups for disk artists, but | 
recording sessions have been a 
long time coming for The Cheers, 
Capitol trio which made some 
noise with “Bazoom (I Need Your 
Lovin’).” Trio etched the hit disk 
last July and it has been among 
Capitol’s top 10 sellers for more 
than four months. 

However, The Cheers (Gil Gar- 
field, Bert Convy and Sue Allen) 
didn't have their second recording 
session until last week. The two 
new sides, with backing conducted 
by Buddy Bregman, will be re- 
leased next month—five months 
after the release of “Bazoom.” 


the | 


‘Hit Parade’ Lineup 


(On Dec? 11 NBC-TV Show) 


1. Teach Me Tonight... Hub 
2. Mister Sandman... .Morris 
3. Count Blessings .Berlin 
4. Papa Loves Mambo....S-B 
5. If I Give My Heart. . Miller 
6. Let Me Go, Lover..H & R 
7. Naughty Lady ; Paxton 








VICTOR TO RELEASE 


Hollywood, Dec. 14. 
Deal was closed here for RCA | 
| Victor release of the soundtrack 
album of “The Seven Little Foys,” 





|; Paramount film based on the career | 


|of Eddie Foy Sr., vaude headliner. 
| Bob Hope plays Foy and James 
Cagney 


|the big production sequences. 


| Pic, a show biz cavalcade, has a |} 
score that includes several stand- | 


ards of the first quarter of the 
| 20th century. Among the tunes are 
“Smiles,” Chinatown,” “Yankee 
| Doodle Dandy” and ‘‘Mary.” 





| Monroe, Marshard Team 
Before Separate Tours 


Boston, Dec. 14. 

Prior to taking off on separate 
junkets, Vaughn Monroe and so- 
ciety maestro Harry Marshard, 
president and veepee respectively 
of The Meadows, are currently ap- 
pearing at their swank bistro in 
a brief double engagement, the first 
fom the pair has teamed in sey- 
eral years. 

Following the Meadows §sstint, 
| Monroe is set to open a four-week 
engagement at Miami Beach’s new 
Fontainebleau on Dec. 20, while 
Marshard heads out on his annual 
three-week tour of New York and 
the midwest the latter part of this 
week, to play a series of deb and 
Christmas parties. Maestro will 
take 22 men on the tour, forming 
separate units for the various en- 
gagements. 

Larry Green will join Monroe 
as his personal ’88er, replacing 
Ernie Johnson, who will return to 
New York. Dick Hayman will baton 
the band at the new Florida spot. 








PAR ‘FOYS’ SOUNDTRACK | 


recreates his George M. | 
|Cohan characterization in one of | 
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PHILLY JAZZ PROMOTERS 
BACK TO UPPED FEES 


Philadelphia, Dec. 14. 

Convinced that top prices are 
not necessarily the answer 
successful jazz concert, promoters 
Lee Guber and Frank Ford have 
returned to a $4,50 top for their 
brace of shows New Year’s Eve at 
the Academy of Music featuring 
Les Elgart’s orchestra, Chet Baker, 
Charley Ventura and the Modern 
Jazz Quartet. Concerts are skedded 
for 8:30 and 11:30. 

Guber, who operates the Rendez- 
vous, Philly’s name music spot, and 
Ford, WPEN deejay, went in the 
red with a program at the Met re- 
cently headlining Woody Herman 
and Billie Holiday, scaled at a $2 
top. 

Guber-Ford Attractions had an- 
other setback when Gene Krupa 
balked on a concert date with Paul 
Draper and the Little Symphony 
Orchestra. Guber-Ford handle the 
Little Symph (30-piece ensemble) 
and planned a kickoff concert, with 
Draper and Krupa staging an 
ad lib finale. 


Indie Labels 


Continued from page 49 jee 
ing via Terri Stevens’ version on 
the AA label and sparked covers 
by Sunny Gale for Victor and 
Georgie Shaw for Decca. Roy 




















“Hurt” via Epic and because of 
its winning solid spinning time in 
both the pop and r&b field, Decca 
and Capitol currently are mulling 
coverage. 

The larger disk companies have 
put a close watch on indie prod- 
uct. This season they’ve even 
| latched on to a Christmas song 
that a small company launched. 
The indie A-Bell company kicked 
off “Santa and the Doodle-Li- 
| Boop” and Columbia moved in 
| quickly to cover it with Art Car- 
| ney. MGM was also alerted and 
| made a hurried buyup of the mas- 
| ter for release under its own ban- 
| ner. 
| In the talent department, the in- 
dies have springboarded _ such 
| thrushes as Jaye P. Morgan, De- 
| nise Lor and Rosalind Paige to ma- 
| jor label pacts. 


| Ray Hubbel 


|Z! Continued from page 19 ee 
|music for the “Ziegfeld Follies” 
from 1911 to 1914 and also in 1917, 
1923 and 1924. 





























for a} 


Hamilton was the first crooner on} 


| 
| 


Hubbell’s show credits include 
“Fantana,” ‘‘Mexicana,” ‘“Mam’- 
selle Sallie,” “A Knight For a 
Day,” “The Girl At the Helm,” 
|*The Midnight Sons,” “The Air 
| King,” “The Jolly Bachelors,” “The 
Bachelor Belles,” “The Three Ro- 
meos,” “The Man From Cook's,” 
“A Winsome Widow,” “Cheer Up, 
i*“Hitehy Koo,” “Everything,’ 
'“Among the Girls,” ‘Miss Mil- | 
, lions,” “Good Times,” “Sonny,” 


ae 818 516 |/3/% 

Survey of retail sheet music = 4 aleale 2. “ae 

best sellers based on reports S| si/3/3/ 51216 
obtained from leading stores in 3 A = cleleis a pi 0 o 
11 cities and showing com- % @ @S Se as . a | a 2 < 0 
parative sales rating for this .~|s elelegil/S@lels é o 3 , 
| and last week. : Oi. iA ls laisse ee “bee ae 
* ASCAP t BMI = g|°ols ol(e{2}s lA BIS|y, 

| TISlsitislelli lial di 
| S/o leiai Tis islezi isi] ¢ 
National s/ 7/218 1 (i/2i/s}al8s ; | 0 
| Rating mle ls] es] & e/elel|Fisle] 1 
|] This Last aii pISlSltisielel ela 2 |% z 
| wk. wk. Title anc Publisher 2 8 = 5 a 3 = . #| i : 

| 
1 2 *Count Your Blessings (Berlin)..... ie 82,03 1 2 1 LD -pas) pat Be 1 102 
2 1. *Mister Sandman (Morris).......... - 2h £ Ste ee eee y Se 
| 3 3  7+This Ole House (Hamblen)......... aE Sh, GR RE We. 4 et 70 
4 7 *Teach Me Tonight (Hub-L)... a a a a eee SS ee ee ee ee 
“5 8  +Let Me Go, Lover (H&R).......... ee a ee ee 55 
6 5 *If I Give My Heart To You (Miller) 8 10 5 7 5. 6 6 4 3 5 51 
7 4 *¥ Need You Now (Miller).......... i! 4 4 10 7 5 7 (re 42 
8 10 *Naughty Lady (Paxton)............ 5 7 ae ae 4 10 - 26 
9 6 *Papa Loves Mambo (Shapiro-B).... 9 3 SS 4 cf Cts. 24 
10 11 *White Christmas (Berlin).......... 4 5 6 18 
11 *Rudolph the Reindeer (St. Nicholas) _ te 6 ( 
12 8 *Hold My Hand (Raphael)......... 6 9 9 10 10 
is A, *Home for the Holidays (Roncom).. ia 5S © y 8 
14 12 » . ME oS er i 9 ee: betes 5 
15 +Whither Thou Goest (Kavelin)..... 10 =. zs 4 
“Better Times,’ “The Elusive 


Lady,” “Nifties of 1923,” “The Girl 
From  Cook’s,” “Yours Truly,” 
“Three Cheers,” and “Here And 
There.” 

Hubbell’s songs include “Poor 
Butterfly,” “Just My Style,” “Life 
Is a See-Saw,” “Little Girl in 
Blue,” ‘What Am I Going to Do 
to Make You Love Me,” “Beautiful 


Girl,” “The Ladder of Roses,” 
“Helle, I’ve Been Looking For 
You,” ‘“Melodyland,” “Somebody 


Else” and “Look at the World and 
Smile.” 


In 1914, Hubbell pioneered 
ASCAP along with Silvo Hein, Vic- 
tor Herbert, Louis A. Hirsch, Gus- 
tave A. Kerker, Glen MacDonough, 
George Maxwell, Jay Witmark and 
attorney Nathan Burkan. All are 
now dead. Hubbell was a director 
of ASCAP from 1914 to 1941 and 
served as treasurer from 1917 to 
1928. 

He is survived by his widow, 
Estelle. 





Charlie Barnet Cuts 
Band Set for Victor 


Hollywood, Dec. 7. 


RCA Victor cut a big band jazz 
package here last week, spotlight- 
ing Charlie Barnet and his crew. 
Twelve sides of his “Indian stuff” 
probably will be released under 
the title “War Party.” 

Billy May did several of the ar- 
rangements for the platter. 











Best British Sheet Sellers 


(Weed ending Dec. 4) 
London, Dec. 6. 


Hold My Hand......... Wood 
If I Give My Heart...Robbins 
This Ole House...... Duchess 
My Son, My Son..... Kassner 
Santo Natale ....scese. Spier 
Can’t Tell Waltz . ..Reine 
Must Be Reason....Connelly 
Smile peanths Seti ula oie aia Bourne 
Vent, Vidi. Vicl.i...<... Dash 
Dee “SVIGNG. «kes Chappell 
Happy Wanderer ...Bosworth 
Things Mean a Lot...Robbins 
Second 12 
Sky Blue Shirt........ Wright 
No One But You.,...Robbins 
Story of Tina....Macmelodies 
Tt Tove Paris ....2%. Chappell 
Count Your Blessings. .Berlin 
I Still Believe. ..Macmelodies 


Mama Doll Song....... Leeds 


Wait For Me.......<.. Lafleur 
High-Mighty .Harms-Connelly 
rare Latin American 
maeertheat .......< ..- Kassner 
Not As a Stranger... Pickwick 








Finkelstein Back From 
O’Seas Copyright 0.0. 


Herman’ Finkelstein, general 
counsel for ASCAP, returned to 
his N. Y. homeoffice Monday (13) 
after a two-week visit to Europe 
to 0.0. copyright problems on the 
Continent. 

Major concern for Finkelstein 
was the upcoming case of Swiss 
film exhibitors against the Swiss 
performing rights society (SSAE). 
Case, which has been postponed 
until the end of this month, in- 
volves the exhibitors’ contention 
that they do not have to pay licens- 
ing fees for music, since their con- 
tracts with film distributors also 
cover the music on the sound- 
track. SSAE contends that the 
music is owned exclusively by the 
publisher and not by the film dis- 
trib or producer. 








The Perennial Favorite 


Santa Claus 
Is Comin’ 
LORE 











It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


MILLS MUSIC, INC. 
(1619 Broadway, New York) 




















WILL OSBORNE 


AND HIS ORCH. 
Now 39th Week 
New. Golden Hotel, Reno 








Mgt.: MILTON DEUTSCH 
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Upbeat 





Qn The 
mee York 


»mes set for a tour of one- 
fanuary and February... 
Nat Carter operating a new jazz 
club, The Hi Note, in Miami. 
preacher Rollo and Buddi Satan 
re on current pill .. . Tommy and 
fimmy Dorsey return to the Hotel 
Ctatler’s Cafe Rouge Friday 27) .+. 
pirdiand celebrates its fifth anni 
tomorrow ‘Thurs.) with. a special 
Jayout featuring Sarah Vaughan, 
Count Easie and George Shearing 


Joni Ji 
niters In + 


Isck Carroll on a personal 
junket for his Majar 
etching of “Which Way” and “Say 
What's The Weatner Like In 
paris?” ... London Records’ staged 
a cocktail party for British singer 
David Whitfield last week (G6) in 
N.Y. 

Paula Watsen currently singing 
at the Birdland in Miami Beach, 
with The Three Peppers also on 
the bill... Singer Bob Anthony, 
former vocalist with the Eddy 
Duchin band, has been inked for a 
role in the biopic of the late band- 
leader. 

Erroll Garner kicked off a seven- 
week stand at The Embers Mon- 
day (13)... Sam Fox Music bought 
US. rights to the theme from 
the Italian pic, “Cadets of Guas- 
cone 
cale Nazional Music. Deal was set 
by the Italian firm’s U.S. rep Paul 
Siegel . . . Birthday bash for Eddie 


appearance 


Bonnemere set for the Savoy Bail- | 


19... The Chordettes 
guest on Ed Sullivan’s CBS-TV 
show Dec. 19. Vocal combo treks 
to Milwaukee Jan. 7 for’a stint for 
the Cerebral Palsy Drive there, . . 


“DIXIE DANNY” 


The Matys Brothers 
(Sound) 


Art Lund (Coral) 
Published by 
SOUND MUSIC CO. 
Selling Agent 


Moonlight Music, Inc. 


1733 BROADWAY, NEW YORK 


room Dec. 
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—YOUR SONG RECORDED! — 


by professional recording artists so it ean 
be submitted Properly te record com- 
panies, publishers, or for your pleasure. 


The Only Way to Sell Songs Today 
Send 25¢ for Brochure & Info. 


LANNY & GINGER GREY 


Productions 


for: Adam Hats, Yonkers Raceway, Biatz, 
Chase National Bank, Sunoco, Rinso, ete. 


bemewes 20-V. E. 72 ST., N.Y.C. 21—EN 9-777 pe 








from Organizzazione Musi- | 


Nick Nickson, program director 
and deejay at WBEF, Rochester, 
celebrating his seventh anni with 
the station . Tunesmith Alice 
Simms commissioned by the new 
Balmoral Hotel of Bal Harbour, 
Florida, to write a song about the 
hostelry. 





— 


San Francisco 


Bob Scobey’s dixieland band 
switches from the Tin Angel to the 
El Rancho in Lafayette this week, 
with Bob Mielke’s Bearcats replac- 
ing them at the Angel ... Turk 
Murphy returned to the Italian 
Village Dec. 9 after three months 
on tour in the east... The Dottie 
| Grae Quartet is at the Blue Lei... 
| Buddy DeFranco Quartet opens at 
| Fack’s Dec. 20, replacing the Kings 
|TV... Louis Armstrong returns 
| for a week to the Downbeat Dec. 
| 27, with Machito booked in for Jan. 

11... Barbara Carroll Trio opened 
|at the Black Hawk Dec. 7 for two 
| weeks. Terry Gibbs Quintet opens 
| Dec, 21... Lillian Roth opens at 
| the Fairmont Hotel’s Venetian 
| Room Dec. 21 for three weeks... . 
| Harry James booked into the Bay 
| Meadows Racetrack Clubhouse for 

a one-nighter Jan. 21 . . Guy 
Mitchell to play the Sportsman’s 
Show in the spring . Fantasy 
| Records recorded the Ron Crotty 
| Trio and a new LP by Cal Tjader 








|featuring Tjader on drums and} 


trombonist Bob Collins. 


uled to debut before New Year’s 
on the site of the old Barbizon. . 
the Downbeat signed the Feur 
Aces for the holidays, but it is not 
the recording group; it’s a local 
outfit that claims previous title to 
the name... folksinger Stan Wilson 
returned to the hungry i Dec. 10 
|. . . Kid Ory’s Creole Jazz Band 
'replaced Muggsy Spanier at the 
| Hangover Dec. 7. . 

Ways opened at the Geary Rumpus 


- 


Room Dec. 7. 


| Pittsburgh 

Tommy Carlyn band signed for 
Carnegie Tech’s annual Military 
Ball ..Joie Vance Trio held over 





for five more weeks at Jacktown| 
Hotel ... Musician-arranger Eddie 


Koch and his wife, Carol Hirth, 


formerly of singing Hirth Sisters, | 


have another date with the stork, 
their 
... Ralph DeStephano, who used to 
have the band at the old Carousel, 
now has a.five-piece outfit playing 
weekends at Veterans of Two Wars 
{Club in East Liberty...Bebby Vin- 
ton orch signed for season for 
| Wednesday night teenage dances 
lat West View Park...Morry Allen 
| band back into the Vogue Terrace 
luntil after New Year’s. Allen just 
\finished two new sides for Coral, 
“Buona Sera” and “I Didn’t Know 
You Cared,” on which he_ backs 
local singer Rosemary Belan 
Harmonicaires go into the Ankara 
for three weeks on Jan, 3 


Omaha 


Tony Bradley orch into Arling- 
jton, Neb., Ballroom Saturday (18). 
|Dick Brown slated for that spot 
|New Year’s Eve...Dorothy Kun- 
kel, Nebraska Wesleyan student 
'who pays nine instruments, fea- 
lture-storied by several midwest 
papers last week. She’s the daugh- 
ter of Dr. L. N. Kunkel, ex-theatre 
orch director and Chautauqua clir- 
cuit traveler...Dick Jurgens orch 
played Oak Ballroom at Schuyler 
last Wednesday (8)...Don Casey 
orch played for Omaha's free teen- 
ager Pop Hop...Lee Barron, orch 
leader, is announcing local rassles 








for promoter Max Clayton and also | 


is state correspondent for Wres- 











THE VICTOR REC 


BARBARA 


ORDING ARTISTS 


CARROLL 


TRIO 


Currently 


BLACK HAWK, 


* * 


Starting Dec. 


i New York 
745 Sth Ave. PL.-9-4600 203 





San Francisco 


22 inde.) 
SANDS HOTEL, Las Vegas 


Hollywood 
8649 Sunset Bivd. 


Chicago 
No. Wabash 


Chuy Reyes has been booked to | 
open the new Mambo Club schea- | 


. The Four | 


second, around Easter time! 


Top Christmas Sellers 


(As Reported by MDS) 

. White Christmas Berlin 
. Home Holidays ..Roncom 
Rudolph ... St. Nicholas 
Winter Wonderland. .BVC 
Silver Beils . Famous 
Mom Doing Ma’bo. Regent 
. Christmas Alphabet Budd 
Mom Kissing Santa. Regent 
. Santa Is Coming... Feist 
Frosty H&R 


SO MPI CON pe 


— 








tling, 
into the Fiddle at Des Moines 
Barbara Kerns 
,duties for Verne Byers orch 
|Sam Fraser orch continues at the 
| Legion Club. 





Kansas City 


Ted Weems and orch in for a 
one-nighter at the Kansas City 
Club... Tommy Reed has had his 
option picked up and will stay sev- 
eral weeks with orch in the new 
Terrace Grill at Hotel Muehlebach 
Joanne Wheatley and Hal 
Kanner to the Mapes Hotel, Reno. 
following their fortnight at Eddys’ 
Restaurant here... Beverlee Den- 
nis set for the Casino Royal, Wash- 
inton, opening Dec. 27. They’re 
currently in a two-week stand at 
the Muehlebach here . .. George 
Shearing Quintet playing weekend 
dates at the Mayfair Club in Jack- 
son County ... Stewart Scott énd 
orch in third return engagement 
in Drum Room, Hotel President. 


Scotland 


Neville Taylor, West Indian 
singer, to Germany to entertain in 
American Forces Zone... Anne 
Shelton, English chirper, topping 
at Empire, Glasgow . « a 





-| Stevens, young Scot singer, waxed 


| his own tune, “My Dearie, My 
Darling,” for Parlophone label... 
Billie Anthony topping local hit 
parade with “This Ole House” on 
Columbia. 


NEW OUTLET FOR NAME 
BANDS AT PALM SPRINGS 


Hollywood, Dec. 14. 

New outlet for name bands in 
Southern California will be The 
Stables, Palm Springs _ resort 
which will open shortly. Spot will 
be under management of Noel 
Clarke, who currently operates the 
Capistrano Beachcombers Club. 

At Capistrano, Clarke employs a 
istrolling trio for entertainment 
purposes. Stables, however, has a 
sizable ballroom and Clarke cur- 
rently is dickering for name bands 
on a full-week basis. 


Heath Joins Good Music; 
| Conn to Robbins, Feldman 


London, Dec. 14. 

London’s Tin Pan Alley has 
‘some changes this week. Jack 
Heath is leaving the exploitation 
department of Campbell, Connelly, 
after eight years’ service, to be- 
come director and general man- 
ager of Good Music. This is the 
publishing company controlled by 
bandleader Ted Heath. 

At the same time, Leslie Conn 
leaves Peter Maurice Music Co. 
for the exploitation department of 
the Robbins-Feldman group. Conn 
has been with Maurice for over 
two years, and prior to that was 
with Chappell. 


Col Sets Sales Talks 
| On District Mgr. Level 


Columbia Records sales brass 
will fan out around the country 
during the last week of this month 
to head up confabs with diskery’s 
district managers and sales man- 
agers. Plans for first-quarter 
packaged goods and singles will be 
discussed at the meets. 

Parleys will be held in New 
York and Chicago Dec. 27 and in 
Los Angeles Dec. 28. Paul Wexler 
Col’s v.p. in charge of sales, will 
take over in Chi, Forrest Price, 
label’s national sales manager, will 
officiate in N. Y., and Stan Kavan, 
general merchandise manager, will 
head up the L.A. confab. 


BMI Komack Exclusive 


Jimmie Komack, cleffer -and 
Coral Records singer, has moved 
into the Broadcast Music, Inc., fold 
under an exclusive composer pact. 

















i 


Komack got a minimum guarantee 
plus the usual 2c and 3c payoff for 


leach local and network plug. 


| and 


Komack writes his own material 
got a good number of per- 
formances on his last Coral side, | 
“The Nick-Name Song.” 


is handling vocal | 


Inside Stuff—Music 


Vet Hollywood music flack, Tim Gayle, will be more careful hence- 
forth about lending address labels after the mixup that occurred with 
a package shipped by Pacifica, Coast offbeat waxery. Labels were to 
have been used to ship a “Johnny Holiday Sings’? LP—but the waxery 
included a single by a thrush tagged Michael Raine. What cued the 
confusion is that Gayle’s top client (and wife) is Dot recording artist 
Lorry Raine. Deejays and reviewers around the country deluged Gayle 








1 





with queries. What had happened was that Gayle loaned 150 addressed 
USA mag.. Spec Redd Trio | 


labels to Holiday as a favor. In sending out the Holiday album, Pacifica 
boss Dick Bock and Holiday, a friend of Michael Raine’s, inserted her 
single. 





Klavan & Finch, WNEW, N.Y. disk jockey team, are conducting a 
“What Is a Doodle-Li-Boop” contest on their show in behalf of the 
Children’s Aid Society. Idea stems from the Xmas novelty, “Santa 
and the Doodle-Li-Boop,” which Sam Ulano sliced for the indie A-Bell 
label. MGM has since taken over the master. In another disk jockey 
Yuletide effort, Martin Block is staging a party at Manhattan Center 
next Monday (20) in behalf of the Police Athletic League. Top singers, 
such as Patti Page, Sarah Vaughan, Julius LaRosa and others, in addi- 
tion to a flock of sports world personalities, will guestar. ABC network 
will broadcast the event. . 





Joel Herron, orch leader for WMGM, N. Y., has collaborated with 
the station’s scripter-director, Jim Rubessa, on a new tune, “In the 
Fall.” Nat (King) Cole is cutting it for Capitol. Herron’s previous 
tune, “Closer, Closer, Closer,” was also sliced by Capitol with Con- 
nie Russell. 














RD RATINGS 
‘TRADE PRESS 








Billboard Cash Box Variet 
BABY BROTHER (resent) ee ee 
KITTY KALLEN (Decca) Spotlight the Week 
CAMPANELLE (Montauk) 
JULIUS LA ROSA (Cadence) 76 (Good) | B-+ (Excellent) Good 
CINDERELLA WALTZ (republic) 
FRANK SORRELL TRIO (Audivox) 70 (Good) Best Bet Excellent 
‘ECHO POLKA = (Meridian) ere 
e 
NORMAN PETTY TRIO (“X”) 76 (Good) the eed Good 
HEARTS OF STONE (regent) 
FONTANE SISTERS (Dot) Best Buy Sure Shot Very Geed 
THE GOOFERS) (Coral) Spotlight | B (Very Good) 
VICKI YOUNG (Capitol) 78 (Good) C+ (Good) Very Good 
THE CHARMS (DeLuxe) Best Buy 
RED FOLEY (D caw 
ecca) Spotlight Buliseye 
HOCUS POCUS (sheldon) "Kaen 
PATTI PAGE (Mercury) Spotlight ied 
1 LOVE YOU MADLY (anger 
THE FOUR COINS (Epic) . Spotlight Best Bet 
IN THE BEGINNING (Hit & range) 
FRANKIE LAINE (Columbia) Sncsflont =. — 
IT’S A PITY WHAT MONEY 
CAN DO (Acuff-Rose) 
MARTY ROBBINS (Columbia) c&w caw 
Best Buy Bullseye 
LET ME GO, LOVER (hit & Range) 
JOAN WEBER (Columbia) Best Buy ee 
e ee 
. Disk of 
TERESA BREWER (Coral) Spotlight ian tind 
SUNNY GALE (Victor) Spotlight Bg hal 
e ee 
PATTI PAGE (Mercury) Spotlight _—. 
ee 
HANK SNOW (Victor) came Ralleove 
THE COUNTS (Dot) R&B Award o' 
Spotlight the Week 
CARMEN TAYLOR (Guyden) R&B 
Best Bet 
LOVEY DOVEY (Progressive) 
ELLA MAE MORSE (Capitol) eal C-+ (Good) Good 
| MAYBE (Berkshire) 
THE FOUR COINS (Epic) Spotlight B (Very Good) 
NO MORE (Mapleleaf) 
Sleeper of 
DE JOHN SISTERS (Epic) the Week Very Good 
McGUIRE SISTERS (Coral : Disk of 
c (Coral) Spotlight Pag teh Good 
OUR FUTURE HAS ONLY BEGUN 
(Sunbeam) s! P 
DENISE LOR (Mercury) Spotlight oases pt Best Bet 
STAR OF LOVE (sheldon) R&B Aword o° 4 
ROY HAMILTON (Epic) Best Buy the Week Geo 
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Martin Switch Cues 


Talent Battle 


As Miami Beach Niteries Prepare 


Miami Beach, Dec. 14. + 
With prospects of a good Florida | 


season, nitery and hotel operators 
might get involved in a tajent war, 


to be as fierce as in former years. 

The opening salvo in what may | 
develop into an expensive hassle 
was fired by the Fontainebleau, 
one of “this year’s hotels,” which 
booked Tony Martin for a Feb-| 
ruary date. The Beachcomber | 
claims that Martin, through letters | 
and telegrams, had been committed 
to it and stated that it would take 
the case to the American Guild of | 
Variety Artists. Patti Paige, who 
had also been dickering with the 
Beachcomber, has also been signed 
by the Fontainebleau. 

There have also been reports 
that Joe E. Lewis, who will play 
the Latin Quarter here for two 
weeks in February and another 
fortnight in March, 
signed by one of the hotels for a 
term in between those two dates. 
However, this step was denied by 
the William Morris Agency, which 
books Lewis. 

A personal note is injected in 
the Martin-Fontainebleau deal. 
Martin and Ben Jaffe, one of the 
owners of the inn, are close 
friends. Music Corp. of America, 


(Continued on page 58) 


although the battle is not expected | 
| 











vantatouol-P rovokers 


4 Eddie 











was being | 


4+whe 
=4 | benefit of their pension fund. 

“4 | In nine years in which the fire- 
; participated with this | 





Eddie Cantor 


wants to know 


W hat’s Wrong With 
Reminiscing ? 


a bright byline piece in the 
upcoming 


49th Anniversary Number 
of 


VARIETY 


OUT SOON 


The Big Tip 
Detroit, Dec. 14. 

Windsor, Ont., and Detroit 
police are pressing a search 
for Harvey Harrington, head- 
waiter at Windsor’s Elmwood 
Casino, who is charged in a 
warrant with stealing $5,000 
in cash and $12,197 in checks 
from this area’s largest nitery. 














Steinman’s ‘Hippodrome’ 
Hits Fine $60,000 In 
| Seven Days at Kaycee 
| 


Kansas City, Dec. 14. 
“Hippodrome of 1955,” the 
Harold Steinman roller show, laid 
| off after close of its date in Muni- 


‘cipal Auditorium here Sunday 
| (12). After the Christmas holi- 
iday it resumes at the Coliseum, 


| Houston, Dec. 29, and has a string 
|of dates in Texas and the south- 
| west before moving to Omaha to 
jopen the new city auditorium there. 
| Five-day engagement here in- 
|cluded two matinees, all playing 
jat $2.50 top. Seven performances 
‘figured a $60,000 gross, largely 
| with the help of the city firemen, 
shared in receipts for the 


men have 
show, their fund 
over $200,000. 


has grown by 





ai Ciro Rimac sails today (Wed.) 
~4 | for a Dec. 26 opening at the Mou- 
“/lin Rouge, Paris. 











IT'S BEEN A GREAT YEAR! 


DNNY HUWARD 


Currently Headlining 





CIR 


Mr. Sonny Howard 
Sunset Towers 
Hollywood, California 


Dear Sonny: 


You scored a big hit in 
at Ciro's. 


So are we. 


HDH/ns 





Hollywood has taken you to its heart and is 
looking forward to your return. 


O'S 


December 10, 1954 


your first engagement 


As ever, 


ADH 


Herman D. Hover 








Not Available 


RCA-Victor Records 





Coming Engagements: 


MAPES HOTEL, Reno, Dec. 15-29 
THUNDERBIRD HOTEL, Las Vegas, Dec. 30-Jan. 27 
BEVERLY HILLS COUNTRY CLUB, Cincinnati, Feb. 4-18 
CHASE HOTEL, St. Louis 


Till July, 1955 


Direction: MCA 








Harrington was on his way 
to the bank to deposit the cash 
and checks when he abscond- 
ed, Elmwood Casino officials 
said. The checks were recov- 
ered in Harrington’s auto, ab- 
andoned in a parking lot. 








’55 Auto Shows 


Angle for Names 


Auto shows will be an important | 


| talent buyer next month. Virtu- 
|ally all car displays in the major 
| cities will be angling for names to 
hypo boxoffice as well as bring in 
prospective buyers. 

In Washington, for 
| during the nine day show there 
| will be three changes of head- 
|liners. First to play for the first 
three days hasn’t been set as yet, 
| but Sarah Vaughan goes in Jan. 11, 
| and Don Cornell goes in Jan. 14. 
|George Werfel is booking this lay- 
| out. 
| In Indianapolis 
| ters” 





example, 





“Dancing Wa- 
has been set for the auto 
show. Car displays in other cities 
are making inquiries for top 
| names. 


GM MOTORAMA LAYOUT 
GETS FOREIGN ACCENT 


The General Motors Motorama 
will assume a foreign accent this 
year. Layout, 
month at the Hotel Waldorf-As- 





| toria, N. Y., has signed ballerina | 


Liane Dayde of the Paris Opera to 
| head the cast. Another import will 
be the Seven Ashtons, an Aus- 
tralian act, current at the Latin 
Quarter. Singer Priscilla Gillette 
has also been signed. 

Dick & Edith Barstow will- pro- 
| duce and direct the show with Vic- 
ijtor Young helming the music, 


Mpls. Op in Temporary 
Site; Govt. As Partner 


Minneapolis, Dec. 14. 

Vie Levine has found a new tem- 
porary location for his ritery, Vic’s, 
which was one of the town’s top 
bistros until destroyed recently by 
fire. The city council is permitting 
him to utilize his liquor license 
thusly with the provision that he 
can move back to the former build- 
ing after it’s rebuilt. 

However, Levine will have Uncle 
Sam as‘a “silent partner,” doubt- 
lessly for a considerable time. In- 





$133,825.65 tax lien against Levine 
and it will be in effect regardless 
of his club’s location, officials say. 

The tax lien, against any Levine 
property or “right to property,” 
cavers delinquent cabaret taxes 
from January, 1951, to Dec. 31, 
1953, and penalties. 





Christopher’s Magico 
Week Again in Balto 


Baltimore, Dec. 14. 

Milbourne Christopher brings 
his “Nights of Magic” to the Hill- 
top Parkway Theatre here the 
week of Dec. 20. Holiday week of 
hocus-pocus is an annual date for 
the magico. 

A feature will be “The Arrest,” 
a quick-change act with Christo- 
pher playing five characters. The 
Great LaFollette topped vaude 
bills with this novelty in the 1920s. 


ARA Hikes Filing Fees 


Artists Representatives Assn. has 
hiked the filing fee of performer 
contracts from $2 to $5 per pact. 
Action was taken in an effort to 
meet the 
penses, 





All agency members file a roster 
of their talent with ARA. Fee is 
charged for each exclusive con- 
tract in effect. Filing also serves 
notice on the agents that no at- 
tempt can be made to induce the 
act to leave for another office while 
| contract is in effect 








| Nilda & Michael Terrace pacted 
ifor the Statler, Buffalo, Dec. 20. 





which opens next | 


ternal Revenue Dept. has filed a | 


rising organization ex- | 


Nitery Sites Scarcer Now in N. Y.: 


Nitery sites are becoming in-, club. A Florida outfit is reportedly 
creasingly more scarce in New | trying to acquire the East 58th Sst. 
York. Virtually every situation | Red Coach Inn for conversion to 
where there had been a cafe in re- |a cabaret. Monte Proser had to 
cent years has been absorbed by | seek out a hotel in order to preem 
the ‘over 28” dancehalls. Most of | La Vie, slated to epen in mid- 
them are sufficiently prosperous | January. The Shelton Hotel is en. 
to have tied up the location on a/|larging the site of a spot which 
lease for a number of years. The | formerly housed a cocktail lounge 
former Midnight Sun (later the | for La Vie. 
| Hurricane, etc.) and the Diamond 
Horseshoe, in the Paramount Hotel, | tant pieces of propertly, primarily 
have been taken over for the a.K. | because of the N. Y. State Liquor 
dances. The former Havana-Madrid | Authority rule that a liquor license 
is now partly a ticket agency and | wil] be issued to restaurants which 
the kitchen portion belongs to the | have been in operation a minimum 
| restaurant next door. | of 90 days. Even after this require- 
| Lately, some money has been | ment has been filled, there is no 
| floating around for a new night | guarantee that a license will be 
granted. Consequently, restaurants 
and hotel rooms which already 
have a drink permit have increased 
in intrinsic value. 

At the same time, some eafe 
sites which are available have 


Florida Resorts Aiming 
To Lure Convensh Trade | ?'o"1'. Martinique, for exammpie. i 


Atlantic City, Dec. 14. peter aoe ae. oe spots 
' | which can be made available have 
hotelmen were warned a forbidding reputation and can- 
not attract the right kind of trade. 
Although N. Y. nitery biz is in 
the midst of its usual pre-Xmas 
|slump, there are some lively 
| searches on for new operations. 
| Feeling is that in the midst of all 
| this prosperity, New York may very 
| well find that it has an under- 
| seating problem. It’s already evi- 
|dent on Broadway, and it may 
spread to other parts of town. 


Cafe sites have become impor- 











Atlantic City Warned Of 


Resort 
here Friday (10) that Florida re-| 
sorts are moving to lure Atlantic | 
City’s convention trade which en- | 
ables most of the resort’s great | 
hotels to keep open and out of the 
red during the off-season months. 

E. D. Parrish, director of sales 
and advertising for Chalfonte-Had- 
don Hall, beachfront house which, 
under the management of Joseph 
I. McDonell, gets more than its | 
share of conventions, gave the! 
warning. Parwish recently returned 
from Florida, where he attended a 
meeting of the National Hotel Sales 
Management Assn. 

He told members of the local as- 
sociation that numerous Florida 
hotels are planning added conven- 





> 








closest thing to 
paradise we know 


3rd ANNIVERSARY 














| tion facilities, including huge FOR 

| rooms for meetings and convention 

| banquets, and are working harder LEONARD 
| than ever to get more conventions YOUNG 

| to come to that state, Singing M.C. 
| Big factor favoring the local re- and Host 


sort, he declared, is itS close prox- 
imity to the large population cen- 
tres, which helps reduce conven- 
tion travel costs. He added that 
the resort can help itself by adding 
new things to lure the convention 
trade, mentioning the new outdoor 
swimming pool built this year at 
the Traymore and its outdoor ice- 
skating rink to be opened this win- 
ter, the new convention hall which 
is to be erected as another part 








Write for 





Ralph 


| of the Hotel Shelburne, and similar Rates and 
| projects contemplated or under McEntyre, i Color Brochure 
| Way. Managing 

Parrish declared that Florida Director 


ON THE OCEAN AT 65th ST. 


MIAMI BEACH, FLORIDA 


spends much more for promotion, 
especially vacation promotion, than 
New Jersey. Against this state’s 
$1,120,000, Florida spends $3,700,- 
000. Despite this, he added, figures 
show the rate of hotel occupancy 
has been dwindling in Miami Beach 
and rising in Atlantic City in re- 
cent years. 


OTHER CAR OCCUPANTS | 
COUNTER-SUE DAVIS: 


Los Angeles, Dec. 14. 
Two suits were filed against 
Sammy Davis Jr., as a result of 
the auto accident which caused the | 
loss of his left eye. Davis had pre- 
viously filed action against Helen | 
S. Boss, driver of the car that col- | 
lided with the one driven by Davis, | 
|} and her passenger, Bessie Roth. 
In the countersuits, Mrs. Boss 
asks $125,000 damages and Mrs. 
Roth $75,000. 


Chase Club, St. Louis, 
Closes for 2 Weeks 


St. Louis, Dec. 14. 

The swank Chase Club bee | 
joined the two local legit houses, | 
| 


























Miss 
NAOMI 
STEVENS 


“Chants With a Chuckle” 
Currently: 
Club Dates, Chicago 
Opening Dec. 21st 
BLACK ORCHID, Chi 


Dir; JIMMIE HUSSON AGENCY 
119 W. 57th St., New York 

















COMEDY MATERIAL. 


For All Branches of Theatricals 


THE ORIGINAL SHOW-BIZ GAG FILE 
_ (The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 











3 Bks. PARODIES, per book. $10 @ 
MINSTREL BUDGET.........$25 @ 
4 BLACKOUT BKS., ea. bk.. $25 @ 
BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


. No C.O.D.‘s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





American and Empress, in shut- | 
|tering for a fortnight and natives 
|} have only the smaller bistros for 
; entertainment unless they motor | 
}across the Mississippi to the Club 
|Prevue near Coilinsville, Ill., 10 
miles distant. The Chase is cater- 
ing to private parties until Friday 
(31) when Diosa Costello and her 
review with Roberta & Alicia and 
Leo DeLyon move in for a 12- 
night stand. 

The Empress Theatre closed Sun- 
| day (12) until Dec. 28 when “Room 
| Service” will be presented for one 
week. The American doused the 
lights Nov. 27, reopens Dec. 20 for 
a two week session of “The Tea- 
j house of the August Moon.” 




















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 











Fla. Ops in Market for Eastside Spot 
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Nice to have you back... 


After 7 Smash Months 

Playing To Capacity Aud- ’ 
iences Everywhere In i 
Europe— 





and THANK YOU=LEW and LESLIE GRADE 


for having arranged these dates for our client 

















WEEK OF 
' May 17—EMPIRE THEATRE, Sunderland, England October 4—HIPPODROME THEATRE, Derby, England 
May 24—EMPIRE THEATRE, Nottingham, England October 11—HIPPODROME THEATRE, Dudley, England 2 
May 31—PALACE THEATRE, Manchester, England October 18—PALACE THEATRE, Leicester, England 
June 7—EMPIRE THEATRE, Sheffield, England November 1—PALACE THEATRE, Hull, England 
June 14—A WONDERFUL HOLIDAY IN PARIS! November 8—HIPPODROME THEATRE, Belfast, Ireland 
June 21—EMPIRE THEATRE, Liverpool, England November 15—THEATRE ROYAL, Dublin, Ireland 
June 28—HIPPODROME THEATRE, Brighton, England November 22—EMPIRE THEATRE, Wood Green, England 
July 5—EMPIRE THEATRE, Glasgow, Scotland November 29—Globe Theatre, Stockton-on-Tees, England 
July 12—EMPIRE THEATRE, Leeds, England December 6—NEW THEATRE, Cardiff, England 
July 19—THEATRE ROYALE, Portsmouth, England SUNDAY CONCERTS 
July 26—HIPPODROME THEATRE, Birmingham, England June 27—OPERA HOUSE, Blackpool 
August 2—EMPIRE THEATRE, Newcastle, England July 18—OPERA HOUSE, Blackpool 
August 9—EMPIRE THEATRE, Edinburgh, Scotland August 1—DAVIS CROYDON THEATRE, Davis Croydon 
August 16—GAUMONT THEATRE, Southampton, England August 22—Plymouth, England 
August 23—EMPIRE THEATRE, Finsbury Park, England September 5—OPERA HOUSE, Blackpool 
August 30—HIPPODROME THEATRE, Coventry, England September 26—GAUMONT THRATRE, Lewisham, England 
September 6—HIPPODROME THEATRE, Bristol, England October 24—ODEON THEATRE, Romford, England 
September 13—EMPIRE THEATRE, Chiswick, England October 31—REGAL THEATRE, Edmonton, England 
September 20—HIPPODROME THEATRE, Manchester, England November 28—ELEPHANT & CASTLE TROCADERO, London, England 
September 27—EMPIRE THEATRE, Hackney, England December 12—BARKING GAUMONT, London, England 
Exclusively 
CAPITOL RECORDS aia 5 acces ; 
srsonal Management | 
| 
| GABBE, LUTZ and HELLER 
x General Artists Corporation 119 West 57th Street 1626 Vine Street 
NEW YORK -CHICAGO- BEVERLY HILLS -CINCINNATI‘DALLAS LONDON sade ihistialadetniadh ererees am SH. 
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VXariety’s Paris Rep Mi a B h T t p +4! 

Vaude, Cafe Dates ies et iami Beach Talent Battle 
: has some inside stuff on eee Continued from page 56 a 

den, Cleveland, Jan. 27... Billy | : which books Martin, refused to,;ment. Vaughn Monroe, Richard 
, New York | Grey to the Sands Hotel, _ Las Syndicate Control of ' discuss the situation. Hayman and orch, and the Bel- 
the Contimmet — ag ésw Mi a Nagin og Cone $e ae > Paris Nitelife | Meantime, the big three among|™onts will tee off, followed by 


years, is returning to the U.S. in 
January to play a series of. cafes 
being booked for her by the Ken 
Later Agency’. .. Stan Grover 
starts at the British Colonial Hotel, 
Nassau, tomorrow (Thurs.) : 
Johnzy Pineapple preems the Chi 


Edgewater Beach Hotel’s' new 
Polynesian Room, Dec. 29... 
Jerry Rosen, former agent, named 
manager oi the Leslie House, 
N. Y.... Cab Calloway went into 
the Casino Royal, Washington, 
Monday (13). 

Mae West has been signed for 
the Chase Hotel, St. Louis, in 
April . . . Georgie Kaye goes into 
the Latin Casino, Philadelphia, 
Dec. 23... Jose Greco has a May 


date at the Palmer House, Chicago 
... Ben Blue tapped for the Chi 
Chi Club, Palm Springs, Feb. 17 | 
: Geraldine Garner, billed as 
Sequin, who opens at the Empire, 
Newark, Dec. 24, picked up a few 
qwd with her modeling of bikini 
suits at a fashion show at the 
Vanderbilt Hotel, N. Y., yesterday 


(Tues.) Charlivels to the 
Mapes, Reno, Dec. 31... Dave 
Barry opens at the Clouds Club, 
Honolulu, Saturday (18)... De- 


CHI EDGEWATER ROOM 





nise Darcel to preem at the Hollen- 

















CIRO RIMAC 


and REVUE 


Opening European Tour 
December 26th, 1954 
at MOULIN ROUGE, Paris 


* 


European Representatives 
Albert Tavel aad Maruani 
Paris 
and 


Harry Foster 


London 


* * * 


MERRY CHRISTMAS 
TO ALL OUR AMIGOS 


Cae a 
a 





















KIRBY STONE 


FOUR 
ON TOUR 

















Mot 
WYNN LASSNER 
Assoc., Ine 


Dir 
WILLIAM MORRIS 
Agency 


|solved to give up floorshow enter- 
| tainment 


| ian 


| 


| 
| 


| 
| 
| 
| 


Feb. 24... Jack Leonard and the * * * 
De Castro Sisters go to the Minne- ky 
apolis Home Show March 12. |] one of the many editorial features 


| in the upcoming 


Chicago i 











49th Anniversary Number 
Lena Horne dated for Chez is 
Paree three-framer beginning Jan. 
19, with Mae West following in Sd 
Feb. 9... Yoneiy set tor fortnight VARIETY 
at Golden Hotel, Reno, Jan. 12 = 
and four weeks at El] Cortez, Las DUE SOON 
Vegas, Jan. 27... Burl Ives play- 
ing Eddys’ in Kanszes City Jan. 21 ] ¢ ° 
for two weeks ... Cross & Dunn Jessel Sub for Lewis As 
open Riverside, Reno, Feb. 3 for 


couple frames ... Four Joes and 
Jimmie Komac set for month at| 
plack Orehid starting Feh. 1 ...} 
Three Chuckles and Three Lads & 
Lass current at Preview Lounge in 
CHL, 


Chez Paree Headliner 
Chicago, Dec. 14. 
Chez Paree plugged up a New 
, Year’s week booking gap with the 
‘inking of George Jessel to spell 
| Joe E. Lewis as headliner. Lewis 
|cancelled when doctors advised he 
T0 DEBUT FOR TERPING would not. have been fully recov- 
_ered from a recent ulcer operation 
Chicago, Dec. 14. | to do the show. Peggy Lee is also 
On New Years Eve, the Edge- | on the bill, which kicks off Dec. 
water Beach Hotel debuts its 28. 
Polygesian Room, a remake of its Chez also snagged Lena Horne 
longtime vaude showcase, the Ma- for a threeframer beginning Jan. 
rine Dining Room. Hostelry has re- 19 and Mae West for a fortnight 
starting Feb. 9. 





and will feature Hawai- 





music for dancing instead. 
Marine Room shutiered on Nov. 
19, with Ted Lewis wrapping up 


Ice Show Review 











its history. . 


Johnny Pineapple will open the | Holiywoed Tee Revue 


new room, splitting dansapation | Omaha, Dec. 8. 
res with Henry Brandon orch.! Arthur M. Wirtz presentation in two 
chore | acts (18 displays). Stars Barbara Ann 





| Scott, Jimmy Grogan, Gundi Busch, Andra 





, | McLaughlin, Freddie Trenkler, Skippy 

ering 0 e@ 0 Baxter, The Bruises (2), Bobby Blake. 

Assistant producer, William H. Burke; 

C f m RB h b Bit | choreography, staging one a by 

| Donn Arden; manager, udo asse- 

a es, eac com er I ¢ beum: costumes by Raoul Pene Dubois; 

, iccebiee oe Pe sical director, Paul Van Loan; stage 

George Gobel, who played cafe | Manager. Ray. Gaynor. At Ak-Sar-Ben 

‘dates at a fairly modest salary a! Coliseum, Omaha, Dec. 8, ’54; $3.50 top. 
couple of years ago, is again being 

submitted for niteries at prices Arthur M. Wirtz has always 





| 


| 
| 
| 
} 
| 
| 
1 
| 


ranging up to $15,000. Gobel, prior 
ito his advent on tele, was getting 
lunder four figures weekly for his 
vaude stands. 

| Deal is being negotiated by 
| Music Corp. of America for a stand 
,at the Beachcomber, Miami Beach, 


tagged his ‘‘Hollywood Ice Revue” 
as “The Show With the Stars.” 
And the catchline is even more 
apropos in his 1955 unit, the 20th 
annual presentation. 

For this year Wirtz has added 
two dazzling newcomers, Gundi 


Busch and Jimmy Grogan, to the 
by-now familiar cast of Barbara 
Ann Scott, Freddie Trenkler, An- 
dra McLaughlin, et al. Result is 
the best show Wirtz has put into 
the blade field. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Dec. 14. 
Earl Lewis, chairman of “We| 
The Patients” committee here, an- | 





nounced that preparations have| Miss Busch, last year’s world 
started for coming elaborate|champ, is given a big sendoff in 


Christmas Party and blowout. (her first act “Pastorale,” coming 
Don’s Melody Lounge, a : ) 
nitery, opened its winter season | Which she quickly sheds to go into 
with Gladys Young from England,| her routine. In the second-half, 
as the show’s feature. |}she opens with Skippy Baxter in 
Ray ([ATSE) King, of CBS, N.Y.,|3,S¥Mphony affair that goes over 


in for a quickie visit to his sister, | iS. Gal has the looks and poise 
Mabel King Hutchins, who is fight- to be an ice headliner for many 
ing a recent setback. | years. 

Trudeau Sanatorium shuttered Grogan, also making his pro 


after 70 years of service towards | debut, is tallish for a champ skater | Jack Goldman has swung over to a | 
1 @ c . A 


production policy that has been | 
| drawing heavily in recent weeks. | 


but nevertheless handles 
tough stuff without flaw. 
the only criticism of his efforts 
would be the fact he makes it look 
so easy. In the second half, he 


the curing of tuberculosis, lack of | 
patronage being the main cause. 
Last patient to leave the famed |} 
sanatorium was the ace second | 
baseman. .of the Giants, Larry] 





Doyle, who was a patient there | teams with Miss Scott in a gypsy | 


for 12 years. | bit and makes a competent part- 
Joe McCoy, Loew manager who | ner. 

s taking the rest routine here, re-| Miss Scott, incidentally, also 
ceived word he is a father; wanis| gets the red-carpet treatment in 
medicos to hustle his cure so he/the first act, entering on a clever 


_ 


can go home to see the new addi- i nightclub set designed by stage 
ip to his family. a ital manager Ray Gaynor. 

larriet McKearnin in to ho a | I : . é 
: n the big productio effor 
bedside gabfest with her brother, os uction ffort, 


Tom McKearnin, whose 
is a Special item. 


Write to those 


yrogeress x . 
progre on her French poodle, Pierre, 


while she does her solo bit. This 
| is something few blade stars would 


who are ill. 





allow, since the crowd’s eyes 





CRestview 6-6489 





“BIMBO 


announces the appointment 


WILLIAM LOEB 


DIRECTOR OF ENTERTAINMENT 


for 


Bimbo’s 365 Club 


1025 COLUMBUS AVE., SAN FRANCISCO 


Address Inquiries Direct: 


WILLIAM LOEB ARTISTS’ MANAGEMENT 
449 SOUTH BEVERLY DRIVE 
BEVERLY HILLS, CALIF. 


naturally are on the little pup as 
it skids along the .ice attempting 
to keep up with his mistress. 

Miss McLaughlin is her usual 


local | on in a eye-grabbing outfit of robes | 


all the} 
In fact, | 


“Wizard of Oz,’ Miss Scott brings | 


CRestview 6-3927 








effervescent self in two numbers, | 
with calypso and Scottish themes. 
However, it seems as though her 
bits haven’t the outstanding back- 


ing and arrangements of some of | 


her previous offerings, especially 
the jazz presentation. 

Skippy Baxter, always a favorite, 
opens and closes his single the 
Same way—with a 





foot-to-foot | 


backward somersault that draws | 


gasps. 
30bby Blake seems improved in 
a clever “Revival Daze” 


| 
display, | 


and the comedy falls upon the vet- | 


eran hands of Freddie Trenkler 
and The Bruises. Trenkler does 
his familiar “Bouncing Ball” rou- 
tine and fire-engine turn that vary 
little over the years. The Bruises, 
too, haven’t changed one iota. But 
their charwoman antics remain 
| hear-showstoppers. Trump. 


| 





| 
| 
} 


| 


(the straight night clubs in this|the Lecuona Cuban Boys revue. 
| area—Latin Quarter, Copa City They ll add more within the next 


‘and Beachcomber —tee off their | 10 days. 


| seasonal runs next week, having 
| finalized their opening show ros- 
| ters. The latter two neighboring 
| rivals will come up with the heavi- 
|est roster of upper-bracket names, 
| to meet not only the inter-trade 
|'competition but the imposing list 
| of entertainment scheduled by the 
beachfront hotel circuit. 


Copa City will unveil its rebuilt 
main and late-room adjunct with 
| a lineup that has Peter Lind Hayes 
|& Mary Healy, Tony Bennett, 
Eileen Barton, Step Bros., Red 
| Caps, a June Taylor line and David 





| 
| 


| 
} 


} 
| 


Tyler’s orch. On tap for ensuing | 


weeks are Mae West and company, 


| Jimmy Durante and his unit, Los | 


Chavales de Espana, Sammy Davis 
'Jr., with the most prominent 
|names in television being pitched 
, to round out the roster. 

TV Emanation Point 

Murray Weinger, general man- 
ager for the spot, has already re- 
vealed his plans for turning the 
club into a once-a-week emanation 
point for tv shows. Jimmy Du- 
rante will probably be the first to 
| telecast his Texaco hour from that 
| location. Current plans are to pre- 
'sent one show nightly in the main 
room, with an _ all-night policy 
maintained in the adjoining 
| lounge, enlarged for the purpose. 
Many of the acts booked will 
double between~the two opera- 
tions. 

Beachcomber owner 
Schuyler, for a long time unde- 





the 900-seater this season, will re- 
tain the policy of recent years— 
buying the top names. First group 
is headed by Martha Raye and in- 
cludes Vic Damone, Jack Carter 
and the Novelites. Per custom 
here, there will be no produotion 
setup. Ticketed for coming weeks 
are Louis Armstrong, Ritz Bros., 
Sophie Tucker, with others soon to 
be announced. Schuyler will stick 
to combinations such as the first 
show, then the Ritzes and Arm- 
strong. He’s also bidding for 
Liberace at $50,000, Ann Soth- 
ern and other personalities who’ve 
clicked on television or in pictures. 
LQ Extravaganzas 





to the Lou Walters extravaganzas, 
| with the usual contingent of Euro- 
| pean talent he brings 


season. To buttress the display he 
is adding some of the stronger 
cafe acts around such as Betty and 
Jane Kean, Johnnie Ray, 


Norman | 





} 
| 


cided on what he would do with | 





The Latin Quarter will adhere | 


in every | 


Harry | 


| Belafonte, among others. The Wal- | 
|ters production concept, however, | 


| has always done solid business, de- 
spite lack of a star name during 
some weeks of the annual run. 


big-salary acts, the Clover Club’s 


Out of the competition for the | 


The Selma Marlowe stagings (now | 


|in her third year at this mainland 
bistro) blend lavishly 


| per, a stripteuse. Sherry Britton 
comes back for a repeat run next 
week. Currently, Kalantan is the 
feature. Backed by a $3.50 food 
and beverage minimum, the idea 
has been paying off. Goldman’s 


made available Tony Martin, Lena 

| Horne and the like, who pay the 

Clover an annual winter visit. 
Far in Advance 


costumed | 
lines, novelty acts and for the top- | 


Pcciatingen 


decision to adhere to this setup has | 


| The hotel rivalry is particularly | 


| Strong this time out, what with 
| the hoteliers booking far in ad- 
| vance of the niteries. 


It adds up | 


to a name-dropping list: The Sax- | 


ony’s Perez Prado with the Hur- | 
tado de Cordoba dancers, followed | 
by Ted Lewis and company; | 
Xavier Cugat, Abbe Lane and unit, | 
and the Dorsey Bros. and their ar- | 
ray. The Fontainebleau is set only | 
for the first six weeks at the mo- | 


Sans Souci will offer Larry 
Storch, Myron Cohen, Joel Grey, 
Joyce Bryant, Denice Darcel and 
Harvey Stone. Nautilus Hotel is 
concentrating on comics with 
Larry Storch, Morty Gunty (cur- 
rent), Gene Baylos, Phil Foster, 
and Joey Bishop already dated. 
Both the Sans Souci and the Nau- 
tilus will hold to their one-week- 
one-show nightly deal for the acts. 
The new Balmoral Hotel is setting 
in the type of talent that plays the 
class hotel cafes: Hildegarde & 
Jack Whiting, Kay Thompson, 
Genevieve and Peggy Lee, and for 
the music, Emil Coleman and his 
orch., 

Other hostels entering the run 
for the money are the Di Lido, 
starting with a Wally Wanger 
staged line, Bea Kalmus and what 
acts they can buy to fit their 
budget. The Casablanca, as re- 
ported recently, has an opening 


| show for Xmas week; house booker 


Ivar Blacker says he has Billy 
Daniels (supposed to go into the 
Latin Quarter) and definitely My- 
ron Cohen, He is now in New 
York casting about for follow-up 
talent. 
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ERNIE STEWART 


(Composer-Pianist)} 
FEATURING HIS ORIGINAL 


PIANO BELL CHIMES 


(and His Trio) 


3rd Consecutive Year 
The SANDS, Las Vegas 


Thanks JACK ENTRATTER 
MGT.: G.A.C. 














BUD AND CECE 


ROBINSON 


Still In 
TEXAS 


Back in New York 
for the Holidays 


Management: MCA 














THE CARNEVALES 


(RALPH AND MARY) 
Currently 


XMAS SHOWS 


(Ohio and Penna.) 
Thanks TONY SENNES 


Dir.: Jimmie Husson Agency 
119 W. 57th St., New York 
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CAB 


ROYAL CASINO 
WASHINGTON, D. C. 
Mgt. BILL MITTLER, 1619 Broadway, New York 








CALLOWAY 


Currently 
(December 13-19) 
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Blueprint TV One-Niter ‘Circuit’ 
To Aid Singer-Disk Exploitation 


A series of local video shows 


has been lined up by General Art- 
ists Corp. in an attempt to create 
a series of one-nighters to public- 
ize singers, disks and nitery en- 
gagements. AS presently blue- 
printed, an entertainer with a rid- 
ing platter and a nitery date in a 
najor cafe can be given a series of 
4] video shows paying reason- 
able salaries while enroute to the 
engagement. Singer then will 
lug his disk releases, and while 


a that town will visit radio disk- 


I 
local 


jockeys. 

Lined up 
WEWS-TV, 
Cincinnati, 
cago. GAC will book the shows 
on those stations to insure a steady 
flow of talent. 

According to GAC, the stations 
realize that the primary purpose IS 
to exploit the artist, but they are 
willing to go along. Major rea- 
con is the desirability to get a lo- 
cal show starring such names as 
Patti Page as well as other diskers 
whom they cannot afford under 
other circumstances. 


GAC is 
WLW-TV, 


so far by 
Cleveland; 


GAC figures that the artist will | 


be able to get maximum exposure 
both on video and radio, without 
injuring chances for network 
shows. GAC said that the singers 
frequently have to pay their own 
expenses’ on jaunts to publicize 
their disks. In this case, they'll be 
able to take on these exploitation 
trips and come out ahead of the 
game . 





Jacoby Seeks Paris Site 
For Summer Blue Angel 


Herbert Jacoby, who operates 
the Blue Angel, N. Y., in conjunc- 
tion with Max Gordon, left for 
Europe yesterday (Tues.) to look 
for a site in Paris to set up a 
French edition of the Blue Angel, 
which he would operate in the 
summer. 

In addition to hunting a new 
cate site, Jacoby will tour Lon- 
don, Barcelona and Madrid, trying 
to dig up some new acts. 


Eckstine Subs Davis 





At S. F. Italian Village | 


San Francisco, Dec. 14. 

Billy Eckstine opens at the 
Italian Village tomorrow (Wed) 
replacing Sammy Davis Jr., whose 
scheduled engagement was can- 
celled due to his accident. 

Eckstine originally was booked 
for the Fairmont Hotel’s Venetian 
Room for November, but postponed 
that date until January. The Fair- 
mont engagement has now been 


cancelled entirely. 


Currently 
PALACE 
Theatre 
NEW YORK 


Booked by 
Jack Kalcheim 












and WBBM-TV, Chi-| 











CORBETT. 
‘MONICA 


“Mr. Dynamite’ 
Currently 


Return Engagement 
CLUB ELEGANTE, 
New York 
Opens Dec. 16 
Casino Theatre, 
Toronto 






Per. Mgr.: HARRIS GIGER 
Dir.: Gerber-Weiss, N. Y. CO 5-8680 














When in Buffalo Stop et the 
ROANOKE 
APARTMENT HOTEL 


An Apartment for the price of a Room 
Complete Cooking Facilities 


M. Lenchner, Mgr., 206 So. Elmwood Av 
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Grande Quitting As 
| Statler Talent Buyer 


John Grande, for many years 
Ftalent buyer for the Statler Hotel 
chain, will leave that post Jan. 31. 
| Estelle Reiss, his assistant, who 
| has been with the outfit for more 
ithan 30 years, is also slated to 
| vacate her spot. 
| will shift from New 
| cago, with Merriel Abbott in 
charge. Chain has been merged 
| with the Hilton Hotels. 
| The food buying operations will 


York to Chi- 


| also transfer to Chi in an economy 
move. 


| Green’s Cuffo Vaude Date 
In Honolulu as ‘Brides’ 
Ballyhoo Goes Over Big 


Honolulu, Dec. 7. 

If composer-conductor Johnny 
Green ever gets tired of his pix 
music chores, he can go out as a 
single nitery act. He won’t run 
Liberace out of business, but he’ll 
present something far better than 
|the usual “—and then I wrote” 
routine. 

His break-in date, if one wants 
to call it that, drew two capacity 
houses last week (3) to the Kuhio 
Theatre, which nominally is on a 
straight film policy, with the per- 
sonable musician putting on a 30- 
minute show. 

A cuffo date to help get his 
Metro studio’s ‘Seven Brides for 
Seven Brothers” off to a neat start, 
Green took audiences _ behind 
sound stages and told of problems 








j;faced in making CinemaScope 
shorts with M-G’s concert orches- 
tra. 


Personable gal musicians in the 
studio orch are selected exclusive- 
ly for their musical prowess, he in- 
sisted with a grin, and get fan 
mail. So does the serio-comic pic- 
colo player, Green said. 


which found the conductor insist- 
ing that longhair music can be fun 
as well as inspiring, Green played 
many of his own compositions— 
| “Coquette,” “I’m Yours,” “Out of 
Nowhere,” “I Cover the Water- 
front,” “I Want to Be Loved” and 
|‘‘Body and Soul,” latter drawing 
|top applause. He bowed off with 





la warm, touching version of “The | 
Man I Loved,” played with the ex- | 


| planation that “I’m one composer 
|who plays other peoples’ music, 
| too.” 

| Green shunned any vocals, claim- 
|ing that “I sing worse than Irving 
| Berlin.” 

| Because the CinemaScope screen 
| blankets the stage, the piano was 


}on the floor in front of the stage, | 


|and Green exited simply by walk- 


ing out the nearby exit. Walt. 


‘MONTREAL VAUDER SET 





| TO RESUME !N JANUARY 


| The Seville Theatre, Montreal, 
| will resume vaudeville sometime 
in January. Roy Cooper, of Mon- 
| treal, will book. 

| The Seville, which will be the 
second major theatre in Canada 
ito be on a variety policy, closed 
| down stageshows in the spring. 
| Other major Dominion vaudery is 
ithe Casino, Toronto. 





Intime Policy Set For 
Miami Beach LQ Lounge 


Boniface Lou Walters will install 
an intime cafe policy in the lounge 
of the Miami Beach edition of the 
Latin Quarter. Labeled the Made- 
moiselle Room, spot will have an 
initial bill Dec. 23 including Gaby 
Bruyere, Andre Phillips, Lee 
Sharon and Toby Stevens. Lounge 
seats 200. 

The main room will have John- 
nie Ray topping the Dec. 23 pre- 
|miere show, with the Kean Sisters 
coming in Dec. 31. Walters leaves 
for Florida Monday (20). 








The Treniers have been booked 
| into the Lounge of the Riviera, Las 


Vegas, for 11 weeks starting April 


|8. Outfit has also been set for the | 


| following season for 12 weeks. 


All talent buying | 


After a 15-minute informal chat, | 


Cohan Corner in LaG Hotel 


LaGuardia Hotel, adjacent to 
| the airport on Long Island, opens 
| today (Wed.) following a press and 
| celebrity hoopla last night. In- 
| cluded in the inn are a restaurant 
|and lounge. 

Louis Ritter, 
| will unfurl a George M. Cohan 
|Corner next week with 


| 


owner-president, | 


former | 


| Postmaster General James A. Far- | 


‘ley and George Jessel, lifelong 
friends of Cohan, officiating at 
| dedication ceremonies. 


| 


NY's East Side 


| 





‘Cafes Battling 


- For Late-Nite Biz 


| A bitter battle is being fought 
|among niteries and cafes of east 


| side. New York, for the late supper | 


| biz. The results of this battle are 
likely to have a major effect na- 
tionally on hotel and nitery think- 
ing. 

| At the present time there 
;two operations that are 
dished up as models and an excel- 
lent type to follow. One is the 
|lounge of the Copacabana, the 


|other being the newly-opened Em- | 


bassy of the Hotel Ambassador. 
Both seem to be getting the bulk 
of the late business, although the 
Blue Angel and 


are 
being | 


| 
| 


Le Ruban Bleu | 


seem to be holding their own in | 


this setup. 

However, the newer trend seems 
to be pointed in the direction of 
opulent surroundings where a cou- 
ple can hit the heights on a budget. 
| At the Ambassador, 
| $3.50 minimum with dancing as the 
major lure. But a couple can get 
a half-bottle of champagne for 
$5.50, and thus they can have a 
light snack and a qualify quaff at 
a reasonable price. The Copa brings 
it show to the Lounge from the 
downstairs room. It’s the only spot 
in that part of town where there’s 
a complete show at that hour. Pol- 
icy has made the Lounge one of 
the major hangouts on the east side 
and has emptied a lot of spots 
around town. 

Lush Refurbishing 

The east side bonifaces, of late, 
| have been refurbishing their late 
operations. For example, Billy 
Reed’s Little Club has installed a 
| singer, L’Apache (Andre Tofel). 
| The Harwyn has instituted a dance 
| policy. El Borraccho has taken to 


there’s a| 





| closing earlier, presumably an ad- | 


mission that the quest of late biz 
is rather tough. 

The newer rooms that will open 
in that sector of town will go in 
for some _ sort 


of entertainment | 


and/or dancing. For example, agent | 
Ken Later will open the Patio, an} 


| eatery in the Ritz Towers. He’s re- 
furbishing to the tune of $250,000 


similar to that of the Monseigneur, 
Paris. Several 
will stroll about the premises. With 
no dancing, there will be no 20% 
| tax, 

Another room, the Larue, will 
reopen with two dance bands. Nino, 


and will open shortly with a policy | 


platoons of violins | 


a longtime east side restaurateur. | 


will be in charge. Rita Allen & Ken 
Thomson are reportedly behind the 
venture. 

In virtually every instance, the 


east siders have been forced to 
face one major problem—that of 
instituting a policy that forces 


them to apply the 20% cabaret tax. 
In virtually every case this has 
been done in an effort to get busi- 
ness during that portion of the 
night when the bulk of the popu- 
lation should be in bed. 

| It’s consequently axiomatic that 
| there would be a lot more talent 
and musician employment if the 
20% surcharge wasn’t the major 
stumbling block. The test will come 
a little later. Should the public 
rebel at this kingsized impost, then 


a lot of talent operations would go ' 


by the wayside. 

It has become evident that even 
during the wee hours the beaux 
will still shop around for price. 
The budget romeos will still 
out to an attractive spot if the tab 


go | 


isn’t too high, and there will al- | 
ways. be femmes to accompany 
them, 


The battle is being watched by 


execs of the Hilton and Kirkeby 
chains. For example, the Kirkeby 
management would like to get a 
policy for the Hampshire House 
and one that will make the 
wick better attended. Both 
seemingly handicapped by 

' west side locations, 


are 
their 


War- | 





























THE DYNAMIC 


MAUREE 
CANNO 


VARIETY 


Hotel Radisson, Mpls. 


“Maureen Cannon _ proves 
for a second time that she’s 
the proper entertainment dish 
for a tiny supper club like 
this. Her vocalizing fits in well 
with her plush surroundings, 
and she’s good to look at. 

“Miss Cannon’s melodic ses- 
sion leans toward the lively. 
Singer vigorously belts over 
such rousing perennials as 
“Red Hot Mama” and “Bill 
Bailey,” giving them original, 
distinctive twists. However, 
there’s no lack of diversity or 
pace as she also demonstrates 
a way with ballads like “‘Look 


to the Rainbow” or comes 
through neatly with a Harry 
Lauder impression.” Rees. — 


Chicago American 


MOVIE SCOUTS — ATTEN- 
TION: 

DON’T MISS MAUREEN 
CANNON 
“One of these’ evenings, 


should you happen to visit the 
Empire Room of the Palmer 
House where Maureen is the 
singing star, you will notice 
that she is adorable to look 
at — tiny, dark-haired, with 
bright eyes, dainty features 
and a lovely complexion. You 
will be aware that her voice is 
a delight to the ears; that she 
moves about the room with 
grace and poise; that she has 
a fresh, lively, endearing per- 














sonality. You will love her— 
not only for her talent—but 
for that great gift—CHARM. 
Here is a potential movie star 
if there ever was one.” 


By Ann Marsters. 


New York Daily Mirror 


MAUREEN CANNON AT 
WALDORF RATES RAVE 
“The wonderful job at the 

Waldorf Empire Room by love- 

ly, little Maureen Cannon, the 

Irish beaut, whose thrushing 

is big league anywhere.” 

By Lee Mortimer. 
s 


VARIETY © 


Waldorf Astoria Hotel, Empire 
Room 


“Miss Cannon, a wide-eyed 
looker gave these sessions a 
note of cuteness, pertness, 
which is also the feeling she 
purveys at this Hilton hospice. 
Her opening show called for a 
begoff.”’ Jose. 


VARIETY 


Palmer House, Chicago 


“Maureen Cannon with vi- 
brant warbling pipes, and a 
belting manner. Miss Cannon 
has what it takes to impress 
on the boards, and “Bill 
Bailey” strutter gets her away 
to a salvo.” Les. 


Just Concluded 


Empire Room—WALDORF ASTORIA, N. Y. 
Empire Room—PALMER HOUSE, Chicago 


Thanks — MERRIEL ABBOTT 


RADISSON HOTEL—Minneapolis 


Followed by 


BAKER HOTEL—Dallas 
THUNDERBIRD HOTEL—Las Vegas 


Direction: GENERAL ARTISTS CORP. 




































60 NIGHT CLUB 


REVIEWS 


VARIETY 


Wednesday, December 15, 1954 





Copacabana, N. Y. 
Vagabonds (4), Maria Neglia, | 
Martha Bentley, Dunhills (3), Pete | 
Conway, Jean Stevens, Bob Swee- | 
ney, Copa Girls (8), Michael Dur- 
so & Frank Marti Orchs; staged by 
Douglas Coudy, lyrics and music | 


by Norman Gimbel (plus Rizo and | 


° os | 
Morgan; costumes, Billy Living- | 
ston; $5 minimum. 


Frank Sinatra moves in next for! 
the holiday show and this is the 
traditional slow period. Current 
Copa pre-Christmas offering isn’t 
one of Jules Podell’s best. The | 
Vagabonds aren’t the type of 
strong headliners usually identi- | 
fied with the east side spot. 
They’re a good warmup team,! 
capable of arousing ,the audience 
and placing it in a receptive mood, | 
but the Copa needs sterner stuff. 

Famitiar to tv viewers, via out- 
ings on the Arthur Godfrey show 
and “Colgate Comedy Hour,” the 
Vagabonds have the ability to 
evoke mirth. Their zany antics are 
strictly cornball, however, and re-| 
veal little that is original or clever. | 
Many at the show caught, however, 
appeared to enjoy the perform- 
ance thoroughly. 

Vagabonds are at their best) 
when they stick to vocalizing, and | 
a couple of special material num- | 
bers, such as the “Salt Song” and | 
an Italo version of ‘““MacNamara’s | 
Band” (‘“‘Marinara’s Band’’), bring! 
nice responses. Lads are a hard-| 
working team, and never let up in 
their 30-minute stint of singing, | 
clowning and mugging. They’re| 
probably a hot tourist attraction, 
but not for Copa regulars. 

Supporting acts don’t make up 
for headliner limitations. Maria, 
Neglia is a novelty fiddler who} 
concentrates too hard on her facial | 
expressions. She pouts, flirts and | 
muggs to fit the style of the music. | 
She dispenses with the bow and, 
scores with one-handed  strum-| 
ming. Preceding the Vagabonds, | 
she stays on for the lads’ opening | 
turn and lends her fiddle for a hill- 
billy workout. It’s not all novelty, 
though, as_ she slips into a 
schmaltzy ‘‘Return to Sorrento.” 

Martha Bentley brings ballet to 
the night club floor, but not. the 
type of pirouettes familiar to the 
Met or New York City Center. An 
amazing toe terper, Miss Bentley | 
provides sensational whirls, dis- 
playing outstanding agility and} 
balance in the turns around the| 
small-area Copa floor. 

The Dunhil!s are a fast-working | 
tap trio, working away with great | 
energy. Having returned recently | 
from a tour of South America with | 
Danny Kaye, they vary the routine | 
with teibal dance indigenous to! 
African miners. They don boots | 
and remove their coats and move | 
into a _ flat-footed terp that is| 
unique if not overly sock. 

The Copa cuties are on display, | 
of course, but one does not see 
them often enough, as they appear | 
only for an opening and closing | 
turn. Jean Stevens and _ Bob)! 
Sweeney carry the production vo- 
cals nicely. Pete Conway’s hoof- 
ery heeds some variation. Michael | 
Durso orch, which provides the 
backing, is unnecessarily loud, be- 
ing too big and brassy. Holl. 


Sahara, Las Vegas 
Las Vegas, Dec. 7. 

Mae West (with Tony Dexter, 
Louise Beavers, Dick Dubois, Don 
Kent, others) (19), Rudy Horn, | 
Saharem Dancers (12), Cee David- | 
son Orch (12); no cover or mini: | 
mum. 


Lacking only the fresh attack of 


a first-time-around presentation, 
Mae West returns to the stage 
where she made her nitery. debut | 


last July, to once again earn the 
acclaim due her now as a bistro 
vet. 

Trouper West, with added poise 
the result of her cafe experience, 
brings into her month’s stay the 
same show as the initialer. Hand- 
somely gowned in vivid scarlet 
sequins, Miss West jibes at sex in 
her long-familiar ‘‘come up and 
see me sometime” manner 


fronts her cast of 19 males. Still 


toppers are “Strongest Men in the'! 


World” and “I've Got Something 
for the Girls,” in which the famed 
musclemen do their biceps 
headed by Mr. America—Dick Du- 
bois. 

Miss West belts “I’d Like to Do 
All Day What I Do All Night” for 
yocks. The svicily-vivid “Diamond 
Lil” skit scores with a strong nar- 
rative, assist 


The star chirps “Frankie And 
Johnny” to resounding applause, 
and winds with “What a Night,” 
dispensing room keys with time 


assignments to the males to rock 
the room with laughter. Included 
in the 40-minute stint at the open- 
er was Miss West’s sly propensity 
to: halt the proceedings to enable 
the press to flash pictures. 

The lively show ineludes a new 


member to the cast, Tony Dexter,i sustained mitting. 
a ‘ * 2a 


| balls and dumbbells. 


wood. 
uptunes best and should pare his 


Soldier 


| Baer. 


as she | 


bits | 


from Louise Beavers. | 


who makes a nice impression as 
singer and male foil for the head- 
liner. Miss West titles their inti- 
mate dance, “It Takes Two to 
Bango.” Second vocalist, Don 
Kent, registers with good voice 
and personality. The nine muscle- 
men are still laugh-toppers with 
chest and abdominal ripples in 
time to the tunes in a colorful 
Olympics games display before the 
mischievous star. With its sparkle 
and vitality the show as received 
here on its return should register 


with the same healthy biz as be-| 


fore. 

Juggler Rudy Horn, last seen 
here in the first Marlene Dietrich 
show, is just as adept at juggling 
He excites 


on a unicycle while flipping six 


| cups in pyramid fashion from his 


toe to the top of his head. 


The George Moro Saharem 
Dancers intrigue in a _ chorines’ | 
backstage dressingroom number, | 


with costumes and terps meriting 
the sustained applause. Sam Mineo 
conducts the Cee Davidson orch 
for Miss West capably. Bob. 


Black Orehid. Chi 
Chicago, Dec. 7. 
Buddy_Baer, Rogers & Cooper, 
Dinah Kaye, Rudy Kerpays Duo; 
$4 minimum. 


Boniface Al Greenfield is plug- 
ging up the pre-Xmas_ two-week 
gap with an offbeat show that 


|should get fair response at the 


door and slightly less than that at 
the tables. Most rewarding feature 
of the current card is the pervasive 


| warmth of headliner Buddy Baer. 


Grabbing attention by his sheer 
size, the handsome giant holds the 
outfronters firmly with an affable 


' charm that seems to forgive short- 


comings .in phrasing and intona- 
tion. Still his voice, which has a 
nice baritone quality, maneuvers 
well on a virile catalog of ballads 
like “One For the Road” and 
“Soliloquy,” and he’s’ especially 
effective on a humorous specialty 
opener which outlines his career 
in the boxing ring and in Holly- 
In general, he handles the 


routine as much as possible of 
difficult entries like “Funny Valen- 
tine.” 


He’s assisted on the bill by 
shapely thrush Dinah Kaye (see 
New Acts) and comedy team of 


Rogers & Cooper. No youngsters, 
R&C unreel an act that seems to 
have its roots in oldtime burlesque, 
one that would be better pegged 
for a barroom than for a chichi 
supper club. Comedy is. broad, 
the gags corny and pedestrian for 
the most, and they’re interlarded 
with song fragments by straight- 
man Cooper and tap terp. by 
Rogers, the buffoon. Roger’s Old 
pantomime, with Cooper 
narrating and _ providing sound 
effects, is by far their strongest 
material, and it’s saved for the 
getaway. 

Briefer comedy, but with better 
impact, is served up by the usually 
staid emcee Benny Dunn, who 
dresses in boxing garb with foot- 
ball shoulder pads to introduce 
It’s a quickie, but zany. 
Rudy Kerpays at keys and Dave 
Poskonka on bass back the acts 
fluently. Les. 


Ritz Carlion. Montreal 


Montreal, Dec. 7. 
Fernanda Montel, Johnny Gal- 
lant, Joe Settano Trio; $1.50-$2 
cover. 


Since her last appearance here 
in Montreal at an east-end saloon, 
Fernanda Montel, via the boites of 
Paris and New York, brings a 
much more sophisticated, polished 
offering to the current showing at 
the Ritz Cafe. Show holds till 

A tall, handsome blonde chirper, 
Miss Montel further enhances her 
overall impact with her wardrobe 
and husky piping, which maintains 


attention throughout. On _ night 
caught, Miss Montel fought the 


constant yammering of a most un- 
Ritzlike crowd who were more in 
the mood for ‘‘Beer Barrel Polka” 
than for her Gallie nifties. How- 
ever, this authoritive femme took 
them in hand and directing a few 
pointed lyrics their way,* soon 
quieted them to a murmur. 
Manner is much more relaxed 
this time around and the stiff, 
straightforward type of thrushing 
of other days has now been sparked 
with a socko songalog and a routin- 
ing that has pace, ideally suited 
for the better-class cafe trade. 
With the exception of the ocea- 


sional lyric midway through a 
number, all items are in French, 
with a» bilingual intro that is 


pointed and explicit. Mixed in with 
2 cornball group of standard Par- 
isian pops are such standoyt songs 
as “Don’t Give a Darn,” “Piano of 
the Poor” and a moody “Dance on 
My Street.” Winds to rousing 
reception. “Mon Homme” for a 
econd encore and clineher dr-ws 


Sheraton-Carlton, Wash. 
Washington, Dec. 10. 
Marguerite Piazza, with Jack 
Bunch, John Calti, Joe Harnell; 
Joe Ricardel Orch, with Sherry 
Gibson; cover $1.50 weeknights, $2 
Saturday. 


Marguerite Piazza, who has 
clicked solidly on television and in 
grand opera, proves she can do it 
again on the supperclub circult, 
delivering a carriage trade act 
which has pace, novelty, and al- 
; most enough production gimmicks 
| to turn it into a capsule revue. 

Miss fiazza delivers the voice, 
| warm personality and, in the latter 
| Stages, a very handsome pair of 
;gams. The elaborate production 
| ideas are the work of Herb Ross, 
| who is still busily polishing in ad- 
|} vance of the New York engage- 
| ment at the Hotel Pierre in Janu- 
ary. Working with the star are a 
| dancer, a mandolinist and a pianist, 
| plus plenty of assist from Joe 
Ricardel’s house orch. 

It’s the expected Marguerite 
Piazza of tv’s “Show of Shows” who 





opens in costume as a singer of | 


Italian light operatic selections, 
with Jack Bunch, in Pierrot cos- 
}tume and white’ grease _ paint, 
{dancing about her, tossing carna- 
tions to the women at ringside, and 
even working on a chair. John 
Calti plunks a small mandolin and 
lends a very mellow touch to the 
overall performance. Number is 
warm, friendly and definitely “dif- 
ferent.”’ At this point, Miss Piazza 
builds up to the weak spot of the 
evening. 

Dancer Bunch erects a_ small 
portable dressing cubicle about her 
and she switches to a sophisticated 
costume to sing “I’ve Got You 
Under My Skin’’—which turns out 
to be a mistake. Gal wrestles the 
smooth Cole Porter standard as 
though it had to have it~ shoulders 
pinned to the mat. 

Thereafter, however, Miss Pi- 
azza’s performance takes a sharp 
turn upward, and keeps on going 
up. She delivers a delightful chil- 
dren’s lullaby. “‘Blanket Bay,” the 
aria from “Poor Butterfly,” and 
bows off. 

She returns to heavy applause 
to deliver the real surprise of the 
night, a session of New Orleans 
jazz. Miss Piazza whittles her cos- 
tume down to a slinky number 
with the skirt slit on one side al- 
most to the waist. On this one she 
sings “Way Down Yonder in New 
Orleans,” “Birth of the Blues,” 
“When the Saints Come Marcning 
Home,” plays a kazoo, waves a 
Confederate flag, struts and cake- 
walks. Bunch works effectively 
with her as a jazz dance man, while 
four pieces of the orchestra strip 
to their shirtsleeves, seat them- 
selves on the edge of the band- 
stand and turn the music on hot. 

For a signoff, gal sings ‘‘Count 
Your Blessings.” A very solid act. 

Lowe. 


Thunderbird, Las Vegas 
Las Vegas, Dec. 9. 

Sons of the Pioneers (6), Har- 

bers & Dale, Los Gatos (3), Thun- 

derbird Dancers (8), Al Jahns 

|Orch (11); no cover or minimum. 





The current layout, a fortnight- 
er, runs 50 minutes and toplines 
lIthe Sons of the Pioneers, who 
ledify with prairie tunes. Neverthe- 
less the show has its werk cut out 
trying to draw more than sparse 
| audiences. 
| Sagebrush ditties of the sextet, 
ifeaturing a fiddle player, two gui- 
itars and a bass, include the theme, 


i“Tumbling Tumbleweeds,’ “When 
|Payday Rolls Around” and “Tim- 
ber Treil,” the latter a tuneful | 


under-the-stars campfiresite haunt- 
ing melody that pleases. The days 
of the pistoleers on  blood-splat- 
tered trails are pictured in song, 
but this act is far from star cali- 
bre for the strip. 

Harbers & Dale are a_ well- 
turned-out couple in adagio, giv- 
ing a nice-exhibition dancing dis- 
play. Exciting turn is fast and fea- 
jtures spins by the femme held 
jaloft ‘by her partner, Their ver- 
sion of the cakewalk is excellent 
terps from o!d Dixie. 

The Los Gatos, an acro trio, is 
held over for a risley routine that 
thrills. The husky understander 
handles light partners with ease in 
balancing stunts in an act that’s as 
good as anything on the bill. 

A pair of new production num- 
ibers move well to the nicely or- 








|chestrated backing by the Al Jahns | 


crew. Bob. 
Garden Terraee, Philly 
Philadelphia, Dec, 3. 
Melanie Magnan, Farrar & Car- 
ter, Bobby May, The Franklin-Icers 
(4), Howard Retmolds Orch (8); 
32 minimum, weekend, $2.50. 





Newt. | come. up with t 
° it ‘ 


staging and choreography, hes 


revue the Hotel Benjamin Frank- 
lin’s Garden Terrace has offered in 
many a long freeze. The frappe 
frolics is subtitled ‘Cocktails With 
the Stars” and each number is 
named after a drink such as “Pink 
Lady,” “Vermouth Cassis,” etc., 
which seems more of a suggestion 
for the diners than anything re- 
lating to the doings on the ice. 

Melanie Magnan, former Aus- 
trian figure skating champion, is 
the solo lead and she does all the 
required leaps and turns and gen- 
erates startling speed in the spins 
for a flash finale. 

Although Miss Magnan gets the 


show are Alice Farrar & James 
Carter, - husband-and-wife adagio 
duo. Their. opener is a modified 
Apache number that makes the 
ringsiders sit up as Carter tosses 
his spouse about inches from the 
ice. Bobby May, a juggler who 
has refrigerated his craft, provides 
an arresting interlude and what is 
always needed in rink revels—a 
touch of humor. May’s topper is 


his gymnastic cigaret lighting 
| Stunt. 

| The line, captained by Lynn 
Clare, has four attractive gals, 


each of whom does a brief spe- 
cialty. They’re on three times and, 
since speed is a prime require- 
ment, the whole show.-runs through 
in less than 35 minutes. It’s fast, 
eye-filling and entertaining, par- 
ticularly for the family trade. 
Maestro Howard Reynolds, back 
for another season at the hotel, is 
| an old hand at supporting cafe acts 
| and supplies all the necessary mu- 
sical fanfare. Gagh. 





Black Hawk. Friseo 
San Francisco, Dec. 12. 
Barbara Carroll Trio, Buddy 
Motsinger; no cover or minimum. 


. One of the most entertaining 
jazz groups to hit this aficionados’ 
hideway, the Barbara Carroll trio 


a warm, ingratiating personality 
on the part of the leader. It adds 
up to solid selling. 

Playing a deftly designed pro- 
gram of jazz classics, showtunes 
and ballads, Miss Carroll succeeds 
in making all of them palatable to 
both the hipster as well as the cas- 


these spots. 

She handled her own emceeing 
nicely and is ably assisted by a 
bass man and drummer. The tex- 
ture of the trio’s music is light. It 
swings throughout and does not 
deteriorate into heaviness. The 
group also displays a novel twist 
in arrangements on some the old- 
ies. On the more moody ballads, 
such as “You’re So Nice To Come 
Home To,” Miss Carroll gets across 
the kind of melodic live the hab- 
itues love. 

Buddy Motsinger, a facile, en- 
gaging pianist, handles the chore 
of playing intermission music. 

Rafe. 


New Terrace Grill, K. C. 
Kansas City, Dec. 9. 





Tommy Reed Orch (8) Jo- 


anne Lewis; $1 cover. 


with 


Revamped dinner-dance room of 
the Hotel Muehlebach has a blend 
of comedy and dancing as second 
bill since its recent reopening. 
Both comedienne Beverlee Dennis 
and terpers Nicki & Noel are new 
to these parts, and combo results 
in a moderately entertaining 35 
minutes. 


bles as m.c. and starts proceedings 
|} with Nicki & Noel, on for a round 
| of acro adagio numbers, featuring 
| good deal of airplane spins and 
aerial work. They vary the mood 
with a pantomimic terp of the 
| dancehall hostess and her assorted 
customers. Turn is well paced, has 
a tinge of comedy in its finale, and 
gets show underway in good styie. 

For her inning Miss Dennis has 
a variety of special material for 
her song and comedy antics. She’s 
especially effective with “A Chorus 
Girl’s Lament,” a telling, funny bit 
about the girl behind the girl be- 
hind the girl in back of the star. 
It’s the peak of her work, which 
includes a mimic of Sophie Tucker, 
a salute to Al Jolson and some 
comedy jibing with the band and 
the house. 

Once a fairly frequent band- 
stand name in these parts, Tommy 
Reed and crew haven’t heen here 
in several years. Reed has made 
| much of carrying a large crew and 
playing the one-nighter circuit. For 
the time being, however, he’s 
rounded up an eight-piece crew, 
| featuring the reed section and in- 
cluding his own several saxes. 
Lineup has three reeds, with a 
great deal of solo and lead work 
| from Tommy Reed, trumpet, trom- 
bone, piano, string bass and drums. 
|Crew is very able in backing the 
| shows, playing for diners in the 








billing, the top performers of the | 


combines a solid bill of fare with |} 


ual citizen who strays into one of | 


Beverlee Dennis, Nicki & Noel, | 


Orch leader Tommy Reed dou- | 


Niumailu, Honolulu 
Honolulu, Dec. 7, 
“Sunset Serenade,” with Puan. 
ani Alania, George Naope, Nani 


Castro, Keoki Paoa, Leinaala 
Haili, Tautasi, Winona Kaniho, 
Kamalani Momilani, Billy Hew 
Len Beachboys (3), Orch (10); 


$4.50 incl. dinner. 


Niumalu’s new Friday-night re- 
vue, in for 14 weeks, is a cinch to 
attract heavy tourist biz for it adds 
| Up aw one of Waikiki’s best enter- 
| tainment bargains. 

- It’s a “first” in several respects 
|—first modern revue (with black- 
| outs yet) to be staged in a beach 
| nitery here; first use of exclusively 
| young Hawaiian talent, most of the 
|Singers and dancers in their late 

teens; and probably first time 
| hereabouts that a hotel manager 





| has emerged as a bonafide orch 
| leader. 
| John Spencer, the manager- 


| maestro, also is producer of the 
; Show and did many of the orches- 
| trations, with Clem Low sharing 
| the latter stint. In some respects, 
the music overshadows the onstage 
| talent, but that will be corrected 
| as the youngsters gain confidence. 
| It’s almost a Hawaiian version 
'of “New Faces,” with four young- 
|sters impressing nicely—Puanani 
| Alama, a graceful, strikingly-beau- 
ful hula dancer; George Maope, a 
| potential comic dancer; Keoki 
Paoa, ex-highschool grid star who 
emerges as a handsome singer of 
| Isle ballads, and Leinaala Haili, 
| whose voice and technique are in 
the tradition of Lena Machado, the 
“songbird of the islands.” Paoa 
and Puanani, incidentally, stage 
what could be the most sensuous 


Tahitian dance presented in Ha- 
| waii; it radiates s.a. but not in- 
decently. 


Mirror-backed stage, largest ever 
built for a Honolulu nitery, now 
| includes swank curtains that per- 
|mit extensive use of production 
} numbers. Opening show went on 
| without a dress rehearsal but the 
youthful troupers came through 
| neatly. Walt. 


Hotel Roosevelt, N. 0. 
New Orleans, Dec. °3. 
Beachcombers (4), Betty & Bob 


| (12), Roger King Mozian Orch 


(15); $4 minimum, 


Neatly tailored bill at this plush 
nitery makes for variegated fodder, 
and most of the acts are aud- 
pleasers. 


The Beachcombers, three lads 
and a petite Hawaiian lass, rate 
with the most pleasant singing 


groups to play Blue Room. Their 
harmony technique is ear-appeal- 
ing and their numbers include 
enough clever accompanying ma- 
terial to give production values. 
Group presents topdrawer vocals 
including “I Got Rhythm,” ‘Love 
Your Neighbor,’ “Count Your 
Blessings” and rousing ‘Hawaiian 
War Chant,’ with some _ island 
gyrations by femme member inter- 
larding the latter tune. 

| The Hightowers’ supply 
|dance interludes. Duo combine 





graceful adagio with thrilling over- ~ 


| head spins and acro terping. Best 
| bits are redheaded looker’s back- 
bend from high twin pedestal and 
bit in which husky partner tosses 
her from platform to land in a 
| full-split centerstage. Act is well- 
| paced, done with finesse and ap- 
| plauded all the way. 
| Teeing off show is unusual 
|nitery act, the Scotch-plaid Dagen- 
ham Girl Pipers, a dozen attractive 
misses who folk-dance solo and 
| precision numbers to the accom- 
|/paniment of squealing bagpipes 
|and heavy beat of snare and bass 
|drums. Troupe got fair reaction at 
| show caught. Liuz. 


Riverside. Reno 
~ Reno, Dec’. 10. 
Bernard Bros., Vivianne & Tassi, 
| Riverside Starlets, Bill Clifford 
| Orch; no cover, $2 minimum. 


This show is in between holidays, 
following a big name, and has no 
big names of its own. It won't fill 
tables but it’ll make the thin auds 
sound bigger. 
| The Bernard Bros., one of the 
‘first record pantomimists in the 
biz, show their experience.  In- 
stead of a couple of comics mouth- 
ing the words of records, it almost 
| becomes a case of records fitting 
ithemselves to the antics of the 
|comics. They’re that good. 
| It’s the usual repertoire—the 
standard disks which other record 
acts have done less successfully. 
|“Wait Till the Sun Shines, Nellie,” 
| You’re Not Sick You're in Love,” 
'and the Andrews Sisters’ “Boogie 
| Woogie Bugle Boy.” 

Solo and dueting, the Bernards 
make rowdy but delightful fare. 
|Props are crazy and costuming 
silly, but all fits. From the open- 





Dolores Pallet, who handled the early evening, and bringing in a| ing. as the “Andrews Sisters,” the 
'eatchy dance tempo later in the | boys wear.some red plaid play- 
Quin. | (Continued on page 61) 


he best paced rink } evening, 


4 





Hightower, Dagenham Girl Pipers - 
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ince, N. ¥- tomers are pretty indigo and 
‘sien Hale, Bobby Jule,| Should be dropped, particularly in 
Jerry Bergen (2), 


‘Pigmeat’ Markham & Co. | 
(4). Roberto & Alicia, Wally Dean, | 
prof. Heller’s Wild Animals, Jo| 
Lombardi House Orch; “Passion” | 
(RKO), reviewed in VARIETY | 
Oct. 6, ’ 

Outside of three serviceable acts 
and a flashy animal windup, this is 
a generally dull bill. There must | 
be a better way of putting an 
eight-act layout together than tak- 
ing the grab-bag route. 

There’s a good ace-deuce punch | 
in the Church & Hale tapology and | 


ford, 








juggler Bobby Jule. ormer, a) 
mixed duo, are smart operators 
oozing perfection itself on the 


aired work, displaying poetry-in- 
tape tae rhythm, and in individual 
deportment. Gammy Miss Hale 
has looks besides and pard Church 
is a smooth hoofer with a versatile 
book. Jule is a dandy manipulator 
with lotsa props and a light touch 
that adds humorous fillips. He has 
speed, a repertoire that’s interest- 
ing to watch and nice presentation. 

Jerry Bergen, in the trey, is, 
from the old vaude_ shelf. oat- 
tailed, diminutive buffoon is in the 


misfit-misfiddley groove that bor-}: 


ders on the panto. Also handles 
Swiss bells, xylo, etc., as fulcrums 
for unfinished symphonies, has a 
rather odd approach to laugh-rais- 
ing and is a bit undisciplined be- 
yond the act character itself. Un- 
billed tall femme, whose major ap- 
pointments are apparently intend- 
ed to meet the little fellow at eye 
level, is on in exaggerated oriental 
garb for a quickie vocal to his an- 
tics. Just a fair turn. 

“Pigmeat” Markham & Co. is a 
too frequent returnee in courtroom 
capers spotted fifth. It’s loud, fun- 
ny in .an antiquated fun-poking 
sort of way and, let it be said 
here and now, is a distinct dis- 
service to the Negro race and ques- 
tionable whether it’s appreciated 
even on the Apollo time. 


Up ahead are Park & Clifford, a! 
worthwhile standard combining vo- 
cals and acro, some of the latter a 
good deal more difficult in the 
—a than appears on the sur- 
face. mploy a piano effectively 
as a base for tricks. They give a 
literal lift to the proceedings. Rob- 
erto & Alicia take their flamenco 
stepping into offbeat, vague paths 
not especially articulate in a 
vauder. 


Wally Dean, berthed next-to- 
closing, needs the benefits of more 
Original style and material. He’s 
Zot a good thing going in brassy 
instrumentation under his trench- 
coat, but this is a quickie that 
comes a bit late in the fray to earn 
him overall positive reaction. 

In closing slot is Prof. Keller 
and his ensemble of mixed wild 
animals. It's an imposing array 
borne in a huge cage (about 30 
feet) and the showmanship values 
are in accent, especially when the 
trainer makes with the “hypnotic” 
eye in the individualized subjuga- 
tiens. Has couple of good tricks, | 
too, such as the charges walking a 
rope and pedestalled plank. The 
way Keller talks to them in Eng-| 
lish to cajole and coax ’em (some- 
times in ireful tone done straight) 
is an unusual aspect of the flashy 
turn; that and the intro speech to 
the customers building up the dif- 
ficulty of handling a mixed group 
in one arena, and urging delay on 
the applause for fear of upsetting 
the beasts, etc. Act has a fine ele-| 
ment of suspense about it and the 
prof carries it all off with an air) 
of authority. 

Jo Lombardi is kept busy | 
throughout on the showbacking 
and the expertness is obvious. 

Trau. 








Casine, Toronto 


livery of her male partner. 

The Revellaires (4) follow for a 
reat session of vocalizing (New 
Acts), The Juggling Colleanos 
(Jimmie, Phillip, Kitty, Winifred) 


’ 


| brothers and sisters, are on for one 


of the fastest of acts, with rings 
and clubs. with this third-genera- 
tion family group easily evidenc- 
ing why they’re a Ringling Bros. 
centre ring act. 

Finish has Nina de Paris, shape- 
ly blonde, on for some graceful 
dancing with the fans, with a 
switch to unusual strobolite effects, 
all over on_ disciplined ballet 
dancing and novelty to hefty ap- 
plause. Ambling in and_ out 
throughout the acts as. emcee is 
Savoy for some nonchalant patter, 
mainly based on sour sex stories 
that don’t go over. McStay. 


Empire, Glasgow 
Glasgow, Dec. 10. 


Anne Shelton (with Hal Chamb- | 


ers at piano), Sid Millward & Nit- 

wits (9), Freddie Sales, Peter & 

Sam Sherry, Aleavander’s Dog Re- 

toa & Grant, Bobby Dowds 
re . z 





Anne Shelton, established Eng- 
lish chirper, heads this thin lay- 
out which is obviously intended as 
a fill-in prior to teeing-off of 
Christmas season fare. 

Miss Shelton employs a calm as- 
sured style in chirping born of 
years of experience, and offers a 
pleasing songalog of old and new 
hits. Opens with “I've Got The 
World On A String,” then into cur- 
rent hit “If I Give My Heart To 
You.” Attempts impersonation of 
various British dialects in comedy 
tune but is n.s.g. with the phoney 
Scot diafect, and scores better with 
Cockney and Lancashire twang. 


Freddie Sales, English radio and 
stage comedian, offers a new act 
as a film studio starlet in first seg- 
ment of bill, but needs to sharpen 
this though it has much comedy 
potential. After intermission, he 
returns to score solidly with quick- 
fire patter into which he draws the 
customers. Comedian is garbed in 
bright yellow eap and socks, and 
has clever line of gabbing. 

Peter & Sam Sherry, two broth- 
ers, are versatile in dancing, song 
and musicianship, but average in 
quality, Dunn & Grant, mixed two- 
some, raise laughs with knock- 
about acro work in which the 
distaffer gets the better of male 

artner. They get bright support 
rom the crazy-style eomedy band 
of Sid Millward & his Nitwits, 
decked in antique-looking wigs and 
engaging in much musical lunacy. 

Alexander’s Dog Revue is a fair- 
ly intriguing line-up of various 
pooches, best feature of which is 
their costuming. With them is a 
monkey which clicks in series of 
skillful back somersaults. Gord, 


New Acts 


FRANCES BERGEN 














Songs 

30 Mins. 

Hotel Monteleone, New Orleans 
Frances Bergen (Mrs. Edgar 


Bergen), making her debut as a 
nitery thrush, garnered slick re- 
action at break-in. There were few 
who didn’t root for the luscious 
strawberry blonde, an ex-Powers 
model. 

Bathed in a baby spotlight and 
garbed in a dazzling gown of lace 
and apricot tulle that grabbed 
gasps from the femme ringsiders, 
Miss Bergen sang all mood and 


Toronto, Dec. 10. manner of song and the end result 


Revellaires (4)( Juggling Col-| was a delightful melange of 
leanos (4), Kay & Aldrich, Nina de | Melodic souffle. Vocally, Miss 
Paris, Harry Savoy, Archie Stone | Bergen. has thin but pleasing 


pipes, but her voice is backed by 
+} a sense of rhythm and salesman- 
This is a 70-minute stage pack- | Ship that blend to make her stint 
age in which the teppers, judging | ©*¢iting. : 
from. audience reaction, are a jug-| . Miss Bergen has material that 
gling team, The Colleanos; and a Stands out. Songalog shines with 
vocal foursome, The Revellaires| 890d pacing and showed that 
‘New Acts), with two of the other| Plenty ot work went into polish 
turns so lurid in spoken material | Job. _ Evelyn Love Cooper con- 
as to draw gasps from an other-| tvived the special material of fine 
wise sophisticated audience. {satire that bulwarks the turn. 
Proceedings open with Harry | Some production fillips also add to 
Savoy as emcee for a lazy delivery | the appeal of each tune she 
of patter that should be immedi-| Warbles. 
ately cleaned up. This brings on Looker won heavy mitting with 
Kay & Aldrich for combined con-| original tunes like “High Time,” 
tortos and balancing work, plus | ‘I Like It,” “The Language Song” 
knockabout that is interpolated| and “You Can't Make Him Over.” 
with the hoydenish, breaking-up-}|Songs were smart, elever and 
the-act routine that is okay on|tuneful, and she extracted full 
Mayhem and balancing dexterity.| meaning from the lyrics. It's the 
But the gisl’s asides to the cus-| attention to words as well as 


Orch; “Sleeping Tiger” (Indie). 








(melody that provides a large por- 
| tion of Miss Bergen’s impact. 

Singer also generated plenty of 
enthusiasm with ballad and rhythm 
| tunes that included “‘Hey There,” 
i‘‘I’m in Love,” “Cuddle Up a Lit- 
tle Closer,” “Got World on String” 
; and “Sitting on Top of World.” It 
| was in these happy tunes that her 


Park & Clif. contrast to the well-mannered de-| Personality was best projected. 


Her small talk between numbers 
{has the quality of being impro- 
|vised and her informality seems 
| genuine. Her mood of friendli- 
|ness is transmitted to her listen- 
| ers. 
|_ Supper clubs should be Miss 
| Bergen’s immediate goal. Although 


she lacks an outstanding voice, she 


' 


jtro belt bet: beauty, personality, 
|charm, poise and show business 
; savvy. She has plenty to be happy 
| about at this stage of her career. 
Danny Deane’s orchestra gave 
excellent backing. Liuz. 


4 COINS 
| Songs 
| 14 Mins. 
| Boulevard, Rego Park, L. L., N. Y. 
The Four Coins, who are riding 
a rising Epic’ disking, have come 
into the Boulevard, while the 
platter is on the upbeat. The cus- 
tomary procedure for those with 
a record is to start the personal 
appearance tour while there’s a 
chance of building. Many would 
better equal their record reps if 
they could get a little seasoning 
before goining on the personal ap- 
pearance route. 


This situation applies to the 
Four Coins. On their first stand 
in the metropolitan N. Y. area, 
they impress as a likeable group 
with a good knowledge of funda- 
mentals in harmonics and projec- 
tion, but a few more weeks in 
the hinterlands might have taken 
off the rough edges and given 
them a more polished mien. They 
impress as serious kids with.a lot 
of drive and a desire to please. 
Some of their harmonies show a 
lot of discipline and yet some of 
their drive seems to be dissipated 
by movements made only for the 
sake of not standing still, and 
have little relation to the theme 
of the number of the style they’re 
attempting. In their bid for hep 
stylization, they do virtually every- 
thing but swing a long keychain. 
They'll find: their metier after 
more time on the circuits: At the 
moment they are a good quartet 
sti to reach their performance 
peak. 

One of their number throws in 
an occasional sax bit, which adds 
a different note to the proceedings. 
Their tunes seem to be the driv- 
ing variety with more change of 
pace needed. Jose. 





THE REVELLAIRES 
Songs 
18 Mins. 
Casino, Toraato 

The Revellaires, a colored vocal 
quartet, inevitably face some 
similarity to the Mills Bros. and 
Ink Spots, with the first tenor also 
possessing a trick falsetto voice, 
but the foursome has a song style 
and mannerisms of its own. In 
dinner jackets, this tall quartet 
has plenty of harmony values and 
disciplined volume effects, plus 
| lots of palm-slapping and campus 
| calisthenics. 
At two mikes, they open with 
ia rousing “If There’s Anybody 
i Here from My Home Town”; a 
subdued spiritual styling of “Some- 
body Bigger than You and I,” 
which has just been released under 
the Burgundy label; a bouncy “Get 
Set,” with plenty of finger-flutters; 
a cheerful burlesque of  “Sh- 
Boom”; and a wham finale of 
“Shake, Rattle and Roll.” 

Foursome (Jimmy Bryant, bari- 
tone; Bill Duncan, Ist. tenor; Joe 
Irby, 2d tenor; Bill Robison, bass) 
have lots of showmanship savvy, 
a neatly diversified repertory, and 
were over to top ‘audience response 
when caught. McStay. 





DINAH KAYE 

Songs 

15 Mins. 

Black Orchid, Chicago 

A former band vocalist in Scot- 
land, Dinah Kaye has already 
made a slight impression in the 
U. S. on Label X and in several 
appearances at minor nightclubs. 
In her first major engagement, she 
sells an admixture of American 
tunes and Scotch ditties which are 
given the Yankee treatment. She 
fills the bill amply as a supporting 
act. 

She is striking in a glittering 
strapless gown, and she delivers 
with the knowhow of a seasoned 
band warbler. A wavering rhyth- 
mie stvie and strong throaty voice 


distinguish her yield, as does a 
general theme of the scarcity 
of good men, 

Intros and  between-numbers 


patter ts all times warm and ¢asual, 
and therein lies much of her appeal 
with the crowd. Les. 





+ has all the qualifications as a bis- |! 
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Riverside, Reno 

; Suits and stay in. these even when 
' doing Kirsten Flagstad. 

| Jugglers have pretty well satu- 
|rated this room with every con- 
eceivable trick and Vivianne & 
Tassi simply add a touch of sex to 
the arrangement.*They do some in- 
terchanging of flying objects and 
that’s about it. 

George Moro puts equal effort 
into all shows so that the River- 
side is always bookended with at- 
tractive routines. An _ authentic 
Ozark jig is is made feminine and 
cute while Bill Clifford sings 
“County Fair.” To wrap up the 
show, the Starlets charleston, 
et. al., through a flapper era num- 
‘ber, finally being joined by the 
Bernard Bros. for the payoff. 
Mark. 





Ruby Foo’s, Montreal 
Montreal, Dec. 8. 
Charles Trenet (with Fred Lein- 
hart); Roger Joubert; no cover or 
minimum, 





Since the agreement ending the 
American Guild of Variety Artists 
and the American Federation of 
Musicians’ hassle became effective, 
the managements of Ruby Foo’s is 
the only one in Montreal to take 
any sort of definite step towards 
bettering their entertainment 
policy. 

As a teeoff for the belated sea- 
son, they’ve brought in Charles 
Trenet. Getting Trenet to work 
the room was no great problem as 
he was out on $25,000 bail in Mont- 
real following his contract wrangle 
with the management of the mu- 
sical, ‘Hello, Paree,”’ which folded 
in Wilmington Dec. 4. 

Despite frequent showings 
around Montreal in past years 
(mainly in the east end), Trenet is 
still a master of the French ballad 
and topnotch composer of material 
that is standout in any company, 
both lyric and musicwise. 

His performance in Ruby Foo’s 
Starlight Room is no exception 
and solid business has greeted this 


gagement. Warming up in quiet 
fashion, Trenet (with only his own 
songs, of course) impresses. with 
his glib manner and assuredness, 
reprising all his waves and intro- 
ing several new items that are 
cincheroos in this bilingual town. 
With Trenet, the language barrier 
is seldom apparent as he switches 
from one tongue to another with 
ease, and his simple but descrip- 
tive French lyrics keep attention 
at all times. 

Pianist Fred Leinhart backs 
Trenet handily and house 88’er 


Neal, 


Quaglino’s & Allegro, 
London ; 
London, Dec. 1. 
Leslie (Hutch) Hutchinson: Tim 
Clayton and Tibor Kunstler Orchs; 
$4.65 minimum. 





In just over a year Hutch (as 
Leslie Hutchinson is always known 
and billed) has been the _ sole 
cabaret attraction at these twin 
niteries for six months and now 
he’s back again for anpther ex- 
tended run which takes him into 
the New Year. It’s an unique feat 
and as. there’s no visible sign that 
he’s outstaying his welcome, it 
may well be repeated in 1955. 

A -veteran cabaret performer 
who has mastered most of. the 
tricks of his trade, Hutch has be- 
come the fave of chi-chi society. 

Although his rich baritone voice 


Continued from page 60 


offhand artist throughout the en- | 


Roger Joubert does interlude sets. | 








)versatile pipes of headliner Phyl- 
lis Branch. 
| Miss Branch has magnetic pres- 
ence, a wide vocal range and whip- 
like control of her voice. Her Afro- 
Cuban chants are excitingly vi-~ 
‘brant, and her versions of “Cum- 
'banchero” and “Babalu” pack a 
i\wallep. She's equally adept for 
|diction on calypso ditties like “My 
Man Is Good” and “Out the Light” 
pand fndicates she can work com- 
'fortably in any mode of song. 
Count Daville, a good-looking 
| chanter wno accompanies himself 
‘on guitar, essays four tunes in- 
'tensely, one of them “My Dinero,” 
{which he eleffed himself: Lady 
{Tina Marshall grinds out sex in a 
brief costume and nifty chassis. 
Sultry gal warbles one tune, and © 
wiggles and wags her way out of 
it in exotic terp. Joc-a-bodi Danc- 
ers, a pair of muscular lookalikes 
dish up a couple well-fashioned 
primitive productions, working in 
synch most of the way. Whole 
lineup appeals for costuming and 
polished execution, and colorful 
finale ends in a salvo. Al D’Lacy 
and ‘his gypsy string orch show- 
jback deftly and ‘handle the in- 
terim terp chores. Les. 








Hotel Radisson, Mpls. 
Minneapolis, Dec. 11. 
Felix Knight, Don ‘McGrane 
Orch (8); $2.50 minimum. 





A favorite here, Felix Knight is 
back for the fifth time. Robust 
tenor again provides an enjoyable 
two-week vocal interlude, for an 
enthusiastic response. With an ar- 
jresting personality and his Metro- 
{politan Opera background, Knight 
finds the. going good. Draméitic 
fervor and humorous overtones, as 
;the occasion demands, along with 
| exceptional vocal ability, distin- 
;guish a performance which local 
|cafe society finds very pleasant. 

While Knight offers several un- 
}familigr numbers and one chuckle- 
|some original selection, his rou- 
‘tine comprises mostly surefire. pop 
‘perennials. Distinctive arrange- 
ments and interpretations .make 
them standouts. Interesting intro- 
ductions and a few amusing stories. 
vary the proceedings acceptably. 

Especially good are “Bohemian 
Fiesta,” ““Mattinata,” “Nothing Like 
a Dame” and “Philosophy.’ At 
opening-night dinner show, with 
the room filled, Knight did 10 num- 
bers and finished to begoffs. 

Don McGrane and his music 
scintillate backing up Knight and 
playing for guest terpers. Rees. 


hal 











La Rose Rouge, Paris 
Paris, Nov. 30. 
Freres Jacques (4), Les Guar- 
anis (6), Maia Angelo (2), Les 
Asses (2), Rose Rouge Orch (¢5); 
$3 minimum. 








Though attendance at this pre- 
|Viously SRO club has fallen great- 
\ly.in the: lJast year, the return of 
{the Freres Jacques (4) now gives 
jthis its packed aspect of yore. Be- 
cause it vacillates, Nico has sold 
| his controlling interest in this cave 
|spot, and has given up the idea of 
| producing another revue, based on 
| Pierre Daninos “Carnets De Major 
|Thompson,” as planned. As _ it 
| stands, the club presents a nicely- 
| rounded vaude show with enough 
offbeat aspects to please those look- 
\ing for the unusual in nitery fare, 
_and helping maintain the atmos- 
iphere of- this club. 

| Freres Jacques are in fine form 
jand clever miming to thefr well- 
ichosen songs makes this a most 
|pleasing act, with an hour of songs 
|not enough for the crowd. In their 
|black tights, multicolored jerseys 


does full justice to his carefully |and assortment of moustaches and 
chosen songalog, much of his new | hats, they sachay into such bits as 
wave of popularity is andoubtely ithe medium who is frightened by 
due to the success of one number: |the tail of a cat, a crowd at a foot- 
his parody of “Let’s Do It” and | ball game in which they play mob 


this has been allowed to grow and 
grow until it now fills almost half 
his act. The customers, apparently, 
cannot have too much of it. 
Myro. 


Blue Angel. Chi 
Chicago, Dec. 7. 
“Calypso Jamboree,” with Phyl- 
lis Branch, Count Daville, Lady 
Tina Marshall, Joc-a-bodi Dancers 
(2), Al D’Lacy Orch (5); $3.50 
minimum, no cover. 





Jean Fardulli has packaged his 
best revue to date in this intimate 
room, one of the country’s main 
ports of calypso. Layout unwinds 
at a neat pace with plenty show- 
manship and a tasty balance of 
song, dance and comedy—the lat- 
ter, per usual, coming through on 
the entendre and sometimes out- 
spoken calypsonian lyrics, But the 
real impact derives from the rich, 





and players, the story of a man who 
swallowed a clock, and many more 
specially cleffed numbers. Finely- 
i blended voices and caperings make 


{them standout. They head for 
|Canada and the US. after this 
stint. 

f Les Guaranis (6) are a_ staple 
here in their authentic South 
American songs and dances, and 


bring color and lilt into this show 
for fine aud response. Maia Angelo 
is a stalwart.sepia artist from the 
i'“Porgy And Bess” troupe trying 
her nitery wings, and this intense 
songstress shows enough spark to 
be pegged under New Acts. Les 
Asses (2), which means the Aces, 
give out with a good patter routine. 
Primarily in the chansonnier cat- 
}egory, this clever patter goes over 
with the hep crowd. Rose Rouge 
Orch (5) supplies okay listening 
music, since there is no dance 
‘space available. Tabs stay at usual 
1 $3 top. Mosk. 











62 


VARIETY 


Wednesday, December 15, 1954 











VARIETY BILLS 


WEEK OF DECEMBER 15 


Numerals in connection with bills below indicate opening 


whether full or split week 


Letter in parentheses indicates circuit. (I) independent; (L) 


day of show 


Loew; (M) Moss; 
Warner 








(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) 
NEW YORK CITY,Corps de Ballet Ee eet gee 
; Sym Ore Mark Monte re 
Music ott = = Palace (R) 17 Hotel Roosevelt 
Shirlee Emmons Tanya Guy Lombardo Ore 
George Sawtelle Acraments Hotel St Regis 
William Upshaw Townsmen Rosalind Courtright 


Edward Powell 


Shellie Farrell G & H Nellis 

Eric Hutson CHICAGO 

Clausons Famous Chicago (P) 17 
Bears Don Cornell 

Ramses Mambo Jets 

Rockettes Ice Rev 

AUSTRALIA | 

MELBOURNE Male Beneers | 

son rincess (1) 13 | His Majesty's (T) 13 | 


Chris Cross 
Guss Brox & Myrna 
Ron Parry ° 
3 Hellos 
Irving & Girdwood 
Eddie Lynn 
Dale Gower 
Show Girls 
Dancing Boys 
Tivoli (T) 
Roy Barbour 


T Fontane 
Vaughn 
Margaret Brown 
Julian Somers 
Nina Cooke 
Eddie Edwards 
David Eadie 
John Bluthal 
Lloyd Martin 
Vocal Octette 


13 


& K 





BRIT 


BIRMINGHAM 
Hippodrome (M) 
Terry-Thomas 
Morgan & Manning 
Gary Miller 
Louise Pets 
Ch Warren & J 
Del Cortina 
Terry Ha™ 
Shipway ‘Twins 

BOSCOMBE 
Hippodrome (1) 


13 


13 


Sheila Atha 
Billie Roche 
8 Del Rosa Dancers 
BRIGHTON 
Hippodrome (M) 13) 
Issy Bonn 
Noberti 
G H Eliliiott 
Nicolettes 
Leslie Sarony 
Copa Cousins 
Iris Sadler 
Tommy Locky 
BRISTOL 
Hippodrome (S) 
Martita Hunt 
Michael Gwynn 
Hugh Wakefieid 
CARDIFF 
New (S) 13 
Hatch 
Johnnie Mason 
Mundy & Earle 
Ron Perrian 
4 Tune Tellers 
Jacqueline McVee 
Ann Davis 
Dick Beamish 
Exotic Pauline 
8 Gordon Lawrence 
Girls 
CHELSEA : 
Palace (1) 13 
Acott Sanders 
Silver & Dry 
Len Marten 
Tommy Godfrey 
Carizelles 
CHISWICK 
Empire (S) 13 
Peter Cavanagh 
Sally Barnes 
Daisy Mae & Saveen 
Baker & Douglas 
Pat Rose 
Anton & Janetta 
EDINBURGH 
Empire (M) 13 
Crock & 
Crackpots 


13 


Ike 


Fr 


Van & de Rovart 





Michaei Bentine 

W Latona & Sparks 
Buck & Chic 
Dagenham G Pipers 
O’Hagan & H Stead 
2 Myrons 

Francis Van Dyk 
Seyler Heylen 

Max Blake 

Irene Bevans 
Ballet Girls 


Tivoli (T) 13 
Jerry Lester 
Howell & Radcliffe 
Harry Jacobson 

2 Chadells 

Atele & Latu 

G Dawn & F Cleary 
Singers 

Dancing Boys 
Ballet Girls 


AIN 


8 Eager Misses 
Vicky Day 
Gwen Fields 
LIVERPOOL 
Empire (M) 13 
5 Smith Bros 
Granger Bros 
Jack Jackson 
Nordics 
Frank Cook 
Allen Bros & J 
Joe King . 
Billy Maxam 
NORTHHAMPTON 
New (1) 13 
Sonny Roy 
Chinger Chilton 
G & B Joy 
NORWICH 
Hippodrome (I) 
Jane 
A J Powers 
Buddy Ritchie 
Max Moran Co 
Kay Elvin 
Girls Tp 
NOTTINGHAM 
Empire (M) 13 
Sonny Dawkes 
Arthur Knotto 
Gary Webb 
Mel-O-Macs 
PORTSMOUTH 
Royal (M) 13 
Jimmy Young 
Conway & Day 
Suzette Tarri 
Angelos 
Morris & Cowley 
Arthur Worsley 
Dashs Chimps 
SHEFFIELD 
Empire (M) 13 
Frankie Vaughan 
Bunty St Clair 
B & A Person 
| Rosinas 
| Billy Russell 
Eddie Vitch 
Don Philippe 
Bruce Fors >th 
SOUTHHAMPTON 
Grand (i) 13 
Tanner Sis 
Frasers Harmonica 


Bd 
Tiki Del 
Potter & Carole 
Hal Hiller 

SWANSEA . 

Empire (M) 13 
Leon Cortez 
Doreen Harris 
Nat Gonella 


13 


& M 





Milt Shaw Ore 


Ray Bari 
Hotel Statier 
T & J Dorsey Orc 
Hotel Taft 
Vincent Lopez Ore 
catin Quarter 
Wiere Bros 
Chiquita & Johnson 
Bas Sheva 
Ashtons 
Debonairs 
Jet Sharon 
Ralph Young 
Piroska 
Art Waner Ore 
B Hurlowe Ore 
Le Ruban Bleu 
Julius Monk 
Irwin Corey 
Turtlenecks 
Norman Paris 3 
Dorothy Louden 
Melita 
Little Club 
L’Apache 
Faconi 
Jules Kuti 
Rudy Timfield 
Two Gvitars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 


Versaities 
“Bon Voyage” 
Paul Gray 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O'Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 

Village Barn 
Hal Graham 
Senna & Gyle 
Jack Wallace 
Givens & Ferris 
Mary Ellen Trio 
Larry McMahan 
Piute Pete 

Waldorf-Astoria 
Jose Greco Ders 
Nat Brandwynne 
Mischa Borr 
Village Vanguard 
Stan Freeman 
Sylvia Syms 





Allya Uno 
CHIC 


Budy Baer 
Cooper & Rogers 
Dinah Kaye 
Rudy Kerpays Duo 
Blue Angel 
“Calypso 
Jamboree” 
Phyllis Branch 
Count Daville 
Lady Tina 
Joc-a-bodi 
Al D’Lacy Quintet 
Blue Note 
C Ventura Orc 
Mary Ann McCall 
Lou Levy 
Chez Paree 
Cross & Dunn 
Tommy Leonetti 
Richman & 
Mannequins 
Brian Farnon Orc 
Cloister inn 
Ruth Price 
Laurie Allyn 


Ders 


Ambassador Hotel 
Joyce Bryant 
Ryan & McDonald 
Harry James Orc 
Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 
Happy Jesters (3) 
Jacqueline Aires 
C Callinicos 
Freddie Katz 
Eddie Oliver Ore 
Biltmore Hotel 
Romo Vincent 
Tippy & Cobina 
Norton & Patricia 
Hal Derwin Orc 
Ciro’s 
Jack Durant 
Jan Valerie 
Manola Mera 
Trio Fayes 
Dick Stabile Ore 
Bobby Ramos Orc 


Clover Crud 
Kalantan 
Luis Torrens 
Betty Ford 











Rey & Ronijy Afrique Teny Lopez Ore Bobbie Lynn 
Wilson Keppel & B | Nelson Lloyd He = Marlowe Line DiLido Hotel 
wale & Diane 5.5 BR Moment Woody Woodbury Bea Maimus 
arry ailey Ps § ‘ Martin Maio 
Alexanders Dogs | WOLVERHAMFTON | Leon & Eddies | iusto Curbelo Ore 
Richman & Jackson | Hippodrome (I) 13 | Lois De Fee Vanity Fair 
FINSBURY PARK | Dexter & Dale Toni Rave Pat Morrisey 
Empire (M) 13 Freddie Carlisle Rose Ann Havana Cuban Boys 
Caroll Levis Co Garland & Roberts | Rita Marlow 3 Tones 
Violet Pretty Ann Rooney Chariotte Waters = | Jerry Brandow 
Teen Agers Katrina Nautilus Hotel Club 22 
Alaine Diavora Jimmy Lee Morty Gunty Paula Watson 
V Valentineses Antone & ina Three Peppers 
Empire (M) 13 Royal Girls Sid Stanley Ore Club Echo 
Tony Brent WCOD GREEN Black Orchid Jayne Manners 
Kay & Katrina Empire (S) 13 Jo Thompson Bobby Byron 
Gladys Morgan Harry Rowson Richard Cannon Satin Dolls 
Russmar 2 Philipe Rivers Count Smith Gracie Scott 
Eddie Arnold Wilfred Gartell Sans Souci Hote: | Mikki Mars 
Brian Andro Maureen Comfort Lenny Maxwell Ray Sindino Trio 
Billie Anthony Michael Packer Sacasas Ore Bar of Music 
S & P Kaye YORK Ann Herman Ders Bill Jordan 
LEICESTER Empire (L) 13 Anne Barnett Hal Fisher 
Palace (S) 13 Phyllis Dixey Saxony Hotel Beth Challis 
Billy O’Sullivan Varga Models Marion Powers Harvey Bell 
Wilton Family Jack Tracey Harmonicaires Fred Thompson 
Monsantos R & J Penn The Garcias (2) Five O'Clock 
Kathryn Cain DuMarte & Danzer The Haydocks (2) | BeN Barth 
Salome_ | Revel & Fields Tano & Dee Hal Winters 
Alan Fielding ‘Dorothy Reid & Mac | Nirva Don Ostro Ore 
| Freddy Calo Ore Isle De Capri 
| Johnny Silvers Ore | Charlie Farrell 
; o } Bombay Hotel Holly Warren 
C b t Bill | Brit Brito Fleanor Luckey 
a are l S Nelida Charlie Carlisle 
{Peter Mack Caprician Trio 
Sandra Barton Wally Hankin Ore 
NEW YORK CITY LAS VEGAS, NEVADA 
BIRDLAND Hotel Pierre ™ Bhomlage Vicki Young 
Count Basie Denise Darcel ay ar 
Geo Shearing Stanley Melba Orc Alan King — Golden Nugget 
Sarah Vaughan Copacabana Silver Slipper Gas Lights & Pink | 
Lester Young Vagabonds Sally Rand Tights 
Jimmy Rushing Dunhills peney Baer Sands 
Bon Soir Maria Neglia atantan lie ‘ 
Tony & Eddie | Martha Bentley Hank Henry pic Damene 
Jimmy Daniels | Bob Sweeney Desert! Inn | “nl @aneke 
Blue Angel | Peter Conlow L Walters’ L Q Rev eae Britt egas 
John Carradine {Jean Stevens Sahara Al Mae “open 
Pat Carroll iM Durso Orc Marlene Dietrich B —_ 
Mort Sahil Frank Marti Ore Last Frontier ey meee 
Susan Johnson ale’s Dorothy Shay Thunderbird 
Bart Howard Alan Gale Shecky Greene | Lecuona Boys Choir 
Jimmy Lyons Trio | Jackie Heller * El Cortez y Sahara 
Chateau Madrid Warner & McGuire | Rowan & Martin Mae West 
Ralph Font Orc sarry Foster 
Maya Orc Teddy King Orc RENO 
Belmont Plaza No. 1 Fifth ave 
Joan Bishop Bob Downey Mapes Skyroom } Romaine Brown & 
Al Castellano Harold Fonville Buddy Lester | the Romaines 
John Barney Haze! Webster Continentals ae — 
Hotel Ambassader | Hotel Plaza Don Arden Skylets| “@''Y *0#an 
Quintero Ore Kay Thompson jE Fitzpatrick Ore | Rowan & Martin 
Sarkozi Orc Paul Methuen New Golden Will Osborne Orc 











Black Orchid | 


C Williams Trio 
AGO 


Ralph Sharon 
Ace Harris 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
‘Skating Stars’ 
Margie Lee 
Cathy & Blair 
Shirley Linde 
Weidemanns 
Polo 
Perky Twins 
Jimmy Caesar 
Eileen Carroll 
Ray McIntosh 
B Dears & Dons 
Frankie Masters Ore 
Palmer House 
Hildegarde & Jack 
Whiting 
Howard Senton 
|Gene Bone 
| Robert Norris 
| Empire Eight 


| Charlie Fisk Ore 





LOS ANGELES 


, Chartey Foy’s 
} Gil Lamb 
Fran Gregory 
Tommy Dugan 
Charley Foy 
Mary Foy 
Abbey Browne Orc 
Crescendo 
Mel Torme 
Mocambo 
Andre Philippe 
Paul Herbert Ore 
Joe Castro Four 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Szonys (2) 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
Xavier Cugat Ore 
Abbe Lane 





MIAMI-MIAMI BEACH 


Johnina Hotel 
BS Pully 
Sam Bari 
Harry Rogers Ore 








Riverside Starlets 
Bernard Bros Betty Joyce 
Vivianne & Tassi Bill Clifford Ore 
HAVANA 
Montmartre Tropicana 
Novellos Tex Mex 


Lago Sisters z 
Romero & Chicuelo | D’Ruff Quartet 
Salvador Levy Tropicana Ballet 
Nancy & Rolando |S de Espana Org 
C Playa Orq A Romeu Orq 
Fajardo Org S Suarez Org 








Unit Review 





Hippodrome of 1955 
Kansas City, Dec. 9. 
Harold Steinman presentation, 
featuring the “Skating Vanities” 
and “Dancing Waters.’ Staged by 
Gae Fosier, with Flo Kelly, Anolyn 
Arden and Nadine Gae; costumes 
by Michi; arrangements by Frank 
Ventre -and -Benjamin Schwariz, 
musical director Schwartz. Cast: 
Nancy Lee Parker, Caroline Mirel- 
li, Tony Mirelli, Johnny Williams, 
Bob Grimes, Pat Williams, Barry 
Clark & Larry Knight, Dalton & 


Bailey (3), Mrs. Remos & Toy 
Boys, Trio Olympiads, Line. At 
Municipal Auditorium, Kansas 


City, Dec. 8, ’54; $2.50 top. 


This is the ninth time around 
here for the Harold Steinman 
show, now with the inclusive title 
of “Hippodrome of 1955,” encom- 
passing the long-established roll: . 


novelty, ‘“‘Dancing Waters.” Show 
carries a lot of class, color and 
spectacle as always, and is well 
sprinkled with top vaude turns, as 
also has been the Steinman cus- 
tom. This one shapes up with its 
predecessors in most respects, with 
at least three outstanding produc- 
tion numbers and the water-spray 
novelty more integrated into the 
show. With the top held to $2.50. 
the 135-minute spec. gives 
value. 

After a “Hit Parade” opening 
production and “Teddy Bears Pic- 
nic’ as entry appealing to the 
juves, the “Dancing Waters” is 
brought in as a featured produc- 
tion number on its own. The vari- 
ations are fully displayed, and 
thereafter the ‘Waters,’ with some 
excellent lighting, is used as back- 
ground for the show, an unusually 
good effect. Nancy Lee Parker has 
her first inning of smooth solo 
skating midway in the first act. 

Outstanding trapeze work is 
shown by Rhoda Bailey of Dalton 
& Bailey, one of the few femmes 
making a comedy bit out of her 
high flying skill. Also in the first 
act is the impressions session of 
Barry Clark and Larry Knight, who 
also thandle m.c. chores, and 
throughout the proceedings are the 
two Remos Toy Boys, dancing and 
clowning in the production num- 
bers. “Indian Summer” produc- 
tion closing the first act is an es- 
pecially well-done combination of 
color, rhythm and skating. 

Second stanza, of somewhat 
shorter duration but livelier pace, 
kicks off with “Mambo Wedding,” 
which is a frenzied, bellshaking 
workout for the entire cast. Mid- 
way is “Merry Widow Waltz’ as a 
vehicle to feature Miss Parker and 
Johnny Williams in duo skating. 
Finale is a brief ‘‘Patriotic Mood,” 
with all hands joining in and cus- 
tomers singing their way out. 

Spotted between production num- 
bers are Al Gordon and his ‘‘do- 
nothing” dogs, and a new trio of 
acrobalancers brought over from 
Europe, the Trio Olympiads. Three 
lads are excellent in their balanc- 
ing and tableau work, and draw a 
deserved hand. 

Show is another successful entry 
in the Steinman manner. Quin. 








Road Gompares 


Gaus Continued from pase 1 = 


strumental in keeping theatres 
light this season, if not drawing 
much coin, These inelude “Getting 
Gertie’s Garter,” “Moon Is Blue,” 
“Naughty Natalie,” “Pajama Tops” 
and “School For Brides,” the latter 
having shuttered Dec. 4. “Gentle- 
men Prefer Blondes,” also a two- 
fer, closed earlier this semester. 
A medium-price tourer this season 
is the bus-and-truck company of 
“Oklahoma,” 

Other road items as of Dec. 4 
were “What Every Woman Knows” 
and “Three For Tonight.” Former 
closed, but plays a short New York 
run soon, and the latter is due 
next spring. Tourers that opened 
and closed this season include 
“Saint Joan,” “Sholom Aleichem,” 
“Face to Face,” ‘Pardon My An- 
tenna,” “Dial M For Murder” and 
“My Three Angels.” Last two were 
originally mounted for the New 
York's subway circuit and were not 
the original road versions. 

Upcoming road shows include a 
Coast edition of “Teahouse of the 
August Moon” and a second com- 





pany of “Pajama Game.” Broadway 


“Skating Vanities” with the neweg | 


full | 


holdovers from last season that 
closed but didn’t go out on tour 


include “By the Beautiful Sea,” 
“Girl in Pink Tights,” “Golden 
Apple,” “John Murray Anderson’s 


Almanac,” ‘King of Hearts,” “On- 
dine,’ “Remarkable Mr. Penny- 
packer” and “Sabrina Fair.” 

During the past few weeks road 
grosses have been exceptionally 
bullish, with a large number of 
| tryouts one of the factors. Playing 
weeks as of Dec. 4 totaled 412, or 
52 more than for that period last 
season. As was the case with the 
gross take, figure was on a par 
with the top tallies of the past five 
seasons, but was 156 weeks below 
the totaled scored for the same 
peviod in ’48-’49, 





season (through the week ended 
Dec. 4) the comparative gross totals 
for the road for the last seven 
seasons have been as follows: 


Season Total Gross 
1948-49.....0..... . $11,674,500 
tS | 8,800,100 
WESO-OR ccciss sees 2G87D.200 
BOGGS ccc cesses | }«=GSBLT200 
195Z-53..00.6...00 10,604,200 
1953-08.....<3..++ @243,900 
2. ee 10,108,400 


For the same 27 weeks, the com- | 
| parative number of road playing 
' weeks for the last seven seasons 
have been as follows: 
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Olympic Films 
Continued from page 2 ——— 








|cerned, films were controlled by 
the Finnish organizing committee, 
| which wanted $100,000 for U. S. 
: Showing. However, no U. S. source 
was willing tod fork out that much 
loot, and the pic went unseen. 
Bingham stated that even though 
| Finland officially ‘lost film control 
last year, it was a long pull even 
getting a few prints over here for 
limited college and club showings. 
Last month (November) Finland 
finally Bave two prints of the two- 
hour coverage to the U. S. Olym- 
pic Committee at a cost of $900. 
For the moment, Bingham was hap- 
py—that is, until he found the‘ 


prints to be defective. Now he 
wants two others before he puts 
his cash on the line. Helsinki’s 


fighting it. 

With the ’56 Olympics in Aus- 
tralia coming closer, Bingham feels 
| that the official Helsinki coverage 
will have increased commereial 
value. And furthermore, ‘Helsinki 
wants to limit us,” he said. ‘‘They 
can’t keep us from selling the mo- 
tion picture now; their rights ran 
out after a year.” With this angle 
to consider, it doesn’t look to ob- 
servers like the U. S. is going to 
settle for two prints for just small- 
time distribution. 


N. Y. Talent Reps 


aa——— Continued from page 2? =———— 


low standards of good business 
procedure.” 

Several agents have actually 
pledged to join the new organiza- 
tion, but a temporary committee 
(for the 50) signed the agreement 
with SAG calling for contracts be- 
tween agents and non-exclusive 
artists. The reason a SAG pact 
was made in the East is due to the 
fact that the bulk of tv film com- 
mercials are shot here. Further- 
more, some vidfilm shows are be- 
ing lensed in the N. Y. locale. 

Agreement, which points the 
way for future dealings -with 
AFTRA and Equity, was the result 
of the first meeting between East- 
ern franchised agents and SAG. 
It says that a contract be made be- 
tween the agent and the non-ex- 
clusively repped artist for indi- 
|vidual jobs done by the artist. A 
}second stipulation says that the 
|agent may rep either the producer 
|or the artist but not both. 
| The organization of East Coast 
| talent agents is headed temporar- 
lily by Henry C. Brown. Among 
ithose pledged to join are Robert 
Lantz, Olga Lee, Miriam Howell, 
Peter Witt, Lucy Kroll and Gloria 
| Safier. 

Incidentally, since the Eastern 
; agents had no organization, AFTRA 
actually went to the Coast to ne- 
gotiate a deal in the recent past, 
so believes one of the N. Y. reps, 
“Without a group of our own (one 
of the few interests in show biz 
that has none) the unions handed 
down resolutions and we had no 




















| mors,” 


For the first 27 weeks of the | 
a | crackerjack Gotham 





jmeans of contesting them.” 
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Botkin’s Anthology 


Continued from page 2 





ian leneteiementaiedll — 
Gilbert’s “Lost Chords,” Gene 


Fowler's “Schnozzola,” H. M. Alex- 
ander’s “Strip Tease,” Jo Ranson 
and Oliver Pilat’s “Sodom by the 
Sea,” Leo C. Rosten’s “Hollywood: 
the Movie Colony” and “The 
Strangest Places,” Oscar Lewis’ 
“Sagebrush Casinos,’ Isaac Gold- 
berg’s “Tin Pan Alley,” Earl Wil- 
son’s “Pike’s Peek or Bust,” Alva 
Johnston’s “The Legendary Miz- 
ners” and “The Great Goldwyn,” 
Damon Runyon’s “Short Takes,” 
Evan Esar’s “The Humor of Hu- 
Bernard Sobel’s “Burley- 
cue” and from the writings of such 
journalists 
and essayists as John Crosby, 
Meyer Berger, Maurice Zolotow, 
Cleveland Amory, Lucius Beebe, 
Richard Gehman, James A. Miche- 
ner, Joseph Mitchell, Robert C. 
Ruark, Sigmund Spaeth, Stanley 
Walker, the late Russell Maloney 
and dozens of others. 

The show biz reader will also re- 
discover many wonderful pieces 
on such varied subjects as ad 
agency lingo, bop jokes, old cir- 
cuses, blue laws, Bowery enter- 
tainment, Greenwich Village screw- 
ball characters, bunco_ steerers, 
burlesque bits, dancing routines, 
street cries of the city, dime mu- 
seums, saloon behavior, hoaxes, 
juke joints, peep Shows, mardi 
gras, slanguage of the street, night 
clubs, press agents, Billy Rose and 
the Algonquin Round _ Table, 
George Solotaire, Weegee and Gro- 
ver Whalen, Winchellese and Men- 
cken, bawdy houses and, of course, 
the theme of Brooklyn and other 
joke towns bearing the letter K as 
in Hoboken, Hohokus, Skaneateles 
and Podunk. 

This bulging anthology is in in- 
deed an eye-popping kaleidoscopic 
view of the fast, highly irregular 
beat of the city. 


Blame Exhibs 


Cont:inued from page 4 




















Sem a er 
prompted by the remarks of Pat 
McGee, official of Theatre Owners 
of America and a Denver circuit 
operator. Speaking before’ the 
South Dakota Exhibitors Assn. last 
week, McGee said ‘no company 
now in production has a continuing 
program for the development of 
new personalities.” He charged 
that the studios wait for “someone 
else to take a chance on a young 
personality in the hope that when 
he has been developed, they can 
borrow him when they have a suit- 
able role. There are dozens of 
youngsters in California who could 
be developed into stars if produ- 
cers would only make the effort.” 

He said that by the very policy 
of fewer but bigger pictures, with 
no willingness to risk featuring a 
young but capable player, film com- 
panies are making themselves vice 
tims of the policy of which they 
have made exhibitors the victim. 
“As the stars get older and retire, 
without suitable replacements be- 
ing trained,” McGee said, “salaries 
of those who remain are naturally 
forced up by spirited bidding for 
their services, in which the agents 
for the stars take full advantage.” 

The higher the salaries, accord- 
ing to McGee, the less the stars 
want to work because of high in- 
come taxes, and “thus you see the 
results of the fewer but bigger 
pictures policy, all of which raises 
costs which in turn force higher 
film rentals.” 

Despite this situation, McGee 
maintained that ‘we see a few 
newcomers rising to stardom. You 
see Grace Kelly, Tony Curtis, Rock 
Hudson,.and others like them com- 
ing to the fore. Just think what 
would happen if a determined ef- 
fort were made to develop new 
personalities, thus widening pro- 
duction possibilities.” 








a - - 
Gandhi Biopic 
Continued from page 1 ——_—_— 
Gandhi in the pic which will be 
made in one of the widescreen 
processes, likely CinemaScope. 

Preminger said the theme of the 
film would necessarily revolve 
around the life of Gandhi per se, 
who was assassinated in 1948, but 
rather the effects of his teachings 
and the course of the “bloodless 
revolution” in India. While on the 
Coast, Preminger will discuss with 
20th a possible production proj- 
ect. Under his contract with the 
studio, he is committed to make 
one film a year for 20th. He is 
also working on a play. 
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Roger (12-Show) Stevens’ Own Coin 


Only in Har 


d-to-Finance Plays 





Roger L. Stevens is practically a¢ 
legit production factory. Probably | 
not in modern theatrical history 
has a single individual been ac- 
tively involved in so many shows. 

Having been partnered in the 
iction of nine shows last sea- 
he is involved in 12 thus far | 
this season and already has seven 
productions scheduled for the 
1955-56 stanza. The figures for this 
ceason and next are- by no means | 
fnal, since Stevens is a man for 
quick decisions and, since he has 
ready fun ds available, he can 
schedule a production on a couple 
of days’ notice. 

Unique angle of Stevens’ prolific 
production activity is that although | 
he is frankly governed by potential 
poxoffice considerations in the 
selection of shows, he appears to 
be not personally interested in 
making money in legit. Thus, if a 
script stacks up aS a likely com- 
mercial hit, Stevens does not in-| 
vest personally. But if there is 
difficulty raising the financing, he 
personally invests whatever is 
necessary (or raises the balance | 
among his friends and business | 
associates). 

Thus. he has no personal stake 
in the new Playwrights Co. pro- 
duction of Maxwell Anderson’s 
“Bad Seed,” which looked promis- | 


prodt 
son, 


ing and involved no bankrolling 
problem. But, to some extent be- 
calise he was too busy with his 


realty interests at that time (and 
as he expresses it, “too lazy’) to 
raise any capital himself, he per- 
sonally put up half of the $75,000 
investment for the Katharine Cor- 
nell production of Christopher 
Fry’s “The Dark Is Light Enough.” | 


Stevens is the largest single in- | 
vestor in the Phoenix Theatre, 
(Continued on page 67) 





Pressagent Denenholz 
A Vestpocket Backer; 
$54.16 Stake in ‘Seed’ 


Pressagent Reginald Denenholz 
probably has the distinction of hav- 
ing the smallest individual invest- 
ment in a current legit produc- 
tion. He has a $54.16 piece of 
“Bad Seed,” for which he’s asso- 
ciate to Playwrights Co. p.a. Wil- 
liam Fields. The Maxwell Ander- | 





| through 


; wich Village 


| are 


Open Year-Round Legit 
For Moppets & Adults 


A year-round children’s theatre 
will open Dec. 27 at the off-Broad- 
way Greenwich Mews 


N. Y. Initial presentation will be 


!a double bill, “A Christmas Carol,” 


performed by the Mews company, 
and a puppet version of “A 
Chanuka_ Story.” Offering will 
run for eight _ performances 
Dec. 30 and will be fol- 
lowed by regular Saturday kiddie 
matinees. Eli Rill’s adaptation of 
Countee Cullen’s “‘Noah’s Ark’ is 
skedded as the next production. 

As adult fare at the Mews, “In 
Splendid Error,’ which wound up 
a seven-week run at the Green- 
theatre last Sunday 
(5), is scheduled to return Jan, 4 
for at least four more weeks. 





Leslie Stevens, 


Script Machine 


Leslie Stevens is apparently the 
busiest author in show business. 


| Having bowed professionally only 


a year ago with the off-Broadway 
“Bullfight,’” the playwright now 
has four scripts scheduled for pro- 
duction. 


In addition, a filmization of 


i“Bullfight” is slated by an inde- 


pendent company. Also, a touring 
edition of the play is understood 


| to be a possibility under the spon- 
| sorship of Jay Lurye, midwest the- 


atre operator. 


Of the quartet of plays on Stev- | 


ens’ completed list, two are set for 
Broadway, while the other two 
are due for strawhat next summer. 
Pair set for Main Stem production 
“Champagne Complex” and 
“Marlowe.” 

Former was tried out last sum- 
mer at the Bucks County 
house, New Hope, Pa. It has been 
substantially revised and is sched- 
uled for Broadway presentation, 
probably in February, with Gayle 
Stine as producer and Donald 
Cook as star. “Marlowe,” under 


option to the Playwrights Co., is | 


son dramatization of William | Slated for production next fall. 
March's novel at the 46th Street Plays to get summer stock show- 
rheatre, N. Y., is financed atjings are “Between Us Folks” and 
$65,000. |Good Florantine.” Although no 
Other backers include William | contracts have been signed, the 


Adams, Russ Brown and Margaret | 
Webb, all in care of Actors Fund | 
president Walter Vincent, $650 | 
apiece. Vincent, himself, has | 
$6,500 in the show. Other inves- | 
tors include Fields, $650; producer | 
James Gardiner, $650; actor-au- | 
thor-director Elliott Nugent, $650: | 
his wife Norma, his daughter Bar- | 
bara Nugent Glouchevitch, his son- | 
in-law, legit director John Gerstad 
and his granddaughter Annabelle 
Gerstad, $650 each. 

Also, ABC Paramount Thea- 
tres prez Leonard Goldenson, 
$650; ticket broker Edward Hahn, 
$650; theatre party agent Ivy Lar- 
ric, $650; tv producer Max Lieb- 
man, $650; Robert Weiner, assist- 
ant to pressagent Arthur Cantor, 
$650; Norman S. Maibaum, auditor 
for the Playwrights and one of the 
operators of Theatre-Goers, Inc., 
$1,300; Morris Schrier, attorney 
repping Music Corp. of America, 
$1,300; Irwin D. Wolf, president 
of the Pittsburgh Civie Light | 
Opera, $1,300; theatrical attorney 
Joseph R. Margulies, $2,600, and 
A. R. Glancy Jr., a realty associate 
of producer-realtor Roger L. Stev- | 
ens, $7,800, 

Limited partnership agreement | 
Provides for 20% overcall. 


FACES’ EARNED $33,038 
ON 1346 INVESTMENT 


“New Faces of 1952,” the re- 
cent edition of the Leonard Sill- 
man revue series, earned $33,038 
Profit on its $134,000 investment. 
hat includes revenue to date from 
the film version of the show. 

With the recent payment of a 
$4,020 dividend, the total distrib- 
— profit on the venture is $30,- 
wo thus far, with $2,218 balance 
re ane for future distribution. 
1e show played 10 months on 


Broadway and about a season on 
our, i 





former script is slated for Bucks 
County, while latter is skedded for 
the Hilltop Theatre, Lutherville, 
Md. 

Besides those four plays, Stevens 
also has another finished script. 
“Hilda,” a new adaptation of Ib- 
sen’s “The Master Builder.” 


Theatre, | 


Play- | 


Have Fun, Kids 


Managements of two thea- 
tres in a key road town an- 
nounced that they’d be dark 
this week and next to permit 
employees “to enjoy the holi- 
day season.” Legit attendance 
is traditionally lighter during 
the pre-Christmas period, in- 
cidentally. 

Presumably, the employees 
will have to do their enjoying 
| without salary for the fort- 
| night. 











“Pan Still Needs 
196 to Recoup 


| 


“Peter Pan,” the current musical | 


of the James M. Barrie 
classic, had $79,459 still to be re- 
couped on its $99,841 production 
cost as of Nov. 27. Richard Halli- 
day presentation, starring Mary 


version 


| the two weeks ended Nov. 27. 
The statement lists $119,841 to- 
tal production cost, less $20,000 al- 
lowance from the Los Angeles 
Civic Light Opera Assn., for which 
Edwin Lester produced the show. 
Included in the production outlay 
is $11,396 for scenery, $7,905 for 
costumes, $25,000 option on the 
original Barrie play, $2,010 for mu- 
sic and incidental music, $24,265 
rehearsal expense, including $2,464 
to the principals and $1,517 to the 
chorus. Also $12,059 for publicity 


and advertising, and $37,206 other | 


expense, including $14,925 trans- 
portation, $4,116 transfer and ex- 
pressage, $11,271 per diem allow- 
,;ance and $4,149 
ments and copying. 

For the show’s first six weeks 
on Broadway the operating profit 
totalled $16,382, including $1,378 
loss for the four-performance first 
week. There was $4,000 additional 
revenue from the advance on sou- 
venir program royalties. 

On the basis of the operating 
profit for the final weeks covered 
by the statement the production 
will need to run through next May 
14 to get into the black. It was 
(Continued on page 67) 





‘Fortuna’ to Stevens 


“Fortuna,” by Lucille S. Prumbs, 
has been acquired by Roger 
L. Stevens for Broadway produc- 
tion, probably this season. There 
has been no_ decision wheth- 
er the script will be assigned to 


the Playwrights Co. or Producers | 


Theatre, in both of which Stevens 
is a member. 


Miss Prumbs’ previous Broad- | 
way efforts were “Five Alarm 
Waltz’ (1940-41) and “I'll Take 


‘the High Road” (1943-44). 


Martin (Mrs, Halliday) earned op- | 
‘erating profits of $3.446 and $3.- | 
| 109, respectively, on grosses of ap- 
proximately $53,300 and $51,100 for | 


music arrange- | 


Shuberts Show Odd Way of Backstage 
Reform With Ban on Eats ‘n Drinks 





Harry Feldman Heads 
_ New Haven Stagehands 
| New Haven, Dec. 14. 


Harry Feldman, house carpenter 
at Shubert here, has been elected 


president of Local 74, IATSE. | 
Others on the new roster of the 
'stagehands’ union are Charles 


| Miller, vice-president; I. E. Web- 
ber, recording secretary; Guy Cap- 
piello, financial secretary; John 
Miller, business agent, and Robert 
Watson, sergeant-at-arms. 

New slate will be installed next 
Sunday (19). 





See Legit Boom 
In Home-Toll TV 


Another obstacle to the presen- 
tation of Broadway legit shows via 
theatre tv has been 
according to Box Office Television. 
The closed-circuit outfit says it has 
completed working arrangements 
with “all 26 unions” involved 
putting on a Broadway presenta- 
tion. 

The finalizing of these deals, ac- 
cording to BOTV’s Edgar Rosen- 
berg, paves the way for negoti- 
ations with Broadway producers. 


“Now we know what it’s going to} 
The BOTY staffer | 


cost,” he said. 


been _ sold. Picture companies 
|which have acquired rights to 
plays have nixed theatre telecast- 
|ing of the properties. Rosenberg 
said BOTV would seek to make 
deals for the closed-circuiting of 
shows before their Broadway open- 
ings because “if they become 
smash hits, the price becomes pro- 
hibitive.” 

In another sought-after link be- 
tween legit and toll-tv, Zenith Ra- 
|dio Corp. called Broadway’s lead- 
|ing producers to a symposium on 
home subscription tv at Sardi’s 
|N. Y., last week. Herman Levin, 
| prexy of the League of N. Y. The- 
atres, felt that pay-as-you-see tv 
beer be a tremendous stimulant 
to the theatre. He outlined the 
| potential return to the _ theatre, 


|of increased interest, which might 


result from, allowing the televising | 
| Among her various activities, Miss 


of first nights of certain N. Y 
| productions on a fee-tv basis. 
Ralph Bellamy, prexy of Actors’ 
Equity, is another ardent sup- 
| porter of toll-tv for the legit the- 
atre. Although unable to attend 
the Sardi session, Bellamy has 
| been pitching the medium in inter- 
|views and magazine articles. 
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surmounted, | 


said his company is eyeing all shows | 
to which the film rights have not | 


} The 
both in financial terms and terms | 


- Whether the Shuberts intend to 
| cooperate in efforts to improve 
| backstage conditions in Broadway 
theatres remains to be seen. In 
the meantime, however, J. J. Shu- 
|bert has taken what is viewed as 
an indirect slap at actor agitation 
for the reforms. 


A Shubert representative made 
the rounds of Broadway houses 
last week with members of an Ac- 


tors Equity-League of N. Y. Thea- 
tres committee and showed a 
friendly, cooperative attitude. But 
the day following the second tour 
of inspection, a notice was posted 
backstage at all Shubert theatres 
in New York, forbidding anyone 
ifrom bringing food, coffee or other 
refreshments into the premises. 
Shubert’s name was appended to 
ithe order. 

There was considerable confu- 
sion and speculation about the no- 
tice. Inquiries at the Shubert of- 
fice reportedly drew non-committal 
replies, and there was no indica- 
tion whether the incident was re- 
lated to the Equity-League commit- 
tee activity. 

At most theatres the signs soon 
disappeared. Degree of compliance 
with the order varied at different 
houses, but it was noted that no 


eT = gear Pete made to halt the sale 


of soft drinks to the public in the 
ifront of the theatres. Latter op- 
;eration is on concession from the 
theatre owner, which receives a 
share of the proceeds. 

It’s expected that the order will 
be ignored within a week or so 
and forgotten within a matter of 
Coffee during rehearsals 
is a tradition of legit. As for the 
age-old custom of stars having 
{their dinners served in their dress- 
'ing rooms.on matinee days, there’s 
(Continued on page 66) 


| months. 





Betsy Sees Reporters As 
Beaus, Sez J. Dalrymple, 
Explaining Bad Press 


Betsy von Furstenburg is “a 
| glamorous actress of the old school 
| who has been plagued by a bad 
| press because she insists on treat- 
|ing reporters as prospective beaus 
'and refuses to talk to them if they 
| fail to measure up to her personal 
| qualifications,” according to Jean 
| Dalrymple. 

producer-pressagent made 
the statement during a recent lec- 


|ture appearance before the wo- 
men’s club of Ridgewood, N.J. 


Dalrymple is director of the drama 
department of the N. Y. City Cen- 


|ter, in whose coming play series 
| Miss von Furstenburg is slated to 
| appear in support of Helen Hayes 


| rymple 


| toria 
| cause 


in “What Every Woman Knows.” 

Among other things, Miss Dal- 
told the clubwomen that 
Miss Hayes had refused to do “Vic- 
Regina” at the Center be- 
“she feels she’s too old to 


| play the early scenes,” that Bar- 


bara Bel Geddes’ ‘‘well-scrubbed 


| look” was responsible for the re- 
| cent failure of “The Living Room” 


and that Tallulah Bankhead “must 


have had her face lifted to make 
‘her look so young” in “Dear 
| Charles.” 

She concluded with the _ state- 
| ment that Saroyan’s “The Time of 
Your Life’ and Wilder’s “Our 
|Town” are the finest American 
plays ever written, and read the 


| latter drama’s final scene aloud to 
| explain how it had changed her at- 


titude toward life. Talk was re- 
ported in the Bergen (N.J.) Evening 


| Record. 


11:45 REVUE’ ON COAST: 


\ 





TO PLAY GUESS WHEN 


Hollywood, Dec. 14. 

A new intimate show, “11:45 Re- 
vue,” opens Friday night (17) at 
the kvas Theatre, at the pre-mid- 
night hour indicated by the title. 
Show will play a similar schedule 
nightly, with a “matinee” at 8:45 
p.m. Saturdays 

Ray Bourbon, local cafe satirist, 
will headline a cast that includes 
Barbara Syaples and Dick Mere- 
dith. James Barnhardt and Peter 
Saporito will produce with material 
by Biff Jones and Chuck Stevens, 
and special material for Bourbon 
by Steve Goodman. Producers plan 
a San Francisco run after the local 
stand, and a possible Broadway 
trek. 
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Equity Sets Rates for ‘Readings, 


So New School Folds Name Series 


A program of dramatic readings? 
School of Social Re-! 


at the New 
search, N.Y., 
following intervention by 
Equity. 
exercise jurisdiction over the se- 
ries, which 
actors. Eauity is demanding that 
participants in such programs be 
paid a minimum of $30 per per- 
formance and $5 for a rehearsal 
week. 

Readings were offered at the 
New School as part of the curricu- 
lum. Actor-director John Helda- 
brand was coordinator of the 
series, which began last year and 


has been cancelled 


initially comprised about a half-| 


dozen readings. Current program 
began Nov. 7 and was scheduled to 
run through Feb. 13, taking ia 
seven readings. 


Project was cut short last Sun-} 


day (12) after the fourth presenta- 
tion. 
productions were 
showcasings Sundays. 

School claims it can’t 
Equity’s salary demand as it’s al- 
ready functioning 
one-third of its budget. 
the union’s move-in, 
shared 
taken in for the production in 
which it appeared. Tab was $14 
for admittance to the entire series, 
or $2 for each performance. 
will be returned to those who pur- 
chased tickets for the entire 
program. 


Prior to 
the cast 


} 
Actors who’ve appeared at the | 
Village school so far | 


Greenwich 
this semester include Maggie Mc- 
Namara, 
Scourby, 
William Redfield in ‘Measure for 
Measure”; Blanche Yurka, 
Gahagan Douglas, 


Russel Hicks, Dennis Hoey and Seed.” Members of the cast had 
Basil Langton in “Family Re- complained that the audience, 
union”; Uta Hagen, Philip Bour- Sitting so close to the stage, made | 
neuf, Whitford Kane, Barry Ma-| them self-conscious during pre- | 
collum, E. G. Marshall, Sanford , Vi€W’S. 

Meisner and Scourby in “Doctor's Situation arose when Roger L. | 
Dilemma” and Geraldine Page in| Stevens, a Playwrights member, 
“Hedda Gabler.” | telephoned Nancy Kelly, star of 


An attempt to get Equity to 


modify its demand is being made | 


by the school. 


Baseball-Mad Milw’kee 
Now Agog With Plans 
For Own Pro Legitery 


Milwaukee, Dec. 14. | 
Milwaukee, already daffy over 
baseball for the past two seasons, | 





Actors | 
Union recently decided to, 


used _ professional | 


Offered on a bi-weekly basis, | 
given owe-shot | 


meet | 


at a deficit of | 


in two-thirds of the coin | 


Coin | 


Arnold Moss, Alexander | 
Darren McGavin and, 


Helen | 
Olive Deering, | 





Atlanta Muny Extends 
To 8-Week Summer Sked 


Atlanta, Dec. 14. 
Municipal Theatre 
Stars is expanding its season to 


' eight weeks for 1955, but will again | 


present six shows as it did last 
summer. Padding out the run will 
| be a two-week stand of the open- 
ing production, “Showboat,” and a 
similar run of the closer, “Annie 
Get Your Gun.” 

Other musicals skedded are 
iCall Me Madam,” ‘Vagabond 
King,” ‘“‘Guys and Dolls” and “‘Stu- 
/dent Prince.” Theatre Under-the- 
| Stars presents its shows in the 
| 7,500-seat, city-owned amphithea- 
tre at Chastain Memorial Park. In 
a bid for Christmas trade, the proj- 
ject is selling gift certificate sub- 
| scriptions at 10% reduction. 


dent of the nonprofit organization, 
and Nancy McLarty is public rela- 
|tion director. 
producer-director. 





Playwrights Yank Out 
| Ist Row at Seed’ Preem 
| In Last-Minute Rush 


After some frantic last-minute 
'serambling last Wednesday (8), the 


the entire first row of orchestra 
seats in the 46th Street 
N.Y., removed in time for the 
opening performance of ‘‘The Bad 


' the Maxwell Anderson play, on the 
morning of the premiere. They 
| agreed that the final preview per- 
formance, the previous night, had 
,; not gone well, and the actress ex- 
plained how the too-close audience 
had unnerved the cast. 

Stevens promised to try to rem- 
|edy the situation. Although he an- 





| ticipated that, with the house com- | 


| pletely sold out and only a few 
|} hours remaining before curtain 
time, there’d be little chance of 
having the front row of seats un- 


Under-the- | 


M. B. (Bromo) Seltzer, is presi- | 
| provinces and abroad and all is be- | 


Eric Mattson is| 


Playwrights Co. arranged to have | 


Theatre, | 





Theatre Historian 


Bernard Sobel 


back from a year abroad reveals 
some closeups on 


Outdoor Paris Shows 


| * 7 * 


a bright byline piece in the 
upcoming 


49th Anniversary Number 
of 


VARIETY 


DUE SOON 


| 











Paris Readies 
For Xmas Trade 


Paris, Dec, 14. 
| Paris legit producers are making 


‘frantic, last-minute preparations to | 
greet Christmas holiday patrons in | 
Xmas usually sees ; 


a big fashion. 
an influx of tourists both from 


ing done to lure them to theatres. 
Semi-clicks and near-flops are be- 
ing quickly yanked, with promising 
replacements put in so that all 70 


| by Yuletide. 
| Among recent departures were 
| Ballets of Marquis de Cuevas, 


| winding up a profitable two-month | 


stay at the Sarah Bernhardt and 
“Porgy and Bess,” after 10 weeks 
at the Empire. Cuevas troupe is 
now off to tour the continent and 
North Africa and “Porgy” next 
goes to Bucharest. Doing return 
stint here, the latter showed strong 
drawing power but heavy overhead 
made it imperative for show to 
/sell out all performances. This 
proved impossible. 

Empire reopens with double-bill 
of Gluck’s opera, ‘‘Orphee,” and 


new opera-ballet, ‘‘Armida,”’ by 
Maurice Jarre, Dec. 21. The Sarah 
| Bernhardt gets Marcel Ayme’s 
| adaptation of Arthur Miller’s “Cru- 
| cible” on Dec. 16. 

| “White Horse Inn” finishes a, 


' year-long revival run at Chatelet | 


| Dec. 15. The new Francis Lopez 
|operetta, “The Golden Fleece,” 
|based on a Pierre Benoit novel, 
| will take over Dec. 18. The Chate- 


| let director, Maurice Lehmann, who | 


' doubles as director of two state- 
angeled opera houses, Opera and 
| Opera-Comique, will be presenting 
| his own new staging of Mozart’s 
| “Magic Flute” at the Opera Christ- 
mas week. 

Several New Legit Shows 


| 
' 


is now doing a flip at the pros- | 9¢cupied, he _asked Victor Sam- | 
pect of getting its own profes- | TOCk, Playwrights general man- 
slanal ‘haste © $115 000 fund-| 23e", to see what could be done. 


raising drive for the project is 
expected to result in over 3,000 
donations, with practically the full 
amount already contributed. 
Theatre, tagged the City Circle, 
is being converted from a film 
house at a cost of over $25,000. | 
Arena-style spot will seat 300 and 


will be operated as a non-profit | TOW had been assigned to Play- 
venture by Drama, Inc wrights Co, personnel, relatives 
Trustees include Ray McCallum, 224. friends. Samrock had man- 
co-producer of the Broadway pro- aged to get some ticket holders | 
duction of “At War With the other locations, had arranged | 
home” in 1949 and Dori Ferch standing room for others, and per- | 
é : ‘ 4 | 
; . ey o ’ suaded the rest to see the play 
. .Y el . >; 4 = th 
former Chicago tv producer now another night. Louis A. Lotito, 


acting head of the*drama depart- 


_— of Milwaukee-Downer col- which operates the theatre, had 
— Png ae a a rushed the work of taking out the 
Anowmer twusiee if mis. Maly) heavy divan-type seats 

John, sparkplug of the Circle proj- Be vI ; ; 

ect. She’s had previous legit ex- Those associated with the pro-| 

perience “having worked i. New duction agreed that the premiere | 

York on the staff of producers sis a gill Igy Ml 
»« P . 7? ae ichae > < “Si r 7 - y 

Paula Stone and Michael Sloane date. 

and also as assistant Bretaigne 


Windust on the direction of ‘“Car- 
nival in Flanders.” 

Cirele is 
20-week season Jan, 25, presenting 
10 plays each for two weeks. 


scheduled to begin a 


Sub- | 


sequent seasons are planned to run | 


for 40 weeks. 
company will 
guest stars. 
Contributions for 
of the theatre range from 50c to 


Resident Equity 
be employed, with 


the founding | 


On reaching the theatre before 


| the premiere, Stevens was surpris- 
}ed to discover 


that not only was 
the front row empty, but the seats 
themselves had been removed. 
Ordinarily, such a move would 
have been impossible, but it turn- 
ed out that virtually the entire first 


president of City Playhouses, Inc., 








Soothing Influence 

Like practically all experi- 
enced actors, Nancy Kelly is 
always subject to nerves just 
before a performance, a con- 
dition that becomes acute on 


opening nights. She was par- 
ticularly jittery just before 


curtain time at the premiere 


$5,000 and include such donors as! last Wednesday (8) of “The 
the Milwaukee Journal, which} Bad Seed,” in which she’s 
gave $2,500. Besides the large starred, 

number of financial contributors, She was standing in the 
more than 800 townspeople have wings, talking to director 
been active in soliciting funds. Reginald Denham and trying 


In addition, office space, blue- 
printing of alterations, construc- 
tion, plumbing and secretarial aid 
were all provided cuffo or at a 


to control her feelings of panic, 
when moppet actress Patty 
McCormick, making her initial 
Stage appearance in a featured 


minimum fee. In one instance, a} role in the drama, strolled 
window cleaner offered to provide | over and inquired casually, 
free service for the first year of! “Mr. Denham, is this the open- 
operation, | ing night or another preview?” 


| Week’s preems include the long- 
‘awaited Henri de Montherlant 
'drama, “Port Royal,” at Comedie 
| Francaise’s Salle Luxembourg; 
| Thierry Maulnier’s dramatization 
of Andre Malraux’s novel, “La 
Condition Humaine” (Man's Fate), 
'at Hebertot, and “Seigneur de 
San-Gor,” by Gloria Alcorta, at 
Theatre des Arts. Italian mario- 
nette company, Piccoli de Po- 
'drecea, went into Theatre 
Champs-Elysees. 


Casino de Paris has a solid hit} 


with its new revue, “Sensations de 
Paris,” which bowed Dec. 1. 
intimate Potinere has relighted 
with ‘‘Lovers of Stresa,” light com- 
edy by Albert Sablons while The- 
atre de Paris has 
comedy, “The Affair Concerns 
Jacques Dumesnil and Jacqueline 
Porel. 

Offbeat houses are also busy 
| with plans to attract Xmas visitors. 
|Noctambules' reopened with a 
| twin-bill of Paul Green’s ‘No- 
| Account Boy” and Yves Jamiaques’ 
| dramatic poem about race prob- 
|lems in Dixie, “Negro Spiritual.” 
| 





Herb Rogers Reopening 


| Jan. 11 at Palm Springs | 


| Les Thomas, company manager | 
| ager; Bette Simone, assistant stage 
KO will} Mutiny Court Martial,” planes to | Manager and Lewis Harmon, press- 
the Palm Springs Play- | the Coast immediately after next | agent ... James Geld and Richard 
| house for its sixth season, opening | Saturday night’s (18) ‘performance | Baldridge 
|in Norfolk and after spending the | L 
holidays with his family, while the | spectively, . 
He’l] | Charles Bowden and Richard Barr 


Palm Springs, Dec, 14. 
| Producer Herb’ Rogers 
operate 


| Jan. 11. Initial bill for the resi- 
|dent company and stars will be 
i ‘My 3 Angels.” 


'of the city’s houses will be lighted | 


Inside Stuff—Lesit 


In a recent Sunday column deploring the state of Chicago legit, 
- Claudia Cassidy, drama critic of the Chicago Tribune, finally got 
, around to suggesting a remedy of sorts. “In the overall picture,” she 
concluded the piece, “what can we do? We can have a firstrate rep. 
ertory theatre, which would help. But when it comes to the best of 
Broadway, Paris, London and the rest of it, how about this for a sug: 
_ gestion? You know that sometimes when a Broadway show has run 
| its course, another management takes over the physical production, re. 
| cruits a cheaper cast, and sends it touring? Or, as in the case of ‘The 
Teahoase of the August Moon,’ reputable folk like Lindsay and Crouse 
| finally acquire touring rights and put in a Burgess Meredith as 
Sakini? Then how about this? 
“Suppose we had a front-rank producer or two who could duplicate 
a worthwhile show for us, not at the end but at the beginning of its 
| New York run? Suppose we had a guarantee fund to encourage just 
such firstclass theatre—not just the slick hits. but the brilliant fail- 
ures, too. Suppose we catered to ourselves for a change, in theatres 
as in music. It might even pay off. I do hate to answer that tele- 
phone and tell friends as stagestruck as myself that they had better 
go to the movies.” 


Richard Watts Jr., whose review of ‘‘Wedding Breakfast” was rated 
“inconclusive” by VARIETY, subsequently commented on such tabula- 
tions. He wrote, “This baffled description, of course, means that the 
reviewers have tried to explain in their notices the complicated pat- 
tern of good and bad in the new plays, instead of seeing things in 
terms of sheer praise or complete blame.” He then offered a sort of 
no-yes-no summary of his “Breakfast” reaction, concluding, “My im- 
pression is that the bad outweighs the good, but the good sections are 
' SO engaging that I hope the popular verdict reverses me, even though 
| I think I am critically accurate about the play.” That apparently 
' adds up to a pan. 


Les Thomas, company manager of the touring “Caine Mutiny Court 
Martial,” is painting a series of water colors, which he calls “America 
from a Hotel Window,” in the various towns the show plays. In each 
case, he depicts the view from his hotel room, with few exceptions a 
grubby outlook of old factories, rooftops and untidy sidestreets of the 
older, downtown sections of industrial cities. Paintings are miniatures, 
about 6 x 8 inches, and constitute a return to a boyhood hobby for 
| Thomas. He says the project gives him a continuing interest during 
| the split-week and one-night jumps of the tour. He’s had an offer of an 
| exhibit of the series when he returns to his home on the Coast when 
| the “Caine” tour is completed. 


Helen Hayes grossed a total of just under $40,000 for her engage- 
ment, ending Dec. 4, in ““‘What Every Woman Knows,” at the Metro- 
politan, Seattle. Revival drew $11,600 for the first three performances, 
Nov. 26-27, and added over $28,300 for the final eight performances, 
Nov. 29-Dec. 4. The 1,500-seat house was scaled to a $5 top, but The- 
atre Guild-American Theatre Society subscription commission reduced 
the show’s share (and the gross) to the quoted figures. The engage- 
ment ended the show’s Coast tour. Miss Hayes will star in the revival 
again, however, at the N. Y. City Center for two weeks beginning next 
Wednesday night (22). She'll also close the Center’s winter drama 
season with a revival of “Wisteria Trees,” Feb. 2-13. 


Strawhat producer Paul Marlin, arrested on a morals charges last 
summer at the Chagrin Falls (O.) Theatre, was acquitted last week 
when prospective prosecution witnesses, police officers, failed to ap- 
pear against him and co-defendant Richard Spears, a local resident. 
Presiding judge at the hearing recommended action against the miss- 
ing policemen. Marlin and co-producer William Van Sleet had a lease 
on the Chagrin Falls barn for two more seasons, but the deal was 
cancclied after the charges were filed against Marlin. 








des | 


The | 


a detective | 


You,” by Jean-Pierre Conty, with | 


Bulk of the com- |} 


Kermit Bloomgarden, interview- 
ed last week by George Hamilton 
Coombs over WABC, New 
told listeners that his primary 
motive in 
sort of plays he does is his own 
artistic satisfaction. He prefers 
boxoffice success to failure, he ex- 
| plained, but the financial angle is 
| secondary ... Ross Stewart, house 
| manager of the Royale, N. Y., is 
| taking a leave of -absence to be 
;}company manager of “Tonight in 
| Samarkand.” 

Floyd Worthington and William 





with score by Irving 
|Schlein and book and lyrics by 
Kaye, and with Worthington as 
leading singer. It’s currently being 
auditioned for backers . » PPO- 
ducer-manager Morton Gottlieb, 
discharged from the hospital last 
week after an attack of pneumonia, 
leaves Monday (20) for a week’s 
Florida convalescence. 

Judy Roberts, daughter of Don 
Roberts, Chicago manager of the 
; American Broadcasting Co., played 
ithe femme lead last week in a 
| production of Arthur Miller’s “The 
Crucible,” at the Vassar College 
| Experimental Theatre . . . Howard 
| Hoyt, talent agent and co-producer 
| of the proposed musical, “Ankles 
Aweigh,” was recently hospitalized 
with a face infection, but held 
| production confabs in the 
| room. 


| “Blue Grass, 


lof the touring edition of “Caine 


show take a week's layoff. 


Legit Bits 


York, | 


producing the serious | 


Kaye plan production of a musical, | 


sick | 


that Raoul Pene duBois did not 
| design the costumes for’. Enid 
Markey, Avon Long and Emory 
| Richardson in ‘Mrs. Patterson,” it 
was included in the minor produc- 
| tion credits instead of on the initial 
| billboarding page of the Playbill, 
|and several reviews panned him 
for the costumes, including those 
he hadn't designed . . . Out-of-town 
critics catching the Broadway 
shows last week included John 
Rosenfield, of the Dallas News; 
Virgil Miers, of the Dallas Times 
Herald, and Boyd Martin, the lat- 
tef shepherding a show train con- 
| tingent for the Louisville Courier- 
| Journal, 

Florida Friebus won the $250 
first prize, Arthur Kingsley the 
$150 second prize and John Buck- 
walter the $100 third prize in the 
essay contest, open to professional 
actors, on the subject, “Why the 
U. S. Needs the UN.” John Golden 
was chairman of the committee 
and Mrs. Robert F. Wagner, wife 
of the Mayor of New York City, 
was co-chairman and awarded the 
prizes ... Thomas Chalmers, who 
was mentioned by a couple of the 
New York critics as being “in- 
audible” opening night of “The 
| Bad Seed,” had lost his dental 
| plate, but recovered it and was 
| back in properly resonant form 
| the following night. 

_ Staff for “Southwest Corner” 
includes Chandos Sweet, general 
manager; Robert Pryor, stage man- 


are production § stage 
Manager and stage manager, re- 
for “"“Hestivel” ... . 


pany is recruited from New York. | P!ane back in time for the reopen- | have relinquished their option on 


| Staff includes Michael Ferrall, 
| director; Paul Kelvyn, stage man- 
|} ager, and Joan Babcock, produc- 
tion manager. Production sked in- 
cludes two original scripts. Rogers, 
incidentally, also runs the Tent- 
|house Theatre, summer stock in 
) Highland Park, Ill. 


| ing Dec. 27 in Wilmington. . 
quotes: Columnist Frank Farrell 


j in ‘The Bad Seed’ that she is the 


jican stage since Helen Hayes first 
i Walked on.” 


J Although a program note stated 


iin the N. Y. World-Telegram, Dec. | 
9, “Nancy Kelly proved last night | 


| Entertainment 


. Add} “Shoemaker's Children.” 


“Time Out for Ginger” made an 
approximate $3,000 profit at the 
Biltmore Theatre, L.A., during its 


| two-week run, which ended Dec. 4 
greatest actress to tread the Amer-! 


... Actress Dodie McLean back in 
New York after six years as Army 
Director of all 


‘shows touring the Orient. 
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Philly Still Zippy; Anastasia’ $15,000, 
‘Silk’ 53146, ‘House’ 326, ‘Susan’ 156 





Philadelphia, Dec. 14. 

Despite the expected pre-Christ- 
mas slump, legit continued at re- 
cord December attendance. Two 
productions extended runs. “House 
of Flowers,” at the Erlanger, added 
a fifth week through Dec. 25. 
“Black-Eyed Susan,” at the Locust, 
tacked on a fourth sesh at reduced 

rices and holds through Dec. 25. 

Cole Porter tuner, “Silk Stock- 
ings,” continues at capacity. “Caine 
Mutiny Court Martial” return 
didn’t match SRO status of initial 
production here, but was still 
plenty strong. | : 

Future bookings include Dec, 27, | 
“Grand Prize,” Locust, tryout, two | 
weeks. and Blackstone the Magi- 
cian, Erlanger, one week; Jan. 3 
“Tea and Sympathy,” Forrest, sub- 
scription, three weeks; “Plain and 
Fancy,” Shubert, two weeks, try-| 
out: Jan. 11, “Desperate Hours,”’ | 
Locust, tryout, two weeks; Jan. 24, 
Jose Greco, Forrest, one week; Jan. | 
41. “Bus Stop,” Walnut, tryout, two 
weeks. | 

Estimates for Last Week 

Caine Mutiny Court Martial, 
Academy of Music (D) ($4.50; 3,- 
004) (Paul Douglas, Wendell Corey, 
Steve Brodie). Return booking for 
the Paul Gregory production; three 
performances Thursday - Saturday 
(9-11) drew around $16,000. 

House of Flowers, Erlanger (M) 
(3d wk) ($5.40; 1,880). Despite com- 
petish and the outlying location, 
the tuner tryout is finding audi- 
ences; nearly $32,000. 

South Pacific, Forrest (MD) | 
(11th wk) ($4.80; 1,760) (Iva With- 
ers, Allen Gerrard). Marking time 
for holiday business; getting 
slaughtered in the multiple-show 
rush; sagged below $12,000. 

Black-Eyed Susan, Locust (C) 
(2d -wk) ($4.20; 1,580) Vincent 
Price). Still undergoing revisions, 
and suffering from competition; 
tryout drew almost $15,000. 

Silk Stockings, Shubert (MD) 
‘$6, 1,870) (Don Ameche, Hilde- 
garde Neff). Addition of fifth week 
finally made tickets available to 
this one; still a prairie fire at 
nearly $53,500. 

Anastasia, Walnut (D) ($4.20; 1,- 








340) (Viveca Lindfors, Eugenie 
Leontovich). Notices on the favor- 
able side; Guild  suescription 


helped; nearly $15,000. 


‘Caine’ $7,200, Reading 
Reading, Pa., Dec. 14. 

A near capacity crowd of 1,900 
persons attended a one-nighter of 
“Court Martial’ last Wednesday 
‘8) at the Rajah Theatre here to} 
gross $7,200. The tickets were tab- 
bed at $2.60 to $5. 

Another xregory production, 
“Three for Tonight” with Marge 
and Gower Champion, Harry Bel- 
afonte and the Walter Schumann 
chorus will be presented Jan. 19, 
and a touring company of “Guys 
and Dolls” is scheduled for Jan. 6 
under the booking of Manny Davis, 
of Allentown. 


‘Okla’-on-Wheels Gets 
27G in Two-Way Split 


Dayton, Dec. 14. 

Bus-and-truck company of “Ok- 
lahoma” pulled over $27,000 last | 
week in eight performances split | 
between Marshall College, Hunt- | 
ington, W. Va., and the Victory 
here. Musical gave two perform- | 
ances at the former location Mon- | 
day-Tuesday (6-7) and six perform- | 
ances here Wednesday-Saturday | 
(8- 4 | 

Show is on a two-way split again 
this week. 














Gabor (Eva) Slow $7,000 | 
3d Week of L. A. Tryout. 


Los Angeles, Dec. 14. | 
Only oue legiter was alight last | 
ame and business was far below | 
lopes, | 
“Sailor's Delight,” tryout at the | 
1.032-seat_ Huntington’ Hartford | 
rheatre, slumped to $7,000 for its 
third frame. Script revisions go 
in this week in an effort to make 
the Eva Gabor starrer acceptable 
On Broadway. 


‘Ttch’ $27,000 in Split 


Toledo, Dec. 14. 











Seven Year Itch,” starring | 
Eddie Bracken, played the Para- | 
mount here last Friday-Saturday | 
(11-12), getting over $15,300 for | 


t ie three performances. 

Show took in over $11,700 ear- 
lier in the week in two stands split 
between the Keith, Grand Rapids, 
and the Palace, South Bend. 


| Philly 








‘GARTER’ SNAPS $4,200; 
CUT TOUR IN WASH. 


Washington, Dec. 14. | 


“Getting Gertie’s Garter,” slated | 
to do a fortnight at the Shubert | 
theatre, folded last Saturday night ! 
(11), following a first week’s run | 
that drew only $4,200. Twofers | 
failed to help. Show is slated to/| 
resume tour in two weeks. 

National Theatre, dark last week, 
reopened last night (Mon.) for a 
three-week run “Wonderful Town,” 
with Carol Channing. 

The Shubert remains dark until 
Dec. 27, when it relights with a 
local production of “Glad Tidings,” 
starring Constance Bennett. Also 
scheduled for the Shubert are 
“Southwest Corner” with Eva Le 
Gallienne, Jan. 10, one week; Ruth | 
Draper, Jan. 17, one week, and | 
Jose Greco, Jan. 24, one week. 





Current Road Shows 


(Dec. 13-25) 








Anastasia (tryout) (Viveca Lind- | 
fors, Eugenie Leontovitch) — Wal- | 
nut St., Philly (13-18); Plymouth, 
Boston (20-25) (Reviewed in 
Variety, Dec. 8, 54). 

Black-Eyed Susan (tryout) (Vin- 
cent Price)—Locust St., Philly (13- 
18) (Reviewed in Variety, Nov. 17, 
54). 


j 


Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie) — War Memorial 


Aud., Trenton (13); Mosque, Rich- 
mond (14); Univ. Aud., Charlottes- | 
ville, Va. (15); Muny Aud., Norfolk 
(16-18). 

Dark Is Light Enough (tryout) 
(Katharine Cornell, Tyrone Power) 
Cass, Detroit (13-18); Hanna, 
Cleveland (20-25) (Reviewed in 
VarRIETY, Dec. 1, ’54). 

Festival (tryout) (Paul Henried) 
—Colonial, Boston (25). 

Fifth Season (Chester Morris, 
Joseph Buloff)—Erlanger, Chi (13- 
25). 

Flowering Peach (tryout) (Men- 
asha Skulnik) — Colonial, Boston 


| 


(13-18) ‘(Reviewed in VARIETY, 
Nov. 17, ’54). 

Getting Gertie’s Garter — Shu- 
bert, Wash. (13-18); Erlanger, 


Buffalo (20-25). 


| The Empress 


‘Angels’ $9,000 2d Week; 
St. L. Dark Till Xmas 


St. Louis, Dec. 14. 

With the local legit field to itself 
“My 3 Angels’ would up the second 
of a two-week stock run at the 
Empress Theatre with a $9,000 
gross, a repeat of the first session. 
The house joins the other legiter, 
the American Theatre, in closing 
for the next two weeks. 

; relights Dec. 28 
with a one-week stanza of “Room 
Service.” 


Season $17,900 
Bellamy $16,900, 
King’ $49,700, Chi 


Chicago, Dec. 14. 

The four Loop legit shows were 
somewhat affected by the expected 
pre-Xmas slump last week. Ebb 
was slight, however. Both “King 
and I” and “Fifth Season” are 
building a hefty advance for Janu- 
ary. 

There are no definite bookings 
at the moment for the first two 
months of the new year. 

Estimates for Last Week 

Fifth Season, Erlanger (4th wk) 
($4; 1,300) (Chester Morris, Joseph 
Buloff). Almost $17,900 (previous 
week, $19,600). 

King and I, Shubert (3d wk) 





| ($5; 2,100) (Yul Brynner, Patricia | «. “iy 
| Morison). Nearly $49,700 (previous | wanes aecitey 


week, $51,400). 

Oh Men, Oh Women, Harris (1st 
wk) ($5; 1,000) (Ralph Bellamy). 
Topped $16,900 for first full week, 
with the favorable notices and the 
Bellamy and Peggy Cass names a 
b.o. help. 

Pajama Tops, Blackstone (2d wk) 
($4.40; 1,358) (Diana Barrymore). 


|}Edged $15,800 on twofers. 





‘Witness’ $16,800, 
Peach 18146, Hub 


Boston, Dec. 14. 
There were but two legits alight 
here last week, and both fared 
okay. “Flowering Peach,” nabbed 
fairly good notices and did mod- 





Grand Prize (tryout) — Parsons, 
Hartford (23-25). 

House of Flowers - (tryout) — 
Erlanger, Philly (13-25) (Reviewed | 


in Variety, Dec. 1, 54). 


King and I (Yul Brynner, Patri- | 
cia Morison)—Shubert, Chi (13-25). 
Midsummer Night’s Dream (Rob- | 
ert Helpmann, Moira Shearer, | 


Stanley Holloway) — Maple Leaf | 


Gardens, Toronto (14-16); Forum, | 
Montreal (18). | 
Models in Season — Shubert, 


Boston (25). 
Moon Is Blue (Jerome Cowan)— 
Cox, Ciney (13-25). 
Oh Men, Oh Women 


Oklahoma—Indiana, Terra Haute 
(13-15); Palace, Gary (16-18); Shu- 
bert, Detroit (20-25). 

Pajama Tops (Diana Barrymore) 
—Blackstone, Chi (13-25). 

Plain and Fancy (tryout)—Shu- 
bert, New Haven (13-18); Shubert, 


Boston (20-25) (Reviewed in 
VARIETY this week). 
Portrait of a Lady (Jennifer 


Jones) (tryout)—Ford’s, Balto (13- 
18) (Reviewed in Variety, Nov. 17, 


54). | 
Sailor’s Delight (Eva Gabor) | 
(tryout) — Hartford, L.A. (13-18) | 


} (Reviewed in Variety, Nov, ’54). 


Seven Year Itch (Eddie Bracken) | 
—Colonial, Akron (13-14); Shea’s, | 
Erie (15-16); Aud., Rochester (17- | 
18). 

Silk Stockings (Hildegarde Neff, 
Don Ameche) (tryout) — Shubert, 
(13 - 25) (Reviewed in 
VARIETY, Dec. 1, 54). 

South Pacific (Iva Withers, Alan 
Gerrard) — Forrest, Philly (13-25). 

Southwest Corner (tryout) (Eva 
Le Gallienne) — Shubert, New 
Haven (23-25). 

Tea and Sympathy (Deborah 
Kerr)—Nixon, Pitt (13-18). 

Teahouse of the August Moon 
(Burgess Meredith, Scott McKay) 
— Hartman, Columbus _ (13-18); 
American, St. Louis (20-25). 

Three for Tonight (Marge and 
Gower Champion, Harry Belafonte) 
(tryout)— Muny Aud., Beaumont, 
Texas (13); Texas A. & M. Gym, | 
College Station (14); Aud., Austin 
(15); Aud., San Antonio (16); Aud., 
Corpus Christi (17); Music Hall, 
Houston (18) (Reviewed in Vaude 
section of VARIETY, Nov. 3, ’54). 

Time Out for Ginger (Melvyn 
Douglas)—Curran, S. F. (13-25). 

Wonderful Town (Carol Chan- 
ning)—National, Wash, (13-25). 








| Prosecution,” 


| Flowering Peach, Colonial 
| wk) ($3.85; 1,590) (Menasha Skul- | 


erately in its first week at the Co- 
lonial, while ‘“‘Witness for the 
in its finale at the 
Plymouth, picked up slightly. 
Ballets Espagnols, which bowed 
into the Shubert last night (Mon.) 


| for a single week, is the lone new- 


comer this frame. A late entry for 
the Christmas night sweepstakes 
is “Models in Season,” slated for 
a three weeks at the Majestic, on 


| two-for-ones. 


Estimates for Last Week 
(1st 


nik). Pulled nice $18,500 for first 


(Ralph | week: final week is current. 
Bellamy)—Harris, Chi (13-25). |” ‘Witness 


Witness for the Prosecution, 
Plymouth (2d wk) ($3.85; 1,200). 
| Final week topped the first to nab 
| over $16,800. 


| JENNIFER LIMP $7,800 
FIRST WEEK IN BALTO 


Baltimore, Dec. 14. 

First stanza of Jennifer Jones in 
i“Portrait of a Lady” grossed a 
poor $7,800 at Ford’s here last 
week. Unfavorable reviews drew 
'a plethora of refunds, despite an 
okay advance sale. 

Current second week will be 
limited to seven performances to 





|allow sufficient time to- hang the 


heavy production for its New York 
preem next Tuesday (21). 


'B'way Moaning Pre-Xmas Blues: 





Pre-Christmas slump finally hit 
| Broadway last week. Except for the 
| solid smashes, nearly all shows 
| were affected. Most registered dips. 


but a few held even. B.o. is ex- 
pected to remain sluggish until 
the annual Christmas-New Year’s 


week surge. 

| Only opening last week was “Bad 
i Seed.” Preems this stanza are 
“Lunatics and Lovers,’ which 
bowed Monday (13).and “Witness 


for the Prosecution,” which debuts | 
There | 


tomorrow night (Thurs.). 
, were no closings last week. 
} Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
1|CD (Comedy-Drama), R (Revue), 
| MC (Musical-Comedy), MD (Musi- 
| cal-Drama), O (Opera), OP (Op- 
| eretta). 


Other parenthetic designations 


| refer, respectively, to weeks played, | 


| number of performances through 


| last Saturday, top prices, number | 
of seats, capacity gross and stars. | 


| Price includes 10% Federal and 
15° City tax, but grosses are net: 
lice., exclusive of tax. 
Anniversary Waltz, 
| (36th wk; 283; $4.60; 766; 


Booth (C) 
$20,000) 


'(Macdonald Carey, Kitty Carlisle). | 


| Almost $17,600 (previous week, 
| $23,300 at larger Broadhurst). 

| Bad Seed, 46th St. (D) (1st wk; 
1,319; $37,000) 
(Nancy Kelly). Opened last Wed- 
'nesday (8) to unanimously favor- 
|able reviews; grossed over $23,900 
| for first five performances and one 
preview. 

Boy Friend, Royale (MC) (11th 
wk; 84; $6.90; 1,172; $38,200). Over 
capacity again, topping $38,400. 

Caine Mutiny Court Martial, 
Plymouth (D) (47th wk; 372; $5.75- 
$4.60; $33.331) (Lloyd Nolan, John 
Hodiak, Barry Sullivan). Nearly 
$23,200 (previous week, $26,000). 

Can-Can, Shubert (MC) (84th 
wk; 668; $6.90; 1,361; $50,160). Al- 
most $45,500 (previous week, $48,- 
100). 

Dear Charles, Morosco (C) (13th 
wk;- 101; $6.90-$5.75-$4.60; $29,850) 
(Tallulah Bankhead). Over $19,- 
200 (previous week, $23,800). 

Fanny, Majestic (MD) (6th wk; 
44; $7.50; 1,510; $65,300) ‘(Ezio 
Pinza, Walter Slezak). Over ca- 
pacity again; topped $65,900. 

Kismet, Ziegfeld (OP) (54th wk; 
428; $6.90; 1,528; $57,908) (Alfred 
Drake). Almost $52,200 (previous 
week, $53,000). 
| Mrs. Patterson, National (D) (2d 
wk; 14; $6.90-$5.75; 1,172; $36,000) 
(Eartha Kitt). Over $32,200 (pre- 
vious week, $27,300 for first six 
| performances and one preview). 

Pajama Game, St. James (MC) 
| (31st wk; 244; $6.90; 1,571; $51,717) 
| (John Raitt, Janis Paige, Eddie Foy 
Jr.). Capacity as always, over 
$52,100. 

Peter Pan, Winter Garden (MD) 
' (8th wk; 61; $6.90; 1,510; $57,500) 
(Mary Martin). Nearly $49,200 
(previous week, $52,300). 

Quadrille, Coronet (C) (6th wk; 
46: $6.90-$5.75-$4.60; 1,027; $30,- 
000) (Alfred Lunt, Lynn Fontanne, 
Edna Best, Brian Aherne). Over 
capacity again; topped $30,700 
(previous week, $30,600). 

Rainmaker, Cort (C) (7th wk; 52; 
$5.75-$4.60; 1,056; $29,000) (Ger- 
jnldine Page). Nearly $17,800 (pre- 
vious week, $19,300). 

Reclining Figure, Lyceum (C) 
'(10th wk; 76; $5.75-$4.60; 995; $23,- 








389). Almost $14,500 (previous 
week, $16,000; moves Dec. 27 to 
the Holiday, with “Anastasia” 


opening here temporarily Jan. 3, 
to be followed by “Grand Prize” 
Jan. 26. 

Seven Year Itch, Fulton (C) 
(108th wk; 861; $5.75-$4.60; 1,063; 
$24,000). Over $17,100 (previous 
week, $19,200). George Keane is 











Following are the comparative 
office reports for last 


Total Legit Grosses 


figures based on Vaerery’s box- 


week (the 28th week of the season) and 


the corresponding week of last season: 
BROADWAY 


Number of shows current .. 


Total weeks played so far by all shows. 
Total gross for all shows last week.. 


Season’s total gross.so far 


This 1953-54 
Season Season 
21 23 
522 493 


$616,200 
$14,396,200 


$642,700 
$13,837,500 


Number of new productions. . 24 29 
ROAD 
Excluding stock 
Number of current shows reported.... 21 17 
Total weeks played so far by all shows. 433 377 
Total gross for all shows last week.... $456,000 $363,500 
Season’s total gross sO far.......+4-: $10,564,400 $8,607,400 


Seed $23,900 (6), Eartha $32,200 
Friend’ $38,400, ‘Kismet’ $52,200 


‘currently subbing for Tom Ewell 
;/who returns as star Dec. 27. 

| Solid Gold Cadillac, Music Box 
(C) (58th wk; 461; $5.75-$4.60; 1,- 
077; $27,811). Just under $17,700 
; (previous week, $20,100); lays off 
for a week beginning next Mon- 
day (20). 

| fea and Sympathy, Barrymore 
i(D) (63rd wk; 501; $5.75-$4.60; 1,- 
(214; $28,300) (Joan Fontaine). Al- 
most $15,400 (previous week, $17,- 
900). 

Teahouse of the August Moon, 
| Beck (C) (61st wk; 492; $6.22-$4.60; 
} 1.214; $33,608) (David Wayne, John 
|Forsythe). Over capacity again; 
itopped $34,000. 

Tender Trap, Longacre (C) (9th 
i'wk; 69; $5.75-$4.60; 1,048; $26,317) 
'(Robert Preston, Kim Hunter, Kon- 
ny Graham). Almost $21,400 (pre- 
vious week, $23,900). 

Wedding Breakfast, 48th St. (C) 
1(4th wk; 25; $5.75-$4.60; 925; $23,- 
720). Nearly $13,200 again. 
MISCELLANEOUS 
| Sandhog, Phoenix (M) (3rd wk; 
}24; $4.60-$3.45; 1,150; $24,067). Al- 
‘most $15,000 again. 

OPENING THIS WEEK 
Lunatics and Lovers, Broadhurst 

(C) ($5.75-$4.60; 1,160; $29,500). 
|Play by Sidney Kingsley, present- 
;ed by May Kirshner; production 
financed at $100,000, cost about 
'$65,000 to bring in, including ap- 
| proximately $2,000 tryout loss, but 
‘excluding bonds, and can _ break 
leven at around $17,000 gross; 
| opened Monday (13) night to three 
| favorable reviews (Chapman, News; 
|Coleman, Mirror; Hawkins, World- 
| Telegram), three negative opinions 
|(Atkinson, Times; Kerr, Herald 
‘Tribune; McClain, Journal-Ameri- 
;can) and one yes-no (Watts, Post), 
| Witness for the Prosecution, Mil- 
‘ler (D) ($5.75-$4.60; 920; $23,248). 
|Play by Agatha Christie, presented 
by Gilbert Miller and Peter Saun- 
,ders; production financed at $75,- 
000, cost about $55,000 to bring in 
\(broke about even on tryout), ex- 
cluding bonds, and can break even 
at around $17,000 gross. Opens to- 
‘morrow (Thurs.) night. 

OFF BROADWAY SHOWS 
(Figures denote opening dates) 
Doil’s House, Finch Col]. (11-12). 
Dybbuk, 4th St. (10-26-54); closes 

jJan. 3. 

| Importance Being Earnest, Prov- 
incetown (11-9). 

| Stone For Danny Fisher. Down- 
|town National (10-21-54), 

| Twelfth Night, Jan Hus (11-9-54). 
| Way of the World, Cherry Lane 
| (9-29-54). 


Deborah $34,000, 
Dark’ 236, Det. 


etroit, Dec. 14. 

This town was really jumping 
| with a pair of strong grossers fast 
week. “Dark Is Light Enough,” 
starring Katharme Cornell and 
Tyrone Power, book in nearty $23,- 
000 in initial frame of a fortnight’s 
tryout at the 1,482-seat Cass. 
House is scaled at a $4.40 top. 

Touring edition of ea and 
| Sympathy,” starring Deborah Kerr, 


| wound up its two-week run at the 
| 2,050-seat Shubert with over $34.- 
| 000, a hike of $6,500 over the pre- 
vious stanza. Tix were scaled at 
a $4.40 top. 


‘Town’ Still Coasting; 
$23,800 in Wilmington 


Wilmington, Dec. 14. 

“Wonderful Town,” which has 
been doing considerably less than 
wonderful business on tour re- 
cently, had slim pickings here last 
| week, getting only a bit over $23,- 
800 tn eight performances at a 
$5.50 top at the 1,223-seat Play- 
house. 

Carol Channing starrer opened 
last night ‘Mon.) at the National, 
Washington, for a_ three-week 
stand. 


‘Ginger’ $16,600, Frisco 


San Francisco, Dec. 14. 

















| Off to a good start with the 
leritics, “Time Out for Ginger” 
inevertheless suffered from the 


rainy weather and the -Christmas 
shopping season, 


It racked up a good but not 
isensational first week gross of 
'$16,000 at the 1,758-seat Curran 


hat $3.85 top. 
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| is a sort of verbal burlesque. Avoid « 
the word “dirty” and note merely r tatemen 
OWS on 0 that the show’s characters are un- 
savory, the dialog bristles with | 
2 P , fulgarities if not actual profanities, | 
»d at the discovery of her own) VU : 
The Bad Seed | Bea - \. ll 4p-| and the general flavor is tasteless. PAJAMA GAME 
Playwrights C reduction of drama!| background and _ finally over i J A GAME 
ge gl Fete reall | aod -ealizati hat the | Add, however, that there are un- _ 
in two acts eight scenes) by Maxwell) whelmed at the realization that the) Goo) hs a gpl (As of Nov. 27, ’54) 
Anderson, based on the Yeatures Patty | malignant “seed” dooms her > ea Y eae aameale i wh. | Original investment (repaid) ..............+. , eet ones « 1e§250,000 
McCormick, Evelyn Varden, Henry Jones. | daughter to a career of murder. <a Fad attested theron ts | Gross, last 4 weeks -:......::.. eee! eae ie 
Eileen Heekart, Thomas Chalmers. Staged | The actress gives an expertly apie es . g | Profit. last 4 weeks : f 48.736 
by Reginald Denham; scenery and light- 5 for ‘obably | Knockabout shenanigans. a SERS OLS 8 08 > tee at ae ea N80 HFS Svs 136 
ing. George Jenkins: costumes, Sal An- | develope d performance, probably “Lunatics and Lovers” is in gen- ae Poe 2 aS in eee eres hte aes 
thony. At 46th Street, N.Y., Dec. 8 ’54; | the best of her career to date, even - tga Crs NS | Dictri 2 ig aoe 
$5.75°64.60 top ‘, the. script’s denouement eral artfully cast, skillfully played | Distributed profit to date ...... 20... eee eee eee ts eeee cases S000 
Rhoda Penmark ....... Patty McCormick | though the scripts ‘seme, and handsomely produced. Given | (And additional $50,000 dividend was paid Dec. 1) 
Col. Kenneth Penmark .... John O'Hare | isn't entirely convincing. It seems its unprepeanouiinur a leme TMMMMD sore cet ok bian x bcektd hot cds $ 88.993 
Christine Penmark ...... Nancy Kelly | reasonable to assume, for example, | ** prepossess ‘ mecca ee : (1 ; 1 di te b a is : tc We Ber Ba 5 d ‘ tion cost. ¢: sh. : te.) os 
Monica Breedlove ... . Evelyn Varden | 44+ the mother would have fore-| locale and premise, the siory is ncludes bonds, touring produc , cash, etc. 





Emory Wages Joseph Holland 


MPR ETE EEL Henry Jones 
Bilge FOC... <cwcwsvvsesee Joan Croydon 
Reginald Tasker ........ Lloyd Gough 
Mrs. Daigle Re . Eileen Heckart 
Bit. TORE occcecscccee Wells Richardson 
Messenger ...s..cecees George Gino 


Richard Bravo 





From William March’s disturb- 


Thomas Chaliners | 


| 


ing novel, “The Bad Seed,” Max-) 


well Anderson has written a grip- 


ping drama that’s calculated to 
make parents shiver and_ leave 
most other spectators a bit un- 
easy. It should be a_ boxoffice 


click for the Playwrights Co. and 
is a natural for the screen. 

Not since Lillian Heilman’s “The 
Children’s Hour” (1934-35), has the 
stage offered a malevolent char- 
acter to compare with the disarm- 
ing little urchin of “The Bad 
Seed.” An innocent - looking, 
sweetly-mannered girl on the eve 


seen the flaw in her solution of the 
situation, and also that she would 
have wanted, in fact would have 
felt obliged, to give her husband 
some explanation of her action. | 
(Since the drama has a surprise- 
switch ending, the matter cannot 
be discussed too specifically.) 
Henry Jones is excellent as the 
subnormal janitor (what a_ social 
comedown from his last part, an 
unctuous General Motors officer 
and board member in “Solid Gold 
Cadillae’) who intuitively recog-| 
nizes the little girl as a fellow- 
psychopath. Eileen Heckart gives 
an expressive performance within 


‘the limited emotional range of the | 


| role 


of her eighth birthday, she turns}: 


out to have been the remorseless 
killer of a nice old lady, and she 
coolly beats a schoolmate to death 
and makes a human torch of a 
hired man during the show's two 
acts. This isn’t exactly a jolly eve- 
ning’s diversion, but it’s enthrall- 
ing drama. 

Not everyone may accept the 
story’s basic premise that the mop- 
pet’s homicidal trait, skipping a 
generation, is inherited from her 
wholesale murderess grandmother. 
For contemporary psychiatric 
theory minimizes inherited charac- 


teristic and stresses environment. 
But even disputing the premise, 
the events and circumstances of 


the yarn are apt to be engrossing 
and unnerving. 
The title player in this psycho- 


logical shocker is a_ blonde pig- 
tailed, rosy-cheeked young tele- 


vision actress named Patty McCor- 
mick, who’s going to be the talk 
of the Broadway season. She's a 
bland little thing, not too pretty to 
be plausible, and beneath ladylike 
affectation she can suggest implac- 
able psychotic menace. It’s a 
brilliant bit of casting that’s going 
to establish Miss McCormick as a 
juve name. 

Nancy Kelly is starred as the 
child’s mother, a complex role of 
considerable range and depth. She 
must suggest normal wifely and 
maternal love at the start, blend- 
ing extrovert cheerfulness with a 
hint of underlying worry. But 
the play progresses she is horri- 











COMMON STOCK 


The Company will employ its funds 
in diversified entertainment enter- 
prises connected with television, 
motion pictures and the theatre. 


Price 50¢ a share 
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MAPLEWOOD PLAYHOUSE 


Maplewood, N. H. 
Seats 600 — Open for Inspection 
Phone: JUdson 6-0637 or Write 
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of a murdered little boy's 
distraught mother, although she 
and director Reginald Denham un- 
cover nothing new for the second 
of her two scenes. 

Evelyn Varden gives dimension 
the character of the psycho- 


to 


| analysis-happy landlady who dotes 





| they 


as | 





on the homicidal youngster; 
Thomas Chalmers is properly gruff 
as the moppet’s foster-grandfather | 
whose well-intentioned protective- 


ness in the past contributed to the 
sinister situation, and John 
O’Hare, Joseph Holland, Lloyd 
Gough, Joan Croyden and Wells 


Richardson provide effective sup- 
port. 

Denham, whose melodrama stag- 
ing credits also include ‘Ladies in 
Retirement” (which he also co- 
authored with Edward Percy) and 
“Dial M for Murder” has supplied 
smoothly professional direction, 
for the most part, notably in the 
suspenseful use of an empty stage, 
and George Jenkins’ single in- 
terior setting combines a sunny 
feeling for the bland opening 
scene and a subtle suggestion of 
ominousness for the tense, curtain- 
drawn climax. 

“The Bad Seed” is sock theatre 
whose boxoffice pull may be some- 
what limited by the horror of its 
story. Significantly, a few first- 
nighters walked out during the 
second act, presumably because 
couldn’t take it. But most 
patrons will probably shudder 
happily and spread the gruesomely 
salubrious tidings to fellow-goose- 
pimple-addicts. Hobe. 

Lunatics and Lovers 

May Kirshner production of 
two acts (four scenes), by Sidney 
ley. Features Dennis King, Buddy Hackett, 





Sheila Bond, Vicki_ Cummings, Mary 
Anderson, Arthur O’Connell, Nat Cantor 
Staged by the author; scenery and light- 


Frederick Fox. At Broadhurst, N.Y.. 


i y 
ing, 


Dec. 13, °54; $5.75-$4.60 top ($6.90 open- 
ing). 

Dem Cree «ccdccec cccs tude Buddy Hackett 
Joe Gonz ‘ Shavaneee tes Nat Cantor 
Sable Wellington oe. Sheila Bond 
LP PT eee Te . Maurice Brenner 
Judge Sullivan Dennis King 


Sewaenes ne Vicki Cummings 
Arthur O’Connell 
Mary Anderson 


Desiree a 

Will Harrison 
Marian Harrison 
Policeman ae 

House Detective 
Hotel Manager ... 
Bellboy ° 

Bride 
Groom jaeene 
Bridesmaid .......-.> 


ene e wares George Tyne 
Fairfax Burgher 
. Maurice Brenner 
Lynn Merrill 
Rex Partington 
Donna Pearson 





Having collected several Pulitzer 


land Critics Cirele prizes over the 


years for his serious dramas, Side 


ney Kingsley has now turned to 
|farce. “Lunatics and _ Lovers,” 
which the author’s sister, May 


Kirshner, presented Monday night 
(13) at the Broadhurst, is not only 
farce, but broad, raffish sex farce. 

On the theory that frivolous- 
minded diversion seekers in the 
big bad city probably aren’t 
averse to smoking-car brand jokes, 


ithe show should do moderately 
well. It obviously has plenty of 
laughs (or has plenty of laughs 


obviously), but its backfence style 
of comedy would have to be steel- 
wooled almost beyond recognition 
to be acceptable for films. 

As one veteran. first-nighter 
observed, ‘‘Lunatics and Lovers” 
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Right in the heart of Philadelphia’s 
theatrical and night club district ... 
excellent facilities, spacious, homey rooms, 


)» John Bartram Hotel 


ji o>. BROAD AND LOCUST STREETS 
WM. H, HARNED, Gen. Mgr. 


4 


$ 





goa 
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| yarn 


farce wm | 
Kings- | 


| to 


James Nolan | 


reasonably well worked out. The 
about a drunken, 
judge involved with two petty 
hoodlums, a couple of strumpets, 
a philandering husband and the 
latter’s distraught wife suggests 
something of the harum-scarum 


| quality of such vintage Broadway 


farces as “Three Men on a Horse” 


and ‘Room Service.” Although the | 


talk is contemporary, the general 
style is traditional. 


Dennis King is excellent as the | 


and there 
performance 
Hackett 
philosophical 
character written 


boozy, amorous judge 
is a_ priceless 
nitery-film comic Buddy 
as a_ primitively 
goon, the only 
with 
has a direct, driving style of play- 
ing slightly reminiscent of Sam 
Levene, and Kingsley has thought- 
fully cast small, earnest Nat Can- 
tor as a dimwit partner-in-larceny 
as a sort of Teddy Hart gesture 
, la the George Abbott farce hey- 
day. 

Cummings and_ Sheila 
Bond are suitably 
quenters of the racketeers’ 
and film actress Mary 
is attractive in one of those nice- 
girl parts that always seem to 
baffle Kingsley. Arthur O’Connell 
is convincingly confused as the 


nest, 


| errant husband tossed around by 


jealous women, and there are com- 
petent supporting bits by James 
Nolan as a cop, Fairfax Burgher 
as an officious hotel manager and 
Maurice Brenner as a waiter who 
can adjust to unusual situations. 

Having presented himself with 
an exacting directorial assignment 


by providing simultaneous action 
in three different playing areas 
at various times, the author has 


come through with expertly paced 
and resourceful staging that large- 
ly solves the problem. Frederick 


Fox has designed and lighted the | 
pro- | 


production stunningly, even 
viding a plausible looking tub at 
the left for Miss Bond’s appre- 
ciatively attended bubble-bath, the 
funniest moment in the show. 
“Lunatics and Lovers” is a likely 


commercial hit. But although it 
has plenty of comedy, it hasn’t 
much humor, Hobe. 








Eats’n’ Drinks 


aaa Contini-d from page 63 =e 


lively interest in the trade as to 
whether the Shuberts will attempt 
prevent Mary Martin, for in- 
stance, from continuing that prac- 
tice at the Winter Garden,-N. Y., 
where she’s”. starring in “Peter 
Pan.” 

Part of the order requiring that 
food used onstage as part of the 
production be ‘disposed of” im- 


| mediately after each performance, 


| However, 


| Shuberts 
remedy unsafe and unsanitary con- | 


has occasioned some_ picturesque 
joking, but is actually figured to 
be a_ relatively simple 
no one seriously expects 
stage doormen or house managers 
to prevent actors, technicians and 
other backstage personnel from 
bringing in coffee and occasional 
food. 

Apparent cooperative attitude of 
the Shuberts toward the Equity- 
League cleanup campaign is re- 
garded with cautious satisfaction 
by members of the joint sanitation 
and safety committee. Lawrence 
Shubert Lawrence, Jr., house 
manager of the Majestic, N. Y., has 
been making the inspection rounds 
with committee representatives 
and has reportedly seemed rea- 
sonable and helpful. 

Since the withdrawal of -Shu- 
bert from the League nearly a year 
ago, it had been feared that the 
might resist efforts to 


ditions backstage at their theatres. 
Union officials make no secret 
their willingness to force 
cleanup, by 
theatres if 


such a 
boycott of individual 
necessary. But they 


strongly hope the situation can be | denced both subtlety and disci- | 
handled amicably. pline. And Jack Cornwell's two- 

Under the basic agreement be- | level set fit the mood. If there 
tween Equity and the League, there | Vere more moments when the 
is provision for joint committee | Preachments broke the spell, the 
effort to solve mutual problems, , {ult apparently lay largely with 
including backstage conditions at | ae author . failure a gy = 
theatres in New York and out of the ‘little picture’ in his study of 


town. If unsatisfactory conditions 


| aren't remedied by committee ef- | 
| fort, Equity has the right to take | 
j action 


independently, 


lecherous | 


by | 


a point of view. The actor | 


tough as fre- | 


Anderson | 


matter. | 


of | 


| (Note: The Frederick Brisson, Robert Griffith & Harol& Prince pro- 


duction opened May 13, ’54, at the St. James, N.Y.) 


KING AND I 
(As of Oct. 30, ’54) 


Original investment (repaid) 
Net profit, B’way run 
Profit, last 5 weeks on tour 
Total net profit to date 
Distributed profit to date 
| Balance (including $25,600 reserve) 


Soe BS 0 8S 646 0096 Bo Die -E oe PS Ott 8 eevee eee 


FCCC 98 6 04.4444 88 8 EOE EOS seeeee 


..$ 300,000 
745,824 
86,313 

1,169,558 

1,000,000 

Ep ee $ 169,558 


(Note: The Richard Rodgers-Oscar Hammerstein 2d production played 


1,246 performances on Broadway and has been on tour since last March 


| 24.) 


TEA AND SYMPATHY 
(As of Nov. 27, ’54) 


Original investment (repaid) ..... 
Gross on B’way, last 4 weeks .... 
Profit on B’way, same period 


Gross on tour, last 4 weeks 


Touring cost to be recouped ..... 


Current dividend 
Distributed profit to date .... 


Total net profit to date, on B’way ..... 
Production cost, touring company ....... 
Operatme pront On tour, SAME PeTIOd asc < sio.cs sewed acca 


Total net profit to date ........... 


Balance, excluding bonds and $30,000 reserve ...... 


..$ 60,000 
78,534 
10,894 

283,331 
33,667 

- 115,134 

22,235 

11,431 

. 271,900 

- 20,000 

225,000 

1,140 
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| (Note: The Playwrights Co.-Mary K. Frank production premiered 
| Sept. 30, ’53, at the Barrymore, N.Y., and the second company opened 
its tour last Nov. 5 at Asbury Park, N.J.) 





Take a Giant Step 
(LENOX HILL, N. Y.) 


received favorable critical atten- 
tion, public apathy to Louis Peter- 
son’s wise and tender play 


an anomaly of the 1953-54 Broad- | 


way season. It has been suggested 


that the script’s qualities might 
be better adapted to a smaller | 
house, and certainly Equity | 


Lenox Hill pandbox has a moving 
intimacy. 

| Performance credit can be 
| shared several ways. Bill Gunn’s 
yearning as the adolescent Negro 


boy, with whose wistful adjust- | 
;ments to harsh reality the play | 
|deals, and Jacqueline Andre’s 


tartly compassionate grandmother, 
are particularly affecting. 
Stanley Greene’s rugged strength 
is well suited to the role of 
boy's well-intentioned but blunder- 
ing father, As a woman who helps 
the lad in his deep need, Rosetta 
LeNoire has a buoyant sympathy. 
Comely Lois Kibler is good as a 


lonely girl the boy wants to be- | 


friend, Royce Wallace is a raucous 
prostie, and Claire Leyba plays 
the boy’s tormented mother. 

| The young Negro’s 
friends are not credibly cast, but 
the balance of the company satis- 
fies. Frank Wilson “saved” 


hitting at an hour’s notice 
original role of bartender. 
Ira Cirker, late of video serials, 
debuts as legit director with “Giant 
| Step.” While he has adopted a 
deliberate beat that extends the 
evening until 11:40, the produc- 
tion’s thoroughness is due to 
|sympathetic understanding of the 
| slice-of-life values inherent in the 
script. Geor. 





The Girl On The Via 
Flaminia 
ST. THEATRE, CHI) 
Chicago, Nov. 23. 
Equity Library Theatre, with a 
building fund as its target, 
launched its most ambitious season 
with three major productions on 
jthe docket. If the subsequent 
| projects come off as well as the 
initialer, “The Girl On the Via 
Flaminia,”’ the local ELT will be a 


(11th 


group to be reckoned with on the | 


Chi legit scene, 

| This was the first Chi 
ing of Alfred Haves’ adaptation of 
his war novel and 
ingly professional throughout. The 
acting ranged from competent to 
excellent. Will Haas’ direction evi- 


human conflicts of the liberation 
of Rome in World War II. 

The role of Lisa, the Italian girl 
who gave herself to the American 


iliberator out of necessity and de- 


Although “Take A Giant Step” | 


Was | 


Library Theatre’s revival in their | 


the | 


highschool 


the | 
show Thursday night (2) by pinch- | 
in his | 


his | 


has | 


sr owcas- 


it was Satisfy- | 


Equity Reviews 


spair, was played by Jane Roberts, 
iwho lacked only a slight added 
| spark of latent warmth for a stand- 
out portrayal. Mare Reyna was 
wholly believeable as the GI lover. 


i The bitter young Italian war vet 
was potently depicted by Fredd 
| Villani. Irene Sartini and Jose 


Borcia turned in fine jobs as the 
middleaged couple in whose home 
all the action occurred. 

Also in effective support were 
Melocdi Lowell, James McInerney, 
Berend Hayes, Barbara Drell, Nick 
Vanous and Paul Condylis. 

Dave. 

















ADVANCE AGENTS! 
COMPANY MANAGERS! 


|{ We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 


Complete warehouse facilities! 


Authorized in California. Equipped 
to transfer and haul anywhere in 
U. S.! 


© RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 
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| FAIRFAX 
BURGHER 


Understudy to 
DENNIS KING 


“LUNATICS 
and LOVERS” 


BROADHURST THEATRE 
New York 
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PRODUCER 


Need person with business acumen 
fer year-round art theatre in midwest 
to affange tours in and out of city; 





also summer Shakespeare festival. 
No investment needed, Great po- 
tential. 





Write P. ©. Box 7012, Chicago, Ill. 
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Shows 


The Little Glass Clock 
London, Dec. 4. 
) Clements Plays Ltd. production 
mene in three acts, by Hugh Mills. 
‘ay Hammond, John Croments, 
taged by Clements; scenery an cos- 
in ct Doris Zinkeisen. At Aldwych 
rheatre, London, e +. a top. 
. y tesse de ontfor 
Gabrielle, Comte i ament 


F . Montford 
Armand, Comte de } es Clsibente 

» Matignon .....- .... George Relph 
Abbe pal Francois de Sevres Basil Sydney 
ceneral de Courcelles... Patrick Barton 
King Louis X r : - ° eres Se 

‘ >j i é ..How 
— 3 eee a .. Clare Bradley 
julien...» Andrew Laurence 
Lieutenant eres a Robert Beaumont 
Hivppolite ....e+e++ ...+. Brian Charteris 
Drummer Pmy «.cceseeecers Tony Burton 
Soldier ..-+--c+eeeeees oe James Lloyd 


Despite its shortcomings, this 
play has piquancy that provides 
entertainment and a first rate 
vehicle for the stars, particularly 
Kav Hammond. The_ thwartea 
pridoegroom angle is shopworn, 
but the glittering 18th century 
French settings add polish, and 
with the charming performances 
and drawing power of the costars, 
it should do well. 

Thin story involves a gay young 
Countess who allays her husband’s 
suspicions of her peccadilloes at 
the French Court. She has to 
thwart the persistent advances otf 
an amorous old Marshall who ar- 


0 
Stars Kay 


tal 


Gisele 





ranges for her husband to be sent | 


away on a military assignment. 
Even the King tries to get into the 
lecherous act, but the newlyweds 
finally get together for a happy 
honeymoon, of course. 

As the Countess, Miss Hammond 
makes captivating use of a croaky 
voice and impish femininity. Her 
offstage husband, producer-direc- 
tor-costar John Clements, enacts the 
groom with alternating humor and 
despair. George Relph and Basil 
Svdney are notable as the Abbe 
and Marshall, and the remainder 
of the company is satisfactory. 
Doris Zinkeisen’s scenery and Ccos- 
tumes are up to her standard. 

Clem. 





Ic’s Different for Men 
Glasgow, Dec. 9. 


E. P. Clift production of farce in three 
acts. by Michael Pertwee and Brenda and 
Monja Danischewsky. Stars Yolande Don- 
lan, Naunton Wayne. Directed by Rich- 
ard Bird; settings. Claude Marks. At 
King’s Theatre, Glasgow, Dec. 6, ’54; $1.20 
top. 

John Carpenter ......... Naunton Wavne 
Pirbright Donald Bradley 
Dawn Gaye ........+.... Valerie French 
Joyce Carpenter ....... Yolande Donian 
Grymsd@yke ...ccccccese -. Harold Siddons 
ere rere William Kendall 
SiMe. . cc cacowls Ses evewe Betty Crowe 
Fiera Ransom ....-...%s . Ruth Maitland 
Rev. Cedric Hokarth...... Noel Howlett 
Sir Roderick Fietcher....Wensley Pithey 
AnGCle VIGtGMEP . osccccecsous Glen Alyn 





New farce is a fine vehicle for 
American-born Yolande Donlan as 
a schoolmaster’s wife who kicks 
over the traces with daring femi- 
ninity when he suggests she should 
be more exciting. Play by Michael 
Pertwee and Monja and Brenda 
Danischewsky is fairlv strong en- 
tertainment, with hilarious mo- 
ments in the second act, but it sub- 
sides to a quieter and more serious 
climax. 


Plot involves a sedate teacher 
whose sideline is writing sexy 
novels. When he applies for post 


of headmaster of a co-ed school. | 


and comes into conflict with a/| 
women-shy bachelor rival and a/| 
selection board consisting of a 


prim matron. a gentle church dean 
and a frank-talking 
Arrival of the applicant’s wife in 
daring clothes creates a hectic sit- 
uation. 

With its accent on sex, romance 
and distaff table-turning, the show 
looks like a boxoffice prospect, 
with Naunton Wayne and Yolande 
Donlan helping as costars. Wil- 
liam Kendall’s pipe-smoking rival 
schoolmaster is a vigorous study in 
baffled bewilderment, and Noel 
Howlett contributes a fine por- 
trayal of the gentle-spoken cleric 
not averse to feminine charm. 
V ensley Pithey’s knight and Ruth 
Maitland’s elderly housekeeper- 
matron are also good, while Don- 
ald Bradley belies his 25 years to 
portray adolescent scholar. 

Claude Marks has hit a gay note 
in modern settings of an English 
home, and the comedy is tautly 
directed by Richard Bird. Gord. 





Irene Innocente 
Paris, Nov. 23. 

Jean Louis Barrault-Madeleine Renaud 
Production of a drama in three acts, by 
Uso Betti, adapted by Maurice Clavel. 
aged by Jean-Pierre Granval; scenery, 
‘elix Labisse; music, Pierre Boulez. At 
Petit Marigny, Paris; $3 top. 


. OO chen saaee adanae ep aco Michel Piccoli 
+ ne eeu: eeeee yee ... Estella Blain 
MOUGG 65 deties den asaude Yves Deniaud 


Gregario ° 
Giacomo ,.... 


_ Beauchamp 
- William Sabatier 


Flena se eeresseeseeevee Michele Lahaye 
be ~ i aon th MB .- Jacques Sempey 
. OSE nese ceeeeseceraes ° Regis Outin 
. AZZATEND «006s sereceeceee Ivan Govar 

RPG nega ¢. 5 ak Lydia Keller 





Ugo Betti, Italo playwright who 
died early this year, is just coming 
into his own in Paris. This little 
theatre adaption of one of his 


industrialist. | 


Abroad 


favorites emerges as a_ brilliant 
experience in dramaturgy and 
writing, and Maurice Clavel’s 
adroit adaptation keeps its poignant 
theme and drama. 

There are strains of Tennessee 
Williams in this drama of a crip- 
pled girl whose assorted local gen- 
tlemen callers range from evil to 
good, but leave her uncorrupted. 
In spite of its moving theme and 
atmosphere this would be touchy 
material for Broadway, but might 
do for off-Broadway. It would re- 
quire delicate translation. 

Produced in the small experi- 
mental theatre of the Jean-Louis 
Barrault-Madeleine Renaud com- 
pany, it is one of the most interest- 
ing pieces in town. Its characteriza- 
tion, foreshadowing, revelations 
and moving progression make this 
high powered theatre, and it is 
extremely well acted, directed and 
graced with a proper decors and 
musical background. Though carry- 
ing overtones of allegory, the pro- 
fundity never gets in the way of its 
primarily explosive theatrical qual- 
ities. 
| Michel Piccoli projects the van- 
| ity and strength of the male lead, 
{a young policeman, without making 
{him unsympathetic, and Estella 
| Blain is a properly othereal chip- 
| ple. Rest of the cast is fine, with 
Yves Deniaud as the warped but 





champs as the 
Mayor. 


vindictive, aging 


Blithe Spirit 
Glasgow, Nov. 26. 


Lance Hamilton & Charles Russell pro- 
duction of farce in three acts, by Noel 
Coward. Staged by Joyce Carey: super- 
vised by the author, At King’s Theatre, 
Glasgow: $1.20 top. 
ate Ge BMaid) ...cicceces .-. Gail Lister 
BEERS Re Oe: Margot Grahame 
Charles , 
| Doctor Bradman .,....... 
| Mrs. Bradman 
| Madame Arcati ............ 
Elvira 


Irene Handl 
Kay Kendall 


Revival of the Noel Coward 
comedy is capably served by a first- 


' Coward. himself has 
the production, which emerges as 
all-round entertainment. It's head- 
ed for London. 

Dennis Price, who was in the 
| original cast of the play, is suitably 
|urbane and 





first wife 


| inquiring puzzled second wife. | 
Margot Grahame, w.k. in both 
British and Hollywood films, is' 


i soundly cast as the wife, and her} 


| scenes with her husband have the 
|; necessary tautness and 
of Coward repartee. Kay Kendall, 
young English film actress, is com- 
|mendably fluttering as the ghostly 
Elvira. 

The show is crisply directed by 
Joyce Carey. Gord. 


-ampanilia 
Paris, Nov. 30. 

Theatre Municipal De La Gaite Lyrique 
production of operetta in two acts (8 
| scenes), by Paul Nivoix and Andre Hor- 
ner, with music by Jacques-Henri Rys. 
Staged by Jacques-Henri Duval; scenery 
!and costumes. Raymond Fost Henri 
Lebrun: choreography. Pierre Corbay. At 
Gaite-Lyrique, Paris; $3 top. 


SME hide Ga.i otaa cea’ ». Germaine Roger | 
AR rare Jean Bretonniere | 
ce a ane ee Sa eee . Michael Baguet 
OT AG, Sie nD Duvaleix 


Palmiero 
Carlotta 


Marcel Charvey 
Ginette Baudin 


| 2G Aa wa 64 a Sah ki .» Doris Marnier 
CME: ccce-ee b actenhwae Max Marrio 
EE a nh 5's ciel aoe ne Christian Asse 





Municipally-supported operetta 
house is offering a new but anti- 
quated tuner, ‘‘Pampanilla.” Its 
lavish production, a la the Folies- 
Bergere, may please 
| and the ordinary local theatregoing 
populace. 

Locale is a mythical carioca 
state, Pampanilla, and the story 
involves the traditional elements 
of romance, intrigue, mistaken 


in, and although one 
ballet is an eyecatching entry, 
most of the dances and music are 
ordinary. 

Jean. Bretonniere, as male lead, 


a bit precious as an actor. Ger- 
maine Roger gives the usual sou- 
brette impression as the ballerina 
romantic lead, and Michel Baquet 
is effective as the broad comedy 


the everpresent 
and the veteran Duvaleix clicks as 
a War Minister. Mosk. 


Frances Starr Guests 


Greensboro, N. C., Dec. 14. 
Veteran actress 
guested in the leading role in ‘The 
| Children of the Bride,” a new play 
|by Arthur Cavanaugh, produced 
| Dec. 3-4 at Women’s College here. 
Mary Diveny, another Broadway 
| actress, also appeared in the pro- 
duction. 








not unengaging father and Beau- |} 


cavedtee meee Dennis Price | 
Gerald Case | 
rr - Paulette Ludlow | 


rate cast, notably by Irene Hand | 
as the wacky spiritualistic medium. | 
supervised | 


sardonic as the hus- | 
band, coping with the return of his | 
in ghost form and his | 


liveliness | 


provincials | 


identity, etc. Routines are dragged | 
undersea | 


| has a fair voice, but tends to be} 


| lead, Ginette Baudin is effective as | 
Latin hothead, | 


Frances Starr | 


Scheduled N.Y. Openings 


(Theatre indicated if set) 


BROADWAY 
Witness For Prosecution (12-16). 





Portrait of a Lady, Anta Play-| 
house (12-20). 


What Every Woman Knows, City 
Center (12-22). 
— Susan, Playh’se (12- 
{| Ruth Draper-Paul Draper, Bijou | 
| (12-26). 
St. Bleecker St., B’way (12-27). 
Flowering Peach, Belasco (12-28). | 
House of Flowers, Alvin (12-30). | 
Anastasia, Lyceum (1-3). 
Purple Dust, Bijou (J-4). 
Time of Life, City Cent. (1-5), 
Festival (1-12). 
Put All Together (wk., 1-17). 
Fourposter, City Center (1-19). 
Plain & Fancy (1-20). 
Silk Stockings, Imperial 
Painted Days, (wk., 1-24). 
Grand Prize, Lyceum (1-26). 
Desperate Hours (1-27). 
Tonight in Samarcand (wk., 1-31). 
Wisteria Trees, City Center (2-2). | 

OFF-B’WAY 

Troublemakers, President (12- |! 
) 





(1-21). 


29). 
Dr.’s Dilemma, Phoenix (1-11). 
3 Sisters, 4th St. (2-10). 


12-Show Stevens 


Gunman Centinued from page ¢.——;. 











which is generally regarded as a/| 
worthwhile project but hardly 
stacks up as a potential money- 
maker. He was also primarily re- | 
sponsible for the Phoenix produc- 
| tion last season of “The Golden 
Apple,” and personally bank-} 
rolled its costly Broadway run. 

| The realtor-producer’s legit ven- 
| tures last season were “Tea and 
| Sympathy,” “Sabrina Fair,’ ‘On- 
dine” and “The Winner” (all Play- 
wrights Co.), ‘Confidential Clerk” 
and “Remarkable Mr. Penny- 
packer” (Producers Theatre), “Es- 
capade”’ (co-production with Alfred | 
de Liagre), “In the Summer |} 
| House” ‘(Oliver Smith-Playwrights | 

Co.) and “Golden Apple” (Broad- | 
way run, in partnership with de 
| Liagre). 

This season his ventures include 
“All Summer Long,” “Traveling 
Lady,” “Bad Seed” and the upcom- 
;}ing “Once Upon a Tailor” (Play- 
wrights), “Saint Joan” and “Flow- 
ering Peach” (Producers Theatre), 
i“Bus Stop” (Robert Whitehead- 
Stevens), “Dark Is Light Enough” 
(Cornell-Stevens), “Portrait of a 
Lady” (Austin & Noyes-Producers 
Theatre), perhaps a new Tennessee | 
Williams play (probably  Play-| 
wrights), Lucille Prumbs’ ‘For- 
tuna” (sponsorship undetermined) 


/and an undisclosed other script | 
| (sponsorship undetermined). | 
Real Estate First 
| Other shows in recent seasons 


in which Stevens has had a sub- 
stantial investment without being 
associated in the production have 
‘included “Take a Giant Step,” “Oh 
Men, Oh Women,” various Theatre 
Guild offerings and the off-Broad- 
way “Bullfight.” 

He has been an important fac- 
'tor in the first productions for 


such authors as Robert Anderson 
(“Tea and Sympathy”), Liam | 
O'Brien (“Pennypacker’’), Leslie 


Stevens (no relation) (‘“Bullfight’’), 
i Louis Peterson (“Giant Step’’) and | 
Jane Bowles (“Summer House’”’). 

Stevens no longer invests in 
shows in which he’s not partnered, 
with the rare exceptions of the 
ventures of a few personal friends 
with whom he wants to string 
along with a small rooting inter- 
est. Contrary to gossip in the 
trade, he never invests in a script 
he hasn’t read and_= generally 
doesn’t invest even with his 
friends if he doesn’t like the script 
in question. 
| Stevens’ primary activity ~con- 
tinues to be real estate, in which 
he’s a major operator with proper- 
ties in various large cities. He 
mentioned casually recently that 
'out of the preceding 15 days, he’d 
been in the air 12 days in plane 
trips around the country to look 
after his realty interests. 

Since he also crowds in consid- 
erable activity as a fund raiser for 
the Democratic party (‘a mutual 
friend revealed that during the re- 
cent campaign for Attorney Gen- 
eral of N. Y. State, Franklin D. 
Roosevelt Jr. “‘wouldn’t make a} 
move without Roger”), Stevens is | 
puzzled when other producers, 
| with no outside interests, complain | 
j about lack of time. i 





| Daniel 


| Ezra Reber.. 


| Samuel Lapp .......- 


| dancer, 


'on his vocals. 
| ingratiatingly through an engaging 


Show Out of Town 


Plain and Fancy 


New Haven, Dec. 11. 
Richard Kollmar & James W. Gardiner 
(in association with Yvette Schumer) pro- 


| duction of musical comedy in two acts 


(18 scenes). Features Richard Derr, Bar- 
bara Cook, David Daniels, Shirl Conway, 
Nagrin, Stefan Schnabel, Gloria 
Marlowe, Douglas Fletcher Rodgers, 
Nancy Andrews. Book. Joseph Stein and 
Will Glickman; lyrics, Arnold B. Horwitt; 


| music, Albert Hague. Production directed 


by Morton Da Costa: dances and musical 
numbers staged by Helen Tamiris; orches- 
tra and chorus director, Franz Allers; 
orchestrations, Philip J. Lang: sets and 


| costumes, Raoul Pene Du Bois: lighting, 


Peggy Clark: vocal arrangements, Crane 
Calder. At Shubert Theatre, New Haven, 
Dec. 11, °54; $5 top. 


Bh ae eee Shirl Conway | 


Richard Derr 
John Sheehan 
Gloria Marlowe 


Dan King 
A Man evens 
Katie Yoder .... 


Papa Yoder ...... oe. .e Stefan Schnabel 
a eR eNvrrrrrr rte Sybil Lamb 
i RE SAR Se a Crandall Diehl 


Lucia Lambert 

Naney Andrews 

Douglas Fleteher Rodgers 
Max Van Stamm 

bowers Barbara Cook 
sane sre Scotty Engel 
Elaine Lynn 
eeies David Daniels 
Rachel oe .. Ethel May Cody 
Samuel Zook TVeLETT Daniel Nagrin 
An Amishman ......... William Weslow 
.. Chris Robinson 
i aeetes Will Able 
. Edgar Thompson 
John Irwin 
we John Sheehan 
i ewe Tim Worthington 
Herbert Surface 
Robert Lindgren 


His Wife h 
Emma Miller . 


Isaac Miller 
Hilda Miller 
Young Miller ; 
2d Young Miller 
Peter Reber 


Jacob Yoder 
Abner Zook 
Ike Pilersheim 
Moses Zook 
Abner Zook 
Am APAISNMAN 20 cece cecs 
2d Amishmiun 





NN os. 6 a cew a ‘ Renee Orin 
Amishmen...... Ray Hyson, Robert Kole 
| RSS RRS ie ee Beverly Tassoni 
BOMOOCE bi cewndctouses Betty McGuire 
Mary WORT TUTVE ST ee Murial Shaw 
eee SOO vcs Warns weeusss Ray Hyson 
New Haven, Dec. 14. 
“Plain and Fancy” might be} 


labelled “Brigadoon” without kilts, | 


or perhaps “Oklahoma” with a 
Pennsylvania Dutch accent. Under 


any tag it’s an enjoyable musical. | 


The show corporates some of the 
basic elements of those two former 


| clicks. Introduces a number of ace 


qualities an its own and comes up 
with a tune-terper that should pro- 
vide okay entertainment. In plain 
language, fancy grosses’ should 
prevail at the b.o. when the show 


| settles down on Broadway. 


The production has not yet 
achieved rave proportions. It’s just 
a good, _ substantial song-and- 
‘arrying pleasing features 
and fresh talent. But an ample 
road polishing period can readily 
increase its stature. 

Located in the land of the Amish 
sect of Pennsylvania, the book is 
built around what transpires when 
a N.Y. couple breaks in on the 
staid community during prepara- 
tions for a wedding. Plot and coun- 
terplot are skillfully interwoven 
in the ensuing situations, giving 
the script more than lightweight 
significance. 

Laughs, both verbal and action, 
are well sprinkled throughout two 
acts, the net result being pleasant. 
Story as a whole has nicely caught 
the worlds-apart status of the 
Gotham-Amish modes of living. 

In order of their featured billing, 


Richard Derr is personable as the | 
New Yorker who has come to the | 
community to sell the farm he has | 


inherited. His straight work fits, 


but there’s room for improvement | 
Barbara Cook flits | 


role as an Amish maiden who falls 
for the man from the big city. 


| David Daniels acts and sings well 


as a youthful suitor who disrupts 
the quiet life of the place. What- 


ever Shirl Conway may have done 


before, it will probably be topped 
by her work here. As a purveyor 
of bright dialog, without being 


| obvious, she turns in highly credit- 


able performance. 
Daniel Nagrin does a fine job as 
leading dancer, Stefan Schnable is 





Current London Shows 


London, Dec. 4. 
(Figures denote premiere dates) 

Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Béatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54), 
Both Ends Meet, Apolo 6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Can-Can, Coliseum (10-14-54). 
D‘Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Folies Bergere, Pr. Wales (9-24-53) 
Hedda Gabler, Westm’ster (11-29-54). 
Hippo Dancing, Lyric (4-7-54). 
| Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54), 
Joyce Grenfell, St. Mart. (6-2-54). 
King and I, Drury Lane (16-8-53) 
Manor of Northstead, Duchess (4-28-54). 
Matchmaker, Haymarket (11-4-54). 
Mousetrap, Ambas_ (11-25-52). 
Old Vic Rep, Old Vic (9-9-54). 
Party Spirit, Piccadilly (9-23-54). 
Relations Apart, Garrick (8-3-54). 
Sébrina Fair, Palace (8-4-54). 
Salad Days, Vandeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Simon & Laura, Strand (11-24-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53) 





SCHEDULED OPENINGS 
Spider’s Web, Savoy (12-14-54). 
Crazy Gang, Vic. Pal. (12-16-54). 
Pap the Piper, Saville (12-21-54) 
Happy Holiday, Palace (12-22-54). 
Glass Clock, Aldwych (1-3-55). 

CLOSED LAST WEEK 
Accounting Love, Saville (12-1-54). 
Off The Record, Vic. Pal. (11-2-54). 
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efficiently gruff and adamant as 
an Amish father, Gloria Marlow 
lends simple charm and a pleasing 
soprano voice to the character of 
the rural bride-to-be. Douglas 
Fletcher Rodgers is a good bit of 
casting for the unromantic groom- 
to-be, and’ Nancy Andrews’ version 
of rural housewife is okay. 

More promising of tunes for plat- 
ter-spinning purposes are “Young 
and Foolish” (due for heavy play), 


“Follow Your Heart,” “Plenty of 
Pennsylvania,” while “Plain We 
Live” (men) and “City Mouse, 


Country Mouse” (femme) come in 
for good chorals, Arnold B. Hor- 
witt rattled off a good set of lyrics, 
hitting comedy as well as romantic 
keys to Albert Hague’s music. 
Dance pendulum swings from an 
Amish hoe-down to a carnival bal- 
let. A number depicting the Amish 
custom of “shunning” an offending 
member is interestingly choreo- 
graphed and performed. Terping 
as a whole rings bell. 
Sets blend beauty 
for distinct effects. 


and novelty 
Roadmap 


scrim makes clever show-opener, 
and ae neat in-view-of-audience 
barn construction is a_ technical 


click. Widely varied backgrounds 
lend themselves to colorful light- 
ing and staging give evidence of 


| apparel is well handled. 


Pace is favorable and both writ- 
ing and staging give evidence of 
preparatory research. Amish back- 
ground smacks of authenticity. 
Batoneer Franz Allers has partici- 
pants on both sides of footlights 
well in hand at all times. 

Somebody will probably make a 
lively filmusical of “Plain and 
Fancy” eventually. Bone. 

















‘Peter Pan’ 


—aees 2(Continued from page 63 Qe 
originally announced for a 16-week 
engagement, through next March 
12, but will probably continue as 
long as business warrants. 

Halliday took over the presenta- 
tion of the revival on Broadway 
after Leland Hayward, who had 
planned it and raised the $125,000 
financing, had to withdraw  be- 
cause of ‘ilfmess. The backers 
agreed to go along with the re- 
vised setup which reportedly calls 
for Lester to get the first $35,000 
profit and about a quarter of the 
producer’s share thereafter, and 
for the Los Angeles CLO to get 
10% of the net profits. It’s under- 
stood that the weekly royalties off 
the top are about 25°, and the 
theatre share is believed to be 30% 
of the first $25,000 gross nd 25% 
of the balance. 

“Peter Pan” is currently in its 
ninth week at the Winter Garden, 
N. ¥. 








Legit Followup 





| the’ pivotal 





Oh Men. Oh Women 
(HARRIS, CHICAGO) 
Chicago, Dec. 6. 
There’s always a market for 
briglit comedy on the road. When 
a Broadway laugh show is as well 


| cast as this touring edition of “Oh 


Men, Oh 
are excellent for a 
reception in Chicago 
where. 

Ralph 


Women,” the prospects 
satisfactory 
and _ else- 


Bellamy has taken over 
role of the smug 
psychoanalyst who finds out about 
his financee’s Jurid past from the 
patients visiting his couch. The 
star gives a nicely polished per- 
formance as the pillar of “rational 
restraint” surrounded by amiable 
screwballs. Part was played on 
Broadway by Franchot Tone and 
then by Lloyd Bridges. 

Joan Gray registers as the bride- 
to-be with the luxury chassis and 
primitive mentality, originated in 


New York by Betsy von Fursten- 
burg. She works with proper flair, 
just short of flamboyancy. Larry 


Blyden, continuing his Broadway 
assignment as the guy with an un- 
governable yen for the gal, pro- 
vides his share of the evening’s fun 
with a neatly timed portrayal. 


Patrick O'*Neal’s second act 
drunk scene, in which he barges 
in to square accounts with the 


analyst for messing up his “happy 
home” is a howl, and Peggy Cass 


| wallops the laughs in two lengthy 


| 


appearances as the bored house- 
wife who takes to analysis. 


Henry Sharp is still doing an 


|unobtusive job as the kindly old 


| 


analyst and Diana Florey 1s okay 
as a pert secretary. William and 
Jean Eckart’s scenery gets_appre- 
tive audience response. Dave. 
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Medium’ to Tour Next Fall as Concert 
Attraction: 2 Bway Leads Re-Signed 


Gian-Carlo Menotti’s opera, “The 
Medium,” which had a run of over 
200 performances on Broadway in 
’47-'48, is being revived for next 
season, to tour the concert circuit 
as a stage attraction. Music-drama A 
will be offered by the Coppicus, | «,) 
Schang & Brown division of Co- 
lumbia Artists Mgt. for a 16-week 





Rehearsal Brings Down 
Eastman Theatre Roof 


Rochester, N. Y., Dec. 14. 
rehearsal of the Eastman 
School Orchestra and chorus lit- 
erally brought down the house here 
jlast week. As the students were 


trek to its longhair outlets next a ’ is Ste ay : 
on wr » 1.4 | playing and singing on the stage 
ge ge ge pew age ws ee lof the plush 3,300-seat Eastman 


| Theatre, four large plaster panels 
in the arched dome of the theatre’s 
ceiling crashed into the auditorium, 
leaving a gaping hole about 15 


the west coast and has been seen 
in summer stock, this will mark 
the first time the opera has toured | 


the U. S. ; square feet. 

Production will be staged for | No one was injured. Several 
Columbia by Peter Lawrence, Da-| ctudents were seated in the audi- 
vid Kamter and Charles Pratt,/torium but none near the 36 or- 
from the legit field. (Latter two | chestra seats that were crushed or 
are currently production stage- | damaged. A subscription concert 
manager and stage- -manager of 


poe 2 : | by Erich Leinsdorf and the Roches- 
The Boy Friend,” respectively, | ter Philharmonic was scheduled for 
and the trio recently presented the | four hours after the fall. 

Hurtado de C ordoba Ballet on The house will be closed for sev- 
Broadway). Marie Powers and Le0| era] weeks while the ceiling is re- 
Coleman, two of the three leads} placed and experts check strength 
of the original Broadway produc- 


: is |of entire ceiting. Plans are under- 
tion of “Medium,” are signed for) way to hold all future Eastman 
the new concert presentation. concerts, artists recitals and special 

Wolf-Ferrari’s short comic opera, | events in the Auditorium Theatre, 

“Secret of Suzanne,” will probably | joca} legit outlet. 
be used as curtain-raiser to ‘“Me-| 
dium.” Originally, Columbia had 
planned to use “archy and mehit- | 


fares oe sos Kitch Switch 
Into Longhair 


opener, but latter work has been 
Skitch Henderson is stepping 


withdrawn as a longhair presenta- 

tion due to film and legit inquiries 

last week following its successful 
prominently into the longhair con- 
ducting field. The NBC batoneer, 
in his first professional season un- 


bow. 
der the Columbia Artists Mgt. ban- 


15 New Works, 2G Each 
Ordered for 75th Anni Giana Cis” sympnony ins 
Of Hub Symph Next Yr straight classical program Sunday 


«| afternoon, Dec. 5. He’s to be guest 
Boston, Dec. 14. 


| maestro with the National Sym- 

The Boston Symphony Orches-| Phony, in Washington, Jan. 8, and 
tra will celebrate its 75th anniver-|!S pencilled in with the Minne- 
sary next year (1955-56). In honor | @POlis Symphony for April 24. 
of the occasion, the orchestra, and Next season, Henderson will be 
the Serge Koussevitzky Music| listed as a regular conductor under 
Foundation of the Library of Con-| the Columbia banner, in the Jud- 
gress have jointly commissioned 15 











ison, O'Neill & Judd division. 





Legit, Cartoon Film Bids 
For ‘Archy’ After N.Y. Bow 


Nix Concert Tour Deal 


“archy and mehitabel,’ comic 
opera by Joe Darion and George 
Kleinsinger, which premiered in 
N. Y. last week to sock notices, 
immediately stirred up a flurry of | 
activity in several show biz fields. 
The short jazz opus, based on the 
Don Marquis stories, had been | 
dickered for by Columbia Artists | 
Mgt. for some weeks as a curtain- | 
raiser to “The Medium” production 
which the bureau is sending out 
next fall as a concert attraction. 


But Music Corp. of America, which ' 


reps Darion and_ Kleinsinger, 
dropped Columbia negotiations 
after getting inquiries from a car- 


toon film company and a Broadway 
legit source, 

According to David Hocker, at 
MCA, a lead Broadway actor ex- 
pressed interest in “archy”; has a 
production setup to handle the ven- 
ture, and wants to present it along 
with a new companion-piece which 
Darion and Kleinsinger would be 
asked to write. If venture went 
through and proved successful, the 
legit producers would likely want 
to tour a second company them- 
selves. This was the main reason 
for withholding ‘‘archy” from Co- 
lumbia Artists who, after last 
week’s premiere, were ready to 
sign. MCA, according to Hocker, 
couldn’t afford to tie “archy” up 


for a 10 or 15-week concert tour 
next fall. 

“archy” has been recorded by 
Columbia Records, with David 


Wayne and Carol Channing as the 
leads, and is skedded for February 
release. Daily News drama critic 
John Chapman apparently heard a 
sneak recording, because some 
weeks ago he devoted a whole col- 
umn to “archy,” commenting that 
some Broadway producers should 
look to its author-composer for a 
legit show. Unsolicited column, said 
Hocker, plus preem of the opus, 
drummed up trade interest. 





Greco $7,500, Cleve. 














new works by contemporary com-|,,™Meantime ‘handled by Music} yo.. tissaahl Meauee Wine Wied 

posers. Each commission will pay | CrP. of America), Henderson is |) 9 thin $7,500 for the Hanna last 

$2,000. | batoning five nights a week on tv week in eight performances at 
Works for symphony orchestra | fo the Steve Allen show, “To-|¢3 95 top. 

of approximately 20-30 minutes in | night, and has his own program,| Dark this week, house reopens 

length will be written by six Eu- | Best of All,” on NBC Monday | Monday (20) with Katharine Cor- 

ropean composers, eight from the | nights. lnell’s “Dark is Light Enough.” 

United States and one from South 

America, as follows: Benjamin 

Britten (England), Henri Dutilleux . ad bd 

(France), Gottfried von Einem assica IS eviews 

(Austria), Jacaues Ibert (France), 

Darius Milhaud (France), Goffre- 

do Petrassi (Italy); Samuel Barber, 

Leonard Bernstein, Aaron Cop-;| Strauss: Wiener Blut (Angei).;|George Szell in rousing though | 

land, Howard Hanson, Bohuslav Johann Strauss Jr.’s final operetta,|faithful readings of preludes to/| 

Martinu, Walter Piston, William |though not his best, is still a trip-|‘‘Meistersinger,” “Rienzi,” ‘Tann- 

Schuman, Roger Sessions, all U.S. | Ping, melodious collection of tune-|hauser” and “Dutchman.” 

and Heitor Villa-Lobos (Brazil). ful arias, waltzes, etc. Here it gets Brahms: Concerto No. 1 in D)} 


grade-A treatment from a skilled 
group of Viennese opera stalwarts 
headed by the redoubtable Elisa- 
j}beth Schwarzkopf, who ‘brings a 
graceful, light and artistic ap- 
proach to her Countess role. Otto 
Ackermann and the Philharmonia 


Each score will carry the inscrip- 
tions: “Commissioned in celebra- 
tion of the 75th Anniversary of 
the Boston Symphony Orchestra, 
Charles Munch, Music Director,” 
and “Dedicated to the memory of | 


Serge and Natalie Koussevitzky.” |lend suave support.. 
The original manuscript scores Stravinsky: L’Histoire du Soldat 


will be deposited ultimately in the 


& Les Noces (Vanguard). ‘Soldat,’ 
Serge Koussevitzky Collection of 


;short modern opera with charming 





the Library of Congress. Dr. Kous- ,dissonances, is very engaging. 
sevitzky was a longtime conductor |“Noces,” a stark, strongly rhythmic 
of the BSO. | choreographic cantata, also in- 
trigues. Fine performances by a 
Viennese orch and choral ensem- 


Mario Rossi. 


Obernkirchen Kids Choir | "bariok: ‘Violin “Concerto inca 
. Pe ; victor) arsn, dissonant, a mes 
Scores Again in 2d Album 


forbidding, but always compelling, 

this difficult opus gets a vivid per- 

Angel Records has issued a sec- formance by Yehudi Menuhin, with 

ond album of songs by the Obern- | the London Philharmonia in solid 

kirchen Children’s Choir, skilled | @Ssist under the late Wilhelm Furt- 
group of German youngsters who Wangler. 





made a sock impression in their}, Strauss: Ein Heldenleben (Co- 
U. S. concert debut this fall, Al-|!u™bia). One of the top rung in 
bum, tagged “Little White Hen —— rone-poems, despite Re od 
And Seven Other Songs,” doesn’t eng, this — opulent work gets | 
have as good a selection of num- a. electric preseeseten a 
. a a: ‘- Philadelphians under Eugene Or- 
bers as the first platter, but is|mandy. The string section is par- 
quite appealing nonetheless. ticularly _sumptuous-sounding. 
There’s another catchy rhythmic Bach: Magnificat in D (Vox). One | 
tune in “Wenn Ueber Sonnen-|of Bach's most grateful and gra-| 
wegen,” by the group’s co-founder, !cious choral compositions, with | 
F. W. Moller, who composed their tender, graceful airs woven in well | 
theme-song, “The Happy Wan-)|With powerful choruses, and all ex- | 
derer.” ‘‘Ein Hennlein Weiss” |Ccellently done by the Pro Musica 


of Stuttgart under 

Gliere: Red Poppy 
ster). Ballet suite, 
the most part, 
sic in it, 


(Little White Hen) is charming. Al- Rolf Reinhardt. 
bum contains a lovely coloratura 
duet in “Erst Kommt Das Linke 
Bein.”” Choicest song in the set is 
the moving Mozart “Schlafe, Mein 
Prinzchen.” The Brahms “Im Stil- 
len Nacht” is overproduced and 
too heavy, losing some simplicity. 


has some lovely mu- 
winding with the 
exciting Russian Sailors Dance. A 
very engaging work, sensitively 
played by 
orch under 


(Westmin- | 
very lyrical for | 


| 


familiar | 


the Vienna State Opera | 


| 


The kid ip Hermann Scherchen. 
l€ KIC & 2 expected, sing en- Ww agner: Overtures (Columbia). | 
chantingly throughout. Bron, The N. Y. -Philbarmonic under | 


Minor (RCA Victor), A warm, dra- 
matic though poetic reading of the 
masterwork by Artur Rubinstein, 
who is, however, a little too pound- 
ing at times. Fritz Reiner and Chi 
Symph add vivid, driving support 
right from the impressive opening, 
for an overall exciting as well as} 
artistic album. 

Reed: La Fiesta Mexicana (Mer- 
cury). “Fiesta’ and some other at-! 
tractive, unfamiliar showpieces for 
symphonic band, in an unusual 
offering by the Eastman Symphonic 


Wind Ensemble under Frederick 
Fennell. 

Beethoven: Harp Quartet & 
Haydn: Lark Quartet (Bluebird). 


Attractive coupling of the lyric, ex- 
pressive Beethoven and the light, 
gay Haydn, played with clarity and | 
fine phrasing, in a_ sensitive 
proach, by a gifted young group, 
the American Art Quartet. 

Bron. 





Asst. Mgr. and Press Head of 


Met Opera 
Francis Robinson 


is an optimistic kid as he feels 


Opera’s Golden Day Is 
Always Now 
* - = 


an interesting byline piece 
in the upcoming 
49th 


Anniversary Number 
of 
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Inside Stufl—Concerts 


Lily Pons last week completed a fall tour of 18 concert dates 
a 10-week period, at an average fee of $3,250 to $3,500 an appearance, 
It was the vet soprano’s biggest autumn trek in many years. 
she does 12 dates in the fall, and 12 more in the spring. Miss Pons 
will still do her 12 next spring, following her Met Opera engagements, 
which start in February. This will mark the singer's 24th year with 
the Met as a top singer. Unusual angles involved are that no femme 
opera singer has held sway that long at the Met in a top spot, or has 
been able after so long a career to do the kind of biz Miss Pons is 
grabbing currently on | tour. 








Met Bowing Unusual Double-Bil 
In Splash of Inside Stuff, ‘Firsts’ 


+ The Metropolitan Opera is offer- 
| ing an unusual novelty at its N. Y. 
| headquarters tomorrow night 

(Thurs.) in a double-bill that also 
includes a variety of “firsts.” Bill 
| will comprise a revival of Strauss’ 
short opera, “Salome,” and the 








N.Y. to See Tudor Opus 
In 755 Can. Ballet Visit | 
Ottawa, Dec. 14. 
National Ballet Co. of Canada’s | 


1955 tour will feature Anthony | world preem of a ballet, “Vit- 
Tudor’s new ballet; “Offenbach in | torio.” 

the Underworld” (or “Le Bar du/ The N. Y. Philharmonic’s mae- 
Can-Can”); which he’s directing|ctro, Dimitri Mitropoulos, will 


now in Toronto, bicycling between 
there and N. Y. Action occurs in 
a Montmartre bar in 19th-century 
Paris. 

The NBCC will be the first Ca- 
nadian ballet company in over a 
dozen years to play New York, 
which is included in its ’55 trek. 
Artistic director is Celia Franca, 
formerly with the Sadler’s Wells 
Ballet. 


Dutch Orch Winds 
Tour to 3006 B.0. 


The Concertgebouw Orchestra 
of Amsterdam, one of Europe’s top 
symphs, wound up its first U.S 
tour early this month. In eight} 
weeks of touring, traveling by bus, 
orch gave 45 concerts, for an esti- 
mated b.o. take of $300,000. Orch’s 
share was $206,800. Group played 
to solid houses everywhere, with 
the exception of Detroit. 

Symph was booked by the Jud- 
son, O’Neill & Judd division of 
Columbia Artists Mgt., with Lever- 
ett Wright, CAM’s eastern sales 
manager, credited with superin- 
tending the bookings, handling all 
tour arrangements, etc. Dutch in- 
terests subsidized the ocean round- 
trip fares, amounting to $50,000. 

Orch had some unusual costs in | 
| addition, however. It had to main- 
| tain a subscription series at home, 
hiring outside symphs while it was | Bella, ” for quite a Manhattan run 
here on tour, so that the American | on Strauss this semester. 
trek, despite the imposing take, 
| wound up in the red. Management, 
however, said this had been taken 
into account against the goodwill 
value of the U. S. tour, Loss was 
;no more than expected. 


make his opera and ballet conduct- 
ing bows in this country by baton- 
ing both performances, while the 
“Salome” will introduce a top 
Viennese soprano, Christel Goltz, 
to the Met. “Vittorio,” first new 
ballet at the Met in seven years, 
was devised and choreographed by 
the Met’s ballet director, Zachary 
Solov, who'll also make one of his 
rare appearances by dancing the 
title role. Music is by Verdi, With 
Esteban Frances doing the sets. 

Behind the opera offering are a 
couple of neat inside stories. “Sa- 
lome” is also in the repertory of 
the rival Gotham operatic group, 
the N. Y. City Opera Co. The Met 
arranged for exclusive rights to 
“Salome” from music publishers 
Boosey & Hawkes for 1954-55, thus 
preventing the City Center outfit 
from doing it this season. Further- 
more, the City Center had Miss 
Goltz tentatively pacted to make 
her U. S. debut with them, last 
season, in “Salome.” Primadonna 
canceled out when a better offer 
from the Met came along. 

The Met pulled a similar stunt 
in 1952-53, when it secured an ex- 
clusive on another Strauss opera, 
“Der Rosenkavalier,” thus prevent- 
ing the N. Y. City Opera from do- 
ing the work that season. City 
Center apparently doesn’t worry 
over these things. It’s gone ahead 
and scheduled the U. S. premiere 
next spring of another Strauss 
opera, “Die Frau Ohne Schatten.” 
The Met's going along, too. It also 
will present an American preem of 

a Strauss opus this season, in “Ara- 














Int’! Dance Festival 
Set for Genoa in 55 


An international dance festival 
is being prepped in Genoa, Italy, 
for the first time. Civic authorities 
have appointed a committee to set 





Longhair Bits 


Carol Fox, head of the newly- 


| Ox F Le it up, with Trudy Goth, of New 
formed Chicago Lyric Theatre.} york, named American rep. Ane 
which had a successful teeoff in its | other New Yorker, Dale Wasser- 


| debut season last month, was in 

N. Y. over last weekend, slarting 
| preparations for an enlarged five- 

| week Chi Opera season next year 


man, has been set as artistic super- 
visor, and will go over next spring. 
Known as the Genoa Dance Fess 


. Darius Milhaud will have a tival, and planned as an annual af- 
|new viola concerto ready for Wil-| fair, event is tentatively skedded 
‘liam Primrose in 1956. Latte | for June 25 to Aug. 5, 1955. Both 


| leaves today (Wed.) for Xmas holi- rf 
| days in London, followed by a six-| Will be included, each giving sev- 
| week tour of Europe, starting Jan.|eral performances. Fest will be 
| 2. Due back in U.S. in mid-Feb- held in two open-air theatres in a 
ruary Wolfgang Stresemann | park at Nervi, suburb of Genoa, on 
ren | pie ie Dh conductor | the Adriatic coast. 

of the Toledo Orchestra, Marquis de Cuevas Grand Bal- 
| Dimitri Mitropoulos let and the Azuma Kabuki Co. of 
re-signed as musical Japan have been signed already. 


ballet and modern dance groups 





has been 
director of | 





| the N. Y. Philharmonic for °55-’56. | ; ‘a 
It will mark his fifth season} ae N. x. oe Magers - eo oe 
as musical director Frances | ported practically signed, but 1 


Yeend, N. Y. City Opera Co. so.| 2greed on dates. Management is 
» IN. . . re » O°] x : . - ‘ ‘ 

prano, will sing four performances | also angling for the Ram Gopal 
‘as Eva in “Meistersinger” at the | troupe of India and a German bal- 
Teatro Lyceo, Barcelona, in Janu-|/et company. It hopes also to get 


|ary, for her first appearance in|9ne or two American soloists to 
| Spain... The League of Com-| appear. Budget, though not set 
| posers and International Society| yet, reportedly will be consider- 
for Contemporary Music have | able. 


amalgamated, Roger Sessions is 
chairman , .. Lou Snyder is back 
in the press department of the Met 
Opera, doubling up with his duties 
as secretary of the National Coun- 
cil of the Met. Burton Wohl left 
| the Met’s press setup. 
| Pianist Lenore Engdahl signed 
'an MGM Record pact ... Valerie 
| Bettis was guest speaker at the 
N. Y. Ballet Club meet Sunday (12) 
Diana Adams and Andre Eglev- 
| sky will dance at the annual din- 
|} ner-concert of the American Fund 
for Israel Institutions at the Wal- 
idorf, N. Y., Jan. 5. 





NBC’s Adler to Guest 
With N.Y. Choir & Orch 
Peter Herman Adler, director 

and conductor of the NBC Tele 

vision Opera, will be first guest 
conductor for the N. Y. Concert 

Choir and Orchestra at theit 

March 11 Town Hall, N. Y., con- 

cert. 

Adler will conduct a concert ver- 
sion of Dvorak’s “Rusalka” in the 
work's first New York perform- 
ance. 
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BBC’s Apology 

British Broadcasting Corp. broad- 
cast an apology twice to the Scot- 
tish Daily Record, Glasgow, for re- 
marks made during an edition of 
the radio serial, “Mrs. Dale’s 
Diary.” The journal was referred 
+) uncomplimentary terms, | 
Statement from the BBC said: 
“The BBC regrets that in an edi- 
tion of ‘Mrs. Dale’s Diary’ certain 
~oferences were made to a newspa- 
pel described as the Daily Record. 
The BBC would like to make it 
clear that such broadcast refer- | 
ences were never intended to refer 
to the wellknown morning news- 
paper of that name published and | 
printed in Glasgow with a circula- 
tion throughout Scotland and else- | 
where. | 


| 
| 


to 


r 








Real-Life (?) Novel 

Rights to “The Man Who Would | 
Be God,” new novel by Dr. Haakon 
Chevalier, bone of contention in 
the J. Robert Oppenheimer-A- 
bomb case, have been bought by | 
Editions de Seuil for France, Paul | 
List for West Germany, and op- 
tioned by Victor Gollancz for 
Great Britain. 

The completely bilingual former 
University of California literature 
professor wrote his roman a clef | 
(novel in which the characters are | 
easily recognized as characters in 
real life) originally in French and 
then did his own translation into | 
English. 

List has recently published Che- 
valier’s first novel “For Us The} 
Living,’ originally brought out by |} 
Knopf in the U. S. and by Secker 
and Warburg in London. | 

Chevalier is best known for his | 
English translations of Malraux, | 
Aragon, Salvator Dali, Maurois, | 
Vercors and Kessel. 








Paris’ Literary Prizes 

The three big Parisian literary 
prize plums of the year were given 
out last week, with the recipients | 
getting cash prizes and the pub-; 
lishers getting hiked sales with the 
possibilities of pic rights. These 
prizes, the Goncourt, Femina and 
Priz Renaudot, are what publish- 
ers work towards all year, hoping 
these bonanzas will fall into their 
laps. Every outfit needs one big 
one to pull him through the many 
mediocre volumes which have been 
the lot of late. 

Goncourt, the most important 
prize both prestigewise and com- 
mercially, went to Simone De 
Beauvoir for her kingsize novel 
“Les Mandarins’”’; the Femina to 
Gabriel Veraldi for his “La Ma- 
chine Humaine,” and the Renaudot 
to Jean Reverzy for his “La Pas- 
sage.” At the same time writer 
Jean Giono was elected to the Gon- 
court Academy to replace the re- 
cently-deceased Colette. 





Dior Bra’s ‘Best’ Billing 

For the 12th successive year, 
Mademoiselle mag has just named 
the “Ten Young Women of the 
Year.” Recipients of the mag’s 
1954 Merit Awards for “signal ac- 
complishment in their fields” in- 
clude: actress Eva Marie Saint for 
her performance in the film, “On 
the Waterfront”; comedienne Carol 
Haney for her performance in 
“The Pajama Game” legiter; 
dancer Diana Adams for her work 
in the pic, “Knock on Wood,” and 
va the New York City Ballet, 
anad concert singer Mattiwi 
J g Lattiwilda 

A special award is being made 
this year to the Dior Bra, which is | 
cited as “the most revolutionary 
fashion change since Christian 
Dior’s New Look in 1947.” 





New Spectator Editor 

Tan Gilmour, who is principal 
shareholder of the Spectator, Lon- 
don weekly ‘review, was named 
editor of the journal last week. He 
is a 28-year-old lawyer and this is 
his first experience in journalism. 
‘ fan Hamilton, who has held the 
Job of assistant editor for the past 
‘wo years, has been appointed as- 
s0ciate editor. 


_ Acting Business 

Legit-radio-tv actor Merrill E. 
Joels has authored a tome, “Acting 
Is Your Business,” on means of 
£etting into tele and radio as a 
performer, 

Guide-book, intended for pros 
as well as newcomers, will be pub- 
lished next March by Hastings 
i N. Y., in hard-cover bind- 





= British Stage Annual 

Theatre World Annual No. 5” 
(Macmillan; $3.75) is written and 
compiled by Frances Stephens, 
editor of the British stage maga- 





zine, Theatre World. The book, 
roughly comparable to Daniel | 
Blum’s yearly “Theatre World” in | 


this country, covers productions in| It’s an account of the show biz! ago. 





London’s West End from June 1, 
1953, to May 31, 1954. Casts are 
listed, but production credits are 
not as complete as in the U. S. vol- 
ume. Tome is liberally illustrated, 
and the pictures, generally, have 
greater clarity than the cuts in 
Blum’s work, which is printed by 
offset process. 

Donald Wolfit, apparently appre- 
ciated far more at home than 
abroad, is reported in a busy sea- 
son; Richard Burton enjoyed an 
outstanding personal success with 
The Old Vic; opera and ballet 
flourished. Dame Edith Evans 
rates the cover portrait for her 
work in Christopher Fry’s ‘The 


Dark Is Light Enough,” a perform- | 


charm and 
Down. 


ance of ‘wonderful 
spirituality.” 





Martha Deane’s Cook Book 

“Martha Deane’s Cooking for 
Compliments,” just published by 
Barrows, is by the WOR commen- 
tator, Marian Young Taylor (‘‘Mar- 
tha Deane’’), and includes recipes 
by show biz 
Sophie Tucker, John Gambling, 
Gayelord Hauser (“Greta Garbo’s 
favorite luncheon dish’’), Jeanette 
MacDonald, Mariko Niki, et al. 

The ~ chatterer’s prolific spot 
radio commercials all over the 
metropolitan N.Y. area, in addition 
to plugging on her own show, has 
resulted in beaucoup reorders. 





Jessel Delivers His Book 

While George Jessel is in New 
York doing a special promotional 
pitch for his alma mammy studio, 
20th, on its “No Business Like 
Show Business,” he’s delivered the 
final revisions of his memoirs and 
speeches to Henry Holt & Co. It’s 
titled ‘““‘This Way, Miss,’ addressed 
to Jerilyn Jessel, his 12-year-old 
daughter, and intended to update 
her on the world’s churning hap- 
penings during her _ formative 
years. 

William Saroyan did the fore- 
word. Publication in the 


ballyhoo. 





J. Bryan 3d A Busy Kid 


Former  Satevepost associate 
editor Joe Bryan 3d, currently 
freelancing and residing in Rome, 
is preparing a biography of P. T. 
Barnum for Random House pub- 
lication. He’s living in Henry 
Ringling North’s apartment in 
Rome, arid with the circus season 
over, North will join him there 
shortly and will help on the re- 
search. Second book venture in 
Bryan’s immediate plans is a series 
of children’s stories for an Italian 
publisher, tentatively titled “Uncle 
Romulus.” 

Work on the Barnum biog will 
start as soon as Bryan wraps up 
a series on the Duke of Edinburgh 
for Holiday. Same mag has a 
coup!te of other pieces in type 
by Bryan, and Satevepost has 
scheduled his piece on a jet flight 
across the Atlantic for January 
publication. 





Order Belfrage Deported 

Onetime Hollywood writer and 
presently National Guardian editor 
Cecil H. Belfrage has been ordered 
deported by U. S. Immigration 
Service inquiry officer on _ the 
grounds of “Communist Party 
membership.” Belfrage, a British 
subject, said he’d appeal the 
order. 

Inquiry officer, according to the 


Dept. of Justice, said that a hear- | 


ing had determined that Belfrage 
had been a Party member at the 
time of and since his latest re- 
entry into the country. Belfrage 
entered the U. S. in 1937, and re- 
entered in 1945. 





Former ‘Variety’ Scribe Cited 

Newsman Sgt. George F. Gaal, 
former United Press and VARIETY 
correspondent in Hungary and 
Germany, was presented a.-Certifi- 
cate of Achievement on his dis- 
charge this week by Col. A. T. 
McAnsh, Commander of the Psy- 
chological Welfare Center, Fort 
Bragg, N. C. 

Gaal was cited for his work in 
the Public Information Office of 
the Center, home of Army propa- 
ganda training. For the past year 
he sparked the news output of the 
Center. 

A native of Hungary, the 26- 
year-old reporter came to this 
country in 1952. 


Brit. Show Biz Scene 
“In Show Business Tonight” 
(Hutchinson, London; $1.75), is the 
third of a series authored by Peter 
Duncan, producer of the BBC's 
only simulcast, “In Town Tonight.” 


| Saturday 


personalities like |} 





| 


spring. | 
Jessel addressed a Holt sales meet- | 
|ing as part of the preliminary 


scene, mainly as seen through his 
work with the BBC. 

Briskly written, the book adroit- 
ly steers from the controversial 
and contains a weakh of impres- 
sions gained in Britain and the 
U. S. over a span of 21 years. 

Myro. 





Thomson Eyes Brit. Com’l TV 
Roy Thomson, 





|Publications, Edinburgh, is trying 
| to enter the commercial tv field in 
|Britain. Wants to tie in the Labor 


Canadian news-| 
paper owner and boss of Scotsman | 





|Party in Scotland. 
| He already has commercial tv 
interests in Canada. 





SCULLY’S SCRAPBOOK 


Terereeeseeeseeoe By Frank Scully +sssoeeeeeeeees 


Palm Springs. 

The sons of Sir A. Conan Doyle, who were built like tackles, called 
on Frank Harris, who was shorter than Readers Digest filler. Harris 
looked up to them. 

“Seems to me your éather was bigger than you,” he said. 

Yes, they admitted with a condescending air, he was bigger. 

“And still is!” said Harris. 

Like Joe Cook, I couldn’t help thinking of them while reading 
Arthur Marx’s “Life With Groucho,” a Saturday Evening Post serial 


| now manufactured in more permanent binding by Simon & Schuster 


/ for $3.50, index included. ° 





CHATTER ~ 
Ayrshire Post, Scotland, 
brating 75th birthday. 


cele- 


Dexter Masters has completed | 
his novel, “The Accident” which | 
|will be published by Knopf this 


| spring. 


Pinky Lee’s “Otto the Bashful | 


iPup,” book of verses for children, | 


|will be published in February by 
|Dial Press. 
Current 


(Dec. 18) issue of the 
Evening Post has an 
by Lionel Hampton titled 
i‘“‘Me and Benny Goodman.” 
Screen writer Hugh Gray’s first | 
novel, “The Wondrous Road,” deal- | 
ing with ancient Rome, will be} 
published by Harcourt Brace. 
Chic, a new ‘“‘purse-size” maga-| 
zine for women, being brought out | 
|by Berkley Publishing Corp. 


| article 


| Monthly will be edited by Margo 


Korda. 

Archie McCulloch new chief} 
|'show-scribe of Glasgow Evening | 
|Citizen, with assistance from Rob- 


jert Hewitt (theatre) and John} 
{McShane (radio). | 
| Pocket Magazines (Tempo, | 


| Quick, Bold and Point) will begin | 
taking advertising after the first 
of the year. Allen Camelli named 
;ad manager for the mag group. 
| Managing editors of two of Ne- 
| braska’s leading, papers last week 
|were named presidents of their | 
|cities’ Chambers of Commerce. | 
| Honored were Bill Lee, Ord Quiz, 
and Floyd Wismer, Scottsbluff Star 
Herald. 

Beaverbrook Newspapers plan- 


ning to launch a new evening 
newspaper in Manchester, Eng. 
City already has two evening 


sheets, the indie Evening News and 
the Kemsley - owned Evening 
Chronicle. 

Literary-play agent John Tiffany 
Elliott is playing his annual cir- 
cuit of lecture dates, talking on 
books and plays. His first date was 
last Saturday (11) and he’ll be in 
and out of New York for appear- 
ances through January. 


Profile of Alec Frutin, Russian- 
born Scot impresario, and owner 
of the Metropole Theatre, Glasgow 
(where Sir Harry Lauder made his 
professional bow), was penned by 
Jack House in the Glasgow Eve- 
ning News “They Struck It Rich” 
series, 

Colorado U.’s campus humor 
mag, the Flatiron, last week was 
suspended despite the fact it had 
been described as a “howling suc- 
cess and making money fast.” A 
school spokesman said its success 
was attributed to “too much em- 
phasis on sex and alcohol.” 


Authors, scribes and colleagues 
tossed a testimonial dinner to 
James Seager, editor-in-chief of 
the Edinburgh Evening. News, for 
50 years’ service with the journal. 
Speakers included Sir Robert 
| Bruce-Lockhart and Roy Thomson, 
;owner of Scotsman Publications. 
| Jim Bishop, editor of Catholic 
| Digest, has just started a CD Book 
Club (30,000 members so far) with 
the first three publications com- 
prising Giovanni Guareschi’s “Don 
| Camillo,” Lillian Roth’s “Ill Cry 
Tomorrow” and “The Deliverance 
of Sister Cecilia,” as told to Wil- 
liam Brinkley. 

George Biderman, who has been 
doing public relations for the Pre- 
mium Advertisers Assn. of Amer- 
ica, N. Y., has been named its exec- 
jutive secretary as of Jan. 1 but] 
|will also continue his own PR busi- | 
ness. He has recently been han- 
dling promotion for the Drew Pear- 
son newsletter. 

Robert M. Jones has resigned as 
managing editor of Better Homes & | 
Gardens, effective Jan. 1. He will | 
| become editor of Family Circle, a 
| magazine with 4,300,000 circulation 
distributed through grocery chains. 
He had been with the Meredith 
Publishing Co. (BH&G) for nine 











|years. Hugh E. Curtis is editor. 
Dean Jennings, Frisco freelance 
scribe and former columnist for 


the Chronicle, scored an unusual 
double with his current piece in} 
the Saturday Evening Post on} 
| Frankie Laine. This is the second | 
| full-length feature on Laine that | 
|Jennings has sold. The first one | 
| was to Collier’s a couple of years | 








It’s pepped up with footnotes by Groucho, a device favored by 


| Essandess ever since they came upon it in an H. G. Wells version of 


history. 

I don’t recall that-the Doyle boys ever thrived on their pop’s bad 
grammar. In fact, I don’t remember anything they ever wrote. In 
this respect the Marxian sprout is a great improvement. But the fact 
remains that if Groucho had never quit school while still at. P.S, 86 
and climbed to his present eminence, Arthur would have had a 
tougher time carving out a literary career either in tennis or biography. 

It is, of course, true that you must either look up or look down on 
your subject. “Rarely ean you logk him right in the eye. Chesterton 
did when writing. of Shaw. But even here there were moments of 
hero-worship. 

I suspect the school of biographers who treated their subjects as 
microbe-hunters treat bacilli began with Strachey, but actually the 
method goes back to Michelangelo, who was working on a bust of 
Lorenzo de Medici A critic remarked that the statue didn’t look like 
Lorenzo to him. 

“I’ve known him for years and I wouldn’t recognize him from ‘at 


| bust,” he insisted. 


Michelangelo finally quit working and said, “who will care whether 
it’s like him or not a thousand years from now?” 


nHistory’s Longest Running Gag 


I suspect that Groucho never got over the amazement that anyone 
who went to USC could actually write at all, for his son went there 
at a time when there seemed to be two courses—football and track, 
with possibly an extra half credit for tennis. He obviously is proud 
of his son’s skill with words, even if mamy of them seem to make 
him look a dope in his own household. 

That he was forever worried that he would end his days as a bit- 
player and for that reason saved his money, turned off house lights, 
which were not being used and were therefore enriching nobody but 
stockholders in a public utility, seems to me the best part of Grouch’s 
greatness. 

Arthur kids a lot about his old man’s penchant for annuities and 
comments wryly that now that he doesn’t need them they are fast 
maturing. But it may well be that the knowledge he has this sort 
of security behind him, accounts for his brashness before a mike and 
a tv camera. 

Didn’t Hope Start This Trend? 

Fact and fiction are expertly woven into this rag rug of belles lettres. 
Just about every gag that missed out when Clarence Day wrote “Life 
With Father” has been included in “Life With Groucho.” However, 
you can’t be too sure of this. Next spring Simon & Schuster bring 
out George Burns’ life and love, and until that one has been reviewed, 
the souped-up home life of stars of show biz cannot be considered a 
closed subject. ; 

In some ways, I feel like a covered wagon pioneer ewatching the 
DeSotos and Plymouths speed by as these show biz books gather 
momentum and hit bestselier lists. Twenty years ago I used to bom- 
bard these once boy-publishers with show biz ideas, only to be quietly 
told that these characters are great to watch but in the publishing 
world they are strictly for the remainders. 

I had to retreat to high Olympus to get a show biz subject they 
believed might sell. That was G. Barnum Shaw. But since that time 
they’ve got so low they’re dredging the Salt Sea for likely subjects. 
Grouch belongs somewhere among the foothills of literature. He has 
written two books himself. His son says he wrote them himself and 
I believe he did. He’s a great reader, or was, and that’s the first step 
to becoming a writer, as author Arthur, the wounded tennis player, 
well knows. 

No longer a kid (he is now 33 and the father of two), he is well 
aware by now that Art is long and time is fleeting. He knows what 
to put in and what to leave out. At least he knows what to leave 
out when it comes to pitching for the bestseller market. The ribaldry 
of Grouch is not there at all. Neither are his thoughts on politics 
and religion—two mighty enduring subjects of this world and the 
next. 

This in a way should have me breathing a prayer of thanks, for 
it leaves the road open for Scully’s “Cross My Heart,” an autobiog- 
raphy with spiritual overtones which should be og the stands next fall 
in time for people who get terribly pious around Christmas time. 

Entertainment Is a Serious Biz 

The best part of “Life With Groucho” for my devoted public I 
believe will be found in the last third of the book. The gag file is 
heaved overboard and the author gets down to trade-talk, showing 
how “You Bet Your Life” was conceived and how it is put together. 
run long, cut and edited. 

Like invitation tennis, the players are seeded and when even then 
they are off their game. Grouch is allowed a certain amount of second- 
guessing before the general public sees or hears what a studio audience 
does. It is the right way to do such a show. 

People, being performers, junior grade, can’t be trusted completely. 
So questions are prepared to trap them into certain answers, which 
open the door wide for Groucho’s memory file of surefire ad libs. 
When one goes blue, it must take a terrific effort of will for Grouch 
not to top him. Just why people will not mind such humor in one 
gathering place and scream like Pharisees if it breaks out in another 
gathering place is strictly for Sumner’s “Folkways.” That’s the way 
people are and Grouch has learned to accept them at their own 
terms. He was even beaten down by public opinion to drop Cads 
and Fords for DeSotos and Plymouths as a means of transportation, 
though he claims that even in this he got an insider’s price. 

How To Save $7,000 

I had rather hoped that a good prowider like Grouch would have 
kept clear of the 1929 madness, but he seems to have been just a 
big chump at trying to get something for nothing in Wall St. as 
everybody else. Everybody else, that is, but me. He held out, too, 
against swimming pools until his grandchildren began visiting neigh- 
bors who had them and passed him up. 

These are weaknesses, however, shared by so many that it would 
be churlish to hold him up to ridicule for participating in them. 
Nevertheless, I wish he had pointed out to his progeny that standing 
under a garden hose does everything a swimming pool does and in 
addition cuts down the hazards of death by drowning. , 

A constant reader of Variery and The New Yorker, according to 
his son, Grouch ance had this to say at a Coconut Grove banquet: 

“This is the first dinner I have attended in years that didn’t cele- 
brate Cantor’s birthday. Cantor’s birthdays are like the yearly anni 
versary numbers of Variety. They happen about every s!x weeks. . 

This, of course, isn’t so. It only seems so, and more to the editors 


| than to the subscribers. 
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Broadway 


Alfred Hitchcock to England on | 
a holiday. 

Sidney Bernstein back to Lon- 
don today (Wed.). 

Violinist Joseph Szigeti due in| 
from Paris Saturday (18). 

Harry Hershfield the Saints & 
Sinners “fall guy” Dec. 29. 

Metro pub-ad chief Howard 
Dietz and publicity manager Dan 
Terrell returned from Coast con- 
fabs yesterday (Tues.). 

Universal hot ’n’ bothered be- 
cause a “phony Race Gentry” ap- 
peared on the arthritis-rheumatism 
telethon pitch over ABC-TV. 

Warner shorts subjects topper 
Norman Moray back from Holly- 
wood where he set release plans 
on new one and two-reelers. 


Sonia Arova, Continental balle- 
rina, in yesterday (Tues.) on the 
Queen Elizabeth, to join Ballet 
Theatre as a principal dancer. 

Seymour Mayer, regional direc- 
tor of Near and Far East of Loew’s 
International, back after’ three- 
month survey of his territory. 

Walter Reade Theatres, which 
recently moved its headquarters to 
Oakhurst, N. J holding open 
house Friday (13) at the new site. 

Bing Crosby has an affectionate 
vignette titled “Happy Birthday, 
Dear Irving!” saluting the song- 
smith, in the December Town & 
Country. 

Philip M. Sherman, son of RKO 
Theatres film buyer-booker Robert 
Sherman, engaged to Doris Gott- 
lieb. An April wedding date has 
been set. 

With three pix under his belt 
(“Battle Cry,” “Cell 2455” and 
“Man Without A Star’), William 
Campbell returns from the Coast 
today (Wed.) for a two-week home- 
town visit. 

The Jose Ferrers’ (Rosemary 
Clooney) Xmas greetings include a 
compelling blank-check RSVP for 
donations to the Jewish National 
Home for Asthmatic Children (non- 
sectarian), Denver. 

E. G. Marshall, Sylvania award 
winner as tv’s best supporting 
actor, en route to the Coast for 
film assignments. He recently com- 
pleted a role in Warner Bros.’ 
“The Silver Chalice.” 

Yvonne De Carlo planes to the 
Coast tomorrow (Thurs.) after sev- 
eral days in town plugging Aled 
Artists’ “Tonight’s the Night” in 
which she costars with David 
Niven and Barry Fitzgerald. 

Gogi’s LaRue becomes Nino’s 
LaRue, when the host of the East 
52d St. eatery bearing his name 
transplants himself to the 58th St. 
spot, which has been dark since its 
financial debacle a year ago. 

Jinx Falkenburg and Nina Foch 
added to list of sponsors of New 
Year’s Eve Celebrity Ball of 
United Epilepsy Assn., which sup- 
ports Variety Club clinic at Co- 
ea dec as Medical Cen- 
er. 

Sam Stark, collector of old the- 
atre, minstrel and kindred memo- 
rabilia, corrects VarreTy’s Philly 
mugg Arthur B. Waters that the 
late Powers Gouraud made _ his 
professional debut in 1905 in ‘“‘The 
New Yorkers.” 

Lucille and Harry E. Gould fly- 
ing to St. Moritz Jan. 15 for the 
winter sports. Theatre owner and 


industrialist is sparking a $3,500.- | 


000 building fund drive for the new 
Beth David Hospital on a site vir- 
tually next door to United Nations. 

Longtime Paris resident, Ameri- 
can showman-agent Irvin Marks 


invited to Grosse Point, Mich., for | 


Xmas and thence a Florida yacht- 
ing excursion with his host in quest 


of sun, which hasn’t been around | 


much on the Continent, including 
on the Riviera. 

Jose Ferrer, east on an exploi- 
tation quickie for his “Deep In My 
Heart” (Metro biopic on Sigmund 
Romberg), did some tv guesters 
and was impressed by the occupa- 
tional travail that goes with video 
work. “They all look like they’re 
gonna keel over,” said the actor- 
author-producer. 

M. 


RCA prexy Frank Folsom 


was awarded the 1954 Catholic Ac- | 


tion medal by St. Bonaventure U.., 
which makes the award annually 
to an outstanding Catholic layman. 
The Olean, N.Y., institution cited 
Folsom’s “faithful profession of 
the Catholic faith in and through 
the achievements of a useful pub- 
lic life.” 

Edwin K. Hastings, who is re- 
signing as managing director of 
the Waldorf-Astoria to head up all 
the Matson hotels in Hawaii start- 
ing with the new year, birfhday- 
surprise-partied Claude C. Phil- 
ippe, who is generally known as 
“the new Oscar of the Waldorf.” 
Incidentally, a farewell party to 
Rene Black, who shifts to the new 
Fontainebleau, Miami Beach, as 
maitre d’, was a sentimental eve- 
ning last week. 

Vernon Duke back to his Holly- 
wood home for the holidays, hav- 


ing completed three symphonic 
works for the Vienna Philhar- 
monic, His score to Theodore 


| Lester musical 


Pratt’s “Miss Dilly,” book by 
Jerome Lawrence & Robert E. 
Lee, is virtually set for Broadway 
production, and he has an Edwin 
on the _ horizon. 
Duke’s memoirs, “Passport to 
Paris,” is due via Little Brown 
publication next month. 

Trip-Charge Inc., S. J. Rudolph 
president, with head office in Pitts- 
burgh, has gone the Diners’ Club 
and kindred charge-it outfits a step 
further. One credit card is good 
for all sorts of merchandise, from 
restaurants to specialty shops to 
hotel-motel and similar accommo- 
dations in the U.S., Europe, Central 
and South America and North 
African countries. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 
John Ringling North here ogling 
the circus prospects. 


Mel Ferrer in for gala preem of 
“Knights of Round Table” (M-G). 

Minerva Pious hospitalized here 
at the American Hospital for minor 
surgery. 

Spivy back in nitery biz here 
with a new saloon off the Champs- 
Elysees. 

Larry Adler recording an album 
here for U.S. Angel Records called 
“Paris Pops.” 

Ava Gardner here on her globe- 
girdling tour for forthcoming “The 
Barefoot Contessa.” 

Henri De Montherlant’s “Port 
Royal” preems at the Comedie- 
Francaise this week. 

Suzet Mais’ illness closing down 
her legiter, ‘‘Souviens Toi Mon 
Amour” (“Remember My Love), for 
a week or more. 

Brigitte Bardot to play the 
daughter of Dany Robin in Franco- 
Italo pic, “Frou Frou.” Miss Bar- 
dot is 19 and Miss Robin 25. ; 

Sheldon Reynolds preparing his 
\first full length pic version of 
“Foreign Intrigue,” which he will 
do here in color and C’Scope. 

Comedie-Francaise will play Mo- 
liere’s “Le Bourgeois Gentil- 
homme” in Boston, N.Y. and Wash- 
ington next October and November. 

“Dr. Jekyll And Mr. Hyde” get- 
tiv y legit presentation here at the 
Grand Guginol with two actors 
playing the good and evil counter- 
parts. 

George Bernard Shaw’s “Pyg- 
malion” gets a reprise here at the 
Bouffes-Parisiens Dec. 20 with 
Jean Marais directing and starring; 
also features Jeanne Moreau. 


Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 
Keita Fodeba’s African Ballet 
group filling in at Sistina Theatre. 
Spyros Skouras and Albert Corn- 
field in from Paris for huddles 
with local film industry officials. 

Skouras goes on to Greece. 

Jane Powell and new husband, 
Pat Nerney, spending large part 
of their honeymoon in Italy and 
Rome. Hefe by way of Milan. 

Rhonda Fleming to Montreux, 
Switzerland, after ending stint on 
| “Semiramis” Leonor Maria Ballet 








current at the Open Gate Club| 


nitery. 

Carmine Gallone signed by 
| Rizzoli Film to direct third pic in 
the “Don Camillo’ series. New 
|one, with shooting to start in 


| spring, will be catled ‘The Honor- | 


” 


| able Peppone. 
Vittorio DeSica in new pic, “Sign 
of Venus,” oposite his new team- 
mate, Sophia Loren. Duo recently 
completed “Peccato Che Sia Una 
| Canaghia,”’ and go into ‘“Ferdinan- 
do,” for Titanus, nex spring. 
Anthony Quinn, who’s starred in 


several Italian productions during | 


the year, is being sought for a 
return visit to star opposite Silvana 
|Pampanini in “The Beauty from 
Rome,” based on Goldoni’s “La 
| Locandiera.” 


bieniinas, 
Pittsburgh 





By Hal V. Cohen 

Evans Family taking club dates 
so they can stay home for Christ- 
| mas this year. ; 
| Jean Wolf, wife of Tiny Wolf, 
| the Copa maestro, into West Penn 
| Hospital for an operation. 
| Sid Dickler broke his right leg 
when he slipped on the ice while 
crossing a downtown street. 

Bebe Sherman coming home 
|New Year’s week for a_ singing 
date at the Merry-Go-Round. 

Frankie Elia, who used to have 
a cafe on Liberty Avenue, opening 
a new one, the Bandbox, on Grant 
Street. 

Eddie Bracken’s ‘Seven Year 
Itch” will give a special matinee 
at the Nixon Dec, 30 for benefit of 
Actors Fund. 

Jack Lester's bad leg is okay 
again and dancing emcee is off on 
a Southern tour opening in Bir- 
mingham, Ala. 

Drama League 


honored Robert 
Anderson, author of “Tea and 
Sympathy,” with a dinner at Arts 
and Crafts Center, 


London 


Rawicz and Landauer celebrating 
their 25th anni as piano duetists. 

Orson Welles in town to start his 
role in John Huston’s production 
of ‘“Moby Dick.” 

Mai Zetterling planed to N.Y. 
last week for her Broadway role in 
“A Knight in Samarkand.” 

Variety Club holding its annual 
Christmas party tomorrow (Thurs.) 
when they’ll be hosts to the Water 
Ras. 

rene Hilda, star of the Coliseum 
production of “Can-Can,” cele- 
brated her birthday with a back- 
stage party last Friday (10). 

Nat Cohen, Anglo-Amalgamated 
topper, postponing his N.Y. trip 


of his partner, Stuart Levy. 

Frank Westmore due_ today 
(Wed.) from Cairo where he has 
been on the Cecil B. deMille loca- 
tion for the ‘““Ten Commandments.” 

In his last day in office as the 
president of the Royal Academy, 
Sir Gerald Kelly opened an exhibi- 
tion sponsored by Granada Thea- 
tres. 

James E. Perkins, chairman and 
managing director of Paramount 
in the United Kingdom, sailed on 
the Queen Elizabeth,last Thursday 
(9). Lizbeth Webb and Harry Mor- 
ris are making the journey on the 
Caronia via Bermuda. Bernard Del- 
font and George Black returned 
last week via the Queen Mary, 


Madrid 
By Ramsay Ames 
(Castellana-Hilton; 37-22-00) 

Legit theatre Lope de Vega be- 
ing converted into a cinema. 

Richard Burton due soon to be- 
gin preparations for his starring 
role in UA’s “Alexander the 
Great.” 

John Hauser, veepee of the Hil- 
ton hotel organization, here for final 
negotiations on contract to build 
the new hotel, the Cavagliere Hil- 
ton, in Rome. 

The Zambra, a sort of Spanish 
tourist club, opened here with the 
blessings and aid of the American 
| Embassy. It has two Flamenco 
floorshows nightly. ; 

Mexican songstress Ana Maria 
Gonzalez in Madrid to record for 
Columbia. Most exciting of the 
new disks is her version of Car- 
melo lLarrea’s new “Camino 
Verde.” : 

Algraga Films tossed a cocktail 
soiree to celebrate start of its pic, 
“Un Hada en la Ciudad” (A Fairy 
in the City). It stars Susana Can- 
ales and will be directed by Rafael 
Salvia. 

Producer-director Juan de Or- 
duna, whose latest film, “Canas y 
Barro,” starring Virgilio Texeira 
and Italian actress Ana Amendola, 
opened strongly at the Teatro Ri- 
alto, plans a busy film lineup for 
1955. 





Memphis 
By Matty Brescia 

Boston Pops concert skedded for 
Feb. 20. 

Lind Bros. were socko for Mem- 
|phis State of Israel Bond drive 
| last week. 
| John Rogers, Press- Scimitar 

sports scribe, back from covering 
| Look Mag sports and show event 





jin N. Y. 

Linda Burson, 11-year-old daugh- 
|ter of promoter Leo Burson now 
| directing Children Theatre produc- 
tions here. 
| ial McIntyre orch to Peabody 
| for two weeks with Don Reid and 
| crew skedded for two weeks begin- 
ning Dec. 30. 

Hippodrome shuttered to Negro 
traveling shows and now doing biz 
jas a skating rink for Negro 
| patrons under the banner 
Kansas City group. 

Bill Trotter, WMPS, Memphis 
ABC outlet, and Max Michel, 
WHBQ, Mutual station here, both 
honored as top radio hucksters 
here by local Ad club. 


Philadelphia 


By Jerry Gaghan 

Hugo Winterhalter was in mak- 
ing rounds of radio-tv stations. 

Dr. William B. Richter, songwrit- 
ing dentist, elected to membership 
in ASCAP. 

Dorothy George, long a chorine 
at Big Bill’s, created Latin Casino’s 
| new chorus line, 

Don Redman, former band mae- 
| stro, playing the chief of police in 
‘House of Flowers,” 
Erlanger. 
| Jack Silvers, former operator of 
| Little Johnny’s and the Chancellor 
Bar, moved to Miami to launch a 
| drive-in restaurant. 
| Vinee Carson 
|Gaylords at opener in Chubby’s 
(Fairview, N. J.) when one of sing- 
ing group became ill, 

Fura Bailey, Pearl’s 








substituted 


sister, is 


topper at the Creole Cabana, Mar- 


until next month because of illness 


of a| 


musical at the | 


for | 


ket St. club, which has -just 
switched to sepia policy. 

Joan Weber, the Paulsboro, N.J. 
singer who clicked “with “Let Me 
Go, Lover,” is slated for appear- 
ance on “Toast of Town” Dec. 26. 

Goddard Lieberson and _ wife, 
Vera Zoriha were guests at sub- 
scription dinner of Philadelphia 
Orch at the John Bartram Hotel 


Phillips, harpist, will 
preem original work for instru- 
ment at New York’s Town Hall, 
Dec. 16. Work was commissioned 
by Samuel Rosenbaum, Miss Phil- 
lips husband and head of Musi- 
cians’ Transcription Fund. 


Frankfurt 


By Hazel Gui!d 

(24 Rheinstrasse; 76751) 
Spyros Skouras due here Dec. 
|\17 for a looksee. 

Ava Gardner due here for Christ- 
mas bally of “Barefoot Contessa” 
opening. 

N. Peter Rathvon in town from 
Paris, setting release deals for his 
Trans-Rhein films. 

Peter Ostermayr’s “Martin’s 
Cell” is due for U.S. release with 
sub-titles in 1955. 

Universal’s next German release 


will be “Bengal Brigade,” now be- 
ing dubbed in Berlin. 

Richard Widmark’s acting in 
“Inferno” (20th) rated rave re- 
views in German press. 

T. S. Eliot’s “The Private Sec- 


retary” debuts in German on Hes- 
sischer Rundfunk (tv) here Dec. 20. 

Robert Siodmak’s color film for 
Allianz, “The Last Day’s March,” 
into second week at two theatres 
here. 

Austrian opera singer Lea Seidl] 
signed by Romulus Films for the 
German production of “I Am a 


Camera.” 

Shooting in Wiesbaden is the 
German - Spanish  coproduction, 
“Duel of Hearts,” to be released 
by Doring. 

Swedish actress Ulla Jacobsson 
set to star in “The Holy Lie” which 
Constantin Film starts shooting 
here in January. 


Omaha 


By Glenn Trump 

Ed Wilken re-elected as prexy 
of Adams County Fair Board at 
Hastings. 

Ed Sullivan and his “Toast of the 
Town Revue” booked for Sioux 
City, Ia., Aud last week for two 
shows at $4.25 top. 

Harry Fowler bringings in the 
Harlem Globetrotters at Ak-Sar- 
Ben Coliseum Dec. 18 to follow 
run of the “Hollywood Ice Revue.” 

Don Romeo of local Paul Moor- 
head Agency last week hosted 
press, radio and tv reps at a steak 
dinner to announce his signing of 
Mills Bros., Monica Lewis, Gil 
Lamb, Darling Debutantes and 
Eddy Haddad orch for February’s 
New Auto Show. 


Ottawa 


Canadian Repertory Theatre do- 
jing Jean Cocteau’s “The Eagle Has 


Two Heads.” 

Gatineau Club billing Dorothy 
| Kramer Dancers as “The Queen 
land Her Ladies.” 


| Eddie Ackland, local drummer- 








emcee 


Hollywood 


Jose Ferrer in from N. Y, 

Wesley Ruggles in town after a 
long stay abroad. 

Kurt Neuman returned 
nine months in Europe. 

Morey R. Goldstein in from N.Y, 
for Allied Artists huddles. 

Marvin Sugarman in town for 
huddles with Gene Autry. 

June Foray planes out. this week 
to entertain troops in Japan. 

Mary Grant to Philadelphia to 
visit her husband, Vincent Price. 

Frank McDonald leaves for 
Rome this week for 12-week stay. 

Jane Powell and Pat Nerney re- 
turned from their European honey- 
moon. 


after 


Turnabout Theatre’ celebrated 
its 4,000th performance’ Friday 
night. 


Dore Schary, afflicted with an 
ulcer, ordered to rest for next two 
weeks. 

Henry Fonda leaving next month 


for a three-month vacation in 
Europe. 
Dana Andrews received the 


“Nurse of Mercy” award from City 
of Hope 

Bob Hope and Margaret Whiting 
sold Christmas Seals at Hollywood 
and Vine. 

Johnnie Ray, ready to plane to 
N. Y., sent to hospital with in- 
fected foot. 

Protestant Motion Picture Coun- 
cil named “White Christmas” as 
picture-of-month for December. 

Aldo Ray, Tab Hunter and Perry 
Lopez will ride the U.S. Marine 
float in Tournament of Roses 
parade. 

Rose Joseph and Sam Froelich, 
married a year ago in Las Vegas, 
celebrated their first anni by being 
married in California. 


Johnny Puleo, star of Borrah 
Minevitch’s Harmonica Rascals, 
and his wife have bought a new 
home in North Hollywood. 

Motion Picture Permanent Char- 
ities Committee reported 19,904 
subscriptions amounting to $954,- 
927.50 to date in the 1955 cam- 
paign. This represents 76.4% of 
the $1,250,000 goal. Of this sum, 
$548,860 will be turned over to the 
L.A. Community Chest fund. Final 
report meeting will be held 
Dec. 17. 


Chicago 
Betty Jones ankled Max Cooper 
flackery last week to open her own 
office. 
Frank Sinatra here yesterday 
(Tues.) to visit plant of the Toni 
Co., his radio sponsors. 


Stuart Hamblen, composer of 
“This Ole House,” making rounds 
of deejays here with new material. 

Bob De Vere, music publisher 
who stopped for a single week and 
stayed eight, returned to N.Y. this 
week. 

Joan Weber, Columbia artist, 
meeting Chi disk jocks for first 
time on arm of Col chieftain Mitch 
Miller. , 

Joe Delaney and Jimmy Hilliard, 
Label X toppers, in city briefly this 
week for dealer contacts and pro- 
motion. 

Joe Kayser, MCA agent who’s 
being retired after 12 years, feted 





chanter with Harry Pozy’s Gati- 
neau Club band, in stage lighting 
business as side line. 

Stan Helleur, former showbiz | 
columnist with Toronto Telegram | 
and later flacker with Warner Bros. | 
in Canada, resigned as National 
Film Board publicity chief to re- 
jjoin Telly as chatter-column writer, 





Reno 
By Mark Curtis 
Rose “Chee Chee” Murphy do- 
ing late hour biz in the Mapes 
Terrace Room. 
Harolds Club has underwritten 


practically all of the “Five Against 
the House,’ Columbia pic. It stars 
Guy Madison and Kim Novak. 

Local tv station, KZTV, brought 
coals to Newcastle. Station now 
running a weekly Marko game 
which originated in Los Angeles. 

Beatrice Kay opened Dec. 6 in a 
Reno Little Theatre production, 
“Personal Appearance.” Leading 
man is Riverside orch leader, Bill 
Clifford. 


Washington 
By Florence S. Lowe 

Frances Langford marquee top- 
per at Casino Royal nitery last 
week. 

Met star Jan Peerce due in Dec. 
26 to top the “Big Show For Is- 
rael.” 

Tele actress Maria Riva, daugh- 
|ter of Marlene Dietrich, here to 





in farewell affair at Edgewater 
Beach Hotel by local staff. 

Bill Russo spelling Gene Krupa 
in first Jammin’ In Jazz concerts 
this week at Orchestra Hall and 
Austin High School, with Cozy 
Cole also on bill. 

Randolph Square bought out by 
Johnny Annes and renamed Ran- 
dolph Rendezvous, with Johnny 
Kaye managing. Billy Devroe and 
Devil-aires are current. 

Ernie Harper, keyboarder at 
Chez Paree Key Club, hosted to 
small party of personal friends by 
Chez management last week to 
mark his first anni in the room. 

Ed Seguin, B&K publicist, plan- 
ning onstage 25th birthday cele- 
bration for Julius La Rosa at Chi- 
cago Theatre on Jan, 2 per urging 
of his fan club here, the “Juliets.” 


San Francisco 
By Ralph J. Gleason 

Muzzy Marcellino in town mak- 
ing the d.j. rounds under wing of 
Bill Bisthum, Decca distributor. 

Mambo has proven so successful 
at the Mocamba that a second club, 
Mambo City, will be opened 
shortly. 

Gjon Mili flew up from L.A. to 
finish shooting a film on Dave Bru- 
beck for possible future use on 
Omnibus. 

Mary Kaye Trio off to slow start 
at the Fairmont but snowballed 





| plead for United Cerebral Palsy. 

“This Is Your Army,” new docu- 
mentary being distributed under 
ithe COMPO aegis, launched at 
Stanley-Warner’s Metropolitan with 
a brass hat preem attended by top 
imilitary execs, 


into success largely because of 
unusually solid press coverage. 

R. H. Hagen, San _ Francisco 
| Chronicle second string music 
| critic, doubling between music and 
| drama to assist Bill Hogan, drama 
| editor. 
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OBITUARIES 


RAYMOND HUBBELL yer and author, died Dec. 14 in 
Raymond Hubbell, 75, vet com-| New York.” An attorney for 49 
- and one of the founders of| years, he was general counsel for 





oser . P ~s. 9 : : 
ine American Society of Com-|the American’ Civil Liberties 
‘osers, Authors & Publishers, died |Union, director of the Writers 


Guild of America and attorney for 
the Authors League of America. 
Details in Music. He also repped such show biz per- 
= ecole |sonalities as Billy Rose and nitery 
FRED C. SWEENEY ‘impresario Nick Prounis. 

Fred C. Sweeney, 60, a standard; Books penned by Hays include 
vaude act for 20 years (Duffy & “Enemy Property in America,” 
Sweeney), died Dec. 10 in Olive | “Let Freedom Ring,” “Trial by 


in Miami Dee. 13 after an illness 
of two weeks. 








View Sanitarium near Los Angeles} Prejudice,’’ “Democracy Works” 
of pulmonary tuberculosis. He had; and “City Lawyer.” 
been confined for the past month; He was married twice. Two 


after being hospitalized on and off daughters, one from each marriage, 
for the past few years. and his first wife, survive. 


Sweeney started in stock in Har-| iekdiiometine: 

risburg, Pa., and after doing com- GASTON W. GRIGNON 

edy parts with travelling ccm-! Gaston W. Grignon, 61, retired 
panies teamed up with Jimmy vice president and general man- 
Duffy playing all top vaude houses. } ager of radio station WISN, Mil- 
After the act broke up, Sweeney; waukee, died Dec. 6 in that city 
moved to Hollywood where he) after a long illness. He was a re- 
played bits in pictures. | porter for the Fort Worth Record 


Bob Hope and Bing Crosby al-! and the Milwaukee-Sentinel before | actress, 


JOHN HYDE 








DECEMBER 18, 1950 


FROM FRIENDS AND ASSOCIATES 


ways found parts for Sweeney due 
to friendship dating back to his 
headline days. Sweeney was con- 
sidered quite a hand at poetry and 
wrote most of the material for his 
vaude act. He served in World 
War I. 

Funeral services will be held to- 
day (Wed.) in Los Angeles with in- 
terment there. Surviving are his 
mother and two sisters, 


HENRY A. BULL JR. 

Henry Adsit Bull Jr., 49, for 12 
years editor-in-chief ®f Town and 
Country mag, and former member 
of the New York Drama Critics 
Circle, was-found dead Dec. 11 in 
his New York apartment. Death 
apparently resulted from _ acci- 
dental gas poisoning and was listed 


REMEMBERING 
G. MOLASSO and 


MINA MINAR 
daughter SERINA 





as such by police pending further 
investigation. 

On the staff of Town-and Coun- 
try for 17 years, 12 of them as 
editor-in-chief, Bull resigned in 
1947, reportedly because he didn’t 
See eye-to-eye with mag’s pub- 
lisher, the late William Randolph 
Hearst. While editor of the mag, 
Bull lectured on legit and also 
penned dramatic criticism. He was 


| tors. 





elected to the N.Y. Critics Circle | 


in 1945. 
His parents and a son survive. 


JOHN SLATTER 


John Slatter, 90, bandmaster of | 
the 48th Highlanders until retire- | 


ment eight years ago and first 
president of the Canadian musi- 
cians unlon on its formation, died 
in Toronto Dec. 8. Born in Eng- 
land, he was cornet soloist with 
the Ist Life Guards in 1882, leav- 
ing London later for New York to 










IN LOVING MEMORY OF 


HARRY MOSS 


December 18, 1947 
The Family 


become soloist with John Phillip 
Sousa’s band. 

In 1896, Slatter joined the De- 
troit Symphony but left this to £0 
to Toronto as bandmaster of the 
newly organized 48th Highlanders. 


holding this post, with the rank of 
captain, for over 50 years. During 
World War I, he was in charge of 
63 bands for the Canadian Army. 
At world’s fairs at Buffalo and 
Chicago, his kilted band was an at- 
traction and he made several tours 
of Canada and the U. S. 

; Survived by three sons, a daugh- 
er. 


ARTHUR GARFIELD HAYS 
Arthur Garfield Hays, 73, “law- 








joining the old Wisconsin News. 
With that paper he became the ra- 
dio editor and radio program di- 
rector. 

His interest in the radio indus- 
try led him to become station man- 
ager, promotion manager and pub- 
lic events director with radio sta- 
tion WSOE, in 1924. In 1927 the 
station’s call letters were changed 


to WISN. Grignon served as 
WISN’s public relations director 
and assistant general manager 


from 1930 to 1932 when he became 
general manager. 

Surviving are his wife and three 
daughters. 


DAISY BELMORE 

Daisy Belmore, 80, vet stage and 
screen actress, died Dec. 12 of a 
heart attack in New York. She 
was a member of a theatrical 
family, widely known on the Brit- 
ish _ stage. Her late’ brothers, 
Lionel and Herbert, were both ac- 
She came to the U.S. in 1910 
“Our Miss Gibbs,” 
Charles 


to appear in 
produced by the late 
Frohman. 

Miss Belmore also appeared un- 
der the management of David 
Belasco, and had played support- 
ing roles on the stage with 
Laurette Taylor, Mrs. Leslie Car- 
ter, Leslie Howard, George M. 
Cohan, Alfred Lunt and Lynne 
Fontanne, and in films with Gary 


IN MEMORIAM 


‘EDWARD B. MARKS 


1865 - 1945 





Cooper, Bebe Daniels and Ben 


Lyon. , 


Surviving are a daughter and a| Paramount in the 


son. 
GLADYS GEORGE 
Gladys George. 50, stage and 


screen actress, died Dec. 8, in 
Hollywood. Born of a _ theatrical 
family in Hatton, Me., she became 
an actress in her own right at the 
age of 15, making her Broadway 
debut in the Isadora 
starrer, “Betrothed.” 


“Saturday Night,” Toronto, when | 

the late Hector Charlesworth va- 

cated these to become, in 1932, the 

first general manager of the newly | FLORENCE ANDERSON 

ak age Canadian Radio Broad-| fpiorence Anderson. 58. dicd in 

casting Commission, forerunner of | a kcaas Stare Mita” rs 

the present State operated cpc_| PWin Lakes, Wis., Dec. 7. With 
Survived by wife. 


Clue,” in 1934. 





| husband James F., 
| pariner, she toured the U. S.. Eng- 
land, and Australia from 1919 to 
PETER P. ERMATINGER 11929, as a vaudeville act. 

Peter P. Ermatinger, 66, man- Yer husband survives. 
ager of the Biltmore Theatre in tila ht 
Los Angeles for 22 vears, died 
Dec. 10 in Hollyweod efter a short 
illness. Bean of Coast legit thea- 
tremen, he was born in Chippewa 
Falls, Wis., and opened his show 
business eareer at the Metropoli- 
tan Theatre in St. Paul. 

Moving to New York, Ermatin- 
ger managed the Astor, Gaiety, 
New Amsierdam, Fulton, St. James 


Mrs. Isabelle Lawrence, mother 
of conductor Robert Lawrence, 
died Dec. 13 of a heart aitack after 
watching her son rehearse the 


negie Hall, N. Y. Surviving, be- 
sides her son, are her husband 
and another son. 





In addition to his wife, five chil- | €T@S, She appeared as leading lady 
dren survive. jin his company. For the last 10 





|} years she was heard on Radio 
in las 
HELEN C. GARRICK tonaetis 
Helen Collier Garrick, 87, vet} ea 
died Dec. 9 in Goshen,| Helena Rapport, 70, retired char- 


acter actress, died Dec. 5 in New 

York. She had appeared with the 

Fifth Ave. and Poli’s Stock Com- 

“Richard III.” panies, and in such productions as 
On Broadway Mrs. Garrick was | “Baby Mine,” “Song of Songs” and 

seen in “The Patriot,” “On the; “Abie’s Irish Rose.” 

Quiet.” “Caught in the Rain,” “The | Se 


N. Y. She made her stage debut | 
at the age of 14, appearing with 
her late father, Edmund Collier, in 


Philharmonic Symphony Orchestra | 
and the Schola Cantorum at Car- | 


toured Australia 


Widow of actor Thomas Garrick, 
she retired in 1924. 
Surviving is a brother. 


JOHN W. KANE 

John W. Kane, 57, veteran show- 
man and manager of the Gaveiy 
Theatre, Cincinnati, for three 
vears prior to this season, died 
Dec. 7 in that city. He had been 
in ill health for two years. 

Son of an actress, Kane was a 
child actor and was a straight man 
in vaudeville and burlesque before 
becoming an agent and house man- 
ager. Prior to transferring to Cin- 
cinnati in 1951, he managed bur- 
lesque theatres in Cleveland, De- 
troit and Canton, O. 

His wife survives. 


JOHNNIE JAMES 

James J. Galbraith, 63, retired 
comedian known professionally as 
Johnnie James, died Nov. 19, in 
West Bromwich, Eng. He toured 
Britain in vaude and revues and 
was a regular performer in panto- 
mime. He also trouped with his 
wife, Marjorie Dean, in the turn 
of Sinclair & Dean. After his re- 
tirement from the stage in 1940, 
he entered the hotel business. 

Surviving are his wife, a son 
and a daughter. 


ANTONIO (TONY) DIAZ 

Antonio (Tony) Diaz, 54, circus 
impresario, died recently in Va- 
lencia, Spain, after a long illness. 
He was part owner of the “Karna- 
val Circus” with which he toured 
extensively in Latino countries. 

Diaz also trouped with his broth- 
er in a clowning duo known as 
Tony & Emilio. They frequently 
; appeared at the Medrane in Paris 
j}and for Bertram Mills in England, 
| while the rest of the Diaz family 
took care of the touring circus. 


ROBERT S. LEIBER 

Robert S. Leiber, 47, Pittsburgh 
theatreowner, died of a heart 
attack, Dec. 6, in that city. He 
and his brother-in-law, Mike Sha- 
| piro, onetime operator of an indie 
{chain in tri-state area, owned the 
Braddock dis- 
trict and Leiber had been its man- 
ager for vears. 

In addition to his 
son and daughter, he 
mother and a sister and brother. 


wife and a 


WILLIAM C. NOLAN 
William C. Nolan, 60, pioneer 
screen cartoonist, died Dec. 6, after 





Duncan | an operation at Veterans Hospital, 
| Sawtelle, Cal. His last association | 


After seasons of stock in Denver | With film production was as tech- 


and San Francisco, Miss George 
starred in “Personal Appearance,” 
and later toured with the late 
Pauline Frederick. Her first film 
role -was in “Straight Is the Way,” 
produced in 1934. Prominent 
among her pictures were ‘Valiant 
Is the Word for Carrie” and “The 
Best Years of our Lives.” 


BERNARD SANDWELL 


nical adviser on UI’s “Francis” 
series 


His wife and two sons survive. 


THOMAS G. MULGREW 
Thomas G. Mulgrew, 65, show 
biz figure for years, died Dec. 3 in 
Providence, R. I. A _ song and 





| dance man in vaudeville, he played | 


|in a number of stock companies 
}and had parts in films with the 


Bernard Keble (“B.K.”) Sand-| Eastern Film Co. 


well, 78, member of the board of | 


Surviving are his wife, a son, a 


governors of the Canadian Broad- | daughter and two sisters. 


casting Corp. during 1943-47, and | 


editor and drama critic of ‘“Satur- 
day Night” for 19 years, died Dec. 





TRULY SHATTUCK 
Truly Shattuck, 78, retired stage 


7 in Toronto. He began his journal-|and_ screen actress, died Dec. 6 


istic career with “The Toronto 
News” and later was editor of “The 
Montreal Times” during 1911-18. 
Sandwell took over the editor- 
ship and drama 


in Hollywood. Starting her career 
| at the Tivoli Opera House, in San 
| Francisco, in 1893, she appeared 
later at Tony Pastor’s and Ham- 


with her late; 
brother, comedian William Collier. | 


leaves his | 


White Slave,” “The Dictator” and | Giuseppe Alberghini, . former 
“Never Say Die.” She also ap- | ’cellist in the Metropolitan Opera 
peared in the Weber & Fields} Orchestra, died Dec. 1 in New 
Jubilee Performances, and had} York after a long illness. His wife, 


Alice Zeppilli Alberghini, a for- 
mer operatic singer, a brother and 
a sister survive. 

Nella Webb, 78, former musical 
comedy actress, died Dec. 1, in 
New York. She appeared in the 
origina! production of 
Tovland” and toured in England 
and Australia. After retiring from 
the stage, she worked as an astro- 
loger. 


! 


Anthony Levane, 72, retired bass 
viol player who had been with the 
Metrepolitan Opera Orchestra for 
25 vears, died Dec. 6 in New York. 
Surviving are two sons and three 
daughters. 


Mother, 78, of screen direcior 
Leo McCarey, died Dec. 8, in Sanita 
Monica, after a long illness. She 
was the widow of the late Tom 
McCarey, sports promoter. 


Lilvan O’Cennor Flynn, one of 
the O’Connor Sisters, harmony 
singers, died Dec. 14 in Asbury 
Park, N. J. 


Sam Bernard, Jr., 
son of the late comedian Sam 
Bernard, who died in 1927, died 
Dec. 12 in New York. Surviving 
is a sister. 


lawyer and 


panol Theatres in Barcelona, died 
of a heart attack recently in Barce- 
lona. 


Kate Davenport, 58, retired act- 


|after a long illness. She was the 
| daughter of the late Harry Daven- 
port, character actor. 


Andrew Douglas MacCorkindale, 
71, marine surveyor who, as Capt. 


tized a radio serial of sea adven- 
tures, died Dec. 8 in New York. 


Mother, 78, of John McGreevey, 
|chief booker and buyer for Harris 
theatre chain in Pittsburgh, died 
lat the home of her son in that 
city, Dec. 4. 





William F. Graham, veteran 
Pittsburgh projectionist and at the 
Regent Square Theatre for years, 
died of a heart attack in that city 
Nov. 29. 


M-G exchange staff in Pittsburgh, 
died there Dec. 1. 


killed in an auto accident Dec. 6, 
|in Lufkin, Tex. 





Russian composer Dmitri 
takovitch, died Dec. 8 in Moscow. 


Mother, 80, of Francis Drake, of | Be . - 
| New York, Dec. 10. F.\ er is with 


Nina Vasilyevna Varzar, wife of | 
Shos- | 


Her last film was “The Perfect |-—— 


Anderson as | 


| outfit 














German Producer 


Gun: Continued from page 2 saa 





would bring the distrib about 
$4,500 per film. Taking into ac- 
count fixed expenses (prints, duty, 
ete.) of about $1,850, the German 
was. offered a guarantee of 
$1,500 per picture. 

On receiving the detailed break- 
down of per-theatre earning esti- 
mates, the German firm wrote back 
in hurt tones about the poor take 
of German films in the American 
market. “It is on those grounds 
that we have repeatedly refused to 
sell our pictures for the U. S., the 
importer was told. “It is hard to 


| believe that, even in the few Ger- 


' attitude, ie., not to 


and the old Madison Square Gar- ‘ ’ cs 

den. While at the St. James he| Joaquin Carreras, 60, veteran 
met and married Gertrude Stan-|'adio and legit actress, died re-| 
ton, a ballerina in George M.| cently in Madrid. Daughter of 
Cohan’s “Billie.” |noted@ actor-manager Emilio Car- 


“Babes in | 


| 


| 
i 
| 


| 
| 





| 


| 


| 
} 


| 
| 
| 


ress, died Dec. 7, in Hollywood, | daughter, Abilene, Tex., 


1 


|Cameron King, wrote and drama- | 


|Philadelphia, Dec. 8. 
ducts comment and interview show 


| 
| 
| 


|who came to ; 
| Kefauver committee’s tv investiga- 


houses, the grosses are this 
This only confirms our prior 
release our 
country at 


man 
low. 


productions for 
Os gg 

It’s understood that, despite the 
German desire to create a wider 
export market, this attitude is 
shared by some other German dis- 
tribs. Feeling in N. Y. is that a 
position such as this can hardly 
assist the German industry per se 
in capturing any segment of the 
American market where German 
pix have made barely a dent since 
the war. 


MARRIAGES 


Barbara Frances Smith to Law- 
rence Eisenberg, Dec. 12, Brook.yn, 
N. Y. bride isan actress, Barbara 
Frances, professionally; he’s a N.Y. 
lera'd Tribune staffer. 

Dorothy Green to M. Allan Har- 


your 


wit, Los Angeles, Dec. 8 He’s a 
screen publicist. 
Meline Manoukian to Richard 


Eiger, Chicago, Dec. 10. He’s been 
an investor in such Broadway pro- 
ductions as “Ondine.” 

Sara Luzita to Tutte Lemkow, 
London, Dec. 4. Both are dancers. 

Peggy Clifford to Phil Mooney, 
Beaumont, Tex., Nov. 27. Bride is 
production manager at KPRC-TV, 
Houston. 

Nan Franklin to James A. Doo- 
little, Las Vegas, Dec. 1. He’s im- 
presario of the Greek Theatre in 
L.A. 

Pique Klein to Albert Norman 
Hennes, Las Vegas, December’ 5. 
Bride is associated with the MCA 
agency. 

Beity Higgins to Johnny Victory, 
Greenock, Scotland, Dec. 4. Bride’s 
a chorine; he’s a comedian. 


BIRTHS 


Mr. and Mrs. Rege Cordic, daugh- 
ter, Pittsburgh, Dee. 11. Father’s 
on KDKA. 

Mr. and Mrs. David Crantz, son, 
Pittsburgh, Dec. 11. Father is Play- 


Jose Pey Xandri, 57, impresario |house p.a.; mother’s Lucy Seibert, 
of the Principal, Palacio and Esa- | actress. 


Mr. and Mrs. Coit Butler, son, 
San Antonio, recently. Father is 
news director for KITE in that 
city. 

Mr. and Mrs. Frank Sheffield, 
recently. 
Father is assistant manager of Par- 
amount Theatre in that city. 

Mr. and Mrs. Dan Barton, son, 
Hollywood, Dec. 4. Parents are 
film and tv players. 

Mr. and Mrs. Larry Kaufman, 
son, Hollywood, Dec. 2. Father is 
a sound editor at Columbia. 

Mr. and Mrs. Steve Allison, son, 
Father con- 


on -WPEN; mother is 
known professionally as 
Afilliard. 

Mr. and Mrs. 


dancer, 
Wanda 


Rudolph Halley, 
son, their second, Dec. 11, New 
York. He’s the attorney-author 
attention on the 


tion; among his law firm’s clients 


| are Technicolor, etc. 


k Carl J. Martin, 31, musician, was | 


|son, Chicago, Dec. 


Julian Rosetti, pianist and mu- | 


sician, died Nov. 27, in Aberdeen, | 


Scotiand. 


Wife, 56, of Stanley Gordon, 
Chicago radio-tv actor-announcer, 
died Nov. 28 in that city. 


Brother of Earl May, founder of 
died Nov. | 


KMA, Shenandoah, Ia., 
30 at Hayes Center, Neb. 

Father, 80, of actress Florence 
Eldridge March, died Dee. 7 in 


critic post of 'merstein’s Olympia Theatre in N.Y.) Los Angeles. 


Mr. and Mrs. Hank Colman, son, 


the production staff of ‘Robert 
Montgomery Presents,’ NBC-TV 
show. 


Mr. and Mrs. Robert Arbogast, 
5. Father is a 
deejay there. 

Mr. and Mrs. Thomas Simon, 
son, Pittsburgh, Nov. 30. Father’s 
manager of Shea’s Orpheum Thea- 
tre in McKees Rocks. 

Mr. and Mrs. Arthur Diskin, sor 
Pittsburgh, Dec. 3. Mother’s Be’ 
Friedman, of tv. 

Mr. and Mrs. Harold ¥ 
son, Hollywood, Dec. 3. } 
Gerri Green, of Joy M’ 

Mr, and Mrs. John FP 
Nottingham, Eng., N 
is an actress know 
as Daphne Slater 

Mr. and Mrs. 
Portchester, N. 
is premotion n 


\fadden Publicatie 
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The Fabulous | 


TRENERS 


CHEZ PAREE, Chicago 
VARIETY 


"The Treniers make history; the likes of them 
has never been conceived for this stage be- 
fore. | 


"Watching these seven youths perform is 
like watching a multi-ring circus, and it's im- 
possible not to pay attention. Group cuts 
loose with everything forte and mobile in its 
40-minute stint, shouting, singing, stomping, 
jabbering, comedizing and blasting instru- 
mets till the rafters shake. 


"Treniers are a cinch to do good biz in their 
fortnighter." Les. 


o 


"“TRENIERS BEST COMBO IN YEARS." 

By Robert Sylvester, N. Y. Daily News. 
"By all odds the most exciting musical act to 
come along in years is a group called the 
Treniers." 


CHEZ PAREE, Chicago 
BILLBOARD 
By STEVE SCHICKEL 


"The Treniers literally broke up the house. 
Their ranting and raving delivery registered 
100 on the applause meter and left the patrons 
begging for more." 


. 


Just Concluded (Dec. 4)— 


CHEZ PAREE, Chicago 


Currently Appearing Dec. 6th to 18th 


XMAS SHOW 


International Brotherhood Electrical 
Workers Union, Chicago 


Opening December 24th for 3rd Season 


CIRO’S, Miami Beach 


EPIC & OKEH RECORDS 


eral Artists Corporation 


SSGO BEVERLY HILLS -CINCINNATI ‘DALLAS Sel Telel 








THANK YOU-— 


JACK GOLDMAN, Managing Director of 
the RIVIERA HOTEL, Las Vegas, FOR SELECT- 
ING US TO BE THE OPENING ATTRACTION 
IN The LOUNGE of your MAGNIFICENT 
HOTEL — 


Opening APRIL 8, 1955—I1 WEEKS 











Personal Management 


GABBE, LUTZ and HELLER 


119 West 57th Street 1626 Vine Street 
New York 19, N. Y. Hollywood 28, Cal. 























ay 





- me 





























